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HOWBIZ'S LABOR L. 


WON'T TAKE IT.’ 
VER RADIOITES 


fixtent of the new law’s detrimen- 
tal effect on the entertainment in- 
dustry’s labor groups is difficult to 
estimate at the moment, said George 
Heller, executive secretary of the 


Attitude of the recording in- 
dustry towards the Taft-Hartley 
* bill, due to its restrictions on 
* the American Federation of Mu- 
sicians, is detailed in the Orches- 
tras-Music section, on page 41. 
Petrillo experienced two other 
jolts on the labor front Mon- 
pday (23) from the U.S. Supreme 
Court. Ramifications of the Su- 
preme Court’s approval of the 
Lea Act are detailed in the 
Radio section on Page 25. The 
~ Court’s voie finding the AFM’s 
Form B contract a subterfuge, 
designed to dodge federal taxes, 
ts detailed in the Orchestras- 
Music ;section on page 41. 
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No More ‘Health’ Plugs 


Louisville, June 24. 

Brown & Williamson Tobacco 
Corp. has agreed to cease and de- 
sist advertising that Raleigh ciggies 
are “right for the throat,” the FCC 
has announced. T. V. Hartnett, 
president, Said the phrase had not 
been used for a year, and asserted 
it was the brainchild of an ad man. 

Company also agreed not to use 
any suggestion that “the smoke from 
such cigarets is beneficial to the 
throat, or less harmful than smoke 
from other cigarets.” 


WOR Plans to Air 
Rep. Thomas Red 
Scalp Treatment 


Washington, June 24. 





WOR (N. Y.) programming dept. has 





American Federation of Radio 

Artists, because “so many of the 

provisions are ambiguous and open 

to. a number of interpretations.” 

. Heller said he could not speak of- 

ficially for AFRA’s board, which 
(Continued on page 16) 


FAIRBANKS ON PATHE 
- BD. BY YOUNG’S INVITE 


Douglas Fairbanks, Jr., has been 
named to the board of directors of 
Pathe Industries, Inc., parent organi- 
zation of both Eagle-Lion and PRC. 
Addition of Fairbanks to the board 
was at the personal invitation of 
Robert R. Young, Pathe’s controlling 





stockholder, who’s been a_ close 
friend of the actor-producer for 
many years. 


Fairbanks will be of value to 
Pathe because of his long experience 
in the film industry, Robert Purcell, 
Pathe exec, said following the move. 
Company isn’t contemplating a pro- 
duction tieup with Fairbanks “at 
the present moment,” Purcell added. 
He's ‘presently producing “The Ex- 
ile’’ under loan to Universal. 

During Young’s recent visit to 
Hollywood, the railroad magnate 
stayed at Fairbanks’ home. Idea of 
taking him on the board is believed 
to have cropped up at that time. 


If It Be Shakespeare, 
Pix Make the Most of It 


Hollywood, June 24. 
Don’t look now, but Hollywood 

seems to be going classical again. 
. Currently one of the hottest writers 
in the industry is a guy named Bill 
Shakespeare, who used to write and 
Produce for the Globe theatre in 
England several hundred years ago. 
One out-and-out Shakespeare pro- 
duction is already before’ the 
cameras; two pictures coming up 
Contain Shakespeare sequences; at 
least one comedy, revolving around 
the Bard and Globe company, is 
/ under consideration, and there are 

(Continued on page 49) 





been huddling with Rep. J. Parnell 
| Thomas on the likelihood of a show 
‘built around the anti-Communist ac- 
tivities of Thomas’ committee. 
Station’s idea is ts do an eight- 
week series, based on testimony 
taken by the committee. Feeling of 
the station is that the Communist 
menace since the war has become 
greater than any Fascist menace, 
with WOR programming chiefs con- 
tending that what they want to do is 
an objective, documentary job, 
rather than inspire a witch hunt. 


Revelation of the Thomas stries 
comes at a time when the injection 
jof political overtones into the WOR 
; special events - programming struc- 
iture is stirring no little D. C. com- 
ment. 

Feeling here is that any Thomas- 
inspired show at this time might be 
ill-advised, particularly after the 
criticism leveled at the atom bomb 
program put on last week by the 
station’s special events chief, David 
Driscoll. Feeling is that WOR should 
never have permitted itself to go 
jout on a limb by resorting to an 
ihysteria approach on atom bomb 
| programming. 


| 


-H’WOOD RADIO RILED B 
‘HUCKSTERS’ RIBBIN 


Hollywood, June 24. 
Network and ad agency execs 
who caught the preview of Metro’s 











It’s been revealed here that the | 





|B’way Parking Headache | Kate Smith’s 9G Weekly 
In Raleigh Ciggie Ads | 


Robert K. Christenberry, Astor 
hotel managing director and 
head of the Broadway Associa- 
tion, has asked Mayor William 
O’Dwyer for permission to sub- 
mit a plan before a meeting of 
the Board of Estimate tomorrow 
(Thursday) to relieve parking 
congestion. 

Parking problem ‘has reached 
such serious proportions that 
business and amusement. inter- 
ests on Broadway have been 
hurt because of shortage of 
street parking space and ga- 
rages. 

Christenbegry proposed that 
the Board consider a proposal 
made by the Mayor’s ‘ Special 
Traffic Committee that self-sus- 
taining underground and above 
surface garages be established 
as quickly as possible. He also 
asked that a group of three en- 
gineers not employed by the city 
be appointed to study the situa- 
tion and report on the proposed 
plan. Christenberry’s wire to the 
Mayor declared that money for 
such a study was available from 
unallocated sources. 








Catchpenny Aura 
Of Bway Worries 
Midtown Solons 


Opening of two amusement arcades 
on Broadway within a short period 
has put the Broadway Association 
on the warpath. Group of the long 
established businessmen and _ hotel- 





| past few weeks have taken steps to 
jhalt the spread of catchpenny 
|amusement devices, and have con- 
|ferred with N. Y. License Commis- 
(Continued on page 53) 


Reds Seek to Buy Eight 
U. S. Pix But Selections, 








sires to purchase for showing in 
|Russia has been submitted by the 
| Soviet government to American film 
companies. This is the farthest the 
'Russians have gone toward acquisi- 
tion of Hollywood product since 
their purchase of four pix in July, 
| 1945. 


Neither the American rer the 


| fees, 





|is utilizing a portable recorder 
| keepers along the Stem within the, 





Price May Stymie Deal’ 


ces | jects. | 
List of eight films which it de- | 


“The Hucksters” last Friday (20) | soviet participants in the negotia- 
are hopping mad at the “rough” |tions will disclose the titles of the 
treatment of radio. Understood | gms desired. although the deal ap- 
NBC's Niles Trammell called on| pears to be at an impasse over the 
Metro prexy Nick Schenck for 4/ Russian selections. Irving Maas, v.p. 
showing in N. Y. and that high brass, | and general manager of the Motion 
in agencies and networks, will ask Picture Export Assn., repping the 
Metro to make some cuts, especially | distribs of all but one of the films, 
in those sequences where radio is | indicated the Russian choices were 
shamed rather than ridiculed. not all complimentary to the U. S. 

| Reports of reprisals if Metro in-| That was heatedly denied by Nich- 
'sists the picture goes as is, are be- | olas Napoli, head of Artkino, official 
ing aired, even if comics have to ad | Russe distribs in the U. S., who is 
lib cracks at bad pictures, etc. It |repping the Soviet in the negotia- 
‘looks like open warfare if Metro ‘tions. He declared: 

| sits tight. Local stance is thet radio! “The films we want are all mu- 
/ean do more damage to pictures |sicals or have a predominantly mu- 
| than vice versa. P (Continued on page 55) 
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Take From New Show 


As of Monday (23), when Kate 
Smith started her Mutual 15-minute 
cross-the-board co-op show, her 
“take” in the multiple sponsorship 
setup approximated nearly $9,000 a 
week, or a sure guaranty of $450,000 
a year. 

Sum, of course, will shoot up as 
additional stations latch on to local 
bankrollers. 


Cuffo Guest Shots 
For Disk Jockeys 
Stir AFRA Board 


American Federation of Radio 
Artists’ board tomorrow (Thurs.) will 
take up a proposal to call a halt to 
gratuitous guestshots on disk jockey 
shows by members of the union. 
Edict, if approved, would take the 
form either of an outright ban or 
of requiring payment of a star's 
“customary fee” for air appearances. 








“TAWIVER'S FIELD 
ON, SEZ H WOON 


Hollywood, June 24. 

Despite fact that the Taft-Hartley 
labor bill has been kicking around 
for months, final passage of the 
measure, Monday (23), still left 
leaders of the show biz trade unions 
very much in the dark about exactly, 
how they were going to be affected. 
Bill, in general, is being viewed with 
distaste as restrictive, but its specific 
application to the show biz scene 
has been placed by union chieffains 
into the laps of legal braintrusters. 
“The only clear thing about the bill 
is that it’s going to be a lawyer's 
field day,” said one union exec. 

In Hollywood 42 film unions and 
guilds will be affected to one degree 
or another. Herbert Sorrell, Con- 
ference of Studio Unions head, was 
among the first to go into huddles 
with his attorney for an answer on 
the standing of his group’s jurisdic- 
tional fight with the International 
Alliance of Theatrical Stage Em- 





Either way it would spell a severe 
crimp in this popular practice. Not | 
even Paul Whiteman’s bankrolled | 
ABC platter stanza could stand such | 
guest tabs. er 
Cuffo interviewing of stage, film, | 
radio and disk artists on platter | 
programs, as AFRA sees it, has | 
reached the point of jeopardizing | 
employment for actors. 
Ban, or imposing of prohibitive | 
would seriously affect the | 
formats of such disk shows as! 
Tommy Dorsey's and Martin Block’s | 
as well as Whiteman’s. Latter’s staff | 


to 

| 

° { 

Hey, Petrillo! | 

Toledo, June 24. | 

When patrons go to Forest Park, | 

dance pavilion near here, they can | 

danve and see films at the same, 
time. 

Melvin Kells and John Mattias, | 

operators, are staging pic dances. | 


Patrons terp to the music of big. 
name bands via screen short sub-. 


(Continued on page 2) 





ployees, 


Sorrell said: “The bill puts us In 
a position to sue the producers and 
probably win a very good settlement 
of our present controversy. How- 
ever, in the long run, we must work 
hard to elect those who will change 
the legislation.” Echoing Sorrell, 
Jim Shelton, business“xgent of Car- 
penters Local 946 said: “Labgr’s job 

(Continued on page 16 


SWITCHED ‘MERCHANT’ 
FOR NEGRO B’WAY PROD. 


“Jessica,” Shakespeare’s “Merchant 
of Venice,” with a switch which fa- 
vors Shylock, has been pencilled in 
by Harry Wagstaff Gribble for fall 
production. Play was written by 
Dr. Leon Pritcher, L. A. physician, 
who sold it while east taking re- 
fresher courses, 

Gribble plans an all-Negro cast, 
figuring the controversial angles of 
the play will be better handled by 
actors who are of no special religious 
denomination. 
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Of Charm 


All-Girl Orchestra and Choir 














Conducted by 


PHIL SPITALNY 


Sundays, 4:30 P.M. EST 
CBS Network 





EVELYN and her Magic Yiolin 
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In 46-47 Paid Off 


Only 2 of 7 Lesits Backed by H wood — 


But Still They Come 





Although 
dropped an aggregate of almost 
$250,000 investments in Broadway 
plays last season, all but Metro this 
week indicated their readiness to do 

“Frama. ~angeling if the right 
playS awe x. ys presented them- 
selves. There was considerable evi- 
dence, however, in a survey made 
by VarRIETY that the companies are 
going to be a lot more reticent in 
investing their coin this season than 
they were last. 

Of the seven shows in which film 


companies put backing money dur- | 


ing 1946-47, only two paid off. They 
are “Happy Birthday,” in which 
20th-Fox has $20,000 and which is 


still running on Broadway, and 
“Years Ago,” in which Paramount 
has $12,000. 


On the other side of the ledger 
are “Eagle Has Two Heads,” in 
which Warner Bros. dropped $25,000; 
“Barnaby and Mr. O’Malley,” in 
which RKO lost $65,000 of its $80,000 
investment; “It Takes Two,” which 
nicked RKO for $50,000; “Land's 
End,” another RKO choice, which 
cost it $20,000; and “Park Avenue,” 
in which Par took it for $80,000. 

Some of these deals were pre- 
production setups, in which the film 
companies put money in order to in- 


sure themselves screen rights. These | 
“Barnaby” and “Takes | 


were “Eagle,” 
Two.” Columbia made a pre-produc- 
tion deal on “Big Two” with no in- 
vestment, as did WB on 
Loves Mary.” 

Few Pre-Prod. Deals 


There were comparatively few 


pre-production deals, despite an eas- | 


ing during the season by the Dra- 
matists Guild of the rules under 
which they can be made. Formerly, 
a picture company had to provide 
at least 25% of the financing for the 
Broadway production before it could 
make a deal to sew up film rights. 
Under the new rule, no money need 
be put up in advance, but a mini- 
mum price is set (by negotiation) 


for the picture rights and a per- | 


centage of the play’s gross is paid 
each week until a ceiling is reached. 

Universal-International is the only 
company to have anade a p.-p. so 
far this season. It purchased screen 
rights to the Irwin 
Viertel play, “The Survivors,” 
an option to put up 50% of the 
Broadway production cost, 

Except for Paramount, none of 
the companies is interested in invest- 
ing in shows unless they have pic- 
ture possibilities and, in most cases, 
unless they can essure themselv<s 
of picture rights. Par, on the other 
hand, is willing to act purely in an 
angeling capacity. 

Metro is the only company which 
purports to have no interest in 
Broadway. It dispensed with its 
whole play department as an econ- 
omy move lest season. 





Crosby Does Plugs 
For Rival Pic Firm 


Bing Crosby, 
Paramount Pictures, has pulled a 
unique stunt designed to help biz of 
the 20th-Fox film, “Mother Wore 
Tights.” Singer has made a one- 
minute transcription urging radio 
listeners to. see what he considers 
one of the finest films he has ever 
seen. And he’s made a trailer for 
use in theatres, the language of 
which is almost identical with the 
disks. 

Crosby wasn’t paid for the job. He 


is said to have volunteered the plugs | 


after witnessing an uncut version in 
Hollywood. Film will not be released 
until August, at least, and by that 
time 20th-Fox will have doped out 
how the Crosby plugs will be used. 
He has recorded for Decca the two 
tunes from the film—“You Do” and 


“Kokomo, Ind.,” being published by | 


Bregman, Vocco & Conn, and the 


transcriptions may be hooked up to- 
these disks for radio plugs in some | 


way. 20th doesn’t know itself what 
will be worked out. 


Now It’s Opera Disk Jeck 


Tommy Cowan, one of the olcest 
announcers in radio, is starting the 
first opera disk jockey show over 
WNYC, N. Y., Tuesday, July 2. 
Show, titled “Velvet and Gold” (title 
suggested by the Metropolitan Opera 
curtain), will run from 9 to 10 p.m.. 
and be on all summer. Guests from 
the Met will occasionally assist. 

Cowan opened WJZ, N. Y., in 
1921. One of his subsequent as- 
sistants was Milton Cross. Latter 
will appear on first broadcast to 





imaugurate the series with Cowan. 


major film companies 


“John | 
| 


Shaw-Peter | 
with | 


under contract to | 


Beverly Tyler to Cap, N.Y. 


Beverly Tyler, Metro starlet, goes 
into the Capitol theatre, N. Y., start- 
ing around mid-August. 

She'll be on the show with Lew 
Parker, Bill Robinson and - Art 
Mooney orchestra. 


6-Hour Show, Football 


Game to Climax Coast 
Runyon Cancer Drive 


Hollywood, June 24. 

Drive for the Damon Runyon 
Memorial Cancer Fund will reach 
| its Coast climax Sept. 28, with a six- 
hour show in the Los Angeles Coli- 
seum. Goal is to raise $1,000,000. 
Program will consist of a football 
game and a lineup of names from 
stage, screen and radio, with Walter 
Winchell emceeing. 

Winchell’s emissary, Joey Adams, 
has made preliminary arrangements 
on the Coast and promoted pledges 
of support from the film studios, in 
anticipation of the columnist’s ar- 
| rival July 16 to take personal charge 
of the campaign. Funds raised in 
| California will be used here for the 
building and upkeep of a Damon 
| Runyon Memorial Cancer Hospital. 
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Marg Truman May Work 
Texas State Fair, Dallas 


Dallas, June 24. 

Margaret Truman, the President’s 
daughter, has offered the State Fair 
of Texas recital dates in October to 
make up for the cancellation of her 
May 25 appearance. Fair officials 
have asked the young soprano to 
sing in the Casino during the State 
Fair season. She is considering the 
| offer. 

Local group has also informed 
Miss Truman that they would sup- 
ply a symphony orchestra to accom- 
| pany her. 








_Moorehead’s Litt. D.; 


New Concord, O., June 24. 
Actress Agnes Moorehead _re- 
ceived an honorary degree of doc- 
tor of literature at Muskingum Col- 
lege, New Concord, O., where years 
ago she had received her batchelor’s 
degree. 





Union Honors Wingate 
Schenectady, N. Y., June 24. 
James Wingate, first director of 

the motion picture division in the 
New York State Education Depart- 
ment, has been awarded an hon- 
'orary degree of Doctor of Humane 
Letters by Union University for his 
contribution to pix. 








Ellen Terry Awards 


London, June 24. 

| Terence Rattigan’s “Winslow Boy” 
won the Ellen Terry award as Brit- 
/ain’s best new play, according to a 
| decision of a judges’ committee Fri- 
day (20). Panel included actor- 
| Dlaywright Ivor Novello and Robert 
Lantz, Universal-International story 
and talent scout in England. Play, 
incidentally, is slated to be done in 
New York next fall by John C. Wil- 
son. 

Named as the best actress was 
Eileen Herlie for her performance 
as The Queen in Jean Cocteau’s 
\“The Eagle Has Two Heads.” Fred- 
crick Valk was voted the best actor 
for his work in “The Brothers 
Karamazov.” 





Biopic on Ray Clapper 
Life of the late columnist Ray- 
mond Clapper will be brought to 


the screen in a deal closed last week 
by producer Paul Moss (not the 


former N. Y. License Commissioner) 
with the writer’s widow. Set to script 
the screenplay are Jack Guenther, 
Look mag’s managing editor, who 
will collab with Charles Schnee. 

Clapper, who died in the Pacific 
during the war, wrote for some 200 
newspapers as well as national mags 
and a network radio show. Also in- 
cluded in the pact are “Watching 
the World” and “Washington Tapes- 
try” by Olive Clapper, based on her 
husband's notes. She is a Look con- 
:tributing ed 


Other Honorary Degrees | 





262ND WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
E! Capitan Theatre, Hollywood, Cal. 


“Congratulations on ‘Blackouts’ 
birthday Ken. Keep ’em laughting. 
Six good years deserves another.” 

EDGAR BERGEN. 


Johnston’s Air Flight 
To Europe for Survey; 
Others in Sky-Chasing 


Eric Johnston, president of the 
Motion Picture Assn., who left on 
extended economic survey of Europe 
on Monday night (23) from New 
York’s La Guardia Field, thinks the 
Taft-Hartley labor bill will help set- 
tle the current Hollywood studio 
jurisdictional dispute. (Further de- 
tails on Page 3. 

Robert Walker, Metro actor, 
planed to the film capital after ap- 
pearing on the~“Theatre Guild of 
the Air” a week ago Sunday. The 
actor is scheduled for a new picture, 
“Upward to the Stars.” 


Lillian Windser, lyric soprano, ar- 
rived at La Guardia from Rome, by 
way of Amsterdam on KLM Royal 
Dutch Airlines’ plane, early last 
week for concerts here. 

Roy Rogers and his singing sex- 
tet, Sons of the Pioneers, departed 
by plane for Redbirds Stadium, Co- 
lumbus, O., for a three-day run, 
starting yesterday (24), of his “Thrill 
Circus,” which ran for eight days at 
the Polo Grounds last week. 

Dolores Del Rie departed for 
Mexico, where she plans to produce 
two films. She will have the lead- 
ing role in one of them. 


Germaine Sablon, French singer 
and sister of Jean Sablon, departed 
by Air France plane for Paris and 
the Riviera for three months. While 
in Paris she plans to sing over the 
French radio and appear in several 
cafes there, returning here in the 
fall. 

Isaac Stern, violinist, left La- 
Guardia yesterday (24) for Hono- 
lulu, where he will give a recital 
June 27 and on July 2 in Australia. 

Gene Tierney, 20th-Fox _ star, 
breakfasted at LaGuardia before 
taking off for Boston on Northeast 
Airlines, 

Seen around were Jerry Colonna, 
leaving for the Coast, and Primo 
Carnera, who flew in from Mil- 
waukee; while from Pittsburgh 
came Mente Kennedy, New York 
Giants pitcher, who was hurt in the 
Smoky City last week and came in 
for medical observation. 











Hazel Scott’s Concerts 


Columbia Concerts last week 
signed Hazel Scott for a concert tour 
next fall, and has 20 dates already 
lined up. Pianist. will desert stage 
and nitery appearances for her first 
full season tour under a top concert 
management. She played a few 
scattered concert dates during past 
two years. 

Pianist will be on straight per- 
centage. She'll play the Coast in the 
fall, and already has a Caribbean 
tour set for next winter. 








Sports Shorts 


When Assault came under the 
wire in front of the field in the 
$38,100 Brooklyn Handicap Sat- 
urday (21) at Aqueduct Park, 
N. Y., he became the all-time top 
money earner of the turf. It 
brought the King’s Ranch horse 
earnings to $576.670 and put him 
in front of Whirlaway’s $561,161, 
previous top earner. 

Frank Sinatra, .vho promoted 
the fight between Joey Maxim 
and Joe Walcott Monday nighy 
(23) at Gilmore Stadium, Los 
Angeles, also acquired the serv- 
ices of Joe Louis, who did some 
j exhibition ring work. 








War Dept’s $4,500,000 
Ad Budget for Recruiting 


Washington, June 24. 

War Department last Friday (20) 
awarded N. W. Ayer & Son the con- 
tract for recruiting advertising for 
fiscal 1948, which begins on July 1. 
The deal involves an Army expendi- 
ture of from $4,000,000 to $4,500,000 
in the next year to promote recruit- 
ing via the mags, daily press, radio, 
ete. Increasingly large chunk of biz 
in recent years has been going to 
the ether. 


Ayer copped the duke in a com- 
petition with 12 other leading ad 
agencies, War Department said. 
Only agencies with annuai billing 
of $20,000,000 or more were figured 
important enough to be invited to 
compete. 

No breakdown was given on the 
portion of the funds to go into each 
medium, but an Ayer spokesman 
said about the same percentage is 
expected to be spent on radio as 
was apportioned from the past 
year’s expenditures. Army at one 
time during the past year had shows 
on three networks. 


‘Bugsy’ Siegel Said 
To Have Had Other 
Show Business Ties 


Hollywood, June 24. 

Benjamin “Bugsy” Siegel, the 
hoodlum who was shot to death Fri- 
day (20) at the Beverly Hills home 
of Virginia Hill, is believed to have 
had show business connections, some 
of which will not be completely dis- 
closed for some time. While gen- 
erally known as the operator of the 
Flamingo hotel and club, Las Vegas, 
Nev., which was built at a reported 
cost of $6,000,000 and which so far 
has failed to pay off, some quarters 
insist that Siegel was part of The 
Syndicate operating leading casinos 
in Florida, New Orleans and else- 
where. Connections with such spots 
are veiled’ in the corporate setups, 
but said to include Joe Adonis and 
Frank Costello. 

Miss Hill, at whose home Siegel 
was mowed down, was at one time 
the money behind the operation of 
the defunct Hurricane, N. Y., which 
folded in 1944. Miss Hill, according 
to then current reports, got tired of 
her nitery interests and signed the 
club over to Dave Wolper who op- 
erated it until its foldo. 

In addition to Siegel's cafe in- 
terests, his film connections are un- 
der investigation. It’s reported that 
he was the money behind some in- 
dependent film production, but no 
visible link has turned up so far. 

Many believe that the Flamingo 
operation led to his violent death. 
Siegel at first finished the elaborate 
casino and installed name _ talent 
which included Abbott & Costello 
and the Andrews Sisters. At the 
advent of the operation, it was seen 
that the casino alone wasn't a pay- 
ing proposition inasmuch as_ the 
well-heeled Hollywood guests did 
their cube-tossing at spots which 
offered overnight accommodations. 
Big shows were consequently 
dropped until the rest of the plant 
was completed. However, it didn’t 
pay off afterwards, and expensive 
shows were abandoned. Some feel 
that other hidden money 





step out so that the spot could be 
put on a paying basis. 


The Flamingo is still in deep water | 


financially. Del Webb, a stockholder 
in the N. Y. Yankees and who built 
the spot, is reported to be owed a 
hefty balance. A Las Vegas bank is 


reported to have $1,000,000 in loans | 


outstanding. 


e . 
Japs to Nip Dancing? 
Tokyo, June 17. 

Terming the art as “a mean and 
decadent enjoyment under the cloak 
of social intercourse,” the Nihon 
Keizai newspaper here last week 
editorially called for the abolition of 
dancing.in Japan. The editorial fol- 
lowed reports from China that danc- 
ing may be banned in that war-torn 
country. 

“The sincere attitude of Chinese 
politicians in prohibiting social danc- 
ing in order to call forth the nation- 
wide feeling of sacrifice for the re- 
habilitation ef their fatherland is a 
very timely procedure to be followed 
by Japan, although there may be. 
some difference in conditions of the | 
two countries,” the editorial stated. 

“We are sure only a few of the | 
young men and women indulg:ng in 
social dancing enjoy it as sensible 








social amusement.” 


interests | 
in the Flamingo wanted Siegel to, 


Govt. Radio-Pic 
Liaison Looks To 
Senate for Life 


Washington, June 24, 

Office of Government Reports, 
which provides liaison between the 
Government agencies and the film 
and radio industries, is looking to 
the Senate to save it from extinc- 
tion as of June 30. OGR was wiped 
out of existence last Wednesday (18) 
by the House, which voted to elim- 
inate all funds for it and also stuck 
a proviso in the President's special 
fund saying that none of the money 
could be used for purposes nixed 
by the Congress. 

Wiping out OGR would put the 
film and radio people back to the 
prewar status, when there was no 
central funnel in Washington and 
when every agency and department 
that wanted to get some idea on the 
screen or over the air sought to deal 
directly with the media. Single 
funnel agency plan was worked out 
during the war and has continued 
up to the present, providing less 
confusion for radio and pictures and 
having fewer government people 
chasing the industry execs. Thus 
far, neither radio nor pictures Nas 
made a plea to Congress for OGR. 

There is a strong indication that 
the House would be willing to go 
along on a small appropriation for 
the film and radio functions of OGR, 
if the Senate restores them to the 
bill. 


Soph Tucker, Richman, 
Joe E. Lewis Set For 
Spa Spots in August 


Harry Richman, Sophie Tucker 
and Joe E. Lewis will all work 
Saratoga Springs, N. Y., during the 
racing season. Richman last week 
was signed for Riley’s Lake House, 
starting Aug. 4, while Miss Tucker 
and Lewis have been signed at the 
Piping Rock, Miss Tucker opening 
Aug. 2, Lewis succeeding Aug. 15. 

Another cafe, Outwaite’s (formere 
ly Meadowbrook) is similarly sign- 
ing big-league entertainment dur- 
ing the season. Spot has tabbed 
Phil Regan to start Aug. 15, and is 
still seeking a name for the open- 
ing bill. Emil Coleman's orch has 
been set to start Aug. 2. 

An important item to Saratoga 
bonifaces this year is the decision 
by the Saratoga local of the Amer- 
ican Federation of Musicians to per- 
mit a seven-day week during the 
racing meet. Previous season's regu- 
lations called for a six-day scmester. 








Hoofing to Operas 


Mario Salmaggi, son o” longhair 
maestro Alfredo Salmaggi, will try 
a new approach to dance band mu- 
sic. He assertedly will start a new 
band in the fall, led by his trumpet, 
which will attempt to set well 
known operatic music to dance 
tempo. Band will be built along 
sweet-style lines. 

_ Band is due to go into rehearsal 
in N. Y. in September. 














| Cuffo Jockeys | 


Continued from page 1 





transcribe informal conversations 
between the maestro and various 
showbiz personalities for playback on 
/his five-a-week airer. These wax- 
ings, where they involve AFRA tal- 
ent, would be subject to the special 
union ruling just as much as live 
interviews. 

An ABC programming exec de- 
nounced the AFRA proposal as 
shortsighted, but waved it aside as 
“a minor irritant which we can sur- 
mount.” He declared ABC sold the 
Whiteman show to its four sponsors 
on the strength of the bandleader’s 
personality and added he believed 
Whiteman could win listeners with- 
out showbiz guests if need be. 

Same net exec pointed out, too, 
that there are “plenty of other per- 
sonalities around,” such as song- 
writers, authors, sports stars and 
public leaders, who wouldn't be af- 
| fected by the AFRA ban. 

Proposed rule, according to George 
_Heller, exec secretary of AFRA, 
/probably would apply to any show 
|on which records are played, which 
,means musical-clock and’ other type 
‘stanzas on which a disk is twirled 
occasionally might be emcompassed 
by the ban. 
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SELF-POLICING PAYS OFF ABROAD 





Eagle-Lion in Strong Bid to Distrib 
‘Outside’ Indie Pix; Eddie Small Deal 





Eagle-Lion, which heretofore lim-+ 
ited itself to distribution of home- 
grown produet, plus a half-dozen of 
jJ. Arthur Rank’s British films, is 
w moving iato the indie field with 


no : . . 
both feet. Under negotiations being 
pressed by Arthur Krim, E-L’s 


rexy now on the Goast, and Robert 
Benjamin, head of the U. 8. Rank 
organization, company expects six 
of its 10-12 top releases next season 
to be indie-produced. E-L’s entry in 
the field in a big way for profitable 
outsider deals is one of a number of 
tangible steps in the present process 
of widening outlets for indies. 

E-L is now dickering to tie in 
with three indie producers, accord- 
ing to Benjamin, f6r two apiece. 
Deals will probably be polished off 


The six pix will be in the bracket 
ranging from $1,000,000 to $1,500,000 
in production nut. Benjamin leaves 
for the Coast over the weekend to 
continue talks on distrib deals 
among other things. 

From other sources it’s reported 
that Edward Small will be one of 
the trio of producers to ink a pact 
with E-L. Some of the pix, it’s said, 
wif be lensed on E-L’s home lot 
with use of the studio treated as 

art investment of the releasing 

y the recent .birth of two other 
full-scale distrib outfits which are 
expected to vie for indie product. 

(Continued on page 22) 


Eric Johnston Off On 
European Tour Sees Taft 
Bill Aiding Film Labor 


Kric, Johnston looks to the Taft- 
Hartley bill to solve the current 
eight-month-old jurisdictional strike 
in Hollywood. Otherwise, however, 
the Motion Picture Assn, prexy 
opined, it will “neither destroy 
unions nor solve our labor prob- 
lems.” 

Johnston gave his opinion as he 
departed Monday (23) from New 
York for a 40-day tour of Europe. 
His departure was delayed 24 hours 
by mechanical trouble in the plane 
in which he was to leave. He was 
accompanied by MPA foreign de- 
partment topper Gerald Mayer; 
Joyce O’Hara, his personal and pub- 
lic relations aide; and Merrie Smith, 
his secretary. 

Johnston headed by way of Paris 
for Brussels, where he was slated to 

(Continued on page 18) 


BRITISH SEEKING LAW 
TO HOBBLE U.S. FILMS 


London, June 24. 

British government is preparing 
to legalize powers to limit American 
film exports to safeguard dollar bal- 
ances. These powers are to be in- 
troduced in a finance bill now be- 
fore Parliament. 

Statement by Chancellor of the 
Exchequer Mugh Dalton is expected 
to include statement that the powers 
will only be used in an extreme fi- 
nancial emergency. 
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Wald’s Novelty 


Hollywood, June 24. 

With so many pictures being 
shot away from Hollywood— 
east, north, Mexico, Paris loca- 
tions, etc.—Jerry Wald says he’s 
producing a novelty picture, 
“Young Man With a Horn” 
(Jean Negulesco directing), in 
that it will be produced at the 
studio. 


Buchman’s Stock 
Deal Keeps Him 
On Columbia Lot 


Hollywood, June 24. 
Deal has been worked out by 


Columbia with Sidney Buchman to 
keep the producer on the lot. Ar- 
rangement is similar to that in which 
the four producers of Liberty Films 
were amalgamated into Paramount 
recently. Buchman turns over to the 
studio certain assets he holds in re- 
turn for a block of Col stock. 





Involved in the deal are Buch- 
man’s 10% interest in “The Jolson 
Story,” his 25% interest in “As- 


signed to Treasury” and a group of 
story properties, including Howard 
Fast’s “The Last Frontier.” Buch- 
man got one-half of his piece in 
“Jolson” from Al Jolson and the 
other half from Col as payment for a 
doctoring job on the pic in its early 
stazes. 

“Assigned to Treasury,” now in 
production, is being made in partner- 
ship with Jay Richard Kennedy. 
Col owns 50% in return for financ- 
ing and facilities and Buchman and 
Kennedy split the remainder. 

Buchman, long a top writer and 
producer on the Col lot, has been 
anxious to break away and go into 

(Continued on page 49) 


PLAYWRIGHTS CO. MULLS 
OWN FILM PROD. UNIT 


The Playwrights Co., comprising 
dramatists Robert Sherwood, Max- 
well Anderson, Elmer Rice and Kurt 
Weill, who individually are no 
strangers to Hollywood, as flirting 
with the idea of its own film produc- 
tion company. Fundamental purpose 
would be to “preserve the integrity 
of their works” when adapted to the 
screen. There is also, of course, the 
tax angle. 

Irving Lazar has preliminarily dis- 
cussed this with Weill in New York, 
along with Victor Samrock, g.m. of 
the Playwrights, and John D. Whar- 
ton, attorney for the group. The 
agent is now reporting his findings 
to Anderson, now in Hollywood. 
Sherwood and Rice are due back 
from abroad. 

Distribution and financing is 
deemed no problems relatively, once 
the Playwrights as a group acquiesce 
to this unified film production in- 
vestment. Idea is not to limit them 
to plays produced on Broadway but 
also to embrace original material. 


Birdwell Set to Sell 
Chaplin as ‘New’ Star 











Hollywood, June 24. | 
“Monsieur Verdoux” will get its 
national release Oct. 15. Charles | 


Broadway run, won't be changed, 
nor will the title. It will, however, 
get a new campaign, now being laid 
out by Russell Birdwell. 

Pitch will be that the film in- 
troduces a new star, Chaplin, the 
idea being that the producer-star 
has shed his baggy pants and derby, | 


It’s Birdwell’s first account since he | 








closed his office here April 20. 


FEWER SQUAWKS 
vS. YANK FILMS 


Film industry’s policy of self-reg- 
ulation—which has operated so suc- 
cessfully in minimizing censorship 


difficulties in the United States—has: 


also been paying off in the interna- 
tional field. Howls from the State 
Department, from Americans abroad 
and from many sympathetic foreign- 
ers that the U. S. was being falsely 
represented to the world by Holly- 
wood — howls that six months ago 
were rising to a crescendo — have 
considerably subsided in the rela- 
tively few months since the indus- 
try’s self-regulatory action has taken 
hold. 

Motion Picture Assn., which via 
Joe Breen’s Production Code Ad- 
ministration endeavors to keep pro- 
ducers out of trouble with censors, 
church and civic groups, is likewise 
handling the self-policing operation 
in the international field. Double- 
edged setup, which had its inception 
last January, isn’t running at full 
power yet, but is rapftdly getting 
there as the kinks are worked out 
and the organization develops. 

One edge is the International In- 
formation Centre on the Coast, 
which, under the direction of foreign 
expert Addison Durland, attempts 
to catch unfortunate representations 
of either the U. S. or foreign coun- 
tries before they get past the script 
stage. The second edge is the “selec- 
tivity committee” in New York, 
which has started to screen every 
picture to determine whether or not 
it shall go overseas. 

Unsound In Many Ways 

Recognizing that to disregard the 

(Continued on page 20) 


U Drops Showcase 
Plan Until U.S. OK 


lease. on the 
Uni- 





Dropping of the 
Keith theatre, Cincinnati, by 


versal last week brings to light aj} 


decision by U to stay off acquisitions 
of showcases until the U. S. Supreme 
Court passes on the anti-trust suit. 
U’s legalites visualize the possibility 
of the high court ruling against all 
theatre ownership by major distribs. 
Should the Government gain that 
point, the company doesn’t want it- 
self in the position of being forced 
to disgorge large holdings. 

Deal’ with City Investing Co., 
owner of the Keith, was rather stiff, 
U’s officials thought, but when made 
company in the new productions. 
Several others will be partly bank- 
rolled by E-L but made off the lot. 

Impact of E-L’s entry is furthered 

(Continued on page 18) 








UA-Mary Pickford 


Running Between 


+ 





Enter: Grinieff 


Waiting in the background in 
the event the Fabian-United 
Artists deal does not go through 
is another outfit with the coin 
and a plan for buying control of 
the company. Group is headed 
by Jacques Grinieff, exec of 
Harris-Broder Pictures, which 
recently bought a block of UA 
films for distribution abroad and 
last week made a $3,000,000 deal 
for Universal reissues. 

Grinieff has made 
tures to UA yet, 
Serge Semenenko, Boston 
banker, is in his syndicate as 
well as in the one that is pres- 
ently backing Fabian. Group re- 
portedly is set to pay $7,000,000 
to Charles Chaplin for his UA 
stock, his studio and his interest 
in “Monsieur Verdoux.” Miss 
Pickford would apparently re- 
main in the UA setup in some 
top exec capacity. 


no over- 
inasmuch as 











‘Best Years’ Ups 
U.S. Chances At 


Brussels Fest. 


Brussels, June 24. 

Following a series of disappoint- 
ing films made in the U. S., screen- 
ing of “The Best Years of Our Lives” 
before the Brussels Film Festival 
jury has put Hollywood among the 
froft-running ranks aiming to cop 
the “best” award. Four other pictures 
generally considered in the race 
are “Silence Is Golden” ‘(France), 
“Vivere In Pace” (Italy), “Diable 
|Au Corps” (France) and “Odd Man 
'Out” (Britain). 
| Showing of the Samuel Goldwyn 
(Continued on page 20) 


906 Worth of Leprechauns 


Leprechauns are about to get their 
due from 20th-Fox. Studio has pur- 
chased screen rights to a new novel 
about the mythical mites called “For 
Fear of Little Men.” It’s by Guy 
and Constance Jones, who authored 
“Peabody’s Mermaid,” which Nun- 
‘nally Johnson is to picturize for 
Universal-International. 


“Little Men” will be published 








+ Despite literally night and day 
negotiating by Mary Pickford and 
her advisers in New York during 
the past week, the future of United 
Artists remained completely unre- 
solved -as of late yesterday (Tues- 
day). Most significant development 
was the introduction of the name 
of another prominent industry figure 
into the talks as a possibility for. 
president. 

That left Miss Pickford the choice 


of (1) appointing Tom J. Connors 
as prez, (2) accepting the offer of 
Si Fabian and his group for pur- 


chase of the company, or (3) start- 
ing negotiations with the new candi- 
date for the presidency. With dead- 
line after deadline having passed for 
making a final choice, present word 
is that a decision will be forthcom- 
ing by the time Miss Pickford leaves 
for the Coast tomorrow (Thursday). 

The entire decision now rests with 
her. Her partner, Charles Chaplin, 
has virtually withdrawn from the 
negotiations. He has given her the 
choice of accepting the Fabian deal 
|or naming as prexy any one of a 
list of four candidates that has been 
submitted to him. Last weekend's 
dark-horse candidate—who actually 
was one of the first men mentioned 
for the post when it was determined 
to get a new president more than 
six months ago—is not on the list, 
but it is certain Chaplin would put 
his okay on him. 

Miss Pickford’s advisers have been 
urging on her the acceptance of the 
Fabian deal. Influencing her against 

(Continued on page 21) 


5 Enterprise Films Cost 
$11,000,000, Should Do 
$32,000,000—Schaefer 


Hollywood, June 24. 

Enterprise’s quintet of pictures, 
which cost $11,000,000, will gross 
$32,000,000, according to figures sup- 
plied by distribution chief George J. 
Schaefer. Sum is based on present 
performance of “The Other Love,” 
which it's claimed will take in 
$1,000,000 from England alone; “Ram- 
rod” which has been sold to every 
major U. S. circuit, also to impor- 
tant independent chains. Enterprise 
will have between 14,000 and 15,000 
contracts on latter film, according to 
Schaefer. 

Report on sales accomplishments 

(Continued on page 16) 























by Random House next fall. Fox 
got screen rights on a flat $50,000 
deal. 








National Boxoffice Survey 


Spotty Weather Means Spotty B.O.—‘Duel,’ ‘Miracle,’ 
‘Ruth,’ ‘Cheyenne,’ ‘Expectations’ Set Pace 


Spotty weather turned the nation’s 
film boxoffices this week into spotty 
affairs, with only those _ pictures 
that already proved their draw con- 
tinuing strong. Los Angeles led the 
keys with strong upbeat, aided con- 
siderably by early vacations. New 
York continued on the downgrade, 
with Chicago up and St. Louis, De- 


troit, Washington, San Francisco and | 


most of the other keys covered by 
Variety likewise off. 
“Duel in Sun” (SRO) and “Miracle 


on 34th Street” (20th) continued as/ Pauline” 
earning | $18,000 in K. C. but did only weak 
in first week at two | $15,000 in Frisco. “Moss Rose” (20th) 
| also fared badly in Frisco with weak 
| $13,500 but pulled solid $22,000 in 


pacemakers, with “Duel” 
wow $45,000 
Minneapolis houses, good $16,000 for 
second frame in offish Kansas City, 


okay $19,000 for third Baltimore 


its second week, 
strong $22,000 for second Chi frame, 


Balto and 


N. Y. week. |chalked up good $13,000 in its St. 

“Dear Ruth” (Par) and Cheyenne” | 
“Ruth” | second Chi week and tepid $8,500 in 
now emerging as a new personality. |aided strike-bound St. Louis with | second Frisco week. 


(WB) also show strength. 


second week take of $10,000, okay 


| ond 


| good $95,000 for third N. Y. stanza. 
“Cheyenne” perked to $8,000 opener 
in Louisville, swift $19,000 for its 
second Detroit frame, neat $20,000 
for its Chi teeoff but only average 
$13,500 in offish Pittsburgh. ‘“Cal- 
cutta” (Par) opened with lively 
$17,000 in Louisville, raked in good 
$12,500 in Providence, slick $14,000 
for this week in Detroit and strong 
| $40,000 for second frame in two L. A. 
| houses. 

Among the latecomers, “Perils of 
(Par) opened with nifty 





opening Detroit stanza. “Ghost and 


Chaplin picture, recently withdrawn | week and hefty $22,000 for second; Mrs. Muir” (20th) drew fair $11,500 | 
after a none too successful six-week | Ny, frame at pop prices. “Miracle” | in St. Loo but only moderately good 
|took very sturdy $53,500 from four | $24,000 in 
'L. A. houses in 


Balto. “Living in Big} 
Way” (M-G) opened with boff 
{$12,000 in Cincinnati and okay 


bullish $14,000 for second stanza in $24,000 in three L. A. houses in sec- 


lusty $94,000 for third | 


week. “Copacabana” (UA) 


Loo opener but only so-so $34,000 in 


(Complete Boxoffice Reports on 


| $9,000 in faltering Frisco and very | Pages 11-13). 
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US. Film Export Ass'n Wins Showdown 
Over AMG to Distrib in Germany 


As result of a showdown by the? 


Motion Picture Export Assn. with 
the American Military Government 
in Germany recently, it has been 
learned, the U. S. industry is plan- 
ning to take over its own distribut- 
ing operations some time between 
July 15 and Aug. 15. Original take- 
over date was next Tuesday (1). 

Military government officials have 
been saying for months that they 
desire to “get out of business” and 
allow the American companies to 
handle their own affairs, but every 
time there was a move in that di- 
rection AMG officers stalled, U. S. 
distribs have privately charged. 
AMG refused, until the recent battle 
royal, to provide the office and vault 
space and other physical equipment 
needed to operate a distribution sys- 
tem, it was said. As one MPEA exec 
explained it: “It was like telling us 
to go out and crack a rock and then 
refusing to give us the tools to do 
Ne 

Distribs have privately claimed 
that the delay in allowing the com- 
panies to take over was the result of 
a desire of AMG officials handling 
films to perpetuate themselves in 
their jobs. AMG, on the other hand, 
maintains that it has been necessary 
to keep tight control in order to 
further its ideological aims by see- 
ing that only the “right” pictures are 
played and getting desired newsreels 
and documentaries into German 
houses. Distribs have countered that 
they can easily handle that task 
under AMG supervision. 

Latest word, following an “are 
we or aren't we?” demanded by the 
MPEA is that “most” of the physi- 
cal facilities the AMG is now using 
for distribution will be available. 
MPEA, which reps the eight majors, 
hopes to improvise whatever isn’t 
provided. 

Joker in all the battling is that 
American companies have received 
absolutely no income from their pix 
showing in Germany since the end 
of the war and will continue to get 
nothing after they take over them- 
selves. Film rentals pile up in 
blocked marks. As a matter of fact, 
it costs money to operate, since raw- 
stock must be sent from the U. S. 
and salaries of American execs must 
be paid in dollars. 

However, the distribs prefer to 
run their own business, rather than 
have the government do it for them. 
They are also looking to the future, 
when Germany may once again be 
in a position to pay off. 

It is hoped that the economic 
amalgamation of the British and 
American zones will be simultane- 
ous with the MPEA's assumption of 
contro! in Germany. Agreement is 
all set now between the Association 
and its British counterpart for a 
complete and free interchange of 
product between the two zones, The 
British and American companies will 
maintain their own sales and ac- 
counting forces, but will provide 
physical facilities for each other. 


MERLE OBERON MULLS 
PRODUCING 1 IN ITALY 


Hollywood, June 24. 

Merle Oberon is contemplating 
producing her own films in Italy, 
according to Victor Stoloff, who re- 
cently returned from 18 months of 
picture-making there. He's nego- 
tiating with the actress to handle 
direction on the film. In _ Italy, 
Stoloff produced and_ directed 
“When in Rome,” first English-lan- 
guage film to be made there. 
Whether deal with Miss Oberon goes 
through or not at this time, Stoloff 
pians to return to Italy within 60 
days and take an American cast 
with him for one or more pictures 
which he'll turn out. 

The director declared that tech- 
nicians and craftsmen operate on 
high standards in that country. With 
a half-dozen Hollywood motion pic- 
ture producers to point the way to 
greater efficiency, Italian production 
would be on a particularly high 
level. He used native technicians 
on “Rome” and will use them again 
for future product. 

There are approximately 50 pro- 
duction companies in Italy, Stoloff 
disclosed, eight being important 
studios. Largest and most complete 
in Scalera in Rome. Average pic- 
ture costs in the neighborhood of 
$50,000, the director stated, with the 
government usually doling out a 
bonus of $13,000 to $15,000 to pro- 
ducer upon completion, 








New Kind of Premium 


Hollywood, June 24. 

Two insurance company sleuths 
had to get special permission 
from the Screen Extras Guild to 
appear as wedding guests in “It 
Had to Be You” at Columbia. 

Detectives were on the job to 
prevent the snatching of $100,- 
000 worth of jewels worn by | 
Ginger Rogers. 


War Dept. Seeks 
To Push German 
Film Industry 


Washington, June 24. 


War Department is apparently 
going to move ahead with its plans 
to encourage German film produc- 
tion and distribution, although it 
may pull in its horns on the matter 
of giving international distribution 
to the pix. 

This is the way the picture shapes 
up here following Saturday’s (21) 
huddle in the office of Assistant 
Secretary of War Howard C. Peter- 
sen, with aides and Motion Picture 
Assn. toppers. While everything 
about the meeting is supposed to be 
hush-hush, enough has leaked out 
to indicate that Petersen told Eric 
Johnston and others they were ask- 
ing too much and just were not go- 
ing to get it. During the 2% hour 
huddle, Petersen, who is recently 
back from Germany, made clear 
that the Army’s plans to accelerate 
the German film industry are defi- 
nitely going ahead. Purpose of 
these plans is to bring foreign 
money (including U. S. dollars) into 
Germany in an effort to make that 
country self-sustaining. Only way 
that could be done filmwise would 
be by exporting German-made pic- 
tures. 

The indication here is that Erich 
Pommer has won his fight to build 
up German production. Pommer, 
one of those at the confab, has been 
striving to get the maximum drive 
for German production, distribution 
and exhibition. The session covered 
every phase of the business. 

Among the highlights: 

1. There has been a misunder-. 
standing of what is national War 


(Continued on page 55) 


FAIRBANKS, MONTEZ 
BATTLE FOR BILLING 


Hollywood, June 24. 

Billing for “The Exile” will have 
to be decided by the L. A. federal 
court. Douglas Fairbanks, Jr., 
thinks he is entitled to top billing, 
but Maria Montez thinks otherwise. 

Actress declares her contract with 
Universal-International contains a 
proviso that ‘no name precede hers 
on the marquee.” 


Jas. Mason’s Manager Due 
In U.S. to Handle His Biz 


James Mason’s manager, Al Par- 
ker, is slated to arrive in New York 
next Monday (30) aboard the Queen 
Elizabeth presumably to straighten 
out a number of deals involving the 
British film star. He'll be accom- 
panied by his wife, Margaret John- 
son, who's just completed . “Man 
About the House” for Sir Alexander 
Korda. 

Former silent screen director, Par- 
ker is expected to remain in New 
York for about 10 days, then will go 
to the Coast f# a two-week stay. 
While in the U. S. he plans to sign 
top stars, writers and directors to 
managerial contracts with a view to 
repping such talent in British film 
production. Deals with stars would 

















be on a percentage of the gross basis 
isimilar to the Crosby-Rank pact. 
| This calls for $175,000 plus 25° of 
the gross. 








U’S REGULAR 50c DIVVY 


Universal has declared a regular 
quarterly dividend of 50c. per share 
on common stock. 

Divvy will be handed out July 31 
to stockholders of record July 15. 








GEORGE GIVOT 


About George Givot in “Riff- 
raff,” R.K.O.-Radio Pictures’ latest 
release, Brog in VARIETY said: “Sup- 
port is strong . .. George Givot is 
good as police chief.” 

Thanks to Nat Holt, Marty Rackin 
and Teddy Tetzlaff 


Lawrence’s Selznick 
Deal Will Minimize 
Any Korda Damages 


Laudy Lawrence’s acceptance last 
week of the post of foreign sales 
chief for the Selznick Releasing Or- 
ganization may reduce his damage 
suit against Sir Alexander Korda by 
more than $100,000. Lawrence is 
suing Korda for $302,000, charging 
breach of contract. These damages 
will be minimized to the amount 
that Lawrence receives from Selz- 
nick—providing, of course, that 
Lawrence wins his suit and there are 
any damages at all. 

Lawrence is getting $1,500 a week 
from Selznick, which, in the ap- 
proximately 16 months more his 
three-year pact with Korda was to 
have run, will amount to $97,500. 
Lawrence is also to get from Selz- 
nick a stock interest in a new dis- 
tributing corporation which DOS is 
setting up to handle his foreign sales. 
Value of this stock is still undeter- 
mined, Lawrence said in court last 
week, but it would also mitigate the 
Korda damages. 

One feature of Lawrence’s ar- 
rangement with Selznick is that 
either party can cal] the whole thing 
off by giving 30 days notice. Deal, 
incidentally, according to SRO top- 
per Neil Agnew, calls for Lawrence’s 
exclusive services, except for any 
activities in which he is already en- 
gaged. Korda fired Lawrence for al- 
legedly violating the exclusivity 
clause in his contract and indulging 
in outside activities. 

Lawrence, before going with 
Korda, was a top echelon foreign 
exec with Metro and United Artists. 
His pact with Korda gave him $98,- 
000 the first year, $103,000 the second 
year and $120,000 the third year, plus 
stock options at below market value. 
He worked for Korda from Nov. 1, 
1945, to July 1, 1946. 

He starts for Selznick as soon as 
the present trial is concluded and 
will headquarter im London. 


THIS ANTI-AGENT BILL 
TAKES IN EVERYTHING 


Sacramento, June 24. 

Resolution calling for investigation 
into the alleged blackmail and ex- 
tortion attempts by Hollywood 
agents on film and radio stars was 
introduced in state legislature by 
Assemblymen Vincent Thomas and 
William Rosenthal. Measure has 
been referred to the rules commit- 
tee for action. 

Rosenthal said certain agents use 
‘ogal methods, “amounting to ex- 
‘on tion and blackmail,” in effort to 
control thesps pacts. “In one spe- 
cific case an internationally famous 
motion picture and radio star was 
threatened with disclosure of cer- 
tain alleged indiscretions of some- 
one related to him unless he trans- 
ferred his contract to a certain 
agent.” Rosenthal said, “We under- 
stand the same methods have been 
used on other stars.” 


Vidor’s Quickie Sked 
Hollywood, June 24. 
Charles Vidor, pulled off “Man 
From Colorado” by Columbia be- 
cause he was behind on a 30-day 
shooting schedule, is now back at 
the studio for some real quickie 
training. 
He checked in yesterday (23) and 
was assigned to “The Crime Doc- 
tor’s Gamble” with e shooting time 




















of 12 days. 


ad-pub chiefs at the boiling point. 


biased side. 


Riis ee 


U.S. Press Overboard For Anglo Pix? 


Plethora of space recently devoted by the New York dailies to 
British films plus the string of nosegays which the critics have almost 
invariably handed them in reviews have a number of major company 


Result has been a series of squawk- 


ing notes to the dailies claiming their epproach has been on the 


Fan mags have also been on the receiving end of more than one 
complaint that they’ve gone overboard for Anglo pix and stars. 
being stressed by peeving flacks is that attention paid to the British 
imports far outweighs their actual proportion or weight in the U. s. 


Point 











Times Sq Sq. Spectaculars Fre Frequently 
Cost 25%, of a Film's First-Run Gross | 





Billing—At Last 
Hollywood, June 24. 


Are the flacks finally going 
after that “recognition” they’re 
always screaming about? It 
looks like it. Gang of them 
were gathered in silent awe Sat- 
urday around a chair on the 
“That’s Life” set at Goldwyn’s. 

On its back was “Publicity.” 


Lawrence-Korda 
Trial Ends With 
Int'l Witnesses 


With final witnesses appearing be- 
fore N. Y. Supreme Court Justice | 
Bernard Botein yesterday (Tues.), 
trial of Laudy Lawrence’s $302,400 
damage suit against Sir Alexander 
Korda wound up in late afternoon 
and the court reserved decision. 
After Lawrence rested his case on 
Monday (23), defense counsel Louis 
Frohlich (Schwartz &) moved for 
dismissal of a major part of the case. 
This was denied by Justice Botein. 

Parade of witnesses Monday in- 
cluded Korda, his attorney Arnold 
Grant, Frederick Strengholt, Dutch 
theatre and distribution exec, and 
David O. Selznick. Latter closed the 
day’s testimony in a session that 
lasted until 11:30 p.m. On the stand 
most of yesterday (Tues.) was Wal- 
ter Schmidt, Korda’s Paris rep. 

Taking the witness stand in his 
own behalf, Korda told how he had 
met Lawrence in 1945 in London be- 

(Continued on page 21) 


KORDA’S DISTRIB DEALS 
AMID LAWRENCE TRIAL 


Sir Alexander Korda is utilizing 
out-of-court time in current trial of 
the suit against him by Laudy Law- 
rence in New York to talk distribu- 
tion deals for his British-made prod- 
uct in the United States. It's un- 
derstood possible that Korda will 
have a release deal set before he re- 
turns to London. 

Chances of a reciprocal arrange- 
ment between Korda and David O. 
Selznick for distribution of their 
product in this country and abroad 
have been completely eliminated 
since the British producer-distrib 
has been in the U. S. the past week. 
He is now talking deals with major 
companies. 

Korda’s present plan is to leave 
for London next Sunday (29). He 
had originally booked plane passage 
for last Sunday (22), but the Law- 
rence trial has run longer than an- 
ticipated. He left England in the 
midst of directing Paulette Goddard 
in “An Ideal Husband.” 














N. Y. to Europe 
Thomas Baird _ 
Maurice Chevalier 
Lee Eastman 
Edward Eliscu 
Eric Johnston 
Oscar Karlweiss 
Jan Kiepura 
Arthur Lesser 
Viveca Lindfors 
Gerald Mayer 
Joe McConville 
Joyce O'Hara 
Dick Richards 
Jack Segal 


Europe to N. Y. 


Milton Blackstone 
Roger Bourder 
Jose liurbi 
Margaret Johnson 
Yves Montand 





Al Parker 


+ Although business in Broadw ay 
filmeries may be easing off, costs of 
the spectacular theatre fronts have 
skyrocketed to a point where a 
single front often costs as much as 
25% of the entire gross racked up 
by a picture’s first run. Because of 
the tremendous advertising impact 
the signs have, however, much of 
which hits the millions of tourists 
who visit Broadway every year, it’s 
believed unlikely that producers and 
distributors will try to cut cost cor- 
ners in that direction. 


Cost of the fronts, because of up- 
ped labor and equipment prices, has 
increased as much as 100% where 
much electrical lighting is uned, ac- 
cording to Jake Starr, chief of Art- 
kraft-Strauss, which builds most of 
them. “Carnegie Hall” sign over the 
Winter Garden theatre, for example, 
cost more than $50,000. Film gross- 
ed about $222,000 during the seven 
weeks it played that house ‘ending 
last Wednesday (18), meaning the 
front alone cost more than 22% of 
the entire gross. 


Other fronts cost similar amounts. 
Allied Artists laid out more than 
$15,000 for “It Happened on Fifth 
Avenue,” current at the Rivoli, and 
previous Rivoli fronts cost the film 
companies from $10,000-$15,000, de- 
pending on how spectacular they 
wanted them. Majors currently 
spend more than $1,000,000 yearly for 
all fronts, according to Starr. Point- 
ing to the way eosts have mounted, 
he declared that the multi-colored 
sign over the Palace cost* $120.000 
to build seven years ago. Similar 
sign couldn’t be duplicated for $350,- 
000 today. 


Spectaculars are considered espe- 
cially valuable for the Broadway 


(Continued on page 20) 


L. A. to N. Y. 


Dick Arlen 

Cecil Baker 
Richard Berger 
Herbert Brenon 
Joe Brown, Jr. 
Ann Corio 
Freddie Fox 
Henry Ginsberg 
Lud Gluskin 
Martin Gosch 
Horace Heidt 
Katharine Hepburn 
Paul Hollister 
Fred E. Hutchinson 
Amparo Iturbi 
Jack Kapp 
Stanley Kramer 
Joan Leslie 
Carole Landis 
David Lichine 
Sam Marx 
Frank McHugh 
Lauritz Melchior 
Lee Mortimer 
John B. Nathan 
Donald Nelson 
Eugene Ormandy 
Rodney Pantages 
James E. Parker 





Maurice L. Wolf 
N. Y. to L. A. 


James Allen 
Harold Freedman 
Laurence Golde 
Sylvia Hallow 
Mark Hanna 
Marcus Heiman 
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out as much as $144,102 for that 


‘nanski and M. J. Mullin (M&P); 


and Fred Kent of Paramount En- 


to $87,342 for the year as added 


Canadian province. 
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Operating Partners 


in Par Theatres 


Share in the Profits (on %) Since 46 





Number of Paramount theatre¢ 
heads in wholly-owned circuits are 
now holding profit-sharing employ- 
ment pacts with their respective 
ompanies, it has been learned. 
acts, which were dealt out with 
the okay of the parent company, 
are effective from 1946. They paid 


year in two instances. Group of 
pact-holders consist of Samuel Pi- 


J. J. Friedl, prexy of Minnesota 
musement Co.; R. T. Barham of 
ntermountain circuit; and Frank 
Rogers, B. B. Garner, M. C. Talley 


terprises (Fla.). 

Both Pinanski and Mullin collect- 
ed bonuses of $144,102 each in °46 
as part of their deal to manage the 
42-house New England circuit which 
Par owns completely, plus the 20 
ther theatres controlled in part. 
Fried!'s take came next, amounting 


compensation for handling the 63 
idwest flickeries, Rogers, Garner, 
alley and Kent each took $49,809 
3 their slice of profits from the 
2 Miami houses, Barham trailed 

with $35,198 from the 21-house In- 

termountain chain. 
Odd aspect of the Friedl deal is 
hat the theatre topper originally 
eld a contract for 10% of all profits 
in excess of $150,000 from Minne- 
ta Amusement, but took a cut to 
%% late in the year. Amended pact 
was pushed through because illness 
had forced Friedl to be an absentee 
from July to October. 
Rogers, Garner and Talley have a 
ticket for 342% of the net exceeding 
(Continued on page 18) 


Crosby’s Rank Deal 
Stresses All-English 
Cast, Story, Locale 


Hollywood, June 24. 
Bing Crosby and J. Arthur Rank 
reached their deal at Pebble Beach, 
Calif, whereby Crosby goes to Eng- 
land next year to make one film. 
Deal was initiated by Wesley Rug- 
gles, now in England for the Rank 
oe who will direct. 
rosby pie specifies it will have 
an all-English cast except himself; 
with music by British composers, 
and story and locale must be Eng- 
lish. A clause also specifies Crosby 
may continue his broadcasts (waxed 
shows) from England while film- 
making. 


WINDSOR TIDIES RANCH 
FOR E-l. SCREEN TEST 


Hollywood, June 24. 
The Duke of Windsor is laying out 
$30,000 of his own dough to refur- 
bish his ranch near Calgary, Alberta, 
so it'll look good in “Rainbow 
Ridge,” all of which will be shot in 








Deal, arranged by Eagle-Lion 
prexy Robert R. Young, a friend of 
the Duke's, also includes using the 
main ranch house for interiors. 


Ginsberg in N.Y. Until 
July 3 on Par H.0. Meets 


Henry Ginsburg, Paramount’s 
studio chief, is in New York for 
Toutine huddles on future product. 

Production topper, who was last 
here seven months ago, planned 
three trips east yearly but has cut 
the frequency to two-per-year. 

Ginsburg enied reports that an 
9versized production nut on a num- 
ber of _Par’s future releases was 
ccncerning the company. In this re- 
gard, he said that “Welcome Stran- 
ger’ (Crosby) had cost $1,650,000. 
Perils of Pauline” was turned out 
for $1,800,000 while the “Emperor 
Waltz” hit $3,500,000. The Un- 
Conquered,” Cecil B. DeMille pro- 
duction, reached a high of $4,000,000, 
Par’s studio head said. Last two hit 
the costlier strike period. 
Ginsburg’s 18-year-old son, David, 
with him, following completion of 
his semester at Stanford University. 





is 





They return west July 3. 


Sam Shayon Sells Pic Yarn 


Sam Shayon, former general man- 
ager of the Beverly Hills branch of 
the William Morris agency, has 
turned film writer with the’ sale of 
a story to Columbia films. Film, 
written in collaboration with John 
Eugene Hasty, former writer on the 
Al Pearce show, is slated to be called 
“Gabriel Blow Your Horn” or 
“Manhattan Angel.” Sam Katzman 
will produce. 

Shayon, brother of Robert Lewis 
Shayon of CBS, is now a theatrical 
attorney on the Coast. 


Par Bidding For 
Call on $25,000,000 
From Two Banks 


Paramount's negotiations for a call 
on ready cash are currently being 
pushed by Barney Balaban, com- 
pany’s prexy, with the First Nation- 
al Bank of Chicago and the Manu- 
facturers Trust Co. of New York. 
If the deal is closed, it’s reported, 
the company will have the option 
on approximately $25,000,000 or 
thereabouts, which it would be able 
to use for theatre acquisitions from 
partners and other steps dictated 
by the anti-trust decree. Chi bank’s 
officials are well known to Balaban, 
who hails from the Windy City, 
while the New York institute is 
headed by Harvey D. Gibson, who’s 
also a director of Par. 

While Par has $31,000,000 in hard 
money in the company’s till—and, 
therefore, no immediate need for 
cash—two factors are dictating an 
early move for what’s actually an 
option on money at a later date. 
Balaban’s been motivated, it’s said, 
by desire to avoid “crisis” negotia- 

(Continued on page 18) 


RANK-BLUMBERG PARTY 
START EAST NEXT WEEK 


J. Arthur Rank, Britain’s top pro- 
ducer, starts his homeward trek from 
the Coast next Tuesday (1) when he 
pushes off for New Orleans, his first 
stopoff. Nate Blumberg, Universal’s 
prexy, accompanies him to N.O. and 
thence to New York. Also in the 
party will be Rank’s wife and Jock 
Lawrence, veepee of Rank’s U:S. or- 
ganization in charge of publicity, and 
Mrs. Lawrence. 

In New Orleans, the Britisher, will 
address a conclave of southern ex- 
hibs at the invitation of E. V. Rich- 
ards, one of Paramount's theatre 
partners. Following that, he, Blum- 
berg and their party will reach New 
York July 14. Rank and his wife 
are due to board the Queen Eliza- 
beth, July 17. 

Robert Benjamin, prexy of the 
U.S. organization, planes to the 
Coast over the weekend for further 
huddles but won’t accompany his 
superior to New Orleans. Benjamin 
expects to sail for England some 
time in September. Lawrence will 
make one of his regular crossings in 
August. 


Del Guidice 4006 Firm 
To Make 10 Pix in 2 Years 


London, June 18, 

Filippo del Guidice, ex-chief of 
Two Cities Films, has named his 
new production company Pilgrim 
Pictures, Stock capitalization is 
$400,000, and financing will be done 
by Jack Keeling of London and 
Yorkshire Trust. 

Del Guidice plans 10 films in next 
two years but will put no stars un- 
der long term contracts. Says Alex- 
ander Korda offered him four stages 
at Sound City. He will also make 
pix in Italy, where contractor Ageo 
Cidonio is building studios for him. 














OTHER FORESEE 


LEGAL ONARLS 


Major companies pushed ahead 
last week, and this under forced 
draft, to meet the decree-imposed 
July 1 deadline on theatre pools but, 
regardless of their success, a court 
clash with the Government now 
seems a certainty. Conflicting in- 
terpretations of the proviso which 
sets next Tuesday as curtain-time 
for the pools but gives the Big Five 
two years to finish off partly-owned 
theatres, is expected to set off the 
court bout. Meanwhile, several of 
the majors report that all their 
pools are now dissolved, while the 
others say that only a handful of 
particular knotty tieups will over- 
lap the July 1 deadline. 


Government construction of a 
pool, a D of J official told VARIETY 
last week, is “any situation in 
which the operations of one or 
more theatres are thrown into the 
bucket.” Providing, he added, two 
or more of the defendants were in- 
volved. When one defendant is 
jointly operating with an indie, Gov- 
ernment spokesman said, D of J 
feels there is a pool if the houses 

(Continued on page 20) 


Suit Attacks Par 
Stock Bonus Plan 


Paramount’s new bonus plan for 
45 k:. execs faces the acid test in 
court as a result of a stockholder’s 
action filed yesterday (Tues.) in the 
N. Y. federal court. Formation of 
an investing compahy to deal in 
Par’s stock, which handily won two- 
thirds stockholders’ approval at last 
week’s annual meet, is attacked 
by Leah Schanfarber, minority 
stockholder, as being a waste of cor- 
porate assets. Injunction to stay 
Par’s hand until the suit is fought 
out in the courts is asked in the 
complaint. 

Complaint asserts that the plan 
would enable participants to “trade 
and gamble” in company stocks, 
Any loss in trading, suit declares, 
would be footed by the company as 
an uncollectible debt whereas profits 
inure solely to the benefit of the of- 
ficlals holding stock in the Em- 
ployees’ Investment Co, It’s 
claimed, moreover, that the scheme 

(Continued on page 53) 


MPA THUMBS DOWN ON 
THEATRE-TELE SURVEY 


Washington, June 24. 

The Motion Picture Assn. has 
turned thumbs-down on a plan for 
an intensive study ‘of theatre tele- 
vision. Survey was recommended by 
Loren L. Ryder, Society of Motion 
Picture Engineers prexy, and Paul 
J. Larsen, of SMPE, several weeks 
back. Idea was to get an all-indus- 
try survey of the possibilities of 
large-screen video under way with- 
out delay to be ready for this as a 
future step. 

At that time MPA Chief Eric John- 
ston refused to make a decision but 
promised to put the matter up to 
the presidents of member companies. 
Poll has been taken and the mem- 
bership has split 50-50. As a result 
nothing will be done at present be- 
cause a large segment of MPA mem- 
bership sees no immediate future 
in theatre tele. 


Col. Selig’s Archives Pix 


Hollywood, June 24. 

Academy of Motion Picture Arts 
& Sciences has been presented with 
a large number of records of the 
old Selig Co. by Col. William Selig, 
one of the real pioneers of the in- 
dustry. Included were production 
stills, publicity files, clips from early 
films, including the first negative 
made by Selig, scenes of the Chi- 
cago stockyards in 1895 and lens 
used for this shot. 

Gift also included clips of 50 
Widescope, Biograph and French 
sprocket film, 
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Biz May Not Be Rallying (Per Par 
Prexy's Claim) But One Thing Is Sure: 
Product Doesi: t Compare Well with 46 


% 





Laraine Day Back in Pic 


Hollywood, June 24. 

Laraine Day has patched up dif- 
ferences with Sam Coslow and will 
start work in “Champagne For 
Everybody,” scheduled to roll early 
part of August on the Goldwyn lot. 
Charles Martin will direct. 

Screenplay. is being prepped by 
Robert Riley Crutcher. 


Lean:Neame-Allen 
(Cineguild Team) 
Go Separate Ways 


London, June 24. 

Team of David Lean and Ronald 
Neame, most highly touted film- 
making partnership in the British 
industry, is definitely finished. Both 
Lean and Neame will go their sepa- 
rate ways so far as future producing 
is concerned, though they, as well 
as Havelock Allen, third member of 
the Cineguild combo, will remain in 
the J. Arthur Rank organization. 

Lean-Neame duo scored in a num- 
ber of pix, topper being “Great Ex- 
pectations.” Breakup is due to de- 
sire of Neame to handle directorial 
chores as well as the producing 
stint. His move away from Lean, 
who’s always acted as director-pro- 
ducer, became certain when “Take 
My Life,” Neame’s first directorial 
effort, won smash reviews from 
London critics. 

Probable fadeout of Cineguild was 
reportedly furthered by friction 
over lensing of “Blanche Fury,” 
which Allen produced for the first 
time without collaboration of his as- 
sociates. It’s claimed that pic took 
undue length of time and expendi- 
tures. Moreover, Allen used an out- 
side director, Marc Allegret, a de- 
parture from Cineguild’s usual way 
of doing things. 


JOAN CRAWFORD’S 4006 
TOPS FILM SALARIES 


Philadelphia, June 24. 

Joan Crawford received $400,000 
last year from Warner Bros., while 
Bob Hope got $275,000 and Bing 
Crosby $250,300 from Paramount, it 
was disclosed Friday (20) in the an- 
nual reports of the companies filed 
here with the Securities & Exchange 
Commission. 


Hope, Crosby and Ray Milland, 
who received $234,166, topped the 
Par payroll, replacing as toppers 
Leo McCarey, Olivia de Havilland 
and Henry Ginsberg, who received 
the three highest salaries in 1945. 
McCarey, director of “Going My 
Way,” was paid $938,770 in 1945. 

Salaries and commissions reported 
to the SEC, however, are gross fig- 
ures, before federal or state income 
taxes, it was pointed out. 


Other salaries included: WB: 
Harry M. Warner, president, $182,- 
300; Jack L. Warner, vice-president, 
$182,100; Hal Wallis, $150,000; Den- 
nis Morgan, $216,000, and Michael 
Curtiz, $258,600; Par: Henry Gins- 
berg, $219,500; Barney Balaban, 
president, $159,000; Samuel Pinanski 
and M. J. Mullin, $144,102 each as 
share in profits; Adolph Zukor, 
board chairman, $136,400; Y. Frank 
Freeman, $132,500. 











Glennan Case Head 
Cleveland, June 24. 
T. Keith Glennan, former Para- 
mount studio exec and _ recently 
with the Ansco division of General 
Aniline & Film Corp., has been 
named prexy of the Case Institute 
of Technology. 
He succeeds Dr. 
Wickenden, retired. 


William E. 


* Whether the steep drop in the 


boxoffice take that hit the film in- 
dustry in early May has reversed 
itself in rallying June revenues con- 
tinues a doubtful quantity. Ques- 
tion was posed by the announce- 
ment of Paramount’s prexy, Barney 
Balaban, last week that Par’s the- 
atre chains are experiencing an up- 
swing in biz which may signal an 
end to the slump. Most other cir- 
cuits, indie and affiliated, don’t see 
it that way after being canvassed by 
VARIETY, . 

Early June returns, in the main, 
show the boxoffice at the lower May 
levels rather than the higher April 
receipts, general consensus is. Good 
many theatre operators felt that it 
was still too early to tell whether 
a climb in revenues lies ahead. 
Weather conditions in the present 
season of outdoor sports is calling 
the turn on biz more than any other 
factor, it was noted. A rainy week- 
end means terrific turnouts for pix 
while the fair-and-warm days have 
been b.o. crushers. 

Balaban, later in the week, told 
VaRIETY that Par’s theatres were 
continuing to score up gains. He 
stressed the fact, however, that biz 
was still considerably behind the 
showing made last year during the 
comparative period. Par’s prexy be- 
lieves that the dip is now assuming 
the appearance of the hot-weather 

(Continued on page 18) 


Price War Threatens 
In Minnesota Over 
‘Jr. Age’ Admissions 


Minneapolis, June 24. 

An admission-price war threatens 
in the territory in consequence of 
action by the Minnesota Amus. Co. 
(Paramount circuit) in establishing 
new reduced “junior age” admissions 
for youngsters between the ages of 
12 and 17. 

North Central Allied has called 
independent exhibitors into confer- 
ence to decide if they’ll lower their 
adult admission seales generally to 
meet and exceed the slash, instead of 
following the Minnesota Amus, Co, 
lead, as RKO Theatres and some 
individual independent theatre own- 
ers have already done. 

The “junior age” admissions are 
higher than children’s and lower than 
adults’, Business has been much 
stimulated by the new scale, it’s 
declared, 


SAM GRAFTON’S $25,000 
STORY SALE TO SCHARY 


Sam Grafton, New York Post syn- 
dicated columnist, has sold an op- 
tion on an original story to RKO. 
Deal, calling for $25,000, was made 
with Dore Schary, RKO production 
head. 

Neither Grafton nor RKO would 
disclose the nature of the yarn, ex- 
cept to say that it is “an unusual 
modern story.” Grafton admitted it 
“might have some social  signifi- 
cance.” 

Option calls for delivery by De- 














cember, but Grafton said he has the 
project well under way and expects 
to be finished shortly. Mark Hanna 
agented the sale. 


20th-Fox Juggles Release 
Of 2 Tyrone Power Films 


Hollywood, June 24. 

Tyrone Power’s current starrer, 
“Nightmare Alley,” still before the 
zameras, will be released ahead of 
“Captain from Castile,” filming of 
which was completed weeks ago. 
“Alley” is slated to hit the screen 
in October, although the shooting 
will not be finished until late in 
August. 

“Castile’ was previously an- 
nounced as a roadshow release for 
late November but the chances are 
that it will be held up until after 
the first of the year. 
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A -number-one melodra- 


mikchilamclaliciacelialiat:ta) a . 
— Film Daily 


“Noteworthy direction...fresh 
and interesting ... suspense 


piles up neatly, balanced by 


scattered touches of. humor.” 
— M. P. Daily 


“Excitement and suspense. 


well maintained ... thrilling 


drama.” —M.P.Herald » 
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Mood, movement and mys- 
tery in the modern manner 


... Should offer satisfactory . 4 
measure of entertainment. ~ 
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demn the interminable narrative— 
that besetting sin of present-day pic- 
ture makers—even though it’s admir- 
ably spoken through clenched teeth 
by James Mason. 


8 FILM REVIEWS 
Crossfire 
RKO release of Dore Schary (Adrian 
Scott) production, Stars Robert Young, 
Robert Mitchum, Robert Ryan; features 
Gloria Grahame, Paul Kelly, Sam Levene, 
Directed by Edward Dmytryk. Screenplay, 


John Paxton, from novel (‘‘The Brick Fox- 
hole’’) by Richard Brooks; camera, J. Roy 
Hunt, Russell A. Cully; asst. director, Nate 
Levinson: dialog director, William E. 
Watts; music, C. Bakaleinikoff; editor, 
Harry Gerstad. Tradeshown N. Y., June 
20, ’47. Running time, 86 MINS, 





Finlay ...c0sccodocsccccceocscenes Robert Young 
Hockey: At» ccapleecenvinate Robert Mitchum 
MoNntgZOMery. cececsececscesesers Robert Ryan 
GiINNY. ..ce-cccecescsovccceces Gloria Grahame 
The Mam....cccccccccessecssces: Paul Kelly 
SamuelB. ...ccircccesesocccecers Sam Levene 
Mary Mitchell....ccceces: Jacqueline White 
Wiovd sus okoedceseecessecles+ eee eee 
Mitchell <x sacvcceedhutetesess George Cooper 
|) rere erry rer? Telly Richard Benedict 
Detective. .cccccessseseveces Richard Powers 
Leroy ..cccccvcccoses Dosececce William Phipps 
Harry c<scccsacecce sdacnecdens ou Lex Barker 
Miss White...........+....--Marlo Dwyer 
“Crossfire” is a frank spotlight 


on anti-Semitism. Producer Dore 
Schary, in association with Adrian 
Scott, has pulled no punches. There 
is no skirting such relative fol-de-rol 
as intermarriage or clubs that ex- 
clude Jews. Here is a hard-hitting 
film whose whodunit aspects are 
fundamentally incidental to the over- 
all thesis of bigotry and race prej- 
udice. It deserves to do well at the 
boxoffice because of its message. _ 

While the murder-mystery aspect is 
an exciting overall pattern, the RKO 
sales department must depend on the 
more serious thesis for b.o. Some 
keys may react in greater or smaller 
degree at the wickets but it would 
be to the demerit of the American 
film public should “Crossfire” fail to 
get b.o. support. If the recent hoopla 
about British pictures commanding 
attention because they’re “different” 
holds true, then here is one Holly- 
wood entry which is certainly un- 
usual. 

The unusualness embraces a num- 
ber of intra-trade factors beyond the 
ken or concern of the average ex- 
hibitor and/or his customers. Yet 
the press may well seize upon “Cross- 
fire” to the degree it will enhance 
the apparent -values. 

There are three Roberts (Young, 
Mitchum and Ryan) on the marquee, 
all giving capital performances. 
Young is unusual as the detective 
captain; Mitchum is the “right” sort 
of cynical GI; and Ryan a command- 
ing personality, in this instance the 
bigoted soldier-killer, whose sneers 
and leers about Sam Levene and his 
tribe are all too obvious. There are 
other good erformances—Gloria 
Grahame as a floozy who should get 
much audience (and RKO studio) at- 
tention; George Cooper as the sensi- 
tive, artistic GI, and William Phipps 
as the Tennessee hillbilly who is the 
key in helping spring the trap on 
Ryan. ; 

Herein is emphasized that, even in 
these days, Hollywood can turn out 
punchy modest-budgeters. “Cross- 
fire” hasn’t been skimped upon, yet 
it has movement, intrigue, tempo and 
purpose. Here’s an excellent sample 

of a film that punches over a con- 
temporaneous thought without 
preaching. 

The pic opens with the fatal slug- 
fest in Levene’s apartment, when his 
hospitality is abused and Ryan kills 
him. Director Edward Dmytryk has 
drawn gripping portraitures. The 
flashback technique is effective as it 
shades and colors the sundry atti- 
tudes of the heavy, as seen or re- 
called by the rest of the cast. The 
lensing effectively interprets the 
vague, distorted recollections of a 
hazy drunken evening as the detec- 
tive attempts to reconstruct the 
crime. The bully compounds his 
crime by killing one of his buddies 
to further protect himself. 

Through it all, as Young, the dick, 
puts the pattern together, are intro- 
duced sundry bits of frank dialog. 
There is the adult-looking Levene, 
discharged after Okinawa, but still 
subject to Ryan’s cracks about draft- 
dodging, and Young recounts how 
his own grandfather was berated as 
an “Irish mick” and “priest-lover,” 
and less than 100 years before was 
himself a victim of prejudice. The 
Tennessee kid, whom Ryan bulldozes 
in the barracks as a “hillbilly,” is 
part of the same stcret hate or deri- 
sion by one American for another; 
the prejudices, born of ignorance, 
frequently are germinated by an un- 
conscious fear of something he can’t 
comprehend. Whatever the hate 
philosophy, it’s punched over in stac- 
cato style by John Paxton’s screen- 
play and effectively linked to the 
general action. . Abel. 


ee 
The Upt ed Glass 
(BRITISH-MADE) 

London, June 18. 
General Film Distributors’ release of Syd- 
ney Box production. Stars James Mason, 
Rosamund John, Pamela Kellino. Directed 
by Lawrence Huntingdon. Screenplay, J. P. 
Monaghan and Pamela Kellino, from orig- 
inal story by J. P. Monaghan; camera, Reg- 


inald Wyer. At Odeon theatre, London, 
June 17, ’47. Running time, 86 MINS. 

Michael Joyce. cccccccrescecss James Mason 
Emma Wright...ccccecees: Rosamund John 
Kate Howard...ecece paeeoes Pamela Kellino 
Ann Wright..cccccsces OBoecsed Ann Stephens 
fe eee Oe eccccceress Morland Graham 
Dr. Farrell...eeee Coeccocecs Brefni O'Rourke 
Coroner.....-cccccccccescessss.s Henry Oscar 
EID DOMTER, oo + gbceweebeeies vie Jane Hylton 
Zaetty Driver. .isesecoese. Howard Douglas 
Girl Student...-ccccoces Sheila Huntingdon 
U. SS. Driver.....cccce.......d. Monaghan 
Mobile Peliceman.........Maurice Denham 
Sumior Doctor. ....ccceess Cyril Chamberlain 





Of the boxoffice merits of “The 


Upturned Glass,’ there can be no. 


two opinions. It will rake in hand- 
some profits for all concerned. But 
about the artistry of the film there 
will be much debate. Some will con- 


Some will dislike the unnecessary 
flashbacks and the actual repetition 
of one incident. Many will squirm 
at two operations performed on chil- 
dren, sparing the audience nothing, 
and not a few will shudder at the 
three principals strewing the stage 
as corpses. : 
But in the final analysis it all boils 
down to James Mason. He spells 
boxoffice, and “Upturned Glass” will 
sweep the b.o.’s of this country, and 
probably those in America, just as 
surely as “Seventh Veil” did. 
Michael, a brilliant young surgeon, 
falls in love with Emma, whose child 
he has saved from total blindness. 
The husband is abroad and her shel- 
tered life is disturbed only by a jeal- 
ous, widowed sister-in-law, Kate. But 
Emma decides she cannot endanger 
the child’s future nor shirk her res- 
ponsibilities to her husband, and she 
and Michael agree to say goodbye. 
Then with tragic suddenness Mi- 
chael learns that Emma is dead, hav- 
ing fallen from a high window in her 
country house. Suspicious or fou 
play, his notions are confirmed at the 
inquest, and he realizes that Kate has 
killed her sister-in-law. He decided 
to murder Kate, begins an affair with 
her, eventually takes her to the 
house and the very room where 
Emma was killed and murders Kate 


in a similar manner, throwing her 
from the window. 


To dispose of the evidence of his 


crime, Michael stuffs the body into 
his car and begins a drive on fog- 
ridden highways. A stranded doctor 
begs a lift on his way to a dying 
child and Michael, torn between the 
escape instincts of a criminal and 
those of a great surgeon, performs a 
miraculous operation and saves the 
child’s 
stumbled on the other’s secret and 
tells him he is suffering from para- 
noia. In fact, he tells Michael he is 
mad, and obsessed with this diag- 
nosis, the surgeon flings himself over 
a cliff into the sea. 


life. But the doctor has 


That’s the skeleton of the story, 


and most of it is related by Michael 
to a class of students as the case his- 
tory of an anonymous surgeon. There 
is nothing heroic about the tale and 
little that is moving. One can al- 
most hear Mason 
those tight-clenched jaws that senti- 


saying through 


ment must be avoided at all costs. 
The end may leave some patrons 
too shattered to express an opinion, 
but exhibs can cash in on the angle 
of Mason committing murder and 
dying to revenge the woman he 
loves. 

The part has been tailored to fit 
Mason, and he gives it complete cred- 
ibility. Rosamund John has never 
looked better nor played better, and 
Pamela Kellino is the perfect shrew. 

Brefni O’Rorke, in last part before 
his death, plays the other doctor very 
well, and all the minor roles are 
okay. 

Production is good and dialog 
adult, although a little of it may be 
too much so for some ee 

ane. 


Diseovery 
(DOCUMENTARY) 
Boston, June 19. 
Discovery Pictures, Inc., release of Joseph 
E. Levine and James R. Irwin production. 


Features Adm. Richard E. Byrd. Running 
time, 80 MINS, 





“Discovery,” despite the patchy 
quality of much of the film, stands 
as a piece of high—and authentic— 
adventure. This, coupled with the 
current news value of Adm. Byrd’s 
recent south polar naval operation, 
should make it plenty worthwhile 
for the action market, especially if 
properly coupled. 

Actually reverts back to Byrd’s 
1933-1935 expedition that resulted in 
Byrd's best sellers, “Discovery” and 
“Alone,” and has no_ connection 
whatever with the recent Navy deal. 
Begins with shots of the departure 
of the Bear and the Ruppert from 
Boston and, after a few shots of 
Equatorial crossing gags on the ships, 
gets right down to business with 
scenes of terrific south Atlantic gales 
and shots of the birth of icebergs as 
colossal hunks of the Great Barrier 
topple fantastically into the sea. 

‘here follows the general narra- 
tive of the expedition’s search for the 
.snow-buried Little America, its dif- 
ficulties unloading the ships along- 
side the ice barrier, its ordeal in set- 
ting up for the incredible gales and 
temperatures of the south polar win- 
ter night. Narrative builds up to 
Byrd’s solitary five-month stay 150 
miles from the expedition’s base, 
from which he was rescued near 
death by asphyxiation. Lighter mo- 
ments are provided by antics of pen- 
guins, husky puppies, the expedi- 
tion’s cows, etc., but the main theme 
is steadily scientific and business- 
like with frequent thrill shots of 
everything from poane crashes to 
schools of killer whales thrashing in 
a blow hole in the ice. 

Adm. Byrd handles most of the 
narrative, and does it well. Camera 
naturally dwells on the admiral, but 
he’s photogenic enough to stand it. 
Occasional scenes, such as those in 
the winter quarters with the expe- 
dition’s lieutenants deciding to make 
the rescue, seem staged and phoney, 
while the use of sound effects, as the 
dubbing-in of a male chorus a la 
a Romberg operetta when the rescue 
crew takes off with flaming torches 





over the snow, offer a jarring the-j 


Miniature Reviews 


“Crossfire” (RKO). Provocative 
whodunit against anti-Semitism 
framework. Will get plenty of 
b.o. attention. 

“The Upturned Glass” (Brit- 
ish) (Gen.). James Mason in 
stark medico drama. Looks 
good b.o. 

“Frieda” (Rr.tish) (Gen.) Good 
postwar drama of _ Britisher 
marrying German; will need ex- 
ploitation. 

“Black Gold” (color) (Mono). 
Interesting story of the 1924 
Kentuck Derby winner, told in 


Cinecolor. Okay b.o. 
“Shop Girls of Paris” 
(French). Emile Zola_ story 


adapted into okay film for art 
houses. 

“The Loves of Joanna God- 
den” (British). Mild melo with 
sheep raising farm background; 
limited b.o. prospects. 


ee 





}| atrical note. But the authenticity of 


the picture, even when the photog- 
raphy fails to maintain a professional 
pace, is never open to doubt. Could 
have been more carefully edited— 


and the theatricals omitted entirely— 


but nobody is likely to figure he 
didn’t get his money’s worth of 
thrills, Elie. 


Frieda 
(BRITISH-MADE) 
London, June 20. 


General Film Distributors’ release of 
Ealing Studios-Michael Balcon production. 
Stars Mai Zetterling, Glynis Johns, Flora 
Robson, David Farrar, Albert Lieven. Di- 


rected by Basil Deardeb. Screenplay, An- 
gus McPhail, Ronald Millar, from play by 
Ronald Millar; camera, Gordon Dines; 
music, "John Greenwood. At Studio One, 
London, June 19, ‘47. Running time, 98 
MINS, ° 

pe ee ere OS cece ceseeeees David Farrar 
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Granger. .cccccccccesececcaces John Ruddock 
Herriott...cccccccccsece D,. A, Clarke-Smith 
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The thoughtful play that scored a 
fair success on the London stage has 
been turned into a thoughtful pic- 
ture, “Frieda” poses the timely post- 
war question—would you welcome a 
German girl into your home as wife 
of your son whom she helped to es- 
cape from a prison camp? And that’s 
the best angle for exhibs to exploit, 
a method being widely adopted here. 

Story begins in April, 1945, in the 
bombed shell of a Polish Protestant 
church, when Robert, a British of- 
ficer, marries Frieda, a Catholic Ger- 
man nurse who helped him escape. 
She loves him, but Robert is merely 
repaying a debt with a British pass- 

rt and a trip to his home in a small 

nglish town, 

ieda gets a cool welcome. Rob- 
ert’s mother tries to be nice but 
Frieda is not the daughter-in-law she 
ho for. His aunt expects Frieda 
to be a handicap to a political career. 
His young stepbrother, Tony, hates 
all Germans on principle. Only person 
to show any warmth is Robert’s sis- 
ter-in-law Judy, a war widow who 
loves Robert. Being the sixth year 
of the war, and the era of flying 
bombs, there is natural hostility 
among the townspeople. Peace comes, 
and gradually Frieda is accepted. 
The shy foreigner is now at home, 
and she accedes to Robert’s request 
that their marriage be ratified by the 
Roman Catholic Church so _ that 
Frieda can really be his wife. 

On the eve of the ceremony, 
brother Ricky arrives dressed as a 
Polish soldier. She soon discovers 
that beneath the uniform is a fanat- 
ical Nazi looking forward to the next 
war. In the local pub his identity 
is revealed by a British soldier whom 
Ricky tortured in a camp. Denying 
it in public he admits it in private 
to Robert, and claims falsely that 
Frieda knows and approves. 

_ Realizing that Robert's faith in her 
is shaken, Frieda attempts to drown 
herself, but is rescued by Robert. 
Aunt is left to confess she is wrong, 
with the explosive tag line, “You 
cannot treat human beings as though 
they were less than human, without 
becoming less than human yourself.” 

Political implications constantly 
intruding on this tragic love story, 
as they are doubtless intended to do, 
hinder it being poignant and moving. 
The spark is missing. One reason 
may be that Frieda’s ordeal in rescu- 
ing Robert from prison camp is not 
seen. A brief mention that she saved 
him does not register sufficiently. 
Pic is overladen with symbolism. It 
will need a campaign to sell it, and 
may rate a prestige pic for U. S. 

_ To play the name part, Mai Zetter- 

ling (star of “Torment”) was im- 
ported from Sweden. No pin-up girl, 
and with a liking for the Ve onica 
Lake hair-do, she has a stron 
sonali There’s no doubt she’s a 
fine actress, but she’s given a limited 
opportunity to reveal her range. 

Best rformances come_ fro 
Flora Robson and Albert Lieven, 
less handicapped by their parts than 
others in the eompetent cast, 

rane, 


per- 





Black Gold 
(COLOR) 
Hollywood, June 21. 


Monogram release of Allied Artists pro- 


duction, produced by Jeffrey Bernerd. Stars 
Anthony Quinn; features Katherine De- 
Mille, Elyse Knox, Ducky Louie, Kane 
Richmond, Moroni Olsen, Raymond Hatton, 
Directed by Phil Karlson. Screenplay, 
Agnes Christine Johnston; story, Caryl 
Coleman; camera (Cinecolor), Harry Neu- 


mann; editor, Roy Livingston. Previewed 
at Pan Pacifie theatre, Hollywood, June 19, 
'47. Running time, 89 MINS, 


Charley Eagle........+++...-Anthony Quinn 
Sarah Hagle....cccccsss: Katherine DeMille 
Ruth Fraser...cccccceceesessers Elyse Knox 
DAVEY. co ccccccccececcecdeceess Ducky Louie 
Stanley Lowell..ceoccecces: Kane Richmond 
Dan. Teland..scceoceeccecsssssmatenn ome 
Bucky.......esccceeeeees-. Raymond Hatton 
Cor. Calarell. oc. 0i6066s o00.008 Thurston Hall 
Senator Watkins,....... Charles Trowbridge 
OT «3 cnn 406650609405 Darry]) Hickman 
Commentary of the Kentucky Derby: 
Clem McCarthy 
Commentary of the Tijuana Race: 
Joe Hernandez 





“Black Gold” draws its title from 
the Indian-owned winner of the 1924 
Kentucky Derby. Film is second Al- 
lied Artists production for Mono- 
gram and returns—should be good. 
Racing scenes are exciting, the west- 
ern scenery is beautiful and there’s a 
family interest in the story that 
stands up despite a bit too much em- 
phasis on pathos and soapboxing on 
tolerance. 

The story of an Indian and his 
horse, it’s played for slowly develop- 
ing interest. Accounting principally 
for the audience tug is the standout 
work of Anthony Quinn as the In- 
dian. Actor demonstrates that all he 
needs to pack a wallop is the proper 
role. He has it here and makes it 
socko. His fine work is strongly 
backed by that of Katherine DeMille 
as his educated wife, and Ducky 
Louie as the orphaned Chinese boy 
whom he adopts. 

The Agnes Christine Johnston 
script, from an original story by 
Caryl, Coleman, is commendable in 
that there is not a single Indian- 
uttered “ugh” in the dialog. Plot de- 
picts Charley Eagle, uneducated red- 
skin who loves nature, his horse and 
his wife. Eagle’s life is relatively 
uncomplicated until oil is discovered 
on his land. He becomes a million- 
aire, dreams of his horse running and 
winning in the Derby, a fact not ac- 
complished until after his death. 
Throughout script points up tear- 
jerker moments, and Phil Karlson’s 
direction dwells on such sequences 
a bit too long. Otherwise, he gives 
measured movement to story unfold- 
ment and handles the players for 
solid effect. Running of the Derby 
at finale is as exciting as a real race 
as directed by Reeves “Breezy” 
Eason. 

There is a light romance between 
Elyse Knox, school teacher, and Kane 
Richmond. Raymond Hatton regis- 
ters as Eagle’s friend and horse 
trainer, as does Moroni Olsen as a 
racing rival. 

Harry Neumann makes good use 
of his color camera in lensing out- 
door settings. Tint process, while 
entirely satisfactory on exterior 
shots, still leaves more perfection to 
be desired of veggies Jeffrey Ber- 
nerd has given production sturdy 


values that will pay off. Brog. 


Shop Girls of Paris 
(Au Bonheur Des Dames) 
(FRENCH-MADE) 


Mage Films release. Stars Michel Simon, 
Albert Prejean, Blanchette Brunoy; features 
Suzy Prim, Jean Tissier. Directed by An- 
jre Cayatte. Screenplay, Cayatte and An- 
dre Legrand, from stofy by Emile Zola. 
At Studio 65, N. Y., beginning June 21, °47. 
Running time, 83 MINS. 
DOOGG s 0.60560 6.000. 60s b80 S60 cca Michel Simon 
NOs vv dtbatessenebeesssed Albert Prejean 
ere eeeee+-Blanchette Brunoy 
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(In French; English Titles) 

_ “Shop Girls of Paris,” although a 
juicy morsel for the art houses, 
doesn’t have the stuff to be classed 
with some of the screen classics that 
have been exported from French stu- 
dios. Interesting story, adapted from 
one of Emile Zola’s lesser-known 
novels, is played to the hilt in the 
best tradition of French realism and 
the cast is known enough to French 
film frequenters to constitute a mar- 
quee lure. 

Zola apparently wrote the tale to 
depict the tragedies faced by the lit- 
tle guys under the survival-of-the- 
fittest philosophy. In transferring the 
theme to the screen, however, script- 
ers Andre Cayatte and Andre Le- 
grand seem to have been confused 
over whether they were filming a 
tragedy or a et: Result is a 
strange mixture of both, with the 
lighter side predominant. Two cli- 
Maxes, cQnsequently, in which the 
little guys are knocked off, come 
with almost shocking surprise. 

Tale revolves around a epartment 
store magnate in Paris who’s out to 
make his stgre the largest in the 
world, regardless of the fact that the 
small neighboring competitors are 
forced out of business. e of these 
is an old man_with a small dry- 
oods shop, who rallies the other in- 
jie entrepreneurs on the block to cut 
their prices to stay in the running. 

is orphaned niece, a country lass, 
has come to the big city and, since 
the old man doesn’t have a job for 
her, goes ft) work in the large store. 

After most of the other small shops 
are liquidated, the magnate buys out 
the old man through a ruse and 
finally succeeds in opening what 





must have been the forerunner of to- 
day’s Gimbel’s or Macy’s. Old man, 


rT 


heart-sick, interrupts a party cele. 


brating the large store’s opening to 
tell off the magnate and, returning 
home through the streets, is run over 
and killed by a horse. His niece, un. 
mindful of the tragedy meanwhile 
accepts the store owner’s offer of 
marriage as the film ends. 


Cast is unanimously excellent un. 
der the guiding hand of Cayatte, who 
doubled on direction. Michel Simon 
turns in a moving portrayal of the 
old man, at times resembling the late 
Raimu in both appeara:.e and heavy- 
handed thesping. Albert Prejean, as 
the young magnate, is fine and is 
teamed well with Blanchette Brunoy 
as the niece. Suzy Prim has a role 
tailored to her talents in the amorous 
widow on the make for Prejean both 
romantically and in business. Neat 
character parts are turned in by Jean 
Tissier, as the prissy and unscrupu- 
lous assistant manager of the de- 
partment store, and Jacqueline Gau- 
a as the old man’s ill-fated daugh- 
er. 


Sets are confined to the two stores 
but the department store’s lavish in- 
terior evidences a heavy budget, as 
does the extremely large group of 
extras. Camera work and lighting are 
good, and the symphonic score fits 
well into the picture’s various moods. 
English titles are adequate but miss 
much of the lusty dialog. Stal. 





Loves of Joanna Godden 
(BRITISH-MADE) 


London, June 10. 

General Film Distributors’ release of Eal« 
ing Studies-Michael Balcon production. 
Stars Googie Withers, John McCallum, Jean 
Kent. Directed by Charles Frend. Screene 
play by H. E. Bates; adaptation by Angus 
McPhail from novel ‘Joanna Godden,”’ 


b 
Sheila Kaye-Smith; camera, Douglas Slow 
combe; music, Vaughn Williams. At Odeon 
theatre. London, June 9, '47, Running time, 
91 MINS. 
FOGGRS. CORGOR ic iaicccces vt Googie Withers 
Ellen Godden,.....cesecceses++-.- Jean Kent 
ATUMGP BIOS... osctociecesecé John MeCallum 
BERTCIR TIOVGP . 006.0 0ac0deesescos Derek Bond 
| os i | ar Pere Henry Mollison 
RRS sch inn vc ed ecdaceeanees Chips Rafferty 
ENDS < 69 6.4s.0 60006 04s peeseuacas Sonia Holm 
Grace Wickens. ......06-+: Josephine Stuart 
POUR ION sche vncecseeesned Alec Faversham 
SIONS s.0i. 3's v.nb.0bn0Venceee o> Edward Rigby 
PODRG. TER. 6:0en. 60660 6aese0% Frederick Piper 
to, ee er eee Fred Bateman 
Miss Luckhurst............. Barbara Leake 
Reverend Brett............. Ronald Simpson 





As a record of sheep farming in 
a corner of England in 1905, this 
picture may have its points. But as 
a story of a high-spirited, lovely 
young woman who inherits a farm 
and is expected to marry and let her 
husband do the job, the picture fall 
short of its intentions. So enamore 
did producer and director become 
with their location, that they were 
determined to teach audiences all 
they had learned about sheep breed- 
ing. And that doesn’t ring a merry 
tune at the boxoffice. 

Set against the background of the 
Romney Marshes in Kent, Joanna, 
impetuous and self-willed, is be- 
queathed one of the leading farms 
on the Marsh. A codicil in her 
father’s will expresses the hope that 
she will marry neighbor-farmer 
Arthur Alee. Determined to defy the 
conventions of the time, she out- 
rages the countryside by running 
the farm herself and by her experi- 
ments in cross-breeding and plough- 
ing. Stinting herself and luxury, she 
sends her young sister, Ellen, to a 
finishing school, from which the 
girl returns an accomplished gold- 
digger. 

Joanna has a mild affair with Col- 
lard, the man engaged to look after 
her sheep, before she falls for a 
local aristocrat, Martin Trevor. The 
barns are put up, but Martin is 
drowned. Meanwhile Ellen has be- 
witched Arthur Alee, Joanna’s “old 
faithful,” marries him, and deserts 
him for an old man with money. 
Which paves the way for Joanna 
and Arthur to fall into each other’s 
arms. 

Too much attention appears to 
have been lavished on the atmo- 
sphere of the English countryside, 
and too little on the story. Photog- 
raphy too, isn’t out-of-the-ordinary. 

Googie Withers looks as attractive 
as she has ever done, but her charac- 
terization of the name part has a 
soporific monotony. She rings the 
changes on a couple of moods, and 
for the main part moons aroun 
like a wounded heifer. Jean Kent 
has outgrown the pigtail stage, and 
not all the magic of the camera 
—< make her credible as a school- 
girl. 

The men fare somewhat better, 
although John McCallum is given 
little to lighten his dourness. Derek 
Bond gives a natural and pleasant 
performance as Martin, and Chips 
Rafferty disappears far too early. 
Minor characters are extremely well 


‘played. 


Picture has little marquee value 
here and must fight hard to win 
audiences. In the U. S. it may find 
a place in prestige theatres. 





Schine’s Albany Newsreel 
Albany. 

J. Meyer Schine, head of Schine 
theatrical interests of Gloversville, 
confirmed that his company is con- 
templating a newsreel theatre in 
Albany. Schine said the project has 
been delayed because of the short- 
age of materials, but that it’s ROos- 
sible the theatre may be wunder- 
taken in about three months. 

Theatre would be in the Ten Eyck 
hotel building, opening on Pearl 
street. The Ten Eyck is owned by 





the Schine interests, 
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Chi’ Loop Run System Takes Court 
Beating: Supreme Court Appeal Likely 


+ 


vv 





Chicago, June 24. ¢ 

Attempt to upset the sweeping 
U. S. circuit court decision which 
upheld a decree straitjacketing Big 
Five sales practices in this city will 
probably be made via an appeal to 
the U. S. Supreme Court. The rul- 
ing in the Jackson Park theatre 
case, which also hit the Balaban & 
Katz circuit, Warner Bros. Circuit 
Management Corp. and Warner Bros. 
Theatres, came down over the week- 
end. Homeoffice and local lawyers 
are studying it to determine 
whether ‘the way to the Supreme 
Court is clear. 

Loop run system which B&K con- 
trols should be enjoined, the court 
ruled, and the decree of Federal 
Judge Michael Igoe, which pro- 
hibits the chain from playing a first 
run for more than two weeks and 
a subsequent run in excess of one 
week, without clearance, be en- 
forced. In effect, decree also bans 
double features in the B&K circuit. 

Usual length of time, after Loop 
run, for a pic to obtain general re- 
lease status is 10 weeks. Court spe- 
cifically points out that through the 
“Chicago system” of booking, de- 
fendants were able to choose the run 
clearance, system of release, and 


Chi area. It held that no Chi the- 

atre could operate successfully with- 

out the pix released by defendants. 
Duals a Gimmick? 

While double features aren’t il- 
legal, court said, B&K had used 
dualers for the purpose of prevent- 
ing Jackson Park from obtaining 

(Continued on page 21) 


GILLHAM’S FLORIDA 
TOURIST BIZ PITCH 


Bob Gillham, David O. Selznick’s 
eastern pub-ad chief, was in Florida 
over the weekend for huddles with 
his partner on the future of a spring 
they acquired last year. They are 
planning a heavy application of 
showmanship to attract tourist trade 
to the water-hole, at so-much per 
gander. 

Among the attractions will be 
special lights, glass bottomed boats, 
Shallow-diving equipment, a liberal 
supply of unusual fish and _ sub- 
tropical underwater life, and such 
fare. The spring is on 8 new major 
highway about to be cut through 
along the west coast of Florida. It’s 
about 70 miles from St. Petersburg. 


Dud Nichols Brings In 
‘Electra’ 6 Days Sooner 


Hollywood, June 24. 

Despite cast illnesses and numer- 
ous delays, Dudley Nichols brought 
Mourning Becomes Electra” in for 
RKO Monday (23) night six days 
ahead of schedule and way under 
budget. 

Top delay was caused “when 
Nichols had to wait 16 days for 
Michael Redgrave to wind a stint 
with Fritz Lang. Shooting got under 
way March 24, 


20th-Fox’s 2-Day Meet 


Two-day meeting of 20th-Fox 
managers and salesmen of the com- 
Pany’s northeast division wound up 
yesterday (Tuesday) at the home- 
Office, with the sales force setting 
release and merchandising plans for 
the remainder of 20th’s 1947 pro- 
gram. 

Huddles were led by general sales- 
manager Andy Smith, Jr., and assist- 
ant sales chief William C. Gehring. 
Spyros Skouras, 20th prexy, sat in, 
along with most of the sales and ad- 
Pub department heads. Managers 
and salesmen attended from the Al- 
bany, Boston, Buffalo, New Haven 
and New York exchanges. 

At the end of the meet, Smith 
Greunced _the appointment of 
te ngs Norris, heretofore Washing- 
~ ranch manager, to succeed the 
@ Sam Gross as Atlantic district 

anager. Gross, together with mid- 
fast division manager C. E. Pep- 
Piatt, was killed two weeks ago in 
40 airliner crash. Gordon Contee 
feplaces Norris in Washington, 














Appropriate Enough 
Hollywood, June 24. 
Republie will hold its world 
preem of “Wyoming” July 23 in 
Cheyenne, sending along a stu- 
dio troupe to help the city stage 
its 51st “Frontier Days” celebra- 
tion, which will be tied in with 
the 5ist anni of the first public 
presentation of a motion picture. 
Film will open at the Lincoln 
and Paramount theatres in Chey- 
enne. Stars William Elliott and 
Vera Ralston will attend, along 
with Foy Willing and the Riders 
of the Purple Sage. 





Supreme Court Decision 
Permits Exhib Groups To 
Intervene in Trust Suit 


Washington, June 24. 


U. S. Supreme Court has unlocked 
the backdoor to exhib groups who 
are not parties to the Government | 
anti-trust suit and they'll be heard | 
on the decree as a result of the high | 
court’s ruling yesterday. Exhibs’ en- 
try into the arena was assured by 
postponement of hearings on their 
applications for leave to intervene in 
the suit until the case is heard on the 
merits. That’s the opinion of Thur- 
man Arnold, counsel for the Amer- 
ican Theatres Assn., and other legal- 
ites who point to the impossibility of 
arguing intervention without dis- 
cussing decree’s effect on elhibs. 

Hence the ATA, Confederacy of 
Southern Assns. and Southern Cali- 
fornia Theatre Owners Assn. are 
hailing yesterday’s decision as a vic- 
tory. Trio of exhib orgs will join in 
a concentrated attack on competitive 
selling features of the decree. Their 
plea for intervention was previously 
nixed by the statutory court and 


(Continued on page 22) 


EIRE SCISSORS KAYE; 
BANS ‘OUTLAW,’ ‘CHASE’ 


Dublin, June 17. 

After turning thumbs down on 
“The Outlaw” and “The Chase” the 
Eire Film Censor, Dr. Richard Hayes, 
is now sharply eyeing “Notorious” 
and “The Kid From Brooklyn.” Defi- 
nite nixes have reportedly not been 
given to second pair, but he wants a 
fairly extensive dance sequence cut 
from latter. Danny Kaye musicals 
have caught the censorial scissors 
before. 

Censor is also bearing down rough- 
ly on brutality and a number of cuts 
in films recently have been ordered 
for this reason. 

With “Duel in the Sun” still un- 
dated in Eire, a campaign against the 
film has been opened by the Catholic 
newspaper Irish Catholic, which de- 
mands exhibs and patrons should 
boycott the pic, although critics 
haven't seen it yet. 

After a general brief against sad- 
ism on the screen, cracking down on 
both British and American product, 
the article (second one on same sub- 
ject) says: “Any Irish cinema which 
gives its patrons ‘Duel in the Sun’ is, 
in a camouflaged fashion, professing 
its belief in its patrons’ dormant 
potentialities towards sadism.” 

It’s believed here there will be a/| 
strong religious campaign against 
picture should it pass censor and be 
booked in Dublin. Opinion is that it 
would gross high, but provide anti- 
cinema groups and religious press 
with new heavy weapon against the 
industry. 


Mike Leshing Retires 


Hollywood, June 24. 

Mike Leshing, pioneer film tech- 
nician, retires Sept. 1 as chief of 
20th-Fox laboratories, after spending 
34 of his 65 years in studios. 

Starting as a lab worker for D. W. 
Griffith in 1913, later working for 
Jesse L. Lasky and Famous Players, 
he became lab superintendent for 
William Fox Studios in 1922 and 
continued in that post when the 
company changed to 20th-Fox. 














‘don 


pADIO TIEUPS AS 
PIX PULMOTOR 


Hollywood, June 24. 
Hollywood’s film studios are ro- 
mancing radio more and more this 
summer to hypo lagging’ box- 


,| Office through the medium of star 


guestints, interviews and dramatiza- 
tions of story properties. Even the 
current disk jockey trend is being 
exploited by the lots, with name 
thesps sitting in to spin the platters 
and make with the spiel which, by 
a strange coincidence, always in- 
cludes a plug for a current film or, 
at the very least, the studio with 
which the novice platter-turner is 
affiliated. 


Jumping heavily into the trend, 
Paramount has lined up some 40 
plugs for the month of June alone, and 
studio air-grabber Marty Lewis has 
his sights set on heavy tieups during 
the summer. Par’s big guns, Bing 
Crosby and Bob Hope are, of course, 
perfect spots for tieups but they’re 
vacationing during the summer and 
studio must look elsewhere. Before 
they blow, however, Crosby will in- 
tro songs from “Welcome Stranger” 
and tomorrow night (18) has Hope 
as his guest to plug “Road to Rio.” 
Another studio name with his own 
program, William Bendix, will beat 
the drums for Par’s “Calcutta.” 
Studio’s “Dear Ruth” got a buildup 
Saturday (21) via the appearance of 
Joan Caulfield on “Truth or Conse- 


(Continued on page 18) 


RKO EXECUTIVES START 
EAST FOR SALES CONV. 


With RKO’s annual sales conven- 
tion set for the Waldorf-Astoria, 
July 7-10, RKOers are beginning to 
converge on New York this week. 
N. Peter Rathvon, company prexy, 
arrives tomorrow (Thurs.). Paul 
Hollister, eastern studio rep, got in 
Monday (23). 


Studio party, headed by Dore 
Schary, veepee in charge of produc- 
tion, reaches New York July 4. With 
Schary will be Perry W. Lieber, 
studio publicity director, and Ed- 
ward Dmytryk, RKO director. 











7% 
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New Rank Scheme 


for Prefab Pix 


Sets May Revolutionize Industry; 
237 Saving ($10,000,000) Yearly 





The Winnah 

Pathe News editor Al Butter- 
field last week won the unique 
distinction of being rated over 
Franklin D. Roosevelt, Jr., and 
New Yorker mag staffer E. J. 
Kahn, Jr., as the outstanding 
graduate in Harvard’s class of 
1937. Selection was made in a 
Chicago Sun feature story pen- 
ned by Adeline Fitzgerald. 


Butterfield, who came over to 
Pathe from an editorial position 
at Life mag in 1942, was cited 
for his “phenomenal rise to 
editorship” of the reel. He’s 
just passed his 31st birthday. 
FDR, Jr., was ranked second in 
the class, with Kahn in the show 
position. 





Anti-Trust Scare Even 


Cuts Par-20th Pool In 
Lima, Peru, Showcase 


Anti-trust decree is continuing to 
thtow a pall over joint foreign 
operation of major companies despite 
the fact that it theoretically applies 
only to the domestic situation. Fear- 
ing monopoly repercussions via 
charges by the U. S. Government, 
20th-Fox has withdrawn from a pro- 
ject to jointly operate a newly-con- 





structed showcase in Lima, Peru, 
with Paramount. House is being 
erected by loeal capital and the 


American duo were slated to take 
Over on a long-term lease. Par now 
plans to operate the theatre solo. 


Ankling by 20th is a repeat on a 
similar stunt pulled by the com- 
pany several weeks back. Company 
dropped plans for co-op formation 
of a 16m distribution unit with Par 
after official announcement of the 
proposal had been made. 

In each instance, it was fear on 


(Continued on page 18) 











Briefs From the Lots 








Hollywood, June 24. 

Anne Tri®la borrowed by Triangle 
from Lasky-MacEwen for a comic 
role in “Sleep My Love.” .. .H. B. 
Warner drew a key role in “The 
High Wall” at Metro... .Turhan Bey 
will warble for the first time on 
the screen in Eagle-Lion’s “Adven- 
tures of Casanova.” ... Three 
Stooges checked in in Columbia for 
a two-reeler, “Heaven’s Above,” to 
be produced and directed by Jules 
White. . . Ann Cornwall, star of 
silent films, signed for “Ever the Be- 
ginning,” produced by United States 
Pictures for Warners release. 

Edward Rebner, concert pianist, 
signed for a musical role in “That’s 
Life,’ Danny Kaye starrer... Vir- 
gil Caywood, former studio juicer, 
draws his fourth heavy role in 
“Roughshod” at RKO... New elec- 
trical system, costing $250,000, is 
being installed in the Hal Roach 
studio to take care of heavy summer 
production ... Joan Blondell tossed 


|a party on the “Nightmare Alley” 


set at 20th-Fox to celebrate comple- 
tion of her role... Guy Bates Post 
doing a Shakespearean role in the 
“Othello” sequence of “Imagination” 
at Universal-International. 

James S. Burkett bought “The 
Midnight Express,” authored by 
Alfred Noyes, for independent film- 
ing...Ward Bond drew a key role 
in “War Party,” to be produced by 
Argosy...Cornell Pictures acquired 
screen rights to “My Sister, Good- 
night,” a forthcoming novel by Gor- 
McDonnell...Grazia Narciso, 
Italian actress, signed for a mother 
role in William Cagney’s “Time of 
Your Life.”...Benedict Bogeaus will 
send his “Lulu Belle” company, 
by Dorothy Lamour, to New Or- 
leans for three weeks of location 
shooting, starting Aug. 4. 


Delmar Daves leaves for Paris in 
two weeks to scout locations for the 
Warner production, “To the Victor.” 
..."The Dead Don’t Dream” is the 
final tag on Bill Boyd’s Hopalong 
Cassidy oater, “Coward's Castle.”... 
Marjorie Woodward returns to the 
screen to appear with Sterling Hol- 
loway in a dog picture to be produ- 
ced by Jerry Fairbanks...Pat But- 
tram shifted from radio to a comic 
role in the Gene Autry starrer, “The 
Strawberry Roan,” at Columbia... 
Sam Jaffe signed for a scientist role 
in “Gentleman’s Agreement” at 
20th-Fox...Columbia shortened “The 
Mating of Millie McGonigle” by 
tossing McGonigle out...Allied Art- 
ists sent a camera crew to Portland, 
Ore., to lens skating routines of 
Belita’s revue for inclusion in the 
picture, “The Hunted”...Next indie 
by Harry Joe Brown and Randolph 
Scott for Columbia release will be 
“Coroner Creek,” starting Aug. 15 
on location in Colorado with Ray 
Enright directing. 

Republic purchased the Faith Bald- 
win novel, “Miss X,” and assigned 
it to John H. Auer’s production pro- 
gram...Production of “Daisy Ken- 
yon,’ co-starring Joan Crawford, 
Henry Fonda and Dana Andrews, 
will require eight sound stages on 
the 20th-Fox lot...Filming of the 
football careers of Felix (Doc) 
Blanchard and Glenn Davis, West 
Pointers, starts tomorrow (Wed.) at 
General Service with John W. 
Rogers and Harry Joe Brown pro- 
ducing and Dudley Murphy direct- 
ing...Johnny Indrisane is training 
Mickey Rooney and five palookas 
for puglistic sequences in “Killer 
McCoy” at Metro”’...Warners as- 
signed James V. Kern to direct “Bar- 
bary Host,” a tale of vaudeville 





(Continued on page 22). «+« 


By ERNEST BETTS 
London, June 24. 

Revolutionary plans secretly 
evolved by the Film Research Dept. 
of the Rank Organization may re- 
sult in a 25% cut in production costs 
for all Rank pictures — about 
$10,000,000 on the $40,000,000 budg- 
eted this year. 

Art director David Rawnsley, 
aged 38, ex-Denham and Merchant 
Navy, with 30 technical experts, 
has been working for two years on 
a scheme for the prefabrication of 
pictures, so that all sets can be built 
off the lot and a _ corresponding 
amount of floor space be saved in the 
studio. Current headache, known 
to every director, of films being held 
up during takes because of ham- 
mers dropping or sets being struck 
will automatically disappear; pro- 
duction will be speeded up, and a 
vast amount of time and labor saved. 

Sets reduced in size and enlarged 
by processing and other methods 
will be manufactured on an assem- 
bly line and, on completion, wheeled 
in one piece on to the set and 
wheeled off again when no longer 
required. Thus the whole floor 
space will be able to concentrate 
strictly on the business of acting and 
photography instead of being largely 
dedicated to constructional work. 
This is the broad principle of the 

(Continued on page 18) 


SHOW BIZ RALLY 10 UP 
LAGGING UJA DRIVE 


In an effort to boost lagging col- 
lections in the New York area, enter- 
tainment division of the United 
Jewish Appeal has slated a luncheon 
rally at the Hotel Astor roof July 15. 
Decision was made at a meeting 
Monday (23) in which it was dis- 
closed that the N. Y. committee of 
the show business division has col- 
lected only a trifle over $500,000 of 
the $2,100,000 goal so far. 

Disclosure was made by Matty 
Fox, Universal’s exec veepee, who 
presided. Barney Balaban Para- 
mount’s prez and director of the en- 
tertainment division, appealed for a 
speedup on New York collections. As 
a move in that direction, he said, 
each company will set up its own 
committee. 

UJA’s national goal this year is 
$170,000,000. 


U Exec to Supervise 
Reissue Rights Deals 


Bulk deal, which leases reissue 
rights of almost all features released 
by Universal between the 1933-34 
and 1942-43 seasons for a 10-year 
period, has been signed with Harris- 
Broder Pictures Corp. U takes a 
sum in excess of $3,000,000 and a cut 
in the proceeds of distribution from 
H-B. Indicating that U_ will still 
retain some control over distrib 
policies on the oldies, pact calls for 
naming of Budd Rogers, member of 
U's board of directors, as H-B’s vee- 
pee in charge of sales. 

Rogers, it was stressed, will have 
authority over sales policies. Be- 
sides his board seat, he’s been act- 
ing as eastern rep for Walter Wanger 
and producer Buddy Rogers. (Some- 
what similar deal had been in the 
works between U and George J. 
Schaefer but fell through several 
months ago.) 

Lease may be extended to the 
1943-44 through 1945-46 seasons, pro- 
viding certain conditions are met. 
Distribution rights to the reissues 
cover continental U. S., Alaska and 
the Hawaiian Islands. Some of th 
pix are to be grooved through PR 
exchanges while others will prob- 
ably be farmed out to other fran- 
chise holders, with H-B ourrently 
considering a number of them. 

Reissue company is headed by 
Paul Broder, of Detroit. Joseph 
Harris, is board chairman; Norman 
| Eisenstein, exec veepee; and Rogers, 
om Broder and Jacques Grinieff, 
‘veepees. . ous 
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AT RADIO CITY MUSIC HALL! | 
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Starts its ri 
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AT THE ROXY, N.Y.! 
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Continues to set miracle 
records in its 4th week! 
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“BOB, SON OF BATTLE” in Technicolor © “KISS OF DEATH” © “MOTHER WORE TIGHTS” in Technicolor © “| WONDER 
WHO'S KISSING HER NOW” in Technicolor © “FOXES OF HARROW” © “NIGHTMARE ALLEY” © “DAISY KENYON” 
“FOREVER AMBER” in Technicolor © “CAPTAIN FROM CASTILE” in Technicolor ¢ “GENTLEMAN'S AGREEMENT” iq 


‘£3316 ip yet LUW Bd “ 4b bs Ot ‘s in ’ vw fn > toed mo ey “=o. . q 


1 























aon, ee 


ee 





Zi 
i] 
¥ 
: 
¥ 

















Wednesday, June 25, 1947 


VARIETY 


PICTURE GROSSES 





il 





‘Noon’ -Araz Sets Hot Chi Pace 
With $63,000, ‘Odd Man’ Lusty 206, 
‘Cheyenne’ 206, Possessed’ Hefty 356 





Chicago, ng ie + 

“Blaze of Noon” and stage show 
sanded by Desi Arnaz at Balaban & 
Katz flagship house, Chicago, is easily 
top grosser with estimated $63,000 for 
its first week. Four other new bills 
include “Odd Man Out at Garrick 
which looks lusty. Possessed at 
State-Lake is headed for hefty biz, 
and twin bill at Palace, Time Out 
of Mind” and “Vigilantes Return, 
hould do okay. “Cheyenne” at 
Roosevelt is figured to do neatly, too. 

“Joelson Story” in last week, 26th, | 
at Apollo is at rock bottom. aes | 
‘Great Waltz,” in second frame at| 
World Playhouse, is raising eye- 
brows with very fancy coin for the 
small seater. 

Estimates for This Week 

ollo (B&K) (1,206; 95 )—“Jolson 
sioy” (Col) (26th wk). Final week 
at bottom of scale with pote 

‘hicago (B&K) (3,900; 95)—* e 
oy Noon” (Par) with Desi Arnaz 
heading stage bill. Tops week's 
parade with great $63,000. Last week, 
‘Framed” (Col) (2d wk), with Billy 
DeWolfe on boards, $55,000. 

Garrick (B&K) (900; 95 )—“Odd 
Man Out” (U), Looks to lusty $20,- 
000. Last week, “Caleutta (Par) 
(5th wk) (m.o.) after two weeks at 
Chicago, $10,000. 

Grand (RKO) (1,500; 95)—“Egg 
and I” (U) (4th wk). Fading to about 
$17,000. Last week, $22,000. 

Oriental (Essaness) (3,400; 95)— 
“Copacabana” (UA) (2d wk) with 
stage show. So-so $30,000. Last week, 
sturdy $45,000. 

Palace (RKO) (2,500; 95)—“Time 
Out of Mind’ (U) and “Vigilantes 
Return” (U). Pair $22,000. Last 
week, “Honeymoon” (RKO) and 
“Dick Tracy’s Dilemma” (RKO), 


$21,000. 

Rialto (Indie) (1,700; 65-95)— 
“Dillinger” (Mono) and “Violence” 
(Mono) (4th wk) (m.o.), Spent first 
two weeks at Oriental, this week 


should do fine $12,000, Last week, 


$17,000. ‘ 
Roosevelt (B&K) (1,500; 95)— 
“Cheyenne” (WB) indicates very 


neat opening frame with $20,000. Last 


week, “Carrolls’ (WB) (4th wk), 
$10,500 for last five days. 
State-Lake (B&K) (2,700; 95)— 


“Possessed” (WB). Skedded for hefty 
take of $35,000, Last week, “Duel in 
Sun” (SRO) (5th wk), $42,000 at 
special prices of $1-$1.50. 

United Artists (B&K) (1,700; 95)— 
“George Apley” (20th) (2d wk). 
Dignified $15,000. Last week, $20,000. 

Woods (Essaness) (1,200; 95)— 
“Miracle on 34th St.” (20th) (2d wk). 
Strong at.$22,000. Last week, $25,000. 

World (Playhouse) (Indie) (587; 
75)—"Great Waltz” (M-G) (reissue) 
S00 Fancy $6,000. Last week, 


‘Moss Rose’ Tops 
Detroit, Solid 226 


; . Detroit, June 24. 

‘Moss Rose” at the Fox is the only 
new film in downtown Detroit this 
week and consequently is taking top 
business. Most of the other houses 
are showing holdovers or reissues. 


Estimates fer This Week 


anftdams (Balaban) (1,740; 70-95)— 
The Yearling” (M-G) (5th wk). 
wn to $9,000. Last week, okay 
10,000. 
Broadway-Capitol (United Detroit) 
(3,309; 70-95)—"Calcutta” (Par) and 
Big Town” (3d wk). Slick $14,000. 
Last week, solid $20,000. 
Downtown (Balaban) (2,683; $1.50- 
$1)—“Best Years” (RKO) (12th wk). 
Tepid $8,000. Last week, nice $9,000. 
«qtimema (Marten) (250; 60-90)— 
Fantasia” (Indie) (4th wk). Accept-. 
tm . $1,200. Last week, pleasing 


Madison (United Detroit) (1,866; 
50-60 J—“Blaze of Noon” (Par) and 
It Happened on 5th-Ave.” (Mono). 
Average $2,100 in 3 days. Last week, 
Imperfect Lady” (Par) and “The 
Chase” (UA), fair $2,000 in 3 days. 

Michigan (United Detroit) (4,039; 
70-95) — “Cheyenne” (WB) and 
That's My Gal” ‘we (2d wk). 
Swift $19,000. Last week, smash 
$35,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—"Moss Rose” (20th) and “Brasher 
Doubloon” (20th). Solid $22,000. 
ren vem, ee Ue (U) and 

las Tr. ilight” 
aseate, ght” (Col), neat 
Paims-State (United Detroit) (2,- 
976: 70-95)—“Kit Carson” (PRC) 
reissue) (and “Last of the Mohicans” 
) (reissue). Surprising $17,000. 
ast week, “The ouble With 
omen” (Par) and “Shoot to Kill” 
(Screen Guild}, loud $18,000. 
Unites Artists (United Detroit) 
941; 70-95)—“Great Expectations” 
U) and “Sarge Goes to College” 





Broadway Grosses 


Estimated Total Gross 





This Week .......... $621,500 
(Based on 18 tmeatres) 
NT $651,000 


H.0’s Pace Pitt; 
‘Cheyenne’ 1346) 


Pittsburgh, June 24. 
Holdovers doing most of the busi- 
ness this week, with “Miracle On 
34th St.” continuing to sock trade 
at Harris and “Duel In Sun” grab- 
bing nice second stanza gross for it- 
self at Penn. New entries just so-so, 
best of them being “Cheyenne” at} 
Stanley. Nothing much for either 
“Homestretch” at Fulton or “Per- 
fect Marriage” at Warner while re- 
issue of “Alexander’s Ragtime Band,” 
at Senator with “Back Lash,” falling 
away sharply after a good start. 
Estimates fer This Week 














Fulton (Shea) (1,700; 40-70)— 
“Homestretch” (20th). Got thorough 
drubbing from crix and will be 
lucky at $6,500, n.s.h. here. Last 
week, second of “Boomerang” (20th), 
about the same. 

Harris (Harris) (2,200; 40-70)— 
“Miracle 34th St.” (20th) (2d wk). 
Holding up smartly and will do sock 
$14,000, which will merit at least a 
few extra days into third stanza. 
Last week “Miracle” got booming 
*17,000. 

Penn (Loew’s-UA) (3,300; 90-$1.25) 
—“Duel” (SRO). Hasn’t been up to 
expectations, but gross can’t be 
sneezed at either. Will do around 
$25,000 on the windup and may go to 
the Ritz for a h.o. Last week “Duel” 
soared above $43,000. 

Ritz (Loew’s) (800: 40-70)— 
“Yearling” (m.o.) (2d wk). Going 
into fourth week downtown, second 
here following fortnight at Penn, 
and still going very well. Close to 
$3,000 on the finish, on top of $3,500 
last week. 

Senater (Harris) (1,750; 40-70)— 
“Alexander's Ragtime Band” (20th) 
(reissue) and “Back Lash” (20th). 
Big musical re-release started off 
very well at this spot but isn’t hold- 
ing up and won't get more than 
$3,000. That’s almost exactly what 
“Undercover Maisie’ (M-G) and 
“Little Mr. Jim” (M-G) did last 


week. 

Stanley (WB) (3,800; 40-70)— 
“Cheyenne” (WB). Deluxe western 
just ambling along to an average 
take, which means around $13,500, 
with an outside chance of going a 
bit above that. Last week Al Jol- 
son reissue, “Go Into Your Dance” 
(WB), and “Sing Me A Love Song” 
(WB) (reissue) were in the dumps 
at just under $10,000. 


Warner (WB) (2,000; 40-70)— 
“Perfect Marriage” (Par): Only 
ordinary interest in this one and 


$7,500 looks like the ticket; fair-to- 
middling. Last week, “Tarzan and 
Huntress” (RKO) under par for the 
Weissmuller epics at $8,000; they 
usually do much better. 





‘Brunette’ a Fave In 
Omaha at $14,300 


Omaha, June 24. 

Bob Hope brought business back 
to the Paramount with a rush in “My 
Favorite Brunette.” “The Fabulous 
Dorseys,” coupled with “Little Mr. 
Jim” at the Orpheum, had a bad 
start. “Framed,” at the Brandeis, is 
‘so-so, and “Carnival in Costa Rica” 


is not drawing too well at the 
Omaha. 
Estimates for the Week 
Paramount (Tristates) (2,800; 16- 


65)—"My Favorite Brunette” (Par). 
Swell $14.300. Last week, “Home- 
stretch” (20th), $10,000. 


Brande's (RKO) (1,500: 16-65)— 
‘Framed” (Col) and “Little Miss 
Broadway” (Col). Lively $9,000 
Last week, “Sea Hawk” (WB) and 
fon Wolf” (WB) (reissues), $8,300, 
solid. 

Omaha (Tristates) (2,100; 16-65)— 
“Carnival in Costa Rica” (20th) and 
“The Big Fix” (PRC). Fair $8,000. 
Last week, “Duel in Sun” (SRO) at 
74-$1.20, $17,000, very smash. 

Orpheum ,Tristates) (3,000; 16-65) 
—“Fabulous Dorseys”® .(UA) and 
“Little Mr. Jim” (M-G). Healthy 
$12.000 despite bad start. Last week, 
at 20-85. “Swell Guy” (U) and Desi 





(Mono) (24 wk), loft 16,000. Last 
week,-stout $21,000, he 


Arnaz stageband- show, _ terrific 
$25,000. 


WASH. IN DOLDRUMS; 
‘GRASS’ TOPS AT 186 


Washington, June 24. 
Town continues in the doldrums. 
House managers look to really hot 


weather and better product to res- 
cue them before the grosses fall 
right out from under. A _sizzler 
would send customers into the the- 
atres to cool off, theatremen feel. 
“Sea of Grass” tops town. 
Estimates fer This Week 

Capitol (Loew’s) (3,434; 44-80)— 
“Affairs of Bel Ami” (UA) plus) 
vaude. Thin $18,000. Last week | 
“Buck Privates Come Home” (VU), | 
with vaude, so-so $21,000. 

Celumbia (Loew’s) (1,263; 44-70)— 
“Last of the Mohicans” (20th) (re-| 
issue). Satisfactory $9,000. Last} 


week, okay $8,000. 
(2,154: 44-85)—“Dear | 


Earle (WB) 
Ruth” (Par). Average $18,000 de- 
spite plugs from drama desks. Last} 
week, “Cheyenne” (WB), fair $17,000. | 
Hippedrome (Lust) (365; 44-85)— 
“Ivan the Terrible” (Indie), $3,000. 





Last week, “Rembrandt” (UA) (re- 
issue). Holds $2,700. 

Keith’s (RKO) (1,838; 44-80)— 
“The Web” (U-I)—Okay $14,000. | 
Last week, “Honeymoon” (RKO), | 
$14,000. 


Metropolitan (WB) (1,153; 44-70) 
—“Smash-Up” (U) (2d wk). Fell to 


$8,000 after solid $13,000 for first 
week. 
Palaee (Loew's) (2,370; 44-70)-— 


“Sea of Grass” (M-G). Comfortable 
$19,000. Last week, “Duel in Sun” 
(SRO) (4th wk), fine $18,000. 


‘Millie’ Needs Monroe 
Orch to Nab 236, Balto 


Baltimore, June 24. 
Continued coolish weather is help- 
ing the downtown sector, with extra- 
good action reported by the combo 
Hippodrome for p.a. of Vaughn Mon- 
roe orch in to bolster film portion of 
“Millie’s Daughter.” In good position 
is “Miracle on 34th Street,” moving 
into a solid second sesh at the New. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 90- 
$1.25)—“‘Duel in Sun” (Selznick) (3d 
wk). Holding well at $19,000 after 
two big previous rounds swelled by 
upped prices at $38,800 and $29,400, 
respectively. | 
Hippodrome (Rappaport) (2,240; | 
(Col) 








25-70)—“Millie’s Daughter” 
plus Vaughn Monroe Qrch on stage. | 
Leaning on stage portion for big} 
$23,200 possibility. Last week, “Mich- | 
igan Kid” (U), plus vaude headed by 
Jerry Colonna, all right at $14,600. | 

Keith’s (Schanberger) (2,460; 20-| 
60)—"Blaze of Noon” (Par). Opens | 
today. (Tues.) after two weeks of 
— (Par) to $17,800 and $13,- 
00 


Mayfair (Hicks) (980; 25-55)— 
“That’s My Man’ (Rep). Solid $8,- 
000. Last week, fourth of “Ramrod” 
(UA), held nicely at $5,200. 

New (Mechanic) (1,800; 20-60)— 
“Miracle on 34th Street” (20th) (2d 
wk). Maintaining bullish pace at 
$14,000 after fine getaway to $18,800. 

Stanley (WB) (3,280; 25-75)—‘Go 
Into Your Dance” (WB) (reissue). 
Surprisingly pleasant $12,000 possi- 
bility. Last week, “It Happened on 
5th Ave.” (Mono), fair $11,400. 

Town (Rappaport) (1,600; 25-65)— 
“Jolson Story” (Col). Brave notion 
of downtown repeat, after complete 
tour of nabe circuits, n.s.g. at $I®- 
000. Last week, “The Adventuress” 
(E-L), mild $8,500. 





Few Newcomers, Spotty Weather Hit 
B’way; Expectations’ Boff $120,000, oth; 
Ruth-Como 956, 2d; ‘Miracle’ 946, 3d 


Dearth of new pictures opening on 
Broadway during the last week, 
coupled with a confusing combina- 
tion of rain and sunny weather, was 
reflected in the week’s grosses at the 
18 first-run houses. Street dropped 
almost $10,000, dipping from a mild 
$631,000 last week to a disappoint- 
ing $621,500. Strength demonstrated 
by some of the holdovers, however, 


| proved anew that the slump is still 


spotty and that the good pictures 


| will still rake in good grosses. 


“Great Expectations” (Rank ) 
showed an amazing amount of stay- 
ing power at the Music Hall, chalk- 
ing up hefty $120,000, or a hefty 
$640,000 for the five-week run, top- 
ping anything done by a U. S. film 
since the Christmas holidays, Figure 
is considered especially outstanding 
in view of the lack of any names in 
the cast and the fact that it’s the first 
Britisher to play the Hall since 1939. 


| It demonstrates adequately the way 


British pix have caught on in the 
metropolitan centres. 

Also up among the«heavy coin- 
pullers is “Dear Ruth,” which com- 
bined with a Perry Como-headlined 
stage layout, drew a very good $95,- 
000 for its second frame at Para- 
mount. “Duel in Sun” continues to 
show strength in second week of its 
pop run at Victoria with steady 
$22,000, and “Miracle on 34th Street,” 
still getting strong word-of-mouth, 
finished its third week at Roxy, to- 
gether with stage show, with robust 
$94,000. 

Of last week’s two new entries, 


“New Grleans” is faring okay at 
Winter Garden with $39,000. “Lady 
Surrenders,” another Britisher, re- 


turned the Park Avenue to its regu- 
lar run policy on the — foot, 
eking out-very thin $6,000 on its first 
lap. “Possessed” continues well at 
the Hollywood with a fourth week 
estimate of $23,000. “Happened on 


Fifth Avenue” continues mild at 
Rivoli with second week take of 
$17,000. 


Situation should perk considerably 
next week, with nine of the houses 
getting newcomers. “Fiesta”  re- 
places “High Barbaree” at the Cap- 


| itol and “Ivy” opens taday (Wednes- 


day) at Criterion, succeeding “The 
Web,” “Ramrod” tees off Saturday 
(28) at Globe, with a dual reissue 
comprising “Corsican Brothers” and 
“South of Pago-Pago” opening day 
earlier at Gotham. “Riff-Raff’’ comes 
into Palace Saturday, following 
“Woman on Beach.” 

“Expectations” makes way at the 
Hall tomorrow (Thursday) for 
“Ghost and Mrs. Muir” and “Dark 
Delusion” opens week’s run today at 
Rialto. Second Broadway run of 
“Calcutta” follows “Lost Honey- 
moon” into State tomorrow and “Un- 
faithful” opens Friday at Strand. 

Estimates for This Week 


Astor (City Inv.) (1,300; 95-$2.40) 
—‘Best Years” (RKO) (31st wk). 
Continuing well at $22,000 or near, 
slightly up over last week’s heat- 
ridden $21,000. Holds until “Walter 
Mitty” comes in sometime in August. 

Broadway (UA) (1,895; 70-$1.50)— 
“Henry V” (UA) (3d wk). Slipping 
slightly to about $16,500 at pop scale 
run, but still good after long py:- 





Philadelphia, June 24. 

Earle winds up its vaude activities 
for the summer this sesh, snaring 
best gross along Philly’s Film Row, 
with combo of “Hit Parade of 1947” 
and Louis Jordan on stage. Begin- 
ning Friday (27) the vaudfilmer goes 
on a straight film policy with “New 
Orleans.” Biz moderate, however, in 
midtown for opening of “Odd Man 
Out” and “Blaze of Noon.” Ditto for 
holdovers. 

Estimates for This Week 

Aldine (WB) (1,303; 50-94)—‘Odd 
Man Out” (U). Oke $15,000 plus $2,- 
800 for Sabbath pic show from Earle. 
Last week, “Guilt of Janet Ames” 
(Col) blah $7,500 for second sesh. 

Arcadia (Sablosky) (700; 90-$1.80) 
—“‘Best Years” (RKO) (12th wk). 
Fair $8,000. Last week, same. 

Boyd (WB) (2,350; 50-94)—“Great 
Expectations” (U) (2d wk). Slipping 


Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 




















clude the U.S. amusement tax. 


Holdovers Flood Fairish Philly; 
‘Odd Man’ OK 156, ‘Parade -Vaude 306 


to mild $15,500. Opener last week, 


fair $21,500. ; 

Earle (WB) (2,760; 60-99)—‘“Hit 
Parade of 1947” (Rep) with Louis 
Jordan orch. Looks like nice $30,000. 
Last week, “Devil Thumbs Ride” 
(RKO) and variety stage show head- 
ed by Jerry Lewis and Dean Martin, 
fair $18,500. 

Fox (20th) (2,250; 90-$1.25)—“Duel 
in Sun” (SRO) (4th wk). Showing 
surprising strength with $19,000. Last 
week, potent $24,000. 

Goldman (Goldman) (1,300; 50-94) 
—‘‘High Barbaree” (M-G) (3d wk). 
Dipping to $14,000. Last week, good 
$18,000. 

Karlton (Goldman) (1,000; 50-94) 
—“Yearling” (M-G) (5th wk). Still 
carrying punch at $13,000. Last week, 
bright $14,000. 

Keith’s (Goldman) (1,300; 50-94)— 
“Calcutta” (Par) (2d run). So-go 
$6,500. Last week, “Farmer’s Daugh- 
ter” (RKO), n.s.h. $6,000 for second 
run, 

Mastbaum (WB) (4,360; 50-94)— 
“Cheyenne” (WB) (2d wk). Pale 
$16,500. Last week okay $25,500 plus 
ae for added Sunday showing at 

rle. 

Stanley (WB) (2,950; 50-94)-—“Co- 
pacabana” (UA) (2d wk). Also do- 
ing a dip, with $17,000 for this trip. 
Last week, okay $23,500. 

Stanton (WB) (1,465; 50-94)— 
“Blaze of Noon” (Par). Fair $12,000. 
Last week, “Sea Hawk” (WB) and 
“Sea Wolf” (WB) (reissues) garnered 
neat $8,500 for holdover sesh. 








vious roadshow run. Last 
okay $19,000. Holds. 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘“High Barbaree” (M-G) with Gu 
Lombardo heading stage show (3d- 
final wk). Failed to perk above dis- 
appointing $41,000 for final session 


week, 


ending today (Wednesday), after 
last week's offish $43,000, “Fiesta” 
(M-G), plus Lena Horne, George 


Paxton orch on stage, opens tomor- 
row (Thursday). 

Criterion (Loew's) (1,700; 60-$1.25) 
—“Ivy” (U) opens today (Wednes- 
day). Last week, third and final 
session of “The Web” (U), off to 
moderate $19,500, after fair $21,000 
for the second round. 

Globe (Brandt) (1,500: 70-$1.20)— 
“Bel Ami” (UA) (2d wk). Slump- 
ing to ultra-low $11,000 after very 
thin $15,500 opening session. Clos- 
ing after Friday (27) to make room 
for “Ramrod” (Ent), 

Gotham (Brandt) (900; 70-$1.40)— 
“Drums Along Mohawk” (20th) and 
“Swanee River” (20th) (reissues), 
Also way down with dull $8,500 in 
prospect for second and final week, 
after offish $10,500 for the opener. 
“Corsican Bros.” (PRC) and “South 
of Pago-Pago” (PRC) (reissues) tee 
off Friday (27). 

Hellywoed (WB) (1,499: 70-$1.10) 
—‘“Possessed” YB) (4th wk). 
Fourth round holding well at $23,- 
000, up slightly over last week's 
mild $22,000. Continues. 

Palace (RKO) (1,700; 60-$1.20)~— 
“Woman on Beach” (RKO) (3d wk). 
Down in the dumps to disappointin. 
$15,500 and closes after Friday 7} 
night. Previous stanza, only slightly 
better at $16,500. “Riff-Raff’ (RKO) 
opens Saturday (28), 

Paramount (Par) (3,664: 70-$1.50) 
—"“Dear Ruth” (Par) with Perry 
Como, Lloyd Shaffer orch, Larry 
Storch, others on stage (3d wk). 
Benefiting from strong word-of- 
mouth and should do very good 
$95,000 for round ending last (Tues- 
day) night. Previous week saw 
strong $102,000. Continues. 

Park Avenue (U) (583: $1.20-$2.40) 


“Lady Surrenders” (U) (2d wk). 
Second frame starts tomorrow 
(Thursday) after very thin $6,000 


for first round ending tonight. Con- 
tinues on non-roadshow policy at 
regular admission scale. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 70-$2.40)—“Great Exe 
pectations” (U) and stageshow (3th 
wk). Held up above all hopes to 
pull highly satisfying $120,000 for 
final session ending tonight (Wednes- 
day ), after strong $122,000 last week. 
= a _— Muir” (20th) with 

w stageshow o 1 
Crhursdees pens tomorrow 

Rialto (Mayer) (594; 35-85)—“Dark 
Delusion” (M-G). Opens today 
(Wed). Last week, “Brother Talks 
to Horses” (M-G), okay $6,500, altey 
fair $7,000 for “Seared to Deuth' 
(SG), in the week ahead. 

m Rivoli (UA-Par) (2,092: 60-$1.25)— 
Happened on Fifth Avenue” 
(Mono) (3d wk). On second week 
ended yesterday (Tuesday), should 
do moderate $17,000 after diseppointe 
ing $18,000 for first frame. Continues, 

Roxy (20th) (5,886; 80-$1.50)~ 
“Miracle 34th Street” (20th) with 
Jevry Lester, Salici Puppets, Jan 
A:gust, Art Lund on stage (4th 
wk). Third round winding up last 
(Tuesday) night should hit robust 
$94,000 after great $101,000 for pre- 
vious round. Holds one more week, 
with “Moss Rose” (20th) following. 
5 State (Loew’s) (3,450; 43-$1.10)— 
Lost Honeymoon” (E-L) plus Bert 
Wheeler headlining stageshow. Mild- 
ish $21,000 after previous week's fair 
$23,800 for “Yearling” (M-G) (2d 
run) plus Smith & Dale, Don Gum- 


+-mings topping stage layout. “Cal- 


cutta” (Par) (2d run), with Duke 
Art & Jr. Fred &, Elaine Barry 
heading stage bill, opens tomorrow 
(Thursday). : 

se Strand (WB) (2,756: 75-$1.50)— 

Cheyenne” (WB) and Ted L-wis 
orch heading stageshow (3d wk). 
Down to about $35,000 for final 
frame ending tomorrow (Thursday) 
after not so good $39,000 for second 
week. “Unfaithful” (WB), lus 
Vaughn Monroe orch, Frank Fon- 
taine, Beryl Davis on stage, opens 
Friday (27). 

Victoria (Maurer) (720; 70-$1.20) 
—“Duel in Sun” (SRO) (2d wk). 
Continues at strong $22,000 for sec- 
ond frame of first pop run on Broad- 
way after equal opening stanza. 
Holds indefinitely. 

Winter Garden (UA) (1.312: 60- 
$1.20)—“New Orleans” (UA) (2d 
wk). First stanza closi tonight 
(Wed.) should get about $39,000, fair 
Continues. Last week, seventh and 
final frame of “Carnegie Hall” (UA), 
down to $16,000. 


Rep Films “Pony” Birth 
Hollywood, June 24. 
Republic camera crew, headed by 
Tony Gaudio, filmed the birth of a 
colt, after 15 days of waiting, on 
the company ranch at Agoura. 
Four-legged moppet went to work 
immediately as title roler in “The 
Red Pony.” 
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Duel’ Day-Dater Wow 416 in Mpls., 
‘Stairway Disappointing at $8,500 


,% 





Minneapolis, June 24, 


ith “Duel in the Sun” at two 
lop houses and “Stairway to 
Heaven” and “The Homestretch at 
others, current film lineup packs 
lenty of boxoffice dynamite. By 
virtue of playing the pair of thea- 
tres day-and-date, the first time 
this has ever occurred here, and at 
advanced admission. “Duel” promises 
to cop the biggest gross ever drawn 
by any picture in a single week lo- 
cally. Newly established reduced 
“junior age” admissions for young- 
sters 12 to 17 have brought an im- 
mediate heavy response, stimulating 
grosses no little. Holdovers are at 
a minimum, being confined to two 
pictures, “The Outlaw” in its ninth 
week and “The Two Mrs. Carrolls 
in its second. 

Estimates for This Week 


Aster (Par) (900; 30-44)—“Dang- 
erous Venture” (UA), first-run, and 
“Chump at Oxford” (ndie) (reis- 
gue), duals. Satisfactory $2,500 in 
five days indicated. Last week, 
“Spoilers of North” (Rep) and “Mil- 
lerson Case” (Col) split with 
“Prairie Raiders” (Col) and “Reg’- 
lar Fellers” (PRC), all dual first- 
runs, okay $2,500 in eight days. 

Century (Par) (1,600; 90-$1.25)— 
—"Duel in Sun” (SRO). One of 
two loop spots housing this spec- 
tacularly ballyhooed attraction. First 
time in local screen history that 
game -picture has played more than 
one downtown theatre day and date. 
Junior-age-recduced tickets do not 
apply for this one, but, although 
ads say it’s not recommended for 
children, a 50c. admission for the 
oungsters is announced. At 11th 
our top was lowered from $1.50 to 
$1.25 in conformity with that else- 
where throughout country. 
rocketing to tremendous $23.000. 

Gopher (Par) (1,000; 44)—“Kit 
Carson” (PRC) (reissue). Western 
Idie dwarfed by big new ones. 

ig $5,000 in prospect. Last week. 
“Brother Talks Horses” (M-G), fair 


$3,200. 

Lyric (Par) (1,100; 90-$1.25)— 
“Duel in Sun” (SRO). This house 
smaller but better located than other 
playing same picture. Lower capa- 
city keeping it from doing so well, 
but still mighty potent at around 
$18,000. Last week, “Calcutta” (Par) 
(3d wk), good $5,000, giving it neat 


$25.000 for run. 

Pix (Corwin) (300; 50-75)—“Out- 
law” (UA) (9th wk). They’ve been 
announcing “final week” for three 
weeks, but surprising boxoffice viril- 


ity permits it to keep cheating axe. | 


Good $2.000 anticipated after fine 
$2,500 preceding canto. 

Radio City (Par) (4,000: 50-70)— 
“Homestretch” (20th). Cornel Wilde 
and horses spell draw. Hitting mild 

ace with tough opposition. Looks 
ike $13,000. Last week, “Trouble 
With Women” (Par), fair $14,000. 

RKO-Orpheum (RKO) (2.800: 50- 
70) — “Framed” (Col). In pretty 
fast company, but Glenn Ford's 


res- 
nce helps. Fair $9,000 indicated. 
st week, “Two Mrs. Carrolls” 


(WB). good $13,000. 

RKO-Pan (RKO) (1.600: 50-70)— 
“Two Mrs. Carroljs” (WB) (m.o.). 
Here after good initial stanza at Or- 
heum. Heading for profitable 

.000. Last week, “Trail Street” 
(RKO), good enough $7,500. 

State (Par) (2,300; 50-70)—“Stair- 
Way to Heaven” (U). Highly 
Praised and well-liked picture dis- 
appointing at . $8,500. Last week, 

amrod” (UA), fairly good $10,000. 
% Uptown (Par) (1,000; 50-55) — 

Farmer's Daughter” (RKO). First 
neighborhood showing after smash 
downtown run. Very healthy $5,- 
000 sighted. Last week, “Macomber 
Affair” (UA), okay $4,000. 

World (Mann) (350; 50-99)—“Dead 
of Night” (U). British picture copped 
800d reviews, but customers’ opin- 
ons are mixed. Good = $3,000. 
Last week, “Johnny O’Clock” (RKO) 
(2d wk), mild $1,800. 


Duel’ 206 in Slow Buff; 





Dist. Attorney’ Only 5G 


Bi Buffalo, June 24. 
iz slump continues here. “Duel 
AF ie :; (SRO), with $20,000 on 
or tial is only relatively bright 
Estimates for This Week 
pp attale ‘Shea) (3,500; 40-70)— 
ishonored Lady” (UA) and “Fun 


On a Weekend” (UA). Good 
. Good $12,000, | premis 


aaa eee “The Homestretch” (20th) 
-: Violence” (Mono). Nice $14,000. 
—cne Lakes - (3,500; 40-70) 
™ yenne’ (WB) (2d wk-3 days) 
agrouble With Women” (Par) and 
1 Were Saved” (Par) 3 days. 


Okay $10,000. Las ‘ 
y 310.000. st week, “Chey- 
enne” (WB). On 10 days, $18,500. : 
Hipp (Shea) (2,100: 40-70)—-“Duel 


in the Sun” (SRO) (2 i 

d wk). Slipped 
to $20,000. Last week, sock $32,000. 
an safavette (Basil) (3,100; 40-70)— 
«gi, strict Attorney” (Col) and 
ie ng of Wild Horses” (Col). Hit 
hew low, under $5,000. Last week, 
a ey Came C.0.D.” (Col) and 
$8 300 Love of Rusty” (Col), thin 


comet (Shea) (1,400; 40-70)—“The 
mestretch (20th) and “Violence” 
0) (m.0.), Poor $1,500 on three 


Skye 





Key City Grosses 


Estimated Total Gross 
This Week 
(Based on 21 cities, 211 thea- 

tres, chiefly first runs, including 
72 





Total Gross Same Week 
Last Year ...........$3,008,000 
(Based on 22 cities, 189 theatres) 








Copa,’ Dualed in St. L., 


Paces Town at $13,000; 


Transit Strike Hits Biz 


awe St. Louis, June 24. 

With the transit strike in its sec- 
ond-week, biz at the big cinemas is 
from 30% to 50% below normal. 
“Copacabana,” dualed with “Guilt of 
Janet Ames,” is tops, with “The 
Ghost and Mrs. Muir,” teamed with 
“Vacation Days” in the second slot. 
“Dear Ruth” picking up in its sec- 
ond week. Nabes still doing big biz. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—“Trouble With Women” (Par) and 
“Born to Speed” (PRC). $10,000. 
Last week, “Sinbad the Sailor” 
(RKO) and “Banjo” (RKO), $11,000. 

Fox (F&M) (5,000; 50-75)—“Ghost 
and Mrs. Muir” (20th) and “Vaca- 
tion Days” (Mono). $11,500. Last 
week, “It Happened on 5th Avenue” 


(Mono) and “Guilty” (Mono), 
$12,500. 

Loew’s (Loew) (3,172; 50-75)— 
“Copacabana” (UA) and “Janet 


Ames” (Col). $13,000. Last week, 
“Dishonored Lady” (UA) and “Fun 
on a Weekend” (UA), $12,500. 

Misseuri (F&M) (3,500; 50-75)— 
“Homestretch” (20th) and “Sinbad 
the Sailor” (RKO). $11,000 on move- 
over. Last week, “Bedélia” (E-L) 
and “Lost Honeymoon” (E-L), $8,000. 

Orpheum (Loew) (2,000; 50-75)— 
“The Chase” (UA) and “For Love 
of Rusty” (Col). $5,500. Last week, 
“Return of Monte Cristo” (Col) and 
“Singing in Corn” (Col), $6,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Dear Ruth” (Par) and “Jungle 
Flight” (Par). Holdover biz build- 
ing and will do $10,000 as against 
$8,000 for first stanza. 


‘Egg’ Plenty Fertile 426 
In 2 Seattle Theatres 


Seattle, June 24. 
“Egg and I” is currently at two 
houses, one the Hamrick-Evergreen’s 
Orpheum, the other, at Sterling 
Theatres’ Palomar. Biz started at 
smash clip. It’s the town’s pacer. 


Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Cheyenne” (WB) (3d wk). Looking 
for around okay $4,000. Last week, 
“Bedelia” (E-L), fair $4,600. 

Fifth Avenue (H-E) (2,349: 45-80) 
—“Ghost and Mrs. Muir” (20th). Ex- 
pecting $8,500, fair. Last week, 2d of 
“Sea of Grass” (M-G), good $9,100. 





Liberty (J&VH) (1,650; 45-80)— 
“Calcutta” (Par), and “Little Miss 
Broadway” (Col).- Nice campaign 


aiding for anticipated big $15,000. 
Last week (4 days), 2d of “Johnny 
O’Clock” (Col) and “King Wild 
Horses” (Col), (2d wk). good $4,200. 

Music Box (H-E) (850; 90-$1.25)— 
“Duel” (SRO) (7th wk). Expects 
good $5,500. Last week, $7,700, great. 

Musie Hall (H-E) (2,200; 45-80)— 
“Yearling” (M-G) (6th wk). Antici- 
pate swell $5,000. Last week, neat 
$8,200 


Orpheum (H-E) (2,600; 45-80)— 
“Egg and I” (U). Expecting boff $28,- 
000. Last week, Ink Spots helped to 
immense $29,000. 

Paramount (H-E) (3,039; 45-80)— 
“New Orleans” (UA) and “Danger 
Street” (Par). Indicating fair $8.000. 
Last week, 2d of “Cheyenne” (WB) 
(6 days), $6,600, good. 

Palomar (Sterling) (1,350: 45-80)— 
“Egg and I” (U). Day-and-date at 
Orpheum. Big opening, looking for 
$14,000, great. Last week, end 
stageshows (3 days), “Alias, Billy the 
Kid” (Rep), fair $2,800. 

Roosevelt (Sterling) (800; 45-80)— 
“Lady Surrenders” (U). Northwest 
premiere advertised. Paced at fair 
Last week, 2d of “Buck Pri- 
vates” (U) and;“Millie’s Daughter” 
(Col), good $3,600. 

Winter Gardea (Sterling) (800; 25- 
50)—“Come and Get It” (FC) and 
“Lone Star Mponlight” (Col) 
run), Paced at 
run of “Wicked Lady” (U) 
“Humoresque” (WB), nice $3,100. 


and 





days. “Cheyenne” (WB) replaced 
Sunday (22). Under $5,000. Last 
week, “Calcutta” (Par) (m.o.), neat 
$4.000. 

Twentieth-Century (20th Cent.) 
(3,000: 40-70)—‘“Born to Kill” (RKO) 


and “A Likely Story” (RKO). Fair 
$10,000. Last week, “Honeymoon” | 
(RKO) and “Devil on Wheels” 


of | 


(3d | 
3,000. Last week, 3d | 





‘Egg’ Whammo 246 — 


In 2 Spots at Prov. 


Providence, June 24. 
Summery weather weekend for 
first time in weeks cut in but “The 
Fee and I,” playing dual houses, 
jestic and Carlton, is_ terrific. 
Other stands steady. 
Estimates for This Week 


Albee (RKO) (2,200; 44-65)—“Odd 
Man Out” (U) and “That Bren- 
non Girl” (Rep). Fairly nice $14,- 
500. Last week, “Smash-Up” (U) 
and “Calendar Girl” (Rep) (2d wk), 
good $12,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—“Egg and I” (UI). Despite simul- 
taneous run with larger Majestic, 
doing very good $8,000. Last week, 


“Carrolls” (WB) (2d run), nice 
$4.500. 
Fay’s (Fay) (1.400; 44-65)-——“Twi- 


light on the Rio Grande” (Rep) and 


vaude Neat $7,500. Last week 
“North Star” (SG) and vaude, ok 
$6,500. 


Majestic (Fay) (2,200; 44-65)—“Egg 
and 1.” (UI). Running dual with 
Carlton and hitting terrific $16,000. 
Last week, “Love and Learn” (WB) 


and “Too Many Winners” (WB), 
steady $14,000. 

State (Loew) (3,200; 44-65)— 
“Yearling” (M-G) (2d wk). Sound 


$15,500. First sesh rang bell for 
zowie $27,000. 

Strand (Silverman) (2,200; 44-65) 
—“Calcutta” (Par) (2d wk). Very 
nice $12,500. First week was sound 
$15,000. 





‘Odd Man’ Hub 


O'Hub at 256, 
Mur’ $24,000 


Boston, June 24. 

“Yearling” h.o. at the State and 
Orpheum still dominates the town, 
doing very snappy biz. “Ghost of 
Mrs. Muir” nice at the Memorial, 
and “Odd Man Out,” following 
strong buildup, is doing very well at 
the RKO. “Carnegie Hall” is doing 
fair at the Esquire. Others off from 
recent encouraging upswing. 

Estimates for This Week 


Boston (RKO) (3,200: 40-80)— 
“Odd Man Out” (U-I) and “Dick 
Tracy Dilemma” (RKO). “Man” a 


prestige item with excellent advance 


publicity; resulting $25,000 nifty. 
Last week, “Buck Privates Home” 
(U) and “Michigan Kid” (UV), 
$20,000. 

Center (E, M. Loew) (1,500; 40-80) 
—‘Discovery” (Indie) and “Vaca- 
tion Days” (Mono). Second week | 


fair $8,000 after $11,000, first. 
Esquire (M-P) (1,200: $1.80)— 

“Carnegie Hall’ (UA). Roadshow 

basis nabbed $18,000 first week, dis- 


counting charity preem; expected 
more. 

Exeter (Indie) (1.100; 40-65)— 
“Stairway to Heaven” (U). Fifth 


and final week trailed in at $2,500 
after $4,000, fourth. This week, sub- 
sequent runs. 

Fenway (M-P) (1,373; 40-80)— 
“Trouble With Women” (Par) and 
“Little Miss Broadway” (Col). 
Standard $9,000. Last week, “Moss 
Rose” (20th) and “Sport of Kings” 
(Indie), $11,000. 

Majestic (Indie) (1,500; 40-80)— 
“Guilt Janet Ames” (Col) and 
“Swing Western Way” (Indie). St 
day-dating with Translux; okay 
$7,500. Last week, “Framed” (Col) 
and “Yankee Fakir” (Rep). Second 
week, $5,000. 

Memorial (RKO) (2,900: 40-80)— 
“Ghost Mrs. Muir” (20th) and “Child 
of Divorce” (RKO). Moderately good 

(Continued on page 20) 





School's Out, ‘n L.A. Theatres Are In; 
Miracle’ Fast $53,500 in 4 Houses, 
Tvy’ Plenty Long Green at $51,500 


Los Angeles, June 24. 

School closing brightened business 
a bit over the weekend, so the local 
firstrun week is looking for better 
than $300.00Q. “Ivy” teed off nicely 
in five situations and is pointing to a 
pleasing $51,500 to lead the new bills. 
“Road to Hollywood” and “Second 


Chorus,” reissues, are also good at 
$29,000 in four houses. 


“Miracle in 34th Street.” sighting 


a fast $53,500, is very sturdy for its | 


second frame in four situations. *Cal- 
cutta” and “Fear in the Night” are 
also strong at $40,000, or close to it, 
in second frame in two spots. Second 
and final for “Honeymoon,” in two 
houses, is nearing $24,000. “Living in 
Big Way,” also second aiid fiiial, is 
garnering $24,000 in three spots. 
Estimates for This Week 


| wk). 


1 @9 
a s9 


Segoe $20,000. Last week, smart 


Los Angeles (D’town-WC) (2,097; 
50-$1)—“Living Big Way” (M-G) (24 
wk). Light $10,000. Last week, fair 


, $17,500. 


Leyola (FWC) (1,248; 50-$1)— 
“Miracle 34th Street” (20th) (2d wk). 
Brisk $8,000. Last week, bright $9,- 
500. 


Mareal (G&S) (900: 90-$1.80)— 
“Henry V” (UA) (3d wk). Steady 
$7,000. Last week, firm $7,300. 

Orpheum (D’town-WC) (2,210; 


50-$1)—“Road to Hollywood” (Astor) 
and “Second Chorus” (Astor) (re- 
issues). Okay $14,000. Last week, 
“Time Out Mind” (U) and “Thunder 
Mountain” (RKO), dull $7,500. 
Palace (D’town) (1,237; 50-$1)— 
“Great Expectations’ (U) (mo.). 
Neat $6,500. Last week, “Muss Rose” 


, ; (20th) and “Twilight Rio Grande” 
os Belmont (FWC) (1,532; 50-$1 )— | (Rep) (m.o.) (8 days), fair $4,200. 
Road to Hollywood” (Astor) and ie 
“Second Chorus” (Astor) (reissues). | ,, Pantages (Pan) (2,812; 50-$1) “" 
Okay $4,500. Last week. “Time Out H neymoon (RKO) and ‘Dick 
of Mind” (U) and “Thunder Moun- | T'acy’s Dilemma” (RKO) (2d wk). 
tain” (RKO), dé! $2,600. Finals with $11,000. Last week, above 

Beverly Hills Music Hall (G&S-| hopes at $16,300. 


Blumenfeld) (824; 65-$1)—"“New Or- 
leans” (UA). Near $4,500. Last week, 
“Ramrod”’ (UA) (3d wk-4 days), 
meager $1,300. 

Carthay Circle (FWC) (1,518: 50- 
$1)—“‘Great Expectations” (U) (3d 
wk). Sighting $7,000 after good $6,800 
last week. 


Paramount (F&M) (3,398; 50-$1)— 
“Calcutta” (Par) and “Fear in Night” 
(Par) (2d wk). Bright $25,000. Last 


| week, great $33,500. 


Paramount Hollywvood (F&M) (1,- 
451; 50-$1)—“Calcutta” (Par) and 
“Fear in Night” (Par) (2d wk). 
Brisk $15,000. Last week, fancy $17,- 


Chinese (Grauman-WC) (2,048; 50-! 590 


$1)—‘‘Miracle 34th Street” (20th) (2d 
wk). Sturdy $15,000. Last week, up 
to solid $17,900, well above origina! 


prospects. 

Downtown (WB) (1,800; 50-$1)— 
“Cheyenne” (WB) (3d wk-5 days). 
Light $7,500. Last week, oke $12,600. 

Downtown Music Hall (Blumen- 
feld) (872: 55-$1)—“New Orleans” 
(UA). Okay $11,000. Last week, 
“Ramrod” (UA) (3d wk-4 days), 
scant $4,200. 

Egyptian (FWC) (1,538; 50-$1)— 
“Living in Big Way” (M-G) (2d wk). 
Fair $7,500. Last week, $11,500. 

El Rey (FWC) (861; 50-$1)—“Road 
to Hollywood” (Astor) and “Second 
Chorus” (Astor) (reissues). Nice 
$5,000. Last week, “Time Out Mind” 
(U) and “Thurider Mountain” (RKO), 
slow $3,400. 

Esquire (Rosener) (685; $1.20)— 
“This Happy Breed” (U) 
Steady $4,500. Last week, good $5.000. 

Four Star (UA-WC) (900; $1)— 
“Great Waltz” (M-G) (reissue) (4th 
wk). Smooth $5,000. Last week, firm 


$6,100. 

Guild (FWC) (968; 50-$1)-——“‘Ivyv” 
(UI) and “Philo Vance’s Gamble” 
(PRC). Stout $8,000.- Last weck, 
“Great Expectations’ (U) (2d wk), 
slow $3,300. 

Hawaii (G&S-Blumenfeld) (956; 
50-$1)—“‘New Orleans” (UA). Okay 
$5,500. Last week, “Ramrod” (UA) 


(3d wk-4 days), faint $1,300. 
Hollywood (WB) (2,756; 50-$1)— 


“Cheyenne” (WB) (3d wk-5 days). | 
Closing with $5,500. Last week, oke 
$9,600. 


Hollyweod Music Hall (Blumen- 
feld) (475; 50-85)—“New Orleans” 
(UA). Nice $4,500. Last week, “Ram- 
rod” (UA) (3d wk-4 days), $1,200. 

Iris (FWC) (828; 
(UI). Good $7,000. Last week, “Great 
Expectations” (U) (2d wk), light $3,- 
00 


Laurel (Rosener) (890: 85)—“Tor- 
ment” (Indie). Smart $5,500. Last 
week, “Children Paradise” (Indie) 
(2d wk), closed with $2,300. 

Loew’s State (Loew-WC) (2,404: 
50-$1)—“‘Miracle 34th Street” (20th) 
and “Her Sister’s Secret” (PRC) (2d 





Balmy Breezes Crimp Frisco B.0.'s; 
‘Desperate’-Haymes-Forrest Wow 446 


San Francisco, June 24. 
Nearby Oakland's transportation 
strike is still on, and with week of 
balmy weather biz has really taken 


| it on the chin. 


Estimates for This Week 
Clay (Roesner) (400; 65-85 )}—*“This 


Happy Breed” (U) (9th wk). Final 
week holding up to $1,700. Last 
week, fine $2,100. 

Fox (FWC) (4.651; 60-95)— 
“Miracle on 34th Street” (20th). 


Colorless $15,000. Last week, “High 
Barbaree” (M-G) (2d wk), sad 
$12,500. 

Golden Gate (RKO) (2,844; 65-$1) 
—‘“Desperate” (RKO) plus vaude 
headed by Dick Haymes and Helen 


Forrest. Powerful $40,000. Last 
week, “Betty Co-Ed” (Col) plus 
vaude headed by John Calvert, limp 
$15,000. 

Guild (Lippert) (400; 35-85)— 
“Great Waltz” (M-G) (3rd wk). 
Husky $5,300. Last week, tremendous 
$7,600. 

Larkin (Roesner) (400; 65-85)— | Last 





| “Perils 





| 207; 
| (3rd wk), five days. 
| Last week, a fair $13,900. 


$2,200. Last week, “Nuremburg 

Trials” (Indie), dull $1,900. 
Orpheum (Blumenfeld) (2.448: 535- 

85)—"“Copacabana” (UA) (2d wk). 


Tepid $8,500. Last week, disappoint- | 


ing $14,000. 
Paramount (Par) 

of Pauline” 

week, “Cheyenne” 


(2,646: 60-85 )— 
(Par). $15,000 
(WB) (2d 


Last 


| wk), weak $14,500. 


Stage Door (Ackerman) (350; 60- 
85)—“Storm in a Teacup” (Devon- 
shire) (reissue). Nice $2,300. Last 
week, “Thief of Bagdad” (FC) (3rd 
wk) (reissue), six days, $1,600. 

St. Francis (Par) (1,400; 60-85)— 
“Dear Ruth” (Par) (3rd wk). Okay 


| $9.000. Last week, unhappy $11,500. 


United Artists (Blumenfeld) 
55-85)—“New Orleans” 
Weak §$§4.500. 


(1,- 


United Nations (FWC) (1,149; 60- 
85)—"“It Happened on 5th Avenue” 
(Mono) (2d wk). Fair $2,700. Last 
week, tepid $3,500. 
(FWC) 
(20th ). 
“It Happened on 


Warfield 
“Moss Rose” 
week, 


Weak $13,500. 
5th 


(4th wk). | 


| Chorus” 


50-85 )—“‘Ivy” | 





Shiftover 


(UA) | 


“Trouble 


(2,656; 60-85)— | 


RKO Hillstreet (RKO) (2,890; 50- 
80)—“Honeymoon” (RKO) and “Dick 


Tracy’s Dilemma” (RKO) (2d. wk). 
Closing with $13,000. Last week, 
nifty $20,900. 

Ritz (FWC) (1,370; 50-$1)—“Ivy” 
(UI). Stout $12,000. Last week, 
i “Great Expectations’ (U) (2d wk), 


fair $5,500. 

Studio City (FWC) (880; 50-$1)— 
“Ivy” (UI). Good $6,500. Last week, 
“Great Expectations” (U) (2d wk), 
$3,700. 

United Artists (UA-WC) (2,100; 50- 
$1)—“Ivy” (UI) and “Philo Vance's 
Gamble” (PRC). Strong $18,000. 
Last week, “Great Expectations” (U) 


and “Three On Ticket” (PRC) (2d 
wk), slow $8,700. 
Uptown (FWC) (1,719; 50-$1)— 


“Miracle 34th Street” (20th) (2d wk). 
Handsome $10,000. Last week, fancy 

2,100. 

Vogue (FWC) (885; 50-$1)—“Road 
to Hollywood” (Astor) and “Second 
(Astor) (reissues). Good 
$5,500. Last week, “Time Out of 
Mind” (U) and “Thunder Mountain” 
(RKO), slow $3,300. 

Wilshire (FWC) (2,296; 50-$1)— 
“Living in Big Way” (M-G) (2d wk). 
Finals with $6,500. Last week, okay 


Wittern (WB) (2,300; 50-$1)— 
“Cheyenne” (WB) (3d wk-5 days). 
Fair $5,000. Last week, oke $8,600. 


$11,900. 





“MIRACLE? ZIPPY 186 


IN CLEVE. OPENING 


Cleveland, June 24. 


First rainless week is cutting mos 
grosses a bit, although “Duel in Sun 
continues to crack Stillman’s records 
on tro. “Best Years,” on special 
date at Palace, rolled off so slowly 
that it’s slated only for one week. 
“Trouble With Women” faring only 
moderately at State, surpassed by 
Allen’s “Miracle on 34th Street.” 

Estimates for This Week 

Allen (RKO) (3,000; 55-70)-— 
“Miracle on 34th St.” (20th). En- 
ploitation helping to hike it to aipp 
$18,000. Last week, ee and I.’ 
(U) (5th wk), swell $14,000. 

Hipp (Warners) (3,700; 3%-70)~ 
“Cheyenne” (WB). Second week 


' clicking at $12,000, followup to ex- 


cellent $23,500 for last stanza. 

Lake (Warners) (800; 55-70)-~ 
“Two Mrs, Carrolls” (WB) (m.o.). 
doing gusty $3,000 on 
fourth downtown lap, with $4,000 for 
last week. 

Lower Mall (Community) (570; 55- 
70)\—“Happy Breed” (U) (2d wk). 
Nice $2,200 after tapping fine $2,700 
last week. 

Ohio (Loew's) (1,200; 55-70)— 
“Calcutta” (Par) (m.o.) (3d wk). 
Smart $7,500, following big $9,500 
last week. ‘ 

Palace (RKO) 
“Best Years” (RKO). 


(3,000; 75-$1.20)— 
Booked in too 


_soon after long simultaneous runs aft 


Lower Mall and University, and 
higher tariff also hurting. Sightin 
okay $18,000 but not hot enough fo 
an ho. Last week, “Honeymoon” 
(RKO), thinnish at $14,000. 

State (Loew's) (3,450; 85-70)— 
With Women” (Par). 
Rather lightweight $13,500. Last 
week, “Copacabana” (UA), average 
$13,500. ; 

Stillman (Loew's) (2,700; 90-$1.25) 
‘Duel in Sun” (SRO). Second wee 
terrific $28,000, after initial round’ 


(RKO) (2d wk-5 days), mild $6,000.'“Appassionata” (Indie), Pleasing | Avenue” (Mono), colorless $16,500. | record-breaking $39,000. 
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VARIETY Wednesday, June 25, 1947 


"YOU'RE Pagegih 
ON THE jars 
TRACK, Oe 
MISTER!” 


The news of M-G-M’s gigan- 
tic production program has 
literally electrified the indus- 
try! Thanks for the fan mail! 
Our Friendly customers ap- : i ee 
plaud us for leading the way | : eee” é "at — a 
as usual with optimism, dar- “ , a — | 
ing and greatness! er , ————r 










M-G-M RELEASES! JUNE! JULY! AUGUST! 


Plenty of top product from Leo when you need it most! 


“THE HUCKSTERS* —Clark Gable, Deborah Kerr 

“THE YEARLING’ (Technicolor)—Gregory Peck, Jane Wyman, Claude Jarman, Jr. 

“FIESTA® (Technicolor)—Esther Williams, Ricardo Montalban 

“HIGH BARBAREE*—Van Johnson, June Allyson | 

“DARK DELUSION*—Lionel Barrymore, James Craig, Lucille Bremer 
“CYNTHIA®—Elizabeth Taylor, George Murphy 

“LIVING IN A BIG WAY’—Gene Kelly, Marie McDonald ( Body") 

“SEA OF GRASS” —Spencer Tracy, Katharine Hepburn, Robert Walker, Melvyn Douglas 


"ROMANCE OF ROSY RIDGE”—Van Johnson 
“THE GREAT WALTZ’ — Masterpiece Reprint 


“GONE WITH THE WIND” (Technicolor) —David O. Selznick Production. Masterpiece Reprint. 


* 
M-G-M RELEASES STARTING SEPTEMBER! 
“SONG OF LOVE’—Katharine Hepburn, Paul Henreid, Robert Walker 
“UNFINISHED DANCE? (Techuicolor)Margaret O’Brien, Cyd Charisse, Karin Booth, Danny Thomas 
“MERTON OF THE MOVIES’ —Red Skelton ; 
“SONG OF THE THIN MAN*—William Powell, Myrna Loy 
“GREEN DOLPHIN STREET’ —Lana Turner, Van Heflin, Donna Reed 


“THE BIRDS AND THE BEES” (Technicolor)—Jeanette MacDonald, Jose Iturbi, Jane Powell 
* 


IN PRODUCTION “BIGGEST PARADE OF M-G-M HITS!” 


“HIGH WALL”—Robert Taylor, Aubrey Totter - “IF WINTER COMES’—Walter Pidgeon, Deborah Kerr, Angela Lansbur 

“VIRTUOUS” — Van Johnson, June Allyson » “KILLER McCOY”—Mickey Rooney, Elizabeth Taylor » “ALIAS THE GENTLEMAN” 
— Wallace Beery, Tom Drake +» “CASS TIMBERLANE”—Spencer Tracy, Lana Turner « “KISSING BANDIT” (Technicolor)—Frank 
Sinatra, Kathryn Grayson + “UPWARD TO THE STARS’— Robert Walker, Donna Reed - “ON AN ISLAND WITH YOU” 
(Technicolor)—Esther Williams, Peter Lawford, Ricardo Montalban, Cyd Charisse, Jimmy Durante - “SPEAK TO ME OF LOVE” — 
Greer Garson, Walter Pidgeon + “THREE MUSKETEERS” (Technicolor)— Lana Turner, William Powell, Gene Kelly, Van Heflin 
“B. F.’s DAUGHTER” —Katharine Hepburn +» “HOMECOMING OF ULYSSES” —Clark Gable » “STATE OF THE UNION” —Spencer 
Tracy, Claudette Colbert + Irving Berlin's “EASTER PARADE” (Technicolor)—Judy Garland, Gene Kelly, Peter Lawford, Cyd Charisse 




















. 


ae ee 














*‘VARIETY’S’ LONDON 


OFFICE 


@ St. Martin’s Place, Trafalgar Square 


INTERNATIONAL 


15 





Czechs’ 5-Year Plan 
§5% of Them to 


for 2,500 Cinemas: 
Specialize in 16m 





Under a five-year plan started the 
first of the year, Czechoslovakia will 
build 2,500 film theatres, of which 
g5% will be 16m houses, according 
to Frantisek Pilat, spokesman for a 
technical delegation of the Czech 
State Film Monopoly, now in New 
York. Country, he said, now has 
some 2,000 houses which include 163 
narrow-gaugers. 

Nationalization of the Czechoslo- 
vakian film industry was brought | 
about in August, 1945, by decree of | 
President Benes. Both the country's 
four studios as well as theatres are | 
now operated for the government by | 
the Czechoslovak Film Corp., and is 
run more or less as a private busi- | 
ness, said Pilat. 

Production at Czech studios, Pilat | 
declared, will hit some 25 Czech-lan- | 
gauge features this year, of which | 
only two will be Agfacolor. Other | 
film-making includes one Polish pic- | 


ture and four Russian pix, three to | 
be in Agfacolor. Output compares | 
to an average pre-war mark of 20 to | 
48 films. Next year’s production | 
may exceed 30 pix, he said. 

Czech monopoly, the delegation 
said, has also taken steps to develop 
technical and professional talent by 
founding a film academy in Prague 
where directors, authors, camera- 
n.en, etc. are trained. Course is sim- 
ilar to other courses taught at the 
University of Prague. Industry there 
is in need of skilled personnel and 
the delegation agreed that an ex- 
change of technicians between the 
U. S. and their own country would 
be an excellent idea. 

: Other Advances 

Pilat, a theatre technical adminis- 
trator, asserted the Czechs were 
making advances in film research, 
notably on safety 35m film. He 
predicted that it would be ready for 
general use within two to three 
years and felt that theatre construc- 
tion would be stimulated by perfec- 
tion of this film since it no longer 
would be necessary to take expen- 
sive fireproofing precautions. 

Theatre b.o., said Pilat, is fairly 
steady. American product is coming 
in through the Motion Picture Ex- 
port Assn. which he described as a 
“good partner.” In addition to U. S. 
pix, coum-y is using films from 
Scandinavia, Britain, France, Russia 
and Switzerland. Others in the dele- 
gation, which arrived in New York 
last week, include Vilem Taraba, 
technical manager of government 
studios; Frantisek Rubas, manager of 
government labs, and .Dr. Jaroslav 
Boucek. 

‘Planning to remain in the U. S. for 
two months, the group will study 
film equipment and production tech- 
niques while here. They'll visit 
Rochester, Binghamton and Chicago 
before going to the Coast for a three 
week stay. Delegation, Pilat said, 
had no definite instructions, but hope 
to improve the quality of their pic- 
= by what they observe on their 
rip. 

Czech studios, according to Pilat, 
accounted for one-third of all Ger- 
man film production during the war. 
He added that aside from its full 
length feature film-making this year, 
the industry would turn out six car- 
toons, some 70 documentary shorts 
as well as four puppet films which 
will be done in Agfacolor. This 
Process, developed by the Germans, | 
does not require a special camera, he 
said. In addition it can be developed 
faster and is largely similar to ordin- 
ary black and white stock. 





| 





New Films Stymied In 


Paris; ‘Casablanca’ Boff, 
Paris, June 54. 
Excellent advance publicity has 
made “Casablanca,” playing at the 
Gaumont Palace and Rex theatres, 
a standout success. 
Current distribution and dubbing 
strike is generally stymying release 
of new pictures, resulting in a flock 
of unwanted holdovers, 





Rank’s Dutch Shorts 


Amsterdam, June 15. 
The Rank Organization has in- 
ee three Dutch filmers to make 
J shorts in Holland about special 
utch subjects, which will be re- 
leased internationally. Production 
manager is Paul Kijzer. H. M. Jo- 
Sephson and Ch. Huguenot van der 
Linden will do the directional work. 
eon was chosen at suggestion of 
rench director Alberto Cavalcanti. 





The four shorts are: “The Farm- 
~ fy Ballad,” “Frontier Village,” 
ortrait-of a Dutchman” and “Life | 


of a Hero.” 


|of their output. 


‘trol in legit and vaude fields, Equity 


| period, the French landed one pic | 


| Hawk,” 


Morris Goodman Sets Own 
Foreign Distrib Outfit 


Headed by Morris Goodman, for- 
mer prexy of Republic Pictures In- 
ternational Corp., new foreign film 
distributing company known as Dis- 
cina International Films Corp., has 
been set up in New York. In a re- 
ciprocal arrangement the firm has | 
exclusive North American distribu- | 
tional rights to French films pro- 
duced by Discina Films of France 
while the latter will handle Ameri- 
can pictures for release there ac- 
quired by its U. S. associate. 

Discina International expects to 
have two films ready for release in 
September. They are Jean Cocteau’s 
“L’Eternel Retour,” film version of 
the Tristan and Isoide legend siar- 
ring Madeleine Sologne, while the 
second is “La Part de L’Ombre” with 
Edwige Feuillere and Jean-Louis 
Barrault. Goodman, an ex-Motion 
Picture Export Assn. rep in Ger- 
many, is currently on a sales swing 
through Latin America. 


Spanish Govt. 
Steps Up Use 
Of Dub Permit 


Washington, June 24. 

The Spanish government is using 
the film dubbing permit this year to 
a greater extent than ever before to 
help pay for and encourage develop- 
ment of the Spanish motion picture 
industry, according to the 1947 order 
just disclosed here by the U. S. De- 
partment of Commerce. 


Order provides that dubbing per- 
mits shall go to Spanish producers in 
proportion to the volume and quality 
The producers can 
sell or barter these permits to Amer- 
ican and other foreign studios in or- 
der that the foreign films may carry 
Spanish sound tracks. 

Dubbing permits will also be 
granted where a foreign country 
takes in a Spanish film in exchange 
for the other nation’s picture being 
screened in Spain. Finally, those 
foreign films which do not have 
dubbing permits may be shown in 
Spain in either the original language 
or with Spanish subtitles inserted. 

Although the order was effective 
as of January 1, it was not published 
in the official bulletin of the Span- 
ish Ministry of National Education 
until Jan. 25, and apparently no ac- 
tion has been taken under it yet. 
Hence it is virtually unknown 
among film people in the U. S. 


AUSSIE EQUITY GIRDS 
TO UNIONIZE RADIO 


Sydney, June 17. 
Aussie Actors Equity, which has 
a strong foothold in Australian ra- 
dio, is trying to enforce 100% rep- 
resentation, according to Secretary 
Hal Alexander. Having gained con- 











now plans strong radio campaign, 
and will ask powerful trade unions 
to blackball programs not carrying 
100% Equity members, including an- 
nouncers. 

Several radio people have re- 
fused to join Equity, and a sharp 
fight is expected. Heavy pressure 
brought about via the trade union 
route, however, looks likely to bring 
about complete unionism in the ra- 
dio field. 


U.S. Pix Pace Dutch 


The Hague, June 24. 
Despite inroads made in all parts 
of the world by British films, U. S. 
pix are still far outpacing them at, 
the boxoffice in Rotterdam. Among | 


the 20 best grossers jn the current | 








and Hollywood the other 19. The 
biggest English films don’t seem to 
rate with the customers as well as 
lesser productions from the U. S. 
Since January the 10 top grossing 
pictures have been (in the order | 
named): “Mrs. Miniver,” “Rebecca,” | 
“Gaslight,” “Spellbound,” “Going 
My Way,” “Spring Parade,” “Sea | 
“Mark of Zorro,” “Always | 
in My Heart” and “Tarzan’s Secret | 
Treasure.” France’s “Les Enfants Du | 
Paradis” is among the bottom 10. 





. Tails, Top Hat Next? 


Something new in fancy dress 
is now being offered in Czecho- 
slovakia and Rumania. On sale 
in Prague now are yellow silk 
scarves decorated with the in- 
signia of the Motion Picture Ex- 
port Assn. and of each of the 
eight major companies which 
the MPEA serves. Same design 
is available in Bucharest in a 
yellow silk tie. 

Gadgets were developed by 
MPEA flacks Joe Kanturek in 
Czechoslovakia and Alex Fodor 
in Rumania. Unusual angle is 
that they thought them up at 
the same time but entirely inde- 
pendently of each other. 








: the pact. 
a ts 4+ Films are bi-lingual versions of 
= © Both were 


Clash on Legit 


Tax in Britain 


*-London, June 24. 

Playwright Members of Parlia- 
ment, Sir Alan Herbert, Benn Levy 
and E. P. Smith (Edward Percy), 
are going ahead full speed with 
their investigations for a special re- 
port on changes in entertainment 
ax to assist the theatre. On invita- 
tion of Chancellor of Exchequer 
Hugh Dalton, they’ve formed them- 
selves into a unit to carry out the 
inquiry. 

Smith and Herbert had urged the 
Chancellor to halve the theatre tax, 
restoring it to prewar levels. Levy, 
instead, supported the scheme by 
which “non-profit making” theatrical 


= 


societies are exempt. Herbert 
claimed this scheme was a racket, 
sarcastically urging the working 


party should be strengthened by the 
“non-prefit making” manager of 
Wyndham’s theatre who was paying 
big royalties on a commercial basis 
to Levy for “Clutterbuck.” 

Levy replied that tax isn’t payable 
if the manager ploughs back his 
profits into the theatre, as he should 
do. All three dramatists agreed on 
one point—current theatre slump— 
Herbert and Smith putting it down 
to the high tax, with Levy claiming 
high rents had a lot to do with it. 
He suggested theatres should be 
brought under the Rent Restriction 
Act as he knew of one house rented 
at $360 prewar now demanding 
$1,800. Another getting $600 prewar 
was now making $3,600 on percen- 
tage. 

Dalton stated that though desirous 
of sustaining the living theatre he 
couldn’t surrender close to $12,000,- 
000 revenue this year, and had no 
guarantee who would benefit by re- 
duction in tax. 

Herbert and Dalton clashed over 
“Big Ben,” the author stating the 
public paid altogether $616,000 to 
see the show, the state took $180,000 
and Charles Cochran Inst $16,000. At 
Drury Lane “Pacific 1860" lost $152,- 
000 and the government took $84,000 
tax. 


The average rate of tax on thea- 
tres throughout the country is 28% 
of takings and sometimes in London 
34%, said Smith. It was almost a 
prohibitive provortion for the gov- 
ernment to mulct. And the govern- 
ment does nothing for the theatre: 
it toils not, neither does it spin; yet 
Solomon in all his glory never en- 
joyed such a rakeoff.” 





Tokyo Film Biz Expands 
Into Stores, Clubs, Halls 


Film theatre business has taken on 
such boom proportions in Tokyo, 
that exhibitors there are seeking 
space in department stores, audi- 
toriums and other public meeting 
places as spots for showing pictures. 
This is because the Building Restric- 
tion Act makes new theatre con- 
struction nearly impossible. 

Most recent instance of this hunt 
for possible locations was the strong 
bidding by three show biz concerns 
for the Kojunsha Club meeting hall. 


Spot is on the fourth floor of the 
building. The Sabaru company, 
which won the bid, will operate it 
as a second-run house in the Nik- 
katsu circuit setup, which handles 
Motion Picture Export Assn. 
product. 





Other Foreign News 
On Page 16 











PRC’s U.S.-Canada Distrib 
Of French-Canadian Pic 


PRC takes on its first foreign-lan- | 
guage pic for U. S. and Canadian dis- 
tribution, having closed for the 
French lingo “La Fortresse” and its | 
English language counterpart, “Whis- | 
pering City.” Peddling of the two 
| pix elsewhere throughout the globe 
iis to be handled by the J. Arthur 
Rank organization under terms of’ 





the same story. turned 
;out at the St. Hyancinthe studios, 
Canada, by Quebec’ Productions 
Corp,. with Rene Germain bank- 
rolling the venture. French-language 
opus stars Paul Dupuis, Jacques 
Auger and Nicole Germain, while; 
English-speaking version is headed 
;by Paul Lukas, Helmut Dantine and | 
Mary Anderson. 
“La Fortresse” preems in a New | 
York art house while “City” will 
debut in a Broadway house. Both 
pix will be sold as PRC specials. 


Swede Deal Set 
For U.S. Films On 
30% Pay Basis 








;} ent costs. 


| inability of 





Washington, June 24. 

Hollywood may be given the op- 
tion of unlimited export of films to | 
Sweden with only about 50% of 
the coin coming out, or of cutting the 
pix flow in half and taking out all 
the revenue. This was tentatively 
worked out here last week as a 
Swedish trade delegation finished 
negotiations with our State Dept. 

Deal depends upon final okays in 
the two nations, with State Dept. 
unlikely to approve anything unless 
the industry agrees. The plan is 
seen as a temporary one, and the 
best practical compromise in view of 
the shortage of dollars in Sweden. 

Belief here is that Hollywood will 
elect to continue the unlimited flow | 
of pix into Sweden to keep control 
of that market, leaving half of its 
revenue blocked in Sweden for the | 
time being. What remains to be de- 
cided is what use our industry will 
put its blocked kroner to. In such 
situations in the past, American firms 
have built theatres in the foreign 
countries or bought into foreign cir- 
cuits and have also become inter- 
ested in foreign production. The 
Swedish squeeze is believed to be 
temporary and the sort of thing 
which will work itself out in the 
next two or three years. 
time, blocked money might be al- 
lowed to come out and into the 
United States. 

Swedes have been squeezed for 
dollar exchange which they need to 
| purchase consumer and capital goods 
,of immediate need to that country. | 
| The crackdown was first announced | 
a couple of months back but was| 
held up pending protests by the} 
American Embassy. At that time the 
Swedes agreed to send a mission to 
this country to talk over the trade 
situation generally between the two 
nations. 

Hollywood controls 40 to 50% of | 
the Swedish film market. 


MPA on Road to Mandalay 


Motion Picture Assn. is setting up | 
a Bombay office, Frederick Albert | 
Spencer, former Navy commander, | 
being slated to leave for India in! 
August to take charge. His duties will | 
be of diplomatic and liaison nature | 
between the Indian government, U. | 
S. State Dept. reps and MPA. | 

Meanwhile during Johnston's ab- | 
sence in Europe with MPA foreign 
chief Gerald Mayer, Spencer is head- | 
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of the International Optima Corp., 


Most Majors Making Little Use Of 


Frozen Coin Abroad for Production 


+ With millions of rental money still 


frozen in Italy and France, com- 
paratively little use of these idle 
funds for continental film produc- 
tion has been made by the major 
U. S. film companies despite the 
magnet of cheap labor and low tal- 
Chief stumbling block, 
industry producers believe, is the 
shortage of materials along with an 
French and _ Italian 
studios to match Hollywood's 
“know-how.” 


While some quarters feel that bi- 
lingual film production abroad 
would result in a broadened picture 
market, this type of film-making was 
recently belittled by indie producer 
Seymour Nebenzal at a New York 
press conference. On the basis of 
his pre-war picture experience in 
Germany, im- 
possible to make two versions one 
equally as good as the other. He 


it’s 


| scouted the value of continental pro- 


duction and said he planned no ven- 
tures of his own there. 

Columbia, however, has acquired 
the world rights to four Gregor 
Rabinovitch continental-made films. 
First “La Traviata,” has already 
been completed and the second, “La 
Boheme,” will star Jan Kiepura and 
Marta Eggerth, both of whom sailed 
Friday (20) abroad the America to 
start their thesping chores at Rome’s 
Titanus studios. According to Miss 
Eggerth, production will get under- 
way the middle of July. , 

Following “Boheme,” the Kiepuras 
will return to the U. S. and expect 
to appear in a film to be made in 
Mexico for an undisclosed producer. 
Then they’ll return to Europe next 
spring. Team is under contract to 


Rabinovitch for two other pictures 


beside “Boheme.” 
RKO’s Ideas 
Of the other majors, RKO has a 


50% interest in Pathe Cinema’s 
Maurice Chevalier starrer, “Le 
Silence est d’Or,” which will be 


known in the U. S. as “Man About 
Town.” Directed by Rene Clair, 
film is primarily French dialog al- 
though Chevalier intersperses Eng- 
lish here and there. According to a 
company spokesman, RKO is pleased 
with the Chevalier pic and is con- 
templating others. 
RKO producer 
slated to leave 


Granet is 
for 


Bert 
this summer 


| France. and Germany along with a 


location crew for his semi-docu- 
mentary, “Berlin Express.” He laid 
the groundwork for the film on a 
continental trip last winter. Also 
taking advantage of European back- 
grounds is Edward Small, who's 
sending a camera crew to Italy Fri- 
day (27) for preparatory shots on 
his forthcoming American-made 
“The Life of Rudolph Valentino.” 
While Paramount, 20th-Fox, Metro 
and Warners all have fingers in the 
ritish production pie, most of them 
have looked askance on continental 
production. Par’s European chief, 
John B. Nathan, who recently ar- 
rived to attend studio sales huddles, 
declared Par had no immediate 
plans for production in France. 
However, there are isolated cases 
where independent producers are 
seeking to make use of frozen in- 
Josef Auerbach, prexy 


revealed that he plans to use some 
$600,000 of tied-up money in Czecho- 
slovakia for a»picture on the life of 
composer Anton Dvorak. Then, too, 
J. Arthur Rank’s production deal 
with Willy Forst for four films to 
be made jointly in Austria and 
Britain also points up continental 
production, as does Lou Bunin’s 
plastic puppet “Alice in Wonder- 
land” now in production in Paris. 


McConville May Set 
More Col. Foreign Pix 


Describing his junket as a “rou- 
tine” trip, Joseph McConville, prexy 
of Columbia’ Pictures International 





quartering in New York. His terri- Corp. sailed for Europe Friday (20) 


| tory will include India, Burma, Cey- |aboard the America accompanied by 


lon, Siam and British Malaya. From 
11931 to 1941 he worked with various 
‘studios in productional capacities 
{and while in the Navy assisted John 
| Ford in film projects. 


BRUSSELS ’50 REPEAT 
Brussels, June 17. 

| Brussels World Film Festival will | 

|hold its next session in 1950, ac- | 

cording to M. Pierre Vermeylen, | 

Home Minister and chairman of the | 

| festival. 








company veepee-treasurer Jack Se 
gal. Pair will visit Paris, Rome and 


| London, among other places, and ex- 


pect to be away for six or. seven 
weeks, according to McConville. 


McConville declined to comment as 
to whether Columbia was contem- 
plating further participation in 
French or Italian film production in 
deals similar to that the firm al- 
ready has with indie producer 
Gregor Rabinovitch. However, he 
conceded that the possibility exists. 











oe 


Rae ree sme 





a 


an: a ey a 


Y Ga 4 iota a — 33 


= 


Pe ois 


ba 


+ thant 


BH hi saagt 


are 


b 
Hg 
i 
i 








Te Ones 


INTERNATIONAL 


VARIETY 


4 Bt. 





*VABIFTY’S’ LONDON OFFICE 
Martin’s Place, Trafalgar 





Doyle Confirms Aussie Reaction To 
Wool Bill; Raps License Policy 


Possible tightening up on film im- + 


port restrictions by the Australian 
government was forecast Monday 
(23) by Ralph R. Dolye, RKO Aus- 
tralasia managing director, if the 
U. S. bill providing for higher tariffs 
on wool imports becomes law. Sent 
to the White House last week, the 
measure is expected to be vetoed by 
President Truman since it conflicts 
with the administration’s reciprocal 
trade program. P 

With a high tariff barrier in the 
U. S. against its export, it’s felt that 
Australian retaliatory measures 
would not be long in developing. 
Currently, however, there is no 
quota on film importation Down 
Under and remittances are unre- 
stricted. Sole province with a play- 
ing time statute on the books is 
New South Wales, said Doyle. How- 
ever he added that the law favoring 
British films is largely obsolescent 
there since plenty of British pix are 
shown anyway. 

Rapping the Aussie government's 
theatre licensing policy, Doyle 
charged that, in effect, it has resulted 
in a “closed shop” for existing ex- 
hibitors. Licensing system, he said, 
is administered by government ap- 
pointed officials, who feel that the 
present houses are ample and new 
construction is an economic waste 
and not in the public interest. These 
restrictions apply to 75% of all ter- 
ritories with the exception of Vic- 
toria and western Australia. 

One cannot set up shop as an ex- 
hib, Doyle pointed out, without per- 
mission of these government officials, 


who are guided by certain rules. He | 


termed this a paradise for the exist- 
ing theatre owner, for they can count 
on immunity from opposition. “It’s 
like granting a franchise in per- 
petuity,” he added, “and progress is 
stopped.” 

Government’s licensing policy plus 
material shortage will hold back 
new theatre construction for at least 
another three years in Aussie, Doyle 
thought. No theatres have been built 
in Sydney for the past 17 years, he 
declared, and cited the inability of 
Warners to obtain a license for a 
Sydney showcase even though the 
company already owns a site. 

Rank Solidifying Self 


J. Arthur Rank is further solidify- 
ing himself in the Aussie film indus- 


try picture, Doyle observed. British | 


tycoon, who last year acquired a 
50% interest in the Greater Union 
Theatres Circuit, is now readying a 
modern Sydney studio. Construc- 
tion, however, awaits the arrival of 
technical equipment. Down Under 
production, said Doyle, averaged 
only one picture annually during the 
war, With Rank’s coming, he pre- 
dicted a stepup in film-making. 

Grosses have tapered off 25% to 
30°. from the wartime peaks, Doyle 
asserted, and the public is now 
shopping for entertainment. Escap- 
ist themes prodominate in its state. 
He noted that there’s a 30% Aussie 
amusement tax, but didn’t consider 
it expensive since there are “high 
taxes on practically everything in 
Australia. Large cities, such as Syd- 
ney, Melbourne and_= surrounding 
areas. make up 55% of RKO’'s busi- 
ness, he said, while another 18% 
comes from New Zealand. 


Doyle, who arrived in New York 
Friday (6) via a five-day plane trip 
from Sydney, will stay in the U. S. 
until after the RKO sales convention 
slated to be held at* the Waldorf- 
Astoria hotel, N. Y. July 7-9. He 
vill then return by ship and expects 
0 visit Hollywood enroute. 





| Down Mexico Way 





Mexico City, June 17. 


Restaurants and hotels lowering 
Yeir prices 20%, of necessity... 


regory Ratoff has taken an apart- | 


ent in Mexico and a house in 
tenava for four months...Only 
ery holding its own, with a loyal 
entele, is San Souci...Current 
rvillera,” young bullfighter, who 


best bet for fall bigtime, is Fer- | 


idez Lopez. Orson Welles took 
m to Hollywood a few years ago 
» instruct Rita Hayworth for a pic- 
‘re. 

Three Mexican films were sub- 
1itted to the Brussels Film Festival. 
La Otra,” with Dolores del Rio; “La 
‘namorada,” with Maria Feliz, and 
scar Danciger’s “La Perla.” Last 
amed is due for U. S. release in 
»~ptember...Bryan Foy here to 
ieck production of Eagle Lion’s 
Captain Casanova”. 





‘NOOSE’ HEADS TRIO OF 
LONDON LEGIT ENTRIES 


P London, June 24. 

Trio of legit entries this week was 
well received, with the exception of 
“He Who Gets Slapped,” revived 
Tuesday (17) at the Duchess. While 
the acting of Robert Helpmann and 
Ernest Milton was generally praised, 
play was considered ponderous and 
unworthy of revival after 20 years. 

Robert Donat scored in his original 
role in a revival of “The Sleeping 
Clergyman” at the Criterion Thurs- 
day (19). Handed an excellent re- 
ception, show’s chances to stay were 
rated as even. “The Noose,” strong 
drama of gangsters and the black 
market, bowed Friday (20) at the 
Saville in a spirited production 
which was brilliantly played and en- 
thusiastically received. Play looks 
like a good bet. 


Dutch Exhibs-Distribs 
Going Into Production; 
Bid to Foreign Filmers 


Amsterdam, June 15. 

The general assembly of the Dutch 
Bioscoopbond has made some un- 
usual decisions this week. The Bond 
will form a special foundation to ex-. 
ploit the Amsterdam Cinetone Stu- 

dios, It’s the first time an organiza- 
tion of exhibitors and distributors is 
| going into production here. The 
buildings on the Cinetone lot have 
been modernized during the German 
occupation (the Germans made 
about 10 films there during the war) 
but in the last months before the 
capitulation they robbed the studios 
|of their complete technical and 
electrical equipment. 

The new foundation, operating 
with money from the Bond and the 

Dutch government, will try to re- 
equip the studios so that foreign pro- 

| ducers may be attracted to make 
their pictures in Amsterdam, where 
' they can produce on a much lower 
level than elsewhere in Europe, as 
studio-rentals and wages are com- 
paratively low. Dutch gain out of 
this will be foreign currency. First 
production may start in October. 
Several French and English pro- 
ducers seem interested. 

Bond also decided that exhibitors 
must show, during at. least 12 weeks 
of the year, Dutch shorts in their 
programs (for the greater part docu- 
mentaries). Production of those 
shorts will be stimulated by putting 
the Amsterdam studios at the dis- 
posal of the Dutch filmmakers, who, 
till now, didn’t have much chance 
of showing their work. 


Belgium Lifts 45% Top 


Brussels, June 24. 
Belgian government’s recent ukase 
limiting-rentals to a 45% ceiling has 
been amended to permit increased 
percentages when a picture is tabbed 
meritorious. 
Distribs’ private checking of ex- 
| hibs suspected of fraudulent grosses 
| has also been recognized as legal. 


| British Film Briefs 


























* London, June 17. 


Harry Secombe, ex-Army come- 
dian, signed to make six short 
comedies by United Motion . Pic- 
tures, co-starring with Canadian 
BBC commentator Stewart MacPher- 
son. Shooting starts July 3. Cine- 
guild has made an arrangement with 
Gabriel Pascal on producing “Snow 
} Goose,” from Paul Gallico’s book, 
under direction of David Lean. As 
Pascal, who intended filming the 
story, is tied up to do two Bernard 
Shaw pix in the U. S., he agreed to 
‘release the commitment which the 
Arthur Rank Organization intends 
producing early next year. 

Irish Cinemas, Ltd., controlled by 
|Odeon (Ireland) Ltd., issued 300,000 








'4% first mortgage debenture stock to 
| 2.926 applicants June 16, when list 
|opened and closed. Proceeds, around 
| $9,620,000, will stabilize finances of 
the company and provide working 
capital to modernize and renovate 
|theatres owned by them. Alliance 
| Riverside Studios doing screen ver- 
ision of the stage thriller, “They 
| Walk Alone,” directed by Lance 
| Comfort. Anne Crawford and Max- 
, well Reed share leads, with a new- 
|}comer, Siobhan McKenna, -cast for 
|the homical maiden. 


Blum, Pincus Road Act 


Dave Blum, Loew’s International 
ad-publicity chief, is slated to leave 
July 2 for an extended tour of Metro 
branches throughout Latin America, 
where he'll survey exploitation and 
publicity ideas. Arthur Pincus, 
Blum’s assistant, will follow several 
months after the ad-pub chief re- 
turns to the homeoffice for a follow- 


up check. : 
Duo followed the same pattern in 
surveying Europe. Blum toured 


England and the Continent last year, 
returning about nine months ago. 
Pincus then followed three months 
ago, returning to the homeoffice last 
week. 


300 Pix Tied Up 
By India Unrest 


Hollywood, June 24. 
More than 300 India films are 
lying unreleased in home vaults, 
with the depression in film biz tak- 
ing a drastic toll of Indian pro- 
ducers, according to a Bombay dis- 
patch. 
During the war there were ap- 
proximately .300 producers, who 
turned out 1,000 pix. Number has 
now been reduced to 170 actively 
engaged in film-making. Depression 
is largely attributed to riots of the 
past few months that have closed 
hundreds of theatres throughout the 
country. With average production 
reportedly costing $100,000, few pix 
have grossed more than $70,000 in 
these troubled times. Because so 
many houses have been shuttering, 
picture receipts are nosediving. 
Many production companies in 
India are now contemplating wide- 
scale adoption of 16m mobile units, 
which have many advantages over 
permanent theatres’ exhibition of 
35m films. By making pictures both 
in regular and narrow-gauge sizes, 
producers figure they’ll get far wider 
distribution, hence better returns, 


Brockington Odeon V.P. 


Toronto, June 24, 

Leonard W. Brockington, _ first 
chairnmian of the Canadian Broad- 
casting Corp., has been made a vice- 
president of Odeon Theatres of Can- 
ada, Ltd., together with George W. 
Peters, former secretary, according 
to the announcement of Hon. J. Earl 
Lawson, president of the J. Arthur 
Rank interests in Canada. 

Brockington is Rank’s legal ad- 
viser here and has been a director 
of Odeon since Rank took over chain 
of 120 houses across Canada. 


Del Guidice Pacts Betts 
London, June 24. 
Ernest Betts, drama critic for the 
Daily and Sunday_ Express, has 
signed a five-year contract with 
Filippo Del Guidice as director of 
publicity and advertising in the 
newly formed Pilgrim Pictures Co. 
Del Guidice recently split from 
the J. Arthur Rank Organization. 


IRISH CINEMA FINANCING 


Dublin, June 17. 

When $1,200,000 worth of 4% First 
Debenture Stock of Irish Cinemas, 
Ltd., was issued this week, 2,926 ap- 
plications totaling $9,617,000 were 
received by the issuing brokers. 

Irish Cinemas is associated with 
the J. Arthur Rank organization. 




















(Figure shows weeks of run) 
London, June 24. 

“Annie Get Your Gun,” Col’s’m (3). 
“Bird Seller,” Palace (4). 
“Bless the Bride,” Adelphia (9). 
“Born Yesterday,” Garrick (22). 
“Clutterbuck,” Wyndham (42). 
“Eagle Two Heads,” Globe (19). 
“Edward My Son,” Majesty’s (4). 
“Ever Since Paradise,” New (3). 
“Here There,” Palladium (12), 
“He Gets Slapped,” Duchess (1), 
“Jane,” Aldwych (21). 
“Life With Father,” Savoy (3). 
“Man Ministry,” Comedy (25). 
“Noose,” Saville (1), 
“Now Barabbas,” Vaudeville (16). 
“Off the Record,” Apollo (3). 
“Oklahoma!”, Drury Lane (8). 
“Perchance to Dream,” Hipp (114). 
“Piccadilly Hayride,” Wales (15). 
“Power and Glory,” Fortune (37). 
“Present Laughter,” Haym’k’t (10). 
“Proudly Present,” Yorks (8), 
“Sleeping Clergyman,” Crit. (1). 
“Sweetest Lowest,” Ambass. (60). 
“Together Again,” Vic Palace (10). 
“Under Counter,” Phoenix (82). 
“Winslow Bey,” Lyric (57). 





“Worm’s View,” Whitehall (8). 





 Carvest London Shows 








‘Radio Won’t Take 
It Lying Down’ 


will get an interpretation of the law 
from the union's general counsel, 
Henry Jaffe, in a meeting tomorrow 
(Thur.), but he said he personally 
felt there were many provisions of 
the law which AFRA “won't take 
lying down.” 

“There’s no doubt but that it will 
deter collective bargaining,” he add- 
ed, “because it’s a complete reversal 
of the Wagner Act.” Many of the 
provisions undoubtedly are in for 
court tests, Heller believes. 


Talent Attitude 


The talent and allied unions are 
uncertain how much they will be 
affected by the new labor control 
law but feel they will come within 
the general provisions of the act. 
They are awaiting an analysis of the 
measure by respective legal depart- 
ments to get a clearer picture of the 
possibilities. 

Feeling appears to be that the 
talent unions will come within at 
least some of the provisions designed 
to curb the large industrial unions, 
principally closed and union shop 
restrictions, 





Sleeper Proviso Vs. Radio 
Time to Unions, Politicos 


Washington, Sune 24. 
One of the sleeper provisions in 
the new Taft-Hartley labor bill may 
hit hard at politically-active radio 
stations or nets as well as at unions 
and other frequent purchasers of ra- 
dio time for political purposes. 


President Truman, in his broad- 
cast last Friday (20), made much of 
the fact that the legislation’s ban on 
political contributions by corpora- 
tions or unions “might prevent an 
incorporated radio network from 
spending any money in connection 
with the national convention of a 
political party.” 

As interpreted by Senator Robert 
Taft (R., Ohio) the law would def- 
initely outlaw purchase of radio 
time by corporations or unions to 
discuss candidates in Federal elec- 
tions, primaries, caucuses and party 
conventions, Such a provision, ac- 
cording to radio spokesmen here, 
would be difficult to enforce though 
it might have one virtue of relieving 
broadcasters of heavy demands for 
political time by other than candi- 
dates or their individual designates. 


GOP Suspects Enforcement 


Congress, which overrode Presi- 
dent Truman’s labor bill veto, looks 
somewhat sourly on the immediate 
prospects of the legislation which 
will affect show busiftess through 
its anti-jurisdictional strike and 
anti-featherbedding provisions. 


Republicans believe that the Ad- 
ministration will hardly lift a finger 
to make the new law work, since 
the President’s stand would be dis- 
credited if the law did operate 
smoothly. Feeling here is that the 
Administration will let the law tan- 
gle into snarls and will not press its 
enforcement in the courts and other- 
wise. 

Republicans are considering a 
drive to pin this onus on the Ad- 
ministration, in order to explain 
their position when the law starts to 
look bad to the public. There is no 
immediate reaction here in show 
biz circles, 


Feeling is that the American Fed- 
eration of Musicians and other 


amusement unions will take their 
cue from New York and Hollywood. 








Enterprise Costs 


Continued from page 3 





featured the opening session of 
Ent’s first annual planning meeting. 
Schaefer told David LL. Loew, 
Charles Einfeld and other company 
executives of special attention given 
“Ramrod” in all key situations and 
to “Love,” which opens the local 
RKO Hill Street and Pantages 
theatres next Tuesday (1), During 
the afternoon, group saw the first 
rough cut of “Body and Soul.” Meet- 
ings will continue through the rest 
of the week. 


Sales policy on “Arch of Triumph” 
will be decided this week. Accord- 
ing to Schaefer, film's “penetration” 
equals to date that of two of the 
year’s most important releases, 
“Duel” and “Best Years. “Love” 
g0es into release July 15; “Body,” 





Aug. 15, and “Arch,” September 1. 


Showhiz’s Labor Law 


——« Continued from page 1 — 


‘Lawyer’s Field Day,’ 
Hollywood Opinion 


now is to destroy those who are try. 
ing to destroy it.” 

Seventeen unions holding closed 
shop agreements will find their 
ranks throwa open under union 
shop conditions at the expiration of 
present contracts. Thirteen uniong 
and guilds already hold union shop 
agreements; there are 12 uniong 
which have no pacts presently, and 
four which never had pacts. Four 
other unions are currently engaged 
in jurisdictional disputes. 

One important effect on all uniong 
obtaining union shop agreements in 
future will be the requirement that 
elections for a new bargaining 
agency be held each time the pact 
expires, according to one interpreta- 
tion. Point is likely to have great 
bearing on length of the new Screen 


Actors Guild contract currently be- 
ing negotiated. 


Screen Actors Guild Affected 


New law’s effect will be felt first 
by the SAG and producers since the 
Guild is the only local group pres- 
ently negotiating. Provision allow- 
ing 30 days before joining a union 
will also affect SAG because of the 
large turnover of casual filmplayers 
yearly. Provisions on the closed 
shop, which are allowed to stand 
under present contracts no latey 
than July 1, 1948, will mostly affect 
the IATSE which has closed shops 
in 12 of its 14 locals. 

Banning of jurisdictional squab- 
bling will be particularly beneficial 
to indie producers in the I. E. Chad- 
wick group, specially hard hit b 
the battle between the IA and CSU. 
Some have had to close down come 
pletely pending some kind of set- 
tlement. Indies are also reluctant to 
make any statement on the law’s 
impact on their position until after 
a thorough analysis. 

Roy M. Brewer, Hollywood inter- 
national rep for the IA, declared th 
labor law is seriously regrett 
since it can do nothing but foment 
labor trouble. In his opinion, au- 
thors of the bill “did not know their 
subject or its implications’ and 
| passage of the bill “has resulted in 
| a 25 years step backwards.” Brewer 
said that enforcement of the law 
was literally impossible. 


N. Y. Local 306 (IATSE) 
Concern on Closed Shop 


In New York, chief concern of 
projectionist Local 306 of the Inter- 
national Alliance of Theatrical Stage 
Employees is the bill’s complicated 
section on the closed shop. The IA 
local heads, operating in most situa- 
tions with closed shop axreements, 
are wondering whether or not their 
existing contracts will conform to 
the measure’s requirements after the 
| July, 1948, deadline. Setup of the 
| projectionists, however, in which 
only three or four operators work in 
| individual theatres, makes any dras- 
, tic changes in present union-manage- 
ment relations improbable. Section 
| of the bill abolishing checkoff pay- 
ment of dues. will not affect the IA 
locals in N. Y. 


N. Y¥. Collarites 


| White collarite unions, the Screen 
| Publicists Guild and the Screen Of- 
fice & Professional Employees 
Guild, are mainly worried over the 
T-H_ bill’s weakening of the laws 
protecting union members against 
| employer discrimination. Leaders 
|of both unions, operating under un- 
‘ion shop agreements, feel that pass- 
age of the bill has strengthened the 
;company hand in future negotiations 
for maintenance of membership 
clauses and other provisions guar- 
anteeing union privileges. In par- 
ticular, the SPG leadership is await- 
ing to see if the film companies will 
designate senior publicists as super- 
visory employees and thereby re- 
move them from the union's prov- 
ince. “The companies can make a 
lot of trouble if they want to,” one 
official said. 

SOPEG’s leadership, together with 
officials of the parent United Office 
& Professional Workers of Amer- 
| ica, held a general strategy meeting 
|Monday night (23), following the 
|Senate’s overriding ‘of the Presi- 
| dential veto, to discuss the bill's 
,Mmeaning. The SPG, at its general 
;membership meeting tomorrow (26), 
| will also place the T-H bill at top of 
the agenda. 
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Air Squeeze For B.0. Wheeze 


Continued from page 








quences,” and “Perils of Pauline” 
and “Variety Girl” are due for simi- 
lar treatment. 
Goldwyn For Radio Spots 
Samuel Goldwyn outfit has gone 
all out for radio spots, with Carl 
Post, working under supervision of 


Goldwyn pub-ad_ director Bill 
Hebert, lining up as much as 13 
weeks of plugs at one time. Part of 


Goldwyn plan is a Hollywood gos- 
sip-airer offered to all stations and 
currently being used by 22 outlets 
from coast to coast. Program con- 
tains hefty plugs for Goldwyn, of 
course, but is prepared as a regular 
chatter airer and contains news of 
other studios and personalities as 
well. Additionally, the Goldwyn 
Girls have been set for disk-jockey 
stints and spots on various network 
shows. A 13-week tieup for “The 
Secret Life of Walter Mitty” is in 
the offing with “Bride and Groom,” 
and studio is working hard on its 
other free offering, “Stars in Your 
Eyes,” a 15-minute airer complete 
with musical and sound cues which 
has been mailed to over 500 stations 
for the last 45 weeks, “Stars,” ac- 
cording to the studio, carries “a 
minimum of Golwyn plugs.” 

Special pitch to disk jockeys is be- 
ing made by Goldwyn, with studio 
arranging special screenings for the 
platter turners. UA exploiters un- 
der Jack Willen are doing the same 
thing and drawing plenty of plugs 
for upcOming and current product. 

Studios also are showing them- 
selves more willing than ever to per- 
mit dramatizations of story proper- 
ties. Last night (16) Lux offered 
“The Other Love,” current Enter- 
prise release, with Barbara Stan- 
wyck, Richard Conte and ~° Maria 
Palmer of the screen cast re-enact- 
ing their original roles. Studio also 
is going in heavily for guest spots, 
with Conte set for several appear- 
ances and Joel McCrea, Joan Lor- 
ring, Don Defore,- Hazel Brooks, 
Preston Foster and others lined up 
and waiting to go. Ent also has tied 
up several local disk jocks, topped, 
of course, by Martin Block, whose 
new Mutual tieup through KFWB 
here makes him the number one 
market. Jocks have been set to 
play a record billed as “the favorite 
record of’—with a different studio 
player named each time and the cur- 
rent film getting a mention. 

Mark Hellinger has knocked off 
one of the biggest tieups of the sea- 
son for his forthcoming “Brute 
Force.” Deal set with Batten, Bar- 
ton, Durstine & Osborn calls for 
summer-long plugs for film on CBS 
“Sam Spade” airer. Thesp Howard 
Duff, who plays Spade, has a feature 
role in the film. As a result of the 
tieup, “Force” will be released with 
a special screen credit introducing 
Duff as “Sam Spade of Radio.” Ad- 
ditionally, Wildroot, sponsor of the 
Spade airer, will push “Brute” 
through drugstore displays while 
theatres will plug “Spade” with 
lobby posters. , 

Warners recently got a double- 
barreled plug when Dennis Morgan, 
Jane Wyman and Alexis Smith were 


heard on Lux. Deal gave studio 
a big talent splurge and a 
swell kickoff on the campaign 


for “Cheyenne,” in which Mor- 
gan and Miss Wyman star. Tieup 
was billed as the most expensive 
talent package ever aired by Lux. 
Studio also relies heavily on Louella 
Parsons airer for guestints. 
Lassie Plugs Lee 

Metro has a newcomer in the field 
of studio pic-air names with the 
radio bow of Lassie. Dog barks a 
plug for Leo the Lion on every shot. 
Culver City lot also gets a new 
fillip when Van Heflin takes over 
Bob Hope's summer spot. In addition, 
Metro has a dramatization of “Cyn- 
thia” coming up shortly on Lux with 
Elizabeth Taylor, George Murphy 
and Mary Astor of the original cast, 
and is already plotting mentions on 
Lionel Barrymore's fall airer. 

Local indie pub-ad outfit, Davis- 
Weiss, Inc., handled radio time 
grabbing for Sam Coslow’s “Copa- 
cabana” tying up “Queen for a Day,” 
“Heart's Desire,” “Hollywood Tour” 
and “Bride and Groom” programs. 

Similar tieups were effected when 
Allied Artists, Monogram’s affiliate 
went all out to boost Roy Del Ruth’s 
“It Happened on Fifth Avenue.” 
Dramatization on Lux and guest ap- 
pearances on such programs as Jack 
Benny, Fred Allen, Jack Haley, “We 
the People” and “Chesterfield Sup- 
per Club,” were topped when AA 
gave away a beaten-up Fifth Ave- 
nue bus on “People Are Funny.” 

Most other studios go in for radio 
spasmodically. Republic recently set 
“Angel and Badman” on Hedda 
Hopper’s program and was on again 








with “That’s My Man,” starring Don 
Ameche and Catherine McLeod. 
Studio also goes for guest spots and, 
when Roy Rogers, under pact to Rep, 
had his own program, company got 
free plugs thataway. 


New York theatres, Kingsberg said, 
were doing better than those of the 
circuit located outside the city. 
Indies also had varying reactions. 
West coast operations have im- 
proved since June 1, several exhibs 
reported, and theatres are now turn- 
ing in attendance figures approxi- 
mating those of April. Eastern and 
midwest areas, however, showed no 
improvement. Fabian circuit, for 
instance, said biz had shown no 





Columbia has done nothing sensa- 
tional since its terrific airspace grab 
on “The Jolson Story.” 

And studios are discovering now 
that there are more ways than one | 
to get pic plugs aired. Scores from | 
pix are being offered such programs | 
as “Prudential Hour,” “Family Hour” | 
and the Standard Symphony heard | 
on the West Coast. Numbers from 
tunefilms are always good _ since 
jocks like to preem a new tune on 
the air. 

With tele slowly coming to the 
fore, studios now are beginning to 
map campaigns for video appear- 
ances. Only one thing has them 
bothered. Thesps can’t hold their 
scripts in their hands before a tele 
lens, and there are no short takes 
which can be memorized quickly. 


Johnston-Taft 


Continued from page 3 


























be guest of honor last night (Tues- 
day) at a banquet given by Prince 
Regent Charles of Belgium. This 
was in connection with the Film 
Festival being held in ‘the city. 
MPA head said he would look into 
the economic condition of Europe 
because “the next 60 days will be 
the most important in the history of 
the Continent. We will know by 
then whether it will record recovery 
or sink into despair.” 

He stated he did not plan quota 
talks with the British this trip, al- 
though he’d be in London July 24. 
He said he expects to go abroad 
again in the fall for discussions with 
the Board of Trade on renewal of 
the Quota Act, which expires in 


gains over May attendance and that 
patronage continued “rather soft.” 

Meanwhile, number of exhibs felt 
that only a dearth of top-scoring 
pix was holding back a sharp rally. 
To back thea position, it was point- 
ed out that the U. S. Bureau of La- 
bor Statistics released a report last 
week that production and employ- 


iment had reached high levels with 


no dip in sight. Unemployment fig- 
ures have fallen to record low of 
less than 2.000,000, BLS report said. 








Par Partners 


Continued from page 5 


$156,000 during 46. When Kent was 
added to the directorate of the Flori- 
da chain, the trio took a slash to 
214%4% with Kent also cutting in on 
the same terms. Barham’'s pact with 
Intermountain hands him 8 2/3% 
of all profits past the $156,000 mark | 
during ’46, and 5% above $250,000 in 
net during 1947 and 1948. 

Gross income of Paramount Pic- 
tures, the parent org., was $85,351,- 
692 in °46, while with consolidated 
companies total revenues amounted 
to $193,468,673. Par’s nut was $9,- 
460,604 to outside producers and 
players as the latter’s slice in film 





_rentals. Cost of booking .films and 


attractions for the company’s far- 
flung theatre chains .toted to $26,- 
504,261 for the year. 

Cash dividertds of $13,036,763 were 
paid to the Par by such wholly- 
owned subsids as Balaban & Katz, 
Paramount International and Para- 
mount Pictures Theatres. Consoli- 
dated subsidiaries where the com- 
pany held 85% of the stock paid in 





1948... 


Itinerary includes The Hague, 
lin, Vienna, Geneva, Paris, London 


and possibly Warsaw and Prague. 


Johnston and Byrnes 
Stage Wash. Huddle 


Washington, June 24. 

Eric Johnston went over last 
minute problems Saturday (21) with 
his new counsel, James F. Byrnes, 
prior to the Motion Picture Assn. 
prexy hopping off for Europe. 

Principal subject of the luncheon 
gabfest, it’s understood, was the 
European situation, with Johnston 
reviewing problems in the various 
countries with the former Secretary 
of State, who will be keeping an eye 
on things from this and while John- 
ston is abroad. Also considered was 
the hearings to be held in Septem- 
ber by the House Un-American Ac- 
tivities Committee on Communism 
in Hollywood. Byrnes will not ap- 
pear before the committee, but is 
working on strategy and tactics. 

Shift of plans late last week can- 
celled junket for Edward Cheyfitz, 
assistant to Eric Johnston, who was 
supposed to accompany his boss and 
party overseas. 

Instead Cheyfitz will head for the 
Coast shortly, to work on the two 
series of shorts for the Motion Pic- 
ture Assn. 














Product Comparison | 
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seasonal slumps which were Ccus- 
tomary in the industry prior to the 
war but which were not experienced 
during hostilities. 

Comparative Pictures 

Both Loew's and Warner Bros. see 
no change in the situation recently. 
Loew's, according to Oscar Doob, 
circuit exec, has continued at the 
May pace, which is still a good dis- 
tance behind last year. Doob noted 
that Loew's metropolitan theatres 
last year were playing such smash 
pix as “Spellbound,” “Lost Week- 
end,” “Gilda” and “Ziegfeld Follies” 
and currently have no_ boxoffice 
stampeders to match. Weather con- 
ditions were largely determining 
Loew’s biz, Doob said. 

As for RKO, the take is holding 
with that of last year, according to 
Malcolm Kingsberg, RKO’s theatre 
head. Biz for RKO never did drop 
more than a few percentage points 
below the 1946 figures, Kingsberg 
said. Signalling the widely differing 
reactions in the industry, RKOer 
added that last week's business was 
off. Same week was the one in 





which Par scored its major gains. 


Copenhagen, Stockholm, Oslo, Ber- | 


another $13,101,763, while non-con- 
solidated outfits chipped in $5,094,- 
740 in divvies. 

The 106-house B&K circuit is 
evaluated by Par (as to stock hold- 
ings) at $20,819,491 on the company’s 
books. Parmount Pictures Theatres 
is entered at $5,349,817. 
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Lima Pool 
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;the part of 20th that the Govern- 
/ment would use the joint operations 
| as added evidence of domestic col- 
laboration among the majors, Par’s 
legalities, on the other hand, argued 
that the plan was perfectly proper 
and could not.be attacked on any 
basis. 

Question is now posed whether 
20th will also take action to end 
pooled exchange operations over- 
seas. Number of companies in iso- 
lated locales have been working 
sub-branches together to cut cost of 
distribution. Should 20th’s stance be 
carried down the line, those opera- 
tions may be broken up as bad 
policy while the anti-trust suit is 
still alive in the courts. 

Par is going it alone in the foreign 
|16m_ field. Company plans to start 

















narrow-gauge distrib  activities| 


| abroad on a limited basis within 

| next few months. Most likely open- 
;ing countries are Britain, France 
jand the Philippines. In the latter 
locale, Par already has a scattering 
of 16m prints and it’s likely the 
new program will be initiated there. 





Continued from page 3 


the company was hoping for further 
deals with City. When the idea of 
picking up other showcases from 
City as well as other theatre-holding 
outfits was dropped, U_ decided 
against renewing the lease. 

Folding of the Cincy venture 
leaves U with only two showcases— 
ithe Winter Garden and Park Avenue, 
both in New York. 





Rank Building in Minneapolis 

Minneapolis, June 24. 
J. Arthur Rank told Will Jones, 
‘Morning Tribune columnist, in a 
long-distance telephone interview 
from Ho.lywood, that Minneapolis 
will be one of the cities where Uni- 
, versal, with which he’s associated, 
; Will probably build or try to buy a 
i theatre as a showcase for Rank and 
U pictures. His pictures will share 
, the playing time in the theatres with 
Universal on a 50-50 basis, he ex- 
| plained. 





Inside Stuff—Pictures 


- Present indications are that Howard Hughes will show at least a small 
profit on “The Outlaw.” Much-disputed film has piled up a distributor's 


gross of $2,500,000 to date, in the domestic market, with about 5,500 en- 


gagements played. 

United Artists, the distrib, is still getting dates on the picture, which 
has been in release for well over a year. However, they are coming in 
very slowly. Apparently a great many potential bookings have been scared 
off by the publicity concerning the lurid nature of the film and the re- 
sultant threats from church and civic groups. Film of this type would 
ordinarily have played 13,000 or more dates by this time. 

Picture is reputed to represent an investment of about $2,000,000, plus 
approximately $500,000 in advertising. Hughes’ share of income so far is 
about $1,900,000. It is expected that he will pick up more than the dif- 
ference between that and his investment in further U. S. dates and in- 
come from abroad, 





RKO’s publicity stunt for “White Tower” reached its climax over the 
weekend when RKO-Pathe cameraman William Deeke became the first 
film lenser to reach the top of Mt. McKinley in Alaska. Stunt has already 
backfired, however, since RKO recently abandoned the picture because 
of the difficulty in filming in Switzerland, where most of it was to have 
been shot. 

Deeke’s work was not all in vain, though, Film he took on the trip 
will be released as a Pathe short, possibly in the “This Is America” series, 
Lenser made the trip as a member of the Bradford-Washburn expedition, 

Additional revenue from old cartoons is anticipated by Walter Lantz 
in a deal closed with Castle For Sale and distribution of animated product 
turned out in the past for Universal. Cartoons are deemed valueless to 
theatres after they have played five years, and these will be reduced to 
narrow-gauge form, made available wherever 16m films are sold to the 
public. Deal calls for percentage of every print sold. 





New classification system of pictures as to type is being set up by the 


Motion Picture Assn. 


It’s being done strictly for statistical and survey 


purposes under the enlarged research program on which MPA has em- 
barked since Eric Johnston became prexy in 1945. 
Robert Chambers, who heads the association’s research activities, is 


drawing up the new classifications. 


He ‘spent some weeks in Hollywood 


recently for that purpose. Difficulty has been in analyzing pictures as to 
content and type in the past that classifications—such as “crime” or “boy- 
meets-girl” or “psychological meller”’—have been too wide, according to 


MPA execs. 





Unable, because of censorship laws, to depict any cruelty to animals 
on the screen, Metro was forced to shoot separate footage for the bull- 


fight sequences in its forthcoming 


“Fiesta” for prints to be shown in 


Mexico and those to be shown in the U. S. 
Fact that much of the film was lensed in Mexico made it necessary that 


the bullfight scenes be authentic there. 


Where Esther Williams is de- 


picted in the U. S. footage as putting the finishing touches to a bull by 
resting her hand on the animal’s horns, the Mex footage shows the bandil- 
leros actually at work, spiking the bull with their swords. 








Rank Plans 





scheme. A film titled “Under the 
Frozen Falls” has already been in 
production for some weeks to test 
out the validity of the experiment. 
Picture is for child audiences and 
will only be shown, on completion, 
to juveniles and technicians. . 


(A plan apparently very similar 
to that of the British was developed 
and announced in Hollywood about 
six months ago. It was invented by 
Fred Pelton, who recently resigned 
as labor administrator of the Assn. 
of Motion Picture Producers to fur- 
ther refine it and promote its use by 
the studios. 


(Pelton’s scheme calls for building 
sets on movable platforms outside of 
sound stages. Platforms would be 
on tracks. When ready to shoot a 
scene, the old set would be rolled 
out and the new one in through re- 
movable stage walls. 


(It’s understood there’s no plan for 
adopting the scheme now, since it’s 
too costly to reconstruct studios and 
stages. It possibly will be employed, 
however, when new studios are 
built and can be designed expressly 
for such operation.) 

Rank experts estimate that with 
a general speeding-up in the manu- 
facturing process at least 25‘) can 
be saved on every picture and the 
whole turnover for the year be 
greatly accelerated. Behind the 
broad outline of this revolutionary 
plan every technical device known 
to Britain’s top studio men is being 
used—back projection, stereopticon, 
stills, slides and an imaginative use 
of all existing methods. As there is 
nothing in this idea which can be 
patented, there seems nothing to 
prevent any studio taking it over 
lock, stock and barrel on release. 

It’s purely a question of study, ex- 
periment and research, but it seems 
clear that British studios have taken 
a big stride forward in advance of 
their competitors, and they will cer- 
tainly reap the benefit of a pioneer- 
ing plan. Every camera angle, for 
example, will be filmed without al- 
teration, from script to shooting, 
and no excessive change of setups 
will be required. In the same way, 
a picture made on the Rawnsley 
plan will be virtually cut and edi- 
ted on its way into the camera, 
though this does not mean it will not 
be submitted to final revision by the 
cutiers, 

Great Secrecy 

Rank organization has clamped 
since Rawnsley and his men went 
into a huddle in a dark room in 





London's West End. Inquiries made 


Continued from page 9 








Prefah Sets 








by Variety brought negative results, 
an Official stating that no details 
would be officially handed out un- 
til the experimental picture had 
been completed and the result con- 
firmed. At the same time it’s ob- 
vious that drastic technical changes 
are pending in Britain’s studio 
methods and that they are likely to 
make a clean sweep of wasteful and 
inefficient production as knewn to 
date in the British film industry. 


If this time-saving plan cuts the 
price of British films every year hy 
$10,000,000 it can, in the course of 
time, and if accepted by American 
experts, cut the price of Hollywood 
films by a similar 25%. Results are 
not likely to be promulgated here 
for several weeks. The Rank or- 
ganization is saving up this sensa- 
tion for world distribution. 


Par's $25,000,000 


Continued from page 5 = 
tions later on when, and if, the 
decree goes into effect. Secondly, 
there’s an oversupply of ready 
money available for loans and hence 
the interest rates are at an un- 
precedented low. 

Par’s directorate figures that now's 
the time to look for coin which 
may never be needed because the 
rate for a standby call on cash is at 
a minimum. Company now has time 
to maneuver carefully before closing 
a deal, whereas, once the U. S. Su- 
preme Court passes on the decree, 
the sudden demand for cash may 
push the rates up. 

Moreover, there’s now 176 billion 
dollars of money supply compared 
to some 60 billions in bank deposits 
and in circulation before the war. 
That fact has depressed rates ex- 
traordinarily as was recently point- 
ed out by Thomas I. Parkinson, prez 
of the Equitable Life Assurance So- 
ciety. Officials of Paramount note 
that the big film companies, re- 
gardless of low stock quotations, can 
put through loans at rates bélow 
242%. Par’s call on cash, consequent- 
ly, would insure the cellar-per- 
centage regardless of future de- 
velopments which might drive the 
rate higher. 

Statement by Balaban before the 
stockholders’ meet last week, which 
comprehensively detailed the com- 
pany’s outlook and recent perform- 

















ance drew wide plaudits from Wall 
down like an oyster on this process | 


street biggies. Company plans to fol- 
low through by forwarding an out- 
line of what occurred at the meet- 
ing to all of Par’s stockholders. 
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3 DONT LEAVE /T TO CHANCE... 























Yes, brother... it’s been a grand ride... on the Gravy sf Se 

Train! ... Those hard-to-get patrons... have softened- ig : 
up during the past five years... and SRO has come to 
look like your theatre’s monogram! ... But... there’s 
a change comin’... and Fast! .. . Those eager-beavers 
..» Who fought to lay their dough at your Box Office... 
are again finding diversion... in motoring... traveling 
... making homes... and building families! . ... and 
SRO is becoming a challenge ... instead of a habit!... 
Sure, the same folks are still around . . . and MORE of 
them... and maybe they'll be visiting you... with the 
same regularity ... they showed in the past,.. BUT... 
: Don’t Leave It To Chance! ... Get Back To Showman- 
ship! ... NOW... with increased Advertising and Pub- 
licity! .. . Away-from-theatre! ....1N your Theatre! ... 
ON your Screen! ... Play it SAFE... with The PRIZE 
BABY! .. . He’s LOADED... . with SHOWMANSHIPI. 
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of the participants would normally 
compete with each other. 

Big Five theatre toppers on the 
other hand maintain that the houses 
must be in competition regardless 
whether more than one defendant 
is involved for the tieup to be treat- 
ed as a pool. In other instances, 
it’s said, the companies consider the 
relationship as partly-owned the- 
atres with a two-year period ap- 
plicable. Government, disagreeing, 
will go to court for a ruling if the 
majors persist in their stand, D of J 
insists. 

Loew’s Snarl 

Most of the intricate pooling snarl 
has been unwound by the Big Five 
since the decree went into effect 
Jan. 1, theatre heads say, while 
others will be polished off during 
the current week. So far as the 
Loew’s chain, only one poo] remains 
—a particularly intricate deal with 
the Skouras circuit in Astoria, New 
York. Two Loew’s houses and 
three Skouras’ theatres are welded 
in an arrangement which has the 
Skouras outfit as lessor of the 
Loew’s houses. 

Loew’s has already cut the strings 
on all its other pools including the | 
two major tieups—one with Fabian 
and Warners in Pittsburgh; another 
with Paramount in Buffalo, RKO 
has been rushing through dissolu- 
tions of a batch of pools and still has 
gome distance to travel. Breakup 


July 1 K.0. of Pools 
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of RKO’s joint operation with the 
Butterfield circuit in Grand Rapids 
(Mich.) is set for Saturday (28). 


Talks last week between Malcolm 
Kingsberg, RKO’s veepee in charge 
of theatres, and Rodney Pantages 
over breakup of the poo] between 
the Pantages and RKO Hillstreet 
houses in Los Angeles reached no 
conclusion. With Pantages returning 
to the Coast there’s little likelihood 
of the pool being dissolved before 
July 1, Kingsberg said. Understood 
that RKO made an offer to buy the 
Pantages. 

National Theatres, 20th-Fox sub- 
sid, is also racing to meet the dead- 
line. With a large number of pools 
now out of the way, NT’s Spokane 
pool in which its Fox, Orpheum and 
State theatres are knitted to Michael 
Rosenberg’s Liberty fades out July 
1. Ted Gamble, prexy of American 
Theatres Assn., takes over operation 
of the Liberty from Rosenberg 
while NT takes back its three 
houses. 


July 1 date also calls for filing by 
the Big Five of its first semi-annual 
report on progress of the group in 
dissolving partially-owned theatres. 
It’s not expected that the report will 
turn up any large-scale moves in 
that direction since all companies 
intend sitting out the U. S. Supreme 
Court decision on the appeal before 
taking steps, if they must. 


Fox-Midwest and RKO 
Disselving KC Pool 
Kansas City, June 24. 
Fox-Midwest and RKO are ex- 
pected to dissolve their partnership 
in the Orpheum and Mainstreet 
theatres here, pending approval of 
the N. Y. federal district court, ac- 
cording to Elmer C. ‘Rhoden, Fox- 
Midwest president. The move would 
give the Mainstreet 100% to RKO 
and the Orpheum entirely to Fox- 
Midwest, bringing a major change in 
the first-run situation here. 
Orpheum has been operated by 
RKO since about 1937 as a first-run 
house. It seats 1,972 and was a 
former legit and vaude _ house. 
Rhoden said his company has no 
immediate plans to change the policy 
at the Orpheum, but a possibility is 
that the house would be used for 
roadshows, specials and possibly for 
important moveovers. It is centrally 





vaude, legit stock until 1938 
when it was switched to films. 
Fox-Midwest ¢urrently operates 
the Tower, Uptown, Fairway and Es- 
quire as first run houses,, and also 
has a string of subsequents through- 
out the city. The Orpheum is the 
only operation of RKO here. 





Minn. Amus. Sheds More 
Minneapolis, June 24. 

Taking another step to comply 
with the consent decree decision, the 
Minnesota Amusement Co, (Para- 
mount circuit) has dissolved its part- 
nerships with M. C. Buchanan and 
Frank Buckley in the operation of 
the Palace, Peoples and Princess 
theatres, Superior, Wis. 

The Minnesota Amusement Co. 
will continue to operate the Palace 
and Buchanan, who is divesting him- 
self of all Superior theatre inter- 
ests, is expected to join the company 
as Palace manager. Buckley will 
become sole owner and operator of 
the Princess. Gust Carlson, former 
Peoples manager, takes over the 
operation of that house. 


Theatre. Fronts | 
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filmeries, because most distributors 
set their policies for the rest of the 
country on the way the film fares in 
N.Y. Starr estimated that about 1,- 
000,000 neck-craners see the Broad- 
way signs every day, about 50% of 
which come from out of town, which 
makes for good word of mouth back 
in the sticks. Despite the high costs, 
therefore, the per-person charge for 
each sign is still relatively small. 
Survey taken by the Budweiser 
brewery for its sign in Times Square, 
for example, revealed that it cost 
less than one-twentieth of a cent per 
each impression. That’s much less 
than the cost to advertise in other 
media, Starr declared. 


Even with the high prices now in 
effect, they come nowhere equalling 
what was spent for Broadway spec- 
taculars back in the days when 
showmanship was at its height. With 
costs of labor and material about 
one-fourth what they are today, 








Cecil B. DeMille still spent more 
than $100,000 for a single front for 
“10 Commandments.” Top price of 
them all, though, was the $150,000 
which Howard Hughes shelled out 
for a front plugging the initial 


Broadway run. of his “Hell’s Angels.” 


Brussels Festival 
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produced film last week provoked 
general acclaim from the Brussels 
press. La Cite Nouvelle, a Brussels 
daily, said: “The most intense bitter- 
ness is always hidden behind the 
simplicity of the episodes. It is life 
itself, painted by a master-tech- 
nician: William Wyler (director). 
The only light fault to this truthful 
picture of moral agony of war ghosts 
is the place given to the sentimental 
romance and happy ending de- 
manded by the picture-going public.” 
Other press comment: was equally 
favorable. 
Wallis Okays Center 

Hal Wallis and Ray Milland took 
time off from their respective pro- 
ducing-acting chores in “So Evil My 
Leve” now underway at Britain’s 
Denham Studios to take in the World 
Film Festival here last week. Pro- 
ducer declared he was wholly in 
favor of an international film center 
in view of what has been accom- 
plished here. Pair were accorded a 
City Hall reception by Burgomaster 
Jef Vande Meulebroeck. 

Shooting on “So Evil” will wind 
up late in August, said Wallis, who 
added that the film teed off four 





located downtown on Baltimore Ave. 
between 12th and 13th. 


The Mainstreet has been dark 
since 1938, except for a spell of films 
and vaude in 1941. It seats 3,049, and 
is located at 14th and Main nearer 
the edge of the downtown loop. 
RKO is expected to move its cur- 
rent Orpheum policy into the Main- 
street. Before the move can be ac- 
complished extensive reconditioning 
is necessary. RKO officials recently 
gave the house the once-over. Vari- 
ous estimates on the cost of fixing 
up the house ran from $300,000 up- 
wards. Plans call for RKO to con- 
tinue operation of the Orpheum until 
the Mainstreet is ready. 

The Mainstreet opened in October, 
1921 with vaude. The Orpheum is 
the second house to bear the name 





weeks ago with Ann: Todd and 
| Geraldine Fitzgerald as stars besides 
,Milland. He described the British 
production venture as_ variously 
motivated by goodwill, to exchange 
talent and to fulfill business obliga- 
tions, 


Catholic Congress Meets 


With some 19 countries repre- 
sented, the fourth annual Interna- 
tional Catholic Film Congress started 
last week at the Brussels Palais des 
Academies. Papal Nuncio Msgr. Cen- 
to, acting as honorary president, de- 


helped towards encouraging 
morality and wickedness. 








cinemas afford Catholics a unique 
opportunity to integrate, in a be- 
wildered and confused worid, the 
gist of their ideas and doctrines. The 
cinema, he added, must be a means 
‘Ito promote understanding and friend- 
ship between nations. 


While a majority of the delegates 
were from France, the U. S. had 
representation. On hand for the 
Legion of Decency was Ed Cum- 
mings while Robert Brubaker rep- 
resented Encyclopaedia Britannica 
Films, Ine. 





Belgian Industry Boosted 
Brussels, June 24.” 


Brussels World Film Festival is 
shaping up as a smash success giving 
the Belgians a terrific international 
play with far-reaching results for 
the local industry. American film in- 
dustry is still way up in the running 
mainly because of exemplarily pre- 
pared publie relations, but unfor- 
tunately, few Americans stars are 
still available, aside from Paulette 
Goddard, who came to Brussels with 
a British group. Marlene Dietrich 
also rushed to Brussels doing an 
llth hour job for Hollywood. 


British influence has caused the 
Prince Regent to request a private 





screening of “Odd Man Out,” which 
will be the only Festival command 
performance. Frank Capra’s “It’s a 
Wonderful Life’ earned repeated 


ovations at its screening but the Fes- 
tival’s grand prize is still uncertain. 





Self-Regulation 
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squawks — official and unofficial — 
concerning reception to films abroad 
would be not only unpatriotic but 
poor commercial policy, major com- 
panies have been completely coop- 
erative, according to MPA execs op- 
erating the international self-regu- 
lation program. Durland has been 
relatively tough in running his part 


of the show, making plenty of heavy 


slashes and changes in scripts. This 
has brought about the expected out- 
cries from writers and producers, 
but there has been little trouble in 
getting them to go along once Dur- 
land has made his viewpoint clear. 


On the New York end, the pro- 
gram of reviewing finished product 
got off to a slow start inasmuch as 
Alexander Aronson, who was named 
to set it up and operate it, took ill 
almost the day he was appointed 
last February. He died a few weeks 
ago. During Aronson’s illness, John 
McCarthy, assistant to Gerald Mayer, 
head of MPA’s international depart- 
ment, was temporarily given the 
task of organizing the selectivity 
program, in addition to his other 
duties. 


McCarthy now has a committee 
consisting of a group of international 
experts from within the MPA itself, 
plus a panel of outside specialists on 
various countries and areas of the 
world. He’s at the moment engaged 
in trying to still further strengthen 
his advisory body by lining up con- 
sular reps of the various countries 
in New York. 


Modus Operandi 


One or more members of the se- 
lectivity committee looks at every 
feature made. If they consider any- 
thing at all dubious in a picture, the 
full panel ‘is convened for a screen- 
ing and a decision made. Inasmuch 
as the group is still feeling its way, 
it has not been too tough in the few 
months it has been operating. While 
a number of films have been nixed 
outright, a flock of others have 
merely been placed in a “set-aside- 
temporarily” category and will be 
re-screened and given further con- 
sideration later. 

Selectivity committee may be ex- 
pected to get considerably tougher 
as it gets surer of its ground and its 
body of experts is built up. Also, 
within a short time all the finished 
pix which come through will have 
had their scripts given the 0.0. by 
the IIC in Hollywood prior to going 
before the cameras. 

In the case of the 13 countries in 
which distribution of major product 
is by the Motion Picture Export 


Assn., the selectivity committee has 


final word on what pix shall go. In 
the rest of the world, the committee, 
under its present status, can offi- 
cially go no farther than making 
recommendations. To date, however, 
there has been no dissent by in- 
dividual companies from the com- 
mittee’s word. 

It is expected that when Mayer 





plored the fact that in his opinion 
the motion picture has too often 
im- 


Former Belgian Premier Paul van 
Zeeland declared that the economic 
locally, opened in 1914 and showed jand international aspects of the 


and MPA prexy Eric Johnston re- 
turn in about six weeks from their 
present trip abroad, McCarthy will 
either be relieved of most of his 
other chores to concentrate on the 
selectivity program or someone else 
will be named to head it, filling the 
place left by Aronson’s death. 








BOSTON 


$24,000. Last week, “Honeymoon” 
(RKO) and “Brasher Doubloon” 
(20th), $24,000. 

Metropolitan (M-P) (4,367; 40-80) 
—“Cheyenne” (WB) and “Cover Big 
Town” (Par), NSG $22,000. Last 
week, “Miracle 34th St.” (20th) and 
“Vance Returns” (PRC). Fell off to 
$30,000. 

Orpheum (Loew) (2,900; 40-80)— 
“Yearling” (M-G), Second week, 
still big $27,000 after $34,000 for first. 

Paramount (M-P) (1,700; 40-80)— 
“Trouble With Women” (Par) and 
“Little Miss Broadway” (Col). Aver- 
age $16,000. Last week, “Moss Rose” 


(20th) and “Sport Kings” (Indie), 
$17,000. 

State (Loew) (3,200; 40-80)— 
“Yearling” (M-G). Second week, 


fine $13,000 after big $20,000, last. 
Translux (Translux) (900; 30-74)— 
“Guilt Janet Ames” (Col) and 
“Swing Western Way” (Indie), 
$4,500, okay. Last week, “Framed” 
(Col) and “Yankee Fakir” (Rep) 
(2d week), $4,000. 


‘RUTH’ BUILDS FINE 
136 IN DENVER #0. 


a Denver, June 24. 
Dear Ruth” has built every day 
to give the Denham a fine second 
week, and is holding. Other busi- 
ness also good because of rains nip- 
ping outdoor lures. 
Estimates for This Week 


_Aladdin (Fox) (1,400; 35-74)— 
“Two Mrs. Carrolls’ (WB) and 
“Backlash” (20th), after week at 
each Denver, Webber. Fine $5,500. 
Last week, “Stairway to Heaven” 
(U-I), 2d week, good $4,500. 

Broadway (Cinema) (1,500; 35-74) 
—‘Little Mister Jim” (M-G) and 
“Boom Town” (M-G), 2d week. Good 
$6,500. Last week, fine $7,500. 

Denham (Cockrill) (1,750; 35-70)— 
“Dear Ruth” (Par), 2d week. Fine 
$13,000, and holding. Last week, 
good $9,500. 

Denver (Fox) (2,525; 35-74)—“The 
Homestretch” (20th) and “Little Miss 
Broadway” (Col), day-date with 
Webber. Good $16,000. Last week. 
“The Two Mrs. Carrolls’ (WB) and 
“Backlash” (20th), same as Webber, 
good $16,000. 

Esquire (Fox) (742: 35-74)—“The 
Egg and I” (U), 4th week, day-date 
with Paramount. Good $3,000. Last 
week, good $3,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Living in a Big Way” (M-G) and 
“Desperate” (RKO). Good $15,000. 
Last week, “Honeymoon” (RKO) and 
“Dick Tracy’s Dilemma” (RKO), 
good $14,000. 

Paramount (Fox) (2,200: 35-74)— 
“The Egg and I” (U), 4th week, 
day-date with Esquire. Good $8,000. 
Last week, nice $9,500. 

Rialto (Fox) (878; 35-74)—“Queen 

of the Amazons” (SG) and “Don’t 
Gamble With Strangers’ (Mono). 
Fair $3,500. Last week, “Captain 
Caution” (FC) and “Captain Fury” 
(FC). fine $4,500. 
7 Tabor (Fox) (1,067; 35-74)— 
‘Sweetheart of Sigma Chi” (Mono) 
and stage show. Fine $10,000. Last 
week, “That Way With Women” 
(WB) and “Buffalo Bill Rides Again” 
(SG), poor $3,000. : 

Webber (Fox) (750; 35-74)—“The 
Homestretch” (20th) and “Little 
Miss Broadway” (Col), day-date with 
Denver. Fair $3,500. Last week, 
“The Two Mrs. Carrolls” (WB) and 
“Backlash” (20th), same as Denver, 
fair $3,000. 


L’ville OK: ‘Calcutta’ 
Looks Tops at $17,000 


y Louisville, June 24. 
Business is okay this week, cool 

weather being a factor. Product is 
quality, too. ¥ 3 coin indicated by 
“Caleutta” at the Rialto singling. 
Late George Apley” at Strand very 
good, while “Cheyenne” at Mary An- 
derson is lively. “Copacabana” mild- 
ish at the State. 

Estimates for This Week 


Brewn (Fourth Avenue) (1,200: 
40-60)—“Moss Rose” (20th) and 
“Winter Wonderland” (Rep) (m.o.). 
Favorable $4,000. Last week “Tar- 
zan & Huntress” (RKO) and “Code 
of West” (RKO) (m.o.) about same. 

Kentucky (Switow) (1,200: 30-40) 
—“Sea of Grass” (M-G) and “Blon- 
die’s Holiday” (Col) medium $3,000. 
Last week “Favorite Brunette” (Par) 
and “Way With Women” (WB) fair 
$3,100. ~ 

Mary Anderson (People’s) (1,100: 
40-60)—“Cheyenne” (WB). Western 
subject pulling ‘em in for nice take. 
perky $8,000. Last week “Wild Bill 
i Rides” va and “Shadow 
oO oman” ( ) (reis 
$7,000. sue) fine 

National (Standard) 2.400: 40-60)— 
“Buck Privates Home” (U). Still the 
laugh hit of the town and biz hold- 
ing up well for oke $6.500. Last 
week same pic strong $9,500. 

Rialto (Fourth Avenue) (3,400; 40- 
60)—“Caleutta” (Par). Looks to 
have lively week at the wicket, with 
solid $17,000 in sight. Last week 
“Moss Rose” (20th) and “Winter 








~ Picture Grosses 
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Wonderland” (Rep) oke $13,000 and 
m 


0. 

Scoep (Louisville Theatres) (700: 
26-31)—“Big Fix” (PRC). Can%{ 
blame weather for slow pace, mild 
ish $2,000. Last week, “Heldorado’ 
(Rep) moderate $2,400. 

State (Loew’s) (3,300; 40-60)— 
“Copacabana” (UA) and “For Love 
of Rusty” (Col), not so good at $14. 
000. Last week “Great Expectations” 
(U) and “Millerson Case” (Col) 
didn’t come «p to expectations, mild 


(Fourth Avenue) (1,400; 
40-60)—“Apley” (20th) and “Jewels 
of Brandenburg” (20th). Clicking for 
$5,500. Last week “Sweetheart Sigma 
Chi” (Mono) and “Bringing Up 
Father” (Mono) slender $4,500. 


‘MACOMBER’ SOCKEROO 
$18,000 IN HIKING CINCY 


Cincinnati, June 24. 

Downtown trade is on the climb 
for the third successive week, with 
“Macomber Affair,” socko for the 
Albee, fronting two other lively new 
bills, “Dishonored Lady” and “Living 
in Big Way.” “The Web,” the other 
newcomer currently, is fairish. “Two 
Mrs. Carrolls” is topping the hold- 
overs. 

Estimates for This Week 





Albee (RKO) (3,100; 50-75)— 
“Macomber Affair” (UA). Sock $18 - 
000. Last week, “Framed” (Col), 
fairish $12,500. 

Capitol (RKO) (2,000; 50-75)— 


“Two Mrs. Carrolls”’ (WB) (2d wk). 


Good $15,000 after great $15,000 
opener. 

Grand (RKO) (1,400; 50-75)— 
“Living in Big Way” (M-G). Boff 
$12,000. Holds. Last week, “Repeat 
Performance” (E-L), moderate 
$6,500. 

Keith’s (UP) (1,542; 50-75)—‘The 
Web” (U). Fairish $7,500. Pic liked 


by local cricks. It underwent lotsa 
cutting by Ohio board of censors, 
Last week, “Out of Mind” (U), $7,500. 

Lyric (RKO) = (1,400; 50-75)— 
“Framed” (Col), moveover for three 
days, and “Destry Rides Again” (U) 
and “When Daltons Rode” (U) (re- 
issues), last half. Okay $5,000. Last 
week, “Alexander’s Ragtime Band” 
(20th) and “Western Union” (20th), 
$5,500. 

Palace (RKO) (2,600; 55-70)—“Dis- 


honored Lady” (UA). Satisfactory 
$14,000. Last week, “Cheyenne” 
(WB), $13,000. 

Shubert (RKO) (2,100; 55-70)— 


“Cheyenne” (WB) (m.o.). All right 
$5,500. Last week, “Calcutta” (Par) 
(m.o.), $6,500. 


Kaycee Light; Fair 
11G for ‘Expectations’ 


Kansas City, June 24. 
Trade is pretty light except for 
“Perils of Pauline,” solo at the 
newly named Paramount. Film is 
hitting nice coin and is cinch for 
second week. “Great Expectations,” 
topping an Orpheum dual bill, is 
having a fair week as is “Buck Pri- 
vates Come Home” in the Fox Mid- 
west trio of first runs. “Duel in the 
Sun” is racking up strong money in 
a second week at the Midland, al- 
though turnout for the film is some- 
what under expectations. Stead 
diet of rain continues and is no hel 
at the boxoffices. Soupthtown thea- 
tre foins firstrun setup showing 
pair of English flickers. 
Estimates 


for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“‘Meet John Doe” (WB) (reis- 
sue). Opened Thursday, getting 
house back to regular diet. So-sq 
$3,500. Last week, “Kit Carson” 
(PRC) and “Last of the Mohicans” 
(PRC) (reissues) (2d wk) played 
only 6 days for slow $3,000. 

Kimo (Dickinson) (550; 65)—“The 
Raider” (indie). Opened Saturday 
for mild trade, $2,500. Last week, 
“Angel and Sinner” (indie) got a 
— start but couldn't hold the pace. 

-so $2,000. 

Midland (Loews) (3,500; 90-$1.20) 
—‘Duel in the Sun” (SRO) (2d wk). 
Giving house good week at $16,000. 
Last week film did large $30,000, but 
somewhat off from expectations due 
to slow night biz. 

Orpheum (RKO) (1,900; 45-65)— 
“Great Expectations” (U) and 
“Danger Street” (Par). Getting 
fair play for $11,000. Last week, 
“Honeymoon” (RKO) and “Dick 
Tracy’s Dilemma” (RKO) got mod- 
erate $12,000. 

Paramount (Par), (1,900; 45-65)— 
“Perils of Pauliné’ (Par). Off to 
nifty start by preem with Veronica 
Lake, Alan Ladd and William Dem- 
arest making p.a.’s opening night, 
and changing name of house from 
Newman to Paramount. Pace good 
for $18,000 and cinch holdover. Last 
week, “Cheyenne” (WB) (2d wk) 


okay $10,000. 

Seuthtown (Elmer) (950; 65)— 
“Great Mr. Handel” (indie) and 
“Jeannie” (indie). Take this house 
out of subsequent-run situation for 
a policy of English films firstrun. 
Had good weekend play despite rain. 
May do $4,000, okay. ; 
Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65) — 





“Buck Privates Come Home” (UV). 
Mild $13,000. Last week, “It Hap- 


(Mono) 





steady $16,000. 


pened on Fifth Avenue” 


~- 
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UA Prez 
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combination of. tax 
and—much more 


it have been & 
nsiderations 
arongly—@ sentimental attachment 


for the company, which makes her 
loathe to leave its helm, She was a 
founder of UA in 1919 with Hiram 
Abrams, Douglas Fairbanks, D. W. 
Griffith and Chaplin. 
' Terms 
Fabian deal would give Chaplin 
$5,000,000 in cash and Miss Pickford 
$7,500,000 in the form of a loan. This 
would be guaranteed by outside as- 


N.Y. Labmen Win 
$1,000,000 Uppage 


Winding up a six-months’ labor 
wrangle, film lab technicians, Local 
702, and 18 major New York lab 
producers inked a two-year pact 
over last weekend (21) awarding 
the workers wage increases approxi- 
mating $1,000,000 with back pay of 
$250,000. Agreement, in negotia- 
tion since last January, provides pay 
boosts ranging between $6 to $22 





sets, so that whatever happened to 


' 
UA Miss Pickford would be assured 
| years of employment, eight holidays 
| per year, and severance pay ranging 


of at least a $5,000,000 eventual 
payoff. She’d also get interest on 
the $7,500,000. Return on the prin- 


cipal would begin when a designated | 


reserve fund is built up by the com- 
pany. Payoff would then be a small 
percentage of the distrib’s income 
until the $7,500,000 is reached. The 
size of the reserve fund and the 
percentage return of the capital are 
still subject to negotiation. 


Urging on Miss Pickford of the 
Fabian deal is based by her advisers 
on two major factors. One is the 
difficulties the company is having 
in getting bookings on the Rank cir- 
cuits in England. Second, and more 
important, is the recognitign that be- 
yond getting a new president is the 
necessity of investing a tremendous 
amount of capital to put the com- 
pany back into a first line position. 

Feeling that heavy coin 
needed is due largely to recognition 
of the fact that indie production— 
on which UA depends for 
istence—is on the downbeat and 
whatever remains of it in a few 
years will be competitively sought 
for by the increasing number of 
distribs releasing indie films. Thus, 
it is feltj UA will have to get into 
production itself via financing the 
indies it wants. 


Sears’ 4 More Years 


As far as the Connors deal is con- 
cerned, there are no insurmountable 
contractual snags. Miss Pickford 
thinks he is asking fair terms and 
he, in turn, is rather anxious to take 
the UA post. One significant factor, 
however, governing the deeision on 
him is that Grad Sears, UA dis- 
tribution chief, has four years re- 
maining on his contract. 

This angle, as a matter of fact, is 
the principal point which led to the 
cropping up of new presidential 
candidate’s name last week. He is a 
prime industry figure and yet not 
directly in distribution, so there’d 
be no clash with Sears. 

Miss Pickford was slated to leave 
for the Coast yesterday (Tuesday) 
because of the necessity of appear- 
ing tomorrow for the $1,650,000 suit 
against her by Gregory La Cava. 
Her attorneys, however, have won 
a postponement. LaCava_ charges 
breach of a contractual commitment 
to direct “One Touch of Venus.” 

Arnold Grant, her counsel in the 
UA negotiations, is leaving for Hol- 
lywood next Monday (30), regard- 
less of the status of deals in New 
York, inasmuch as other pressing 
business is pending there. 











Chi’s Loop Run 


equa Continued from page 9 


films before B&K channeled them 
through their system. Therefore, an 
injunction against double bills is 
Proper, court declared. 
_ Appeals court made one modifica- 
tion in the decree that it held was 
not supported by the facts. It pre- 
vented plaintiffs from buying a run 
of pictures one week in advance of 
the Maryland theatre (B&K south- 
Side house) at a rental not to ex- 
ceed fair and reasonable terms. 
Judges ruled that such protection 
would set up same conditions that 
Plaintiffs complained of defendants. 

Unless defendants can obtain a 
Stay, the new system will go into 
effect within a matter of days. De- 
Cree had been suspended during 
Pendency of the appeal to the cir- 
. court. 

ult, filed originally in 1942, asked 
for $360,000 which a jury awarded 
im full. Interest runs from March, 
4, date of the verdict. Additional 
— for $600,000 treble balm for 
a Violations between 1940 and 

is still pending. 


Contract Sparks Sparks 


D Hollywood, June 24. 

td Schary, RKO prexy, handed 
Oa Sparks a new contract as 
. ee with three features lined 
a Summer and autumn filming. 
“Sten to go will be “Stations West,” 
H red by “The Education of the 
Sart” and “Weep No More.” 








will be | 


its ex- | 


pay of 10%, 40-hour week, two 
weeks’ vacation with pay after three 


| from one to five weeks’ salary. 
Labs signing Were De Luxe, Con- 
| solidated Film Industries: 
| mount, Long Island, and Paramognt 
| News; Warners’ Ace Film Labora- 
tory and Warners’ home 
department; Pathe, Bound Brook, 
and Pathe, N. Y.; H.E.R., Du-Art, 
Mecca, Guffanti, Movielab, Circle, 
Precision, Malcolm, Mercury and 
Producers, 


office print 
Usmle a ALLY 





Metro Exec, Son Save 
Trio from Drowning 


Minneapolis, June 24. 
| Ralph W. Maw, Metro district 
| manager here, and his 14-year old 
|son, Richard, saved three people 
from drowning in Lake of the Isles 
after trio had overturned in a canoe. 
Maw and his son went to the scene 
in their outboard motorboat. 














Korda-Lawrence 


per week, a night work differential | 





Para- | fe : | 
| rate cities as possible, to open up 


.O. Selznick’s 
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| Dace cies becaael 
fore signing him to a contract. He 
said he was very anxious to get 


Lawrence in his employ. There were 
numerous discussions of film distri- 
bution all over the world, particu- 
larly in Holland, Korda said. He 
testified that before the pact was 
inked, he asked Lawrence his in- 
terests and Lawrence replied, ‘only 
farms and horses.” 

| Korda declared that Lawrence 
never revealed his other activities. 
| Prior to hiring him, Korda asserted 
| that he went out of his way to win 
| British treasury approval of Law- 
| rence’s high salary in April 1946. He 
|} hired Lawrence, Korda testified, ex- 
clusively for Korda and London 
Films Productions, and when he 
later heard rumors about June 15 
that Lawrence owned part of Fred- 
erick Strengholt’s Dutch distribut- 
ing firm, as well as having bought 
certain French pictures, he didn’t 
believe it, but later obtained docu- 
mentary proof. 

Strengholt, testifying in Law- 
rence’s behalf, said that he and 
Lawrence had acquired six Dutch 
theatres in 1936-38. Houses were 
first offered to Loew’s International, 
he said, while both he and Lawrence 
were in Loew’s employ. Loew 
turned them down but Lawrence 
'and he acquired them while still 
Loew employees, he testified. Un- 
der cross-examination of Korda’s 
attorney, Strengholt stated that 
Loew was never told that they had 
acquired this property but later the 
fact became known. 

Strengholt revealed that negotia- 
tions were started between his 
Nederland Distributing Co. and 
Korda in May, 1945, whereby it was 
to release certain Korda films. Al- 
though Lawrence had a part interest 
in the firm, Strengholt said, he 
never directly received any money 
for the deal. Final arrangements 
were handled by Korda’s rep, Sir 
David Cunningham, and the pact 
was described as a profitable one for 
Korda. 


Selznick backed up Lawrence’s 
earlier testimony which referred to 
discussions on the Coast in 1945 in 
which Samuel Goldwyn also par- 
ticipated. Talks dealt with distribu- 
tion, he said, and he offered to help 
Korda on a friendly basis. Producer 
also disclosed that prior tg his own. 
deal for Lawrence’s services, the 
latter volunteered to reveal all of 
his business interests throughout the 
world, Korda added that he was 
paying Lawrence $1,500 weekly. 

Korda attorney Arnold Grant tes- 
tified that although he was instru- 
mental in handling the Lawrence 
contract for his client, he had no 
occasion to ask Lawrence if he had 
outside interests. Schmidt, under 
direct examination from Frohlich, 
admitted that he did outside work 
for Lawrence but described the 








chores as minor which did not in- 
fringe upon Korda’s time. 











M-C’S MODIFIED BLITZ 
EXHIB ON ‘HUCKSTERS’ 


Metro is currently lining up 350 
day-and-date bookings for “The 
Hucksters,” which it plans to tee off 
on a modified blitz exhibition policy 
July 17. Film will have its world 
preem two weeks earlier in To- 
ronto. Picture is to be tradeshown 
tomorrow (Thursday) in al 32 of 
the company’s exchanges to pave 
the way for mass bookings of at 
least one week’s run each. 





Besides wanting to get as much | 
revenue out of ‘“Hucksters” as} 
quickly as possible, Metro has also | 
chosen the simultaneous openings | 
policy in order to take as much | 
advantage as possible of the word- | 
of-mouth built up by the book 

Instead of spotting the picture in 
day-and-date bookings in each key 
city, Metro will get as many sepa- | 


the picture fo. subsequent run play- 
offs in each territory. Where David | 
“Duel in the Sun” 
played Loew’s Capitol, N. Y., at the | 
same time as 37 other N. Y. theatres, 
“Hucksters” will play first run only 
at the Capitol. 

Another reason leading Metro to | 
get as rapid a playoff as possible on | 
the picture is the fact that the com- 
pany also wants to reissue “Gone | 
With the Wind” very soon but is 
averse to releasing two Clark Gable 
starrers too closely together. Except 
for certain spots, consequently, gen- 
eral release of “GWTW” will await 
playoff of ‘“Hucksters.” 





| would 
| ganization 


Nearly 500 at N.J. Allied's 25th Meet; 
ASCAP, 16m and Other Problems 


Atlantic City, June 24. 
Allied Theatre Owners of New 
Jersey curtain-raised its 28th an- 
nual convention here with a report 


by Edward Lachman, prez, that de- 
clared, among other things, that 
Allied is prepared to battle any 
change in seating rates sought by 
the American Society of Composers, 
Authors & Publishers. With almost 


turn in revenues to the 
and give its members a 


theatre supply of sweets at lower 


| prices. 


Convention will discuss resolu- 
tions opposing bingo and presenta- 
tion of i6m films in hotels and 
taverns in competition with estab- 
lished theatres, Lachman said. Allied 
prexy also said 90% of the Jersey 
group has subscribed to the na- 
tional’s master centract for film pro- 
duction. Latter group is considering 
a move to foster filmmaking by in- 
dies through a guarantee of playing 
time from its members. 

Open forum which followed was 
conducted by Jack Kirsch, National 
Allied’s head; Irving Dollinger, and 
Lachman, Among first-day speakers 
were Dr. Allan B. Dumont, on tele- 





| 500 exhibs attending, Lachman also | 
| disclosed that his group is currently 
| negotiating on a Candy deal which 
ore- | 





vision as it applies to theatres; Mi- 
chael DeAngelis, theatre architect; 


and Arthur Sorin, airconditioning 
expert. 
Three-day convention is being 


staged at the Ambassador hotel. It 
winds up Thursday (26) with a ban- 
quet feteing Kirsch. Attending that 
dinner will be Spyros Skouras, 20th- 
Fox prexy; Andy Smith, 20th’s sales 
head, and William Gehring, his ass’t; 
Ben Kalmenson, sales chief for War- 
ner Bros.; Ted O’Shea of Liberty 
(Par) Films; Sol Schwartz, RKO 
theatre exec; A. W. Schwalberg, 
Fagle-Lion sales chief; and Ted 
Gamble and Robert Coyne of Amer- 
ican Theatres Assn, 


Flacks Ballot by Mail 
On Break With CSU 


Hollywood, June 24. 

Mail referendum will decide 
whether the Screen Publicists Guild 
will remain with the. Conference of 
Studio Unions or pull out. 

This time a bare majority of the 
ballots will determine the issue, in- 
the two-thirds 


stead of customary 


| vote. 





> | 





Magnetically sealed light valves are an out- 
standing feature of the new line of Western 
Electric recording equipment. 

These new type valves, a triumph of 
precision in design and manufacture, are 
nevertheless small and rugged, and provide 
the highest degree of recording efficiency 


ever achieved. 


Magnetic sealing keeps dust and foreign 
material out permanently. And you get 
stable operating characteristics regardless 


Electrical Resear’ 


western Elect) 


ADWAY, NEW YOR 


233 BRO 


h Products 
pie Company 


or the best 
in motion picture 
sound... 


. 
* 
e 
* 
e 
° 
e 
. 
e 
° 
* 
e 
e 
7 
e 
* 
” 


‘the new 

Western Electric 
magnetically sealed 
light valve 


portions. 





of temperature changes, for the various 
materials in the valve have compensating 
coefficients of expansion. 

Other advantages are improved optics 
and better damping of the ribbons, which 
reduces the resonant peak to small pro- 


The magnetically sealed valve is one 


Division 


Kx 7,N ve 


of numerous reasons why Western Electric 
means the best inmo- 
tion picture sound. 





The Western Electric 400 Series leads a new 


line of sound recording equipment. Records 
standerd er 200 mil push-pull track. 
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er Cleared on Admissions; 


Other Briefs From Exchange Keys 


Kansas City. 
Joe Ruddick, Fox-Midwest city 
manager in Sedalia, Mo., was cleared 
of the charge of violating a city tax 
ordinance when his appeal was 
ard recently in cir¢uit court in 
edalia. The case against Ruddick, 
who handles the Fox and Liberty 
theatres, arose late in May when he 
was arrested and charged with im- 
roperly reporting admissions at the 
fiverty theatre on showing of “Best 
ears of Our Lives.” 
Ruddick was charged with report- 
ing only 92 admissions, while John 
eeks, Jr., checking for the William 
. Burns Detective Agency, testified 
86 persons entered the theatre. 
eeks charged there were two per- 
ormances of the picture given, but 
fo erick’s record showed only one 
performance which accounted for the 
all attendance. A fine of $100 had 
een levied against Ruddick, who 
mediately appealed from the po- 
ee to circuit court. 





Selznick’s N. Y. Flackery 
Reorganization of the David O. 
elznick press department in New 
ork has been completed by Robert 
. Gillham, who recently took over 
as eastern pub-ad chief. Final move 
was the naming of Aileen Brenon as 
is publicity assistant. Miss Brenon 
ecently joined the Selznick staff 
after 15 years at Paramount, 

She will handle national and fan 
mags. Nick Mamula, who recently 
fhoved to Selznick from United Art- 
ists, will contact New York dailies 
and tradepapers and also act as unit 
publicity man on “Portrait of Jenny” 

uring the month more that it will 

e shooting in the east. 

Mel Strauss completes the New 
York flack setup. He’ll aid Mamula 
on “Jenny” and handle foreign and 

adio publicity. There are also about 
$0 men in the field working on the 
openings of “Duel in the Sun.” 

Joe Roberts, formerly publicity 
manager, is being shifted to the pro- 

uction department. He has been 

oing increasing amounts of work for 
that department in the past few 
ears, Charlotte Parker, who had 
oon doing fashions and fan mags, 
has resigned to open her own office. 
Herb Berg recently resigned to join 
Eagle-Lion. 


The Calvert Touch : 
Philadelphia. 

The Fox is pulling a switch on the 
“Joe Blow has switched to Calvert” 
routine with a series of ads spotted 
pill over the paper in a campaign for 
Miracle on 34th Street.” | 

Theme is “Soandso discovers &a 
miracle” with an asterisk after the 
flame and the address of the “dis- 





in the Calvert ad. A picture of the 
person named is also used. 

The people quoted are those who 
attended the sneak preview at the 
theatre a couple of weeks ago. 

Maurice J. Verbin named Colum- 
bia’s Philadelphia and suburban 
salesman, wacceaene, Stanley Kosit- 
sky, who went with PRC-Eagle-Lion. 

Morris Nemez disposed of his in- 
terests in the Ideal and New Em- 
press to devote hig time to his real 
estate activities. Lou Berger pur- 
chased the interests. 

Milt Young, Columbia exploitation 
man, recovering from an appendec- 
tomy in Graduate hospital. 

The downtown Capitol, Stanley- 
Warner house, due to shift to a first- 
fun double feature policy, according 
to reports along Film Row. 

PRC-Eagle-Lion exchange is sched- 
uled to move June 30 from the pres- 
ent crowded quarters to the former 
quarters of Warner Bros. 





Midwest House Swaps 


St. Louis. 
Beninati Bros. have reopened 
their Capitol, Pinckneyville, Il. 


where they also operate the Court. 
The seating capacity of the Capitol 
has been increased to 492. Sol Bank 
and his sons, who operate the Gem 
and Fulton, Fulton, Mo., under lend- 
lease with the Frisina Amusement 
Co., planning to open a new house 
in a Quonset hut on the outskirts of 
Fulton. The Victory, Knobnoster, 
Mo., has been purchased by R. F. 
Ramsey, Holden, Mo., from E. B. 
Kaiser. 

Charles A. Meeker, who owns and 
operates houses in Everton and 
Hardin, Mo., has added the Star, 
Miller, Mo., to his chain. The Holt, 
a new 300-seater at Lead Hill, Ark., 
has been lighted by J. R. Holt. The 
Maxie, a new 700-seater, Truman, 
Ark., is due for opening July 1. 

The recently organized Phillips 
Theatre Co. has purchased the Em- 
press, a 300-seater, Rockwell City, 
Ia., from R. A. David, R. M. Phillips 
and Oky Goodman are the principal 
stockholders in the new company. 
Clifford Byler and Lloyd McHenry 
expect to open their new $60,000, 

27-seater in Bevier, Mo., July 1. 

5 ! also own and operate house 
in Bucklin, Mo. The Roxy, a 400- 
seater, Coulterville, Ill., relighted 
after a complete facelifting job. It’s 
owned by the Sparta Theatres, Inc. 

The Lockwood Circuit, Chicago, 
has taken over the Dolton, a 300- 
seater, Dolton, Ill. Robert Polfus is 
the manager. H. B. Bagley, a farmer, 
living near Parkersburg, Ia., has 
purchased the Parkersburg in that 
town, A Quonset type of theatre 
will soon be opened by Justus 
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Fonda in Indie 
Hollywood, June 24, 

Henry Fonda was signed to star 
in “Rain Before Seven,” to be pro- 
duced independently by Casey Rob- 
inson and Harry Joe Brown. 

Peter Lorre and Vincent Price 
were previously signed for the film, 





4which starts Nov. 1, 


tagged the Royal, will have a seat- 
lot eapecity rs) 60. . T. Goshen is 
readying his new $30,000 house ih 
Clinton, Mo., for an early o pain. 
It will replace one destroyed by fire. 





More Mo. Drive-Ins 
Kansas City. 

Number of drive-in theatres in 
this territory will be boosted by two 
within the next 30 Gaye. To the 
north, St. Joseph, Mo., is scheduled 
to get its first drive-in opened about 
mid-July. The theatre figures for 
600 cars and is owned by L. E. Pope. 
To the south, Joplin, Mo., will 
have it first drive-in operating about 
the same time. It’s a 750-car thea- 
tre operated by Elmer Rhoden, Jr. 
A drive-in also is scheduled for this 
summer in Kansas City, Kan. 





Crockett in Dallas Post 
Dallas. 

James C. Crockett, formerly with 
Affiliated Distributors, has been 
named local manager for Sack 
Amusement Enterprises. Main of- 
fices are also maintained here. 
In addition to Crockett, several 
promotions and additions have been 
made to the staff. Albert Flores 
switched from booker to salesman; 
John Mitchell was named cashier; 
Al Levy named ad sales manager, 
John C. Wojtasik is new billing 
clerk; Bob Moscow has been named 
manager in charge of all Negro pro- 
ductions and Jerry Musgrave has 
been named office manager and per- 
sonal assistant to Alfred Sack in the 
home office. 
A $75,000 remodeling program has 
been announced for the Strand 
theatre here. Building is owned by 
Frank Nick. There will be a new, 
modernistic front, new marquee, and 
posts under the balcony will be re- 
moved with steel beams being used 
instead. Entire building will be air- 
conditioned. 
Theatre is bein 
N. Houck, of Ne 
manager is O. 


operated a Joy 
Orleans. ouse 


Bridges, 


UA’s Brown Upped in Pitt 
Pittsburgh. 

Dave Brown, office manager and 
head booker for UA, upped to a 
sales post, replacing Bill Scott, re- 
signed. rown, one of original 
founders of the Variety lub, 
worked for years at local WB the- 
atre office and in St. Louis before 
coming back here to enter distribu- 
tion. His old post with UA goes to 
Jane Peterson, from booking depart- 
ment. 

_ George Dillon, from N. Y., has 
Joined RKO as Erie district sales- 
man, succeeding Dave Silverman, 
promoted to city salesman with 
resignation of Ike Sweeney who be- 
comes Rep branch manager. 

Steve and George Rodnok have 
bought a lot in Oakmont and plan 
to build a theatre on it. Rodnoks 
intend to convert their Lehigh into 
a storeroom and sell it. Their fath- 
er, Steve Rodnok, operates the Oaks 
in same community. 

Catherine Del Tondo has taken 
Le month leave of absence from 

circuit office for second straight 
year to sing again in summer opera 
company’s ensemble. 

With elevation of Charlie Kosco 
to 20th-Fox branch manager in Buf- 
falo, George Ball has been upped 
from city salesman here to Main 
Line, taking over Kosco’s old terri- 
tory. Jackie Ellstrom moves fro 
booking department to sales staff. 
Joe Vandegrift goes from ad sales 
to booker. 

Donald Chaban resigned from 
RKO booking department to join 
Wheeler exchange in Washington, 
which is operated by his uncle, Sam 
Wheeler, Film Classics sales man- 
ager. Chaban is being replaced by 
Jack Lange, formerly ef Columbia 
shipping staff. 

Milton Broudy, with Columbia 
before the war, to Philadelphia as 
salesman for Eagle-Lion. Since be- 
ing in the service, Broudy has sold 
insurance. 

Sammy Abrams, former exhib, in- 
tends to build a new neighborhood 
theatre here. 


PRC’s Added Salesmen 
Trio of salesmen have been added 
to PRC's staff. Louis Van Baalen 
joined Cleveland branch; A. J. Ber- 
nard, New Orleans; Robert Guy Cox 
in Dallas. 











Wilson Turner Joins PRC 
Wilson Turner joined PRC as 
salesman in the Harrisburg territory 
under Philadelphia branch manager 
Sam E. Diamond. Turner recently 
completed a three-year stretch in the 
Army Air Forces, 





Chi’s Warner Ahead 
Chicago. 

Warner Chi branch hit first place 
for the fourth week running in the 
national sales contest. Harry Seed is 
district manager and Jack Shumow 
is branch manager. Exchange has 
two pix into Loop this week: 

“Cheyenne” and “Possessed.” 





Marcus Indpls. Execs Named 

; Indianapolis. 
Phil Zeller, late of Boston, named 
ad manager, and Tom Campbell, in 
from Hamilton and Middletown, 
Ohio, booker for Marcus Theatres 
here. Zeller also will manage the 
roe Campbell, the Ambassador- 


A 2S. 
. B. Hoesel has leased El Rancho, 
which he built, at Culver from Roy 





Hanson. 
E. W. Thies and Minnie Green 


Rosenberg-Schaff’s Deal 
Permits Off-U] Lot Prod. 


Frank P. Rosenberg, former 
Columbia Pictures studio publicity 
chief, ig due on the Coast this week 
to start independent production with 
Monte Schaff on Jim Corbett’s “Man 
Eaters of Kumaon.” Tome was a 
Book of the Month selection and also 
was serialized in Field & Stream and 
condensed in Reader’s Digest. 


Rosenberg nixed an important 
publicity post in New York to essay 
the indie productional deal. Be- 
sides assisting in production chores, 
he'll also handle the elploitation. 
Byron Haskins may direct while 
Universal is releasing under a unique 
deal which permits Rosenberg- 
Schaff to produce off the U-I lot. 
Schaff is currently in Mexico City 
laying the groundwork for location 
filming of the picture which is slated 
for fall production. 


U-I Buys ‘Sons’ 


Hollywood, June 24, 
Universal-International bought 
screen rights to “All My Sons,” 
Broadway legiter which won the 

New York Critics Circle Award. 





Chester Erskine will double as 
screenwriter and producer of the 
film. 





Exhib Intervention 


lau, Continued from page 9 





they thereupon filed appeal from 
the denial with the high court. 


At the same time, Supreme Court 
came through with the expected by 
accepting jurisdiction of cross-ap- 
peals by Government and majors. 
Court attaches figure the appeal will 
probably be argued in October or 
November. No final ruling is likely 
until early spring of 1948, 


Thus far there’s no _ indication 
whether the Supreme Court will 
bracket the general equity suit ap- 
peal with those in the Schine and 
Griffith cases which will also be up 
for hearing in the fall. There has 
been talk of conducting the hearings 
on them in sequence, Then the 
high court could get a true picture 
of the industry’s anti-trust situation 
since the D of J won against Schine 
in the trial court but lost the Griffith 
case, 

Justice Robert Jackson took no 
part in the decision since the suit 
was instituted while he wag Attor- 
ney General. 





started rebuilding Princeton theatre 
> Princéton, Ind. Old house burned 
own. 





Six Texas Houses Sold 


Wichita Falls, Texas. 

R. B. Montgomery and Jack Mc- 
Cullough have Fw. their four the- 
atres here to C. C. Parfet, Garret 
Ritz and Dr. Gaylord Schwartz. 
Houses are the Roxy, Texan, Ritz 
and Tower. Montgomery has been 
ill for some time and is in the Scott- 
White hospital at Temple, Tex. 

Texas theatre, at Pharr, Texas, 
owned and os by Brewer and 
eitten, ‘purchased by M. Linn and 

. A. Smith. B. & B. will continue 
to operate the Espana there. 

Sidney Hale, who owned and op- 
erated the Elk theatre at Italy, 
Texas, has sold the house to Ted 
Waggoner. 





Indiana House Reopened 


J Kendallville, Ind. 
The Princess, dark for several 
years, reopened recently after re- 
modeling and installation of new 
equipment. House is operated by 
Hudson Enterprises, Inc. 





Wechsler Joins E-L in N. Y. 


Lou Wechsler has been taken on 

by . oe as N. Y. special sales 
rep. He replaces Max J. Weisfeldt, 
upped to the job of handling circuit 
deals, working out of the homeoffice, 
Wechsler formerly was with United 
Artists and RKO. 
_ Weisfeldt has been with E-L since 
inception of the company nine 
months ago and before that was Co- 
lumbia’s short subjects sales man- 
ager. 





Emerson Made RKO Denver Manager 


Joseph C. Emerson was appointed 
RKO oso od of Denver exchange, 
succeeding Thomas Bailey, resigned. 
Appointment, announced by Robert 
Mochrie, sales manager, is effective 
at once. Emerson has been with com- 
pany since 1941 when he joined as 
salesman, staying in by capacity 
except for three years he served in 
the Army. 

Sid Kramer, assistant to Harry 
Michalson, RKO _ shorts. manager, 
was given a certificate of apprecia- 
tion by Commander J. A. E. O’Hand- 
ley, of Navy recently. Award was 





issued by Navy for meritorious per- 
sonal service during the war. { 


—e 


Briefs from the Lots 


Continued from page 9 


troupers, slated to start late in Jul 
William Jacobs will produce, wit 
Jack Carson as male topper. 


Ken Murray returned to Repub. 
lic for a week of additional scenes 
for his production, “Bill and Coo”... 
Orsen Welles started shooting “Mac. 
beth,” on which he is producer, die 
rector, scripter and star, at Repube 
lic... Virginia Field assigned to the 
Morgan La Fay role in the Bing 
Crosby starrer, “A Connecticut 
Yankee,” slated for autumn filming 
at Paramount...Ray Nazarro jj] 
direct “Six Gun Law,” second of 
this year’s Durango Kid saddlers at 
Columbia...Robert Rossen checked 
in at Columbia to prepare “All the 
King’s Men”...Richard Sale wil] 
direct “Books Are Lighter Than 
Rifles,” a college musical, at Re- 
public. 


Ann Biyth and Rachei Kempson, 
British actress, signed for top femme 
roles in the Charles Boyer starrer, 
“Mortal Coils,” at Universal-Inter- 
national...Alice Marble, ex-tennis 
champ, will star in Méetro’s next 
Passing Parade short, “Tennis in 
Rhythm”,..Betty Blythe, star of 
silent films, draws a role in “Cass 
Timberlane” at Metro...Charles 
Meredith is returning to the screen 
for a key role in “Your Red Wagon” 
at RKO...Henry Wilcoxon signed 
for a lead in a mystery film, still 
untitled, to be produced by Maurice 
Cohn for Screen Guild release... 
Hunt Stromberg set Sept. 2 as the 
starting date of “Too Late for Tears,” 
his next production for United 
release. 


Warners bought “Old Enough To 
Know Better,” a tale of postwar 
aviation by Peter Milme and turned 
it over to William Jacobs for pro- 
duction...Metro assigned Keenan 
Wynn as Porthos in “The Three 
Musketeers,” in which Gene Kelly 
will play D’Artagnan... Celeste 
Holm drew a featured role in “Gen- 
tleman’s Agreement” at 20th-Fox... 
Argosy closed a deal to film in- 
teriors for “War Party” on the RKO 
Pathe lot, with exteriors to be shot 
on location in Arizona...John How- 
ard doing added scenes in “Love 





from a Stranger,” which Richard 
Whorf is directing at Eagle-Lion. 





” 
E-L-Indies 
Continued from page 3 


Other newcomers are Film Classics 
and the Selznick Releasing Organ- 
ization. FC is now at the tail-end 
of a drive to pick up its franchise 
holders and has also already set u 
an international organization. $R 
is also more or less fixed for wider 
operations. 

FC, along with E-L, is on the 
make for new product via the in- 


dies. Joe Bernhard, controlling 
stockholder, is now negotiating 
towards that end. Consequently, 


trade circles see a race for the most 
promising of the indies which may 
give the latter improved opportuni- 
ties to shop for better terms. 

Exhibs are also expected to draw 
comfort out of the new develop- 
ments. With an increase in the 
number of distribs, prayer of exhibs 
for larger choice in product and 
added leeway to maneuver for pix 
may be the ultimate result of the 
new turn in events. An early boost 
of competition for Universal, Co- 
lumbia and United Artists is consid- 
ered definitely in the wind while the 
Big Five—Metro, Paramount, War- 
ner Bros., 20th-Fox and RKO—may 
ultimately feel the same forces. 
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~ Radio Staffers Up 187, 


Washington, June 24. 


Number of staffers employed on radio stations throughout the coun- 


try is up 1 
galesmen an 


8% over Oct., 1945, FCC reported yesterday (23), with 
d commercial employees still earning the top salaries 


among non-executive job classifications. Addition of several hundred 


new A 


M and FM transmitters was conceded responsible for the 
upswing in broadcast employment, 


An FCC breakdown of employment as of the first week in Feb., 1947, 
showed 34,831 employees on the payrolls of network o. and o. stations, 
and 924 standard broadcast stations in the U. S. Of this total, 4,731 
were part-time staffers. Generally, non-supervisory program people 
averaged $63 a week; technical employees, $64; commercial em- 
ployees, including salesmen, $91.50 and clerks, $37.60. The 5,587 
executive and supervisory employees rated an average of $116 a week. 

FCC said earnings of all non-supervisory employees, averaged $61 
weekly in Feb., ’47, as against $58 in Oct., ’45. The 30,100 full-time 
staffers, including excess, took in an average of $71.50. a week, 
while part-timers generally picked up about $51.50 a week for their 


services. 





Directors Guild Arms Negotiators 
With Strike Power in Web Showdown 





New York local of the Radio Di- +4 


rectors Guild (AFL), displaying a 
crystallized determination rather 
than lying-down discouragement in 
the face of the new Taft-Hartley 
law’s implications, speedily handed 
the RDG national negotiating com- 
mittee a full go-ahead—including a 
strike call, if necessary—upon being 
informed Monday night (23) that the 
networks had flatly refused to nego- 
tiate with the Guild on the question 
of freelance directors. 

RDG leaders said the Chicago and 
Hollywood locals, in huddles during 
the coming fortnight, would be 
asked similarly to back the negotiat- 
ing committee, and expressed full 
confidence that they would. 


N..Y. local was advised that the 
networks, with which RDG has two- 
year contracts covering staff direc- 
tors, refused to recognize the Guild 
as bargaining agent for the free- 
lancers (including those employed 
by agencies and producers), who 
constitute approximately four-fifths 
of the local’s membership of 250. 


Guild negotiators who met three 
times recently with “second-level” 
execs of the webs expressed the 
feeling that the fact that the Taft- 
Hartley legislation still faced a 
showdown at that time undoubtedly 
constituted a factor in the networks’ 
polite but firm refusal to talk seri- 
ously with the union, Passage of the 
bill was seen as a back-stiffener for 
the webs, but the concensus of 
director feeling was that a united 


(Continued on page 30) 


World-Telly Eyes 
NY. Station Mart 


There’s heightened interest these 
days around New York radio circles 
Over newspaper-radio affiliations. 
For one thing, the Scripps-Howard 
World-Telegram has revived inter- 
est in acquiring a station of its own 
with reports that it’s surveying the 
market for availabilities, 


_About a year ago the W-T was 
linked with WOV, the Bulova-owned 
indie, as a Prospective buyer, but 
talk faded in the midst of the Rich- 


a O’Dea-Arde Bulova stock tangle. 


Meanwhile speculation continues 
Over what will happen to WLIB, the 
N. Y. Post-owned indie, with reports 
= persisting that owner Dorothy 

ackrey would like to unload if a 
> sogpmaad can be found. Station has 
mo Operating in red ink for some 








Ruysdael Car Kills 
Woman, Held for Trial 


Hollywood, June 24. 
Manslaughter charge has been 
: ged against Basil Ruysdael, 
Chanter of LS/MFT for American To- 
cco, as the result of the traffic 
. th of a woman in Los Angeles. 
© was released on $1,500 bail. 
Ruysdael told police he didn’t see 
woman in time to avoid striking 





Sh, Here’s a Web Snooper 


Further evidence of the indies’ re- 
sentment over what they term “net- 
work encroachment” on their disk 
jockey “baby” is revealed in the 
private memos being passed around 
at a couple of the New York indie 
stations. 

Memos, in effect, caution against 
“network snoopers” bent on learn- 
ing the assorted disk jockey tech- 
niques, with the word passed along 
to give the web reps the quiet heave- 
ho and to “say nothing.” 

Move follows the revelation that in 
some instances efforts have already 
been made toward “raiding” the in- 
die staffs of disk librarians, tech- 
nicians and other behind-the-scene 
operators who contribute toward the 
smooth operation of disk jockey 
shows. 


3006 Billings For 
Radio Reports; 
Mull D.C. Setup 


Radio Reports, Inc., the monitor- 
ing outfit started back in 1936 by 
Edward F. Loomis at the request of 
some Bethlehem Steel execs who 
wanted some method of keeping 
their finger on the ebb and flow of 
radio opinion on economic-political 
issues, has today developed into @ 
$300,000-a-year-billings operation. It 
services about 400 clients at fees 
ranging from 75c upward, and in- 
cluding a list of top corporations, 
government and trade associations, 
ad agencies, sponsors, public rela- 
tions-publicity organizations, etc, 

With monitoring offices in five 
major areas—New York, Chicago, 
Los Angeles, Detroit and in New 
England—outfit is currently mulling 
setting up a Washington operation, 
in an extension of its service for 
clients principally interested in an- 
alyzing radio opinion. Radio Re- 
ports currently has a staff of 70, 
with nearly half of that number 
monitoring in the five centers an 
average of 10,000 programs monthly, 
including the top network shows, 
plus local programming in the key 
cities, 

In addition to its monitoring, 
Radio Reports is also branching out 
into survey jobs for clients, 


Douglas Files 106 Suit Vs. 
Durante, Moore, Cohan 


Hollywood, June 24. 


Jimmy Durante-Garry Moore-Phil 
Cohan partnership were made de- 
fendants in a court suit for damages 
last week. Jack Douglas wants 
balm in the amount of $10,000 from 
Rexall showmen. 

Douglas, who for years com- 
manded a salary of $1,000 a week as 
a gag writer, charges he was en- 
gaged by Durante-Moore-Cohan last 
July 27 and was abruptly dropped 
in October. 











MILLER SAVES DAY 
IN WHITE HEARING 


It’s considered a foregone conclu- 
sion that the White Bill is doomed— 
that it hasn’t a ghost of a chance. 

The truth is that no one except 
Sen. Wallace White himself wants it. 
That not only goes for a united in- 
dustry, but for the D. C. politicos 
themselves. 


Thus Senator White, described as 
an unhappy, petulant, hurt guy, will 
go down to defeat in his final ges- 
ture before retirement. He desper- 
ately wanted the White Bill passed 
as a monument, but a cornered in- 
dustry, drawn into a_ legislative 
flasco without preparation, stood up 
in all its strength, particularly Jus- 
tin Miller, president of the National 
Assn. of Broadcasters. 


The industry will be talking for 
a long time about the contribution 
made by Miller when he was called 
to testify last Wednesday (19). And 
when Miller stepped dowh from the 
stand some of the hardened top in- 
dustry execs were visibly shaken for 
they freely admitted they had never 
seen a performance to equal it. And 





So Proudly We Hail 


Perhaps best indicative of in- 
dustry reaction to NAB prexy 
Justin Miller’s testimony before 
the White sub-committee are the 
following excerpts from a letter 
addressed by Frank Stanton, 
CBS president, to the various 
NAB board members and key 
broadcasters: 

“Justin (Miller) did a magni- 
ficent job; he was forthright and 
logical, and did not retreat from 
the position that radio should 
have equal rights with the 
press....This was the first time 
that broadcasters took the of- 
fensive with a solid position to 
back it up. 

....Because I am convinced 
of the soundness—and the neces- 
sity—of maintaining that radio 
should not be discriminated 
against, I am mighty glad that 
we have this kind of forceful 
leadership....it is reassuring to 
know that, for the moment at 
least, we are not going in for ap- 
peasement and compromise.... 
You may have gathered from 
the above that I think we have 
something to be proud of. That’s 
right. I want to drop you this 
note to let you know how I feel 
about what I saw and heard, 
even though some faint hearts 
may not agree.” 


when, in the future, they hark to 
the time when White tried to steam- 
roller his new set of stiff controls 
into law, the industry will, in some 
respects, be thankful that it hap- 
pened, for out of it came a realiza- 
tion that for the first time radio 
had a leader in Washington of whom 
it could be proud. 


The White committee literally 
threw the book at the NAB prexy, 
and Miller threw it right back. 
Where others fumbled, he stood his 
ground and, armed with chapter and 
ve se of constitutional law, told them 
ofi 2s he made a powerful case for 
rac:.. ’.nd as he slugged it out with 
the committee, without conceding 

(Continued on page 36) 





Templeton May Show Up 
On Coca-Cola Program 


Alec Templeton may turn up on 
one of Coca-Cola’s CBS shows this 
fall—if he doesn’t get a berth on the 
Prudential “Family Hour” on the 
same net. 

Beverage outfit is understood to 
be romancing Templeton, possibly 
for a spot on the Friday night coke 
show, for which only Morton 
Downey has been set thus far: 
Stanza is to have a musical variety 
format. Percy Faith has been signed 
on until the year’s end for the Sun- 
day night coke show preeming in 
August. 

Meantime, however, Benton & 
Bowles has an option on Templeton 
for Prudential. It holds for another 
two weeks. 





N.Y. Script Buyers Complain Literary 
Agents Bottleneck Adaptation Market 


+ Summertime at the networks has 





Ford in JWT Future? 


Hope springs eternal in the J. 
Walter Thompson breast and 
from all indications the agency 
still sees a Ford in its future. 

Despite the recent loss of its 
radio billings to Kenyon & Eck- 
hardt, the JWT boys are still 
making eyes in the direction of 
Detroit. They know Ford wants 
an institutional 60-minute dra- 
matic show, that up to now 
K & E hasn’t delivered such a 
show, and that if JWT can come 
through with a package that'll 
please the Ford family, it might 
still recapture those prize bill- 
ings. 





Pen-Pointers In 
Question Mark 
As Market Sags 


Collapse of the pen market, with 
prices hitting new lows during the 
past couple of weeks, is cueing lots 
of speculation in the trade as to how 
it will effect the network program- 
ming of the various fountain pen 
manufacturers, 

In the ¢ase of Parker Pen, it’s al- 
ready taken its toll, the sponsor hav- 
ing cancelled out its bankrolling of 
“Information Please” and also the 
Sat.-Sun Ned Calmer CBS news 
strip, with Parker relinquishing the 
time and checking out of radio. 

Reynolds, which manufactures the 
low-cost ballpoint pen, has changed 
its mind about going into radio even 
before negotiating a deal. 

Despite Eversharp’s drastic price 
dip, that sponsor, for one, looks set 
to ride along indefinitely with its 
“Take It or Leave It.” But the 
question-marks on program continu- 
ance extend to Waterman’s, sponsors 
of “Gangbusters” on ABC, which 
currently has the highest Saturday 
night Hooperating in the Mutual- 
CBS-ABC audience sweepstakes, and 
to Sheaffer Pen, which sponsors Car- 
men Cavallaro Sunday afternoons 
on NBC. 


Hiken Vamps 
Allen Staff 


Fred Allen is in the market for a 
new head writer. Nat Hiken turned 
in his resignation over the weekend, 
after a seven-year association with 
Allen as chief scripter. 

Hiken says parting is amiable, 
that his checkout stems from a feel- 
ing that at this stage of the game it 
would make more sense to partici- 
pate as owner or part-owner of his 
own comedy package. “It’s been a 
long haul, and a pleasant one, but 
I’ve got some ideas for the fall I’d 
like to capitalize on,” says Hiken. 

Sources close to Hiken and Allen, 
however, say that when the comedy 
scripter took on the Milton Berle 
NBC commercial show as an added 
starter this season, Allen wasn’t par- 
ticularly happy about it and that 
the association hasn't been the same 
since. 


P&G Billings Shuffle 


Compton agency, while picking up 
the Procter & Gamble billing for 
coast-to-coast CBS airing of Lowell 
Thomas’ news show starting Sept. 
29, is losing another piece of P&G’s 
radio bankrolling. “Mystery of the 


Week,” evening strip on CBS, is 
being handed over to Dancer-Fitz- 
gerald-Sample starting Aug. 25. 
With the moveover, the whodunit 
will advertise P&G’s new Dreft soap 








flakes instead of Ivory soap. 





produced an unusual flurry of buy- 
ing rights to stage plays,-novels and 
short stories for adaptation. Re- 
ports from radio script editors* in 
New York are that literary agents 
are extremely slow in giving an- 
swers to requests for availabilities 
of properties, especially when sus- 
taining use is involved. 

Apparently the agents. dislike 
making quotations unless a firm of- 
fer is immediately made. Program 
planners point out that this is im- 
practical. They cannot plan until 
or unless they know what prover- 
ties can be purchased. 

Some of the biggest literary agen- 
cies in New York are described as 
the most dilatory in answering the 
networks. There have been in- 
stances lately of taking two or three 
weeks to get a straight reply to a 
routine inquiry on _ availabilities. 
This is especially true of authors 
who are on the Coast, on fheir 
farms, or vanished into the lake 
country. 

Literary agents take very little 
pains on the average to contact, so- 
licit or service the networks and 
apparently wait for the networks to 
pressure them for action. It’s be- 
ginning to annoy broadcasters, es- 
pecially in view cf the prices now 
demanded for adaptation rights. 
Broadcasters are wondering, too, if 
certain name writers wouldn't be 
annoyed in turn at certain name 
literary agents if they knew the 
deals that get sidetracked and final- 
ly forgotten for lack of information 
service, 

However, it isn’t all one-sided. 
Literary agents in their own de- 
fense report that many a name 
writer is unwilling to allow the 
agent to act without a specific au- 
thorization in each and every case 
of prospective purchase. Hence the 
agent has to write or telegraph only 
to find the writer gone away on a 
yacht or otherwise detached from 
the mundane business world. 

At the webs there is a suspicion 
that literary agents don’t use the 
telegraphic medium often enough, 
but rely on the slower mails in con- 
tacting authors. 


‘North’ Whodunit 
Grabbed Up Fast 


Within 24 hours after the Lennen 
& Mitchell option on “Mr. and 
Mrs. North” expired, Sherman & 
Marquette agency last Thursday (19) 
grabbed off the Richard and Frances 
Lockridge-John Loveton package for 
Colgate, thus ending the multiple 
agency bidding for the highly-prized 
whodunit, with some offering as high 
as $8,000 a week for the show. 


Colgate will put the show into the 
Tuesday night 8:30 CBS slot. Mel 
Blanc, cancelled by Colgate, checked 
out of the time last night (Tues.). 
“North” will get rolling next week 
(1), although originally the client 
had planned taking a summer 
hiatus on the period. 


Actually, Sherman & Marquette 
had a pre-option on the “North” 
package for some time and when 
the Lennen & Mitchell option 
expired S & M moved right in and 
negotiated a deal. 


S & M agency was particularly 
anxious to spot a whodunit following 
the Tuesday at 8 “Big Town” pro- 
gram, even though it means opposi- 
tion from Mutual with its “Falcon” 
show. 


Mona Kent’s New One 


Mona Kent, scripter of “Portia 
Faces Life,” has a new soaper in the 
works and both the Compton agency 
and Dancer-Fitzgerald-Sample are 
pitching it to Procter & Gamble. 

Unlike “Portia,” which is pack- 
aged by Benton & Bowles for Gen- 
eral Foods, however, the new stanza 
has been packaged by Miss Kent’s 
husband, Eric Hunter. Audition 
platters have been cut. 
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Wakefield Snub, Jones Nomination 
For FCC Post Burn Govt, Air Execs; 
Political Crossfire Cause of Switch 





Washington, June 24. + 


Government and radio men here 
are currently burned up over Presi- 
dent Truman’s unexplained action 
last week in withdrawing the nom- 
ination of Ray C. Wakefield for a 
second term at FCC and in sending 
to Capitol Hill instead the name of 
Congressman Robert F. Jones, GOP 
conservative from Lima, O. 

The White House change of heart 
came as a surprise to Senate Inter- 
state Commerce Committee Chair- 
man Wallace White, who had ac- 
quiesced in the Wakefield appoint- 
ment. Grapevine reports are to the 
effect that the Demos and not the 
Republicans were primarily respon- 
sible for the switch. In the event 
of a GOR victory in ’48, Jones is re- 
garded as No. 1 choice for the FCC 
chairmanships. 

The withdrawal of Wakefield’s 
name leaves California and the Far 
West without a representative on 
the FCC, a fact which rankles the 
Coast delegation on Capitol Hill. 
FCC Chairman Charles R. Denny 
and approximately 40 Capitol Hill 
members had gone down the line 
for Wakefield on the basis of his past 
seven years’ performance on the 
Commission. The unanimous feeling 
here is that the California Commis- 
sioner was caught in top-level politi- 
cal crossfire and a similar fate would 
have met any FCC’er up for appoint- 
ment this year. 

Jones, whose confirmation is re- 
garded as routine, will have to 
withdraw as a 20% stockholder in a 
recently-granted FM _ station and 
from a still pending AM bid in his 
hometown of Lima, O. The Ohioan 
is 40 years old, a former prosecuting 
attorney, and a bitter foe of the Ad- 
ministration. An expert on public 
power questions, as chairman of a 
House appropriations subcommittee 
he was personally responsible for 
effecting a drastic cut in Interior 
Department funds for power proj- 
ects next year. He is a close friend 
of GOP Senators John W. Bricker 
and Robert A. Taft and Rep. Clar- 
ence Brown in his homestate dele- 
gation. This is his fifth term in the 
House. 

Democratic dissatisfaction with 
FCC was seen earlier when Sen. 
Tom Stewart (D., Tenn.) called for 
a hearing on Wakefield’s appoint- 
ment. He admitted a pique against 
Commission Chairman Charles 
Denny and the entire bench for 
failure to come through with station 
grants for his and Sen. Kenneth 
McKellar’s friends, Same report was 
heard about former House speaker 
‘Sam Rayburn (D., Tex.), whose 
nephew recently lost out in a con- 
tested bid for a new station in 
Houston. 


CBS Pained At 
MBS Taft Coup 


CBS and the National Manufac- 
turers’ Assn. did a lot of screamin 
last Friday (20) when Mutua 
grabbed itself a near coup, wrapping 
up an exclusive for Sen. Robert A. 
Taft to go on the network at 10:45 in 
connection with the President’s veto 
of the labor bill. That gave Mutual 
what was tantamount to a “Benny- 
Bergen-Allen parlay” in terms of 
Capitol Hill programming, with CIO 
boss Philip Murray, President Tru- 
man, Taft and AFL prexy William 
F. Green in back-to-back slots. 

CBS squawked over the Taft-Mu- 
tual exclusive, feeling that it was en- 
titled to a pickup, too. Mutual felt 
differently, however, claiming it had 
the enterprise to seek out Taft be- 
fore anyone else. Some of the New 
hours before broadcast time Mutual 
finally relented, feeling that, in view 
of the vital issue involved, if it was 
okay with Taft it was okay with 
Mutual. So CBS carried talk, too. 

NAM complained over fact that its 
prexy, Earl Bunting, was scheduled 
for an NBC talk at the same time. 
It didn’t like the idea of inviting a 
split audience and tried in vain to 
persuade Mutual to shift the time of 
Taft's talk. 








WNYC-FM Switchover 
WNYC-FM, New York’s munici- 
pal-owned station, is changing its 
frequency to 93.9 snegpeycies over 
the weekend. att 


at’ 


N.Y. JOURNAL PHOTOG 
IN 506 SUIT VS. MBS 


Claiming unauthorized use of his 
name in a fictitious story of news- 
paper doings, Jack Layer, photogra- 
pher for the N. Y. Journal-Ameri- 
can has brought $50,000 damage suit 
in N. Y. Supreme Court. against 
Mutual, Bamberger’ Broadcasting 
Service and Howard Clothes. Layer 
asserts his name was used in the 


Sunday 12:30 airer, “Special Assign- 
ment” on June 8. Both libel and vio- 
lation of Civil Rights law is charged. 
Program told of how Layer and 
Sidney Livingston, another Journal 
reporter, broke up a murder mys- 
tery. It was done, complaint says, 
without obtaining plaintiff’s permis- 
sion or investigation of truth of 
yarn. Burton B. Turkus and Irwin 
Nussbaum rep for Layer. 


Kyser Decision 
Is Due Today 


Decision as to whether ~ Colgate 

drops Kay Kyser or gives him a new 
ticket for another time around on 
NBC is expected to come out of 
agency-client huddles today (Wed.). 
Since the Kyser show was dropped 
from a full-hour to 30 minutes at the 
beginning of the season, with Kyser 
given the last half (10:30-11 on 
Wednesdays), program  nosedived 
rating-wise. Previously it had con- 
sistently hit the Top 15. 
Meanwhile Colgate, via Ted Bates 
agency, is reexamining its whole 
NBC programming roster and_ has 
effected a switch with Rexall Drug 
and N. W. Ayer, whereby Jimmy 
Durante moves into the Kyser 
Wednesday period, with one of the 
Colgate shows going into the Friday 
8:30 time originally purchased by 
Rexall for the Schnoz. 

Whether. Judy Canove, Dennis Day, 
“Can You Top This?” or a brand new 
show goes into the Friday time for 
Colgate is still undecided, with de- 
cision on Kyser’s renewal one of 
the factors. 


SEVEN GET BOSTON FM 
GRANTS; WMEX REFUSED 


Washington, June 24. 

FCC today (Tues.)} made final 
rants to seven FM applicants for 
the Boston area. Those granted li- 
censes were: CBS, Yankee Network, 
Matheson Broadcasting Corp., Mas- 
sachusetts Broadcasting Corp., Unity 
Broadcasting Corp. (International 
Ladies Garment Workers Union), 
Templeton Radio Corp., and the 
Harvey Radio Laboratories. Latter 
two are radio manufacturers. 

Commission turned down the ap- 
plication of AM station WMEX for 
an FM permit, terming the station 
not financially qualified. 











Soothing the Nerve 





$500 Prize Helps Freelancer Forget 
Infected Tooth 

Peggy Mann, freelance writer, de- 
layed her trip to England because 
of an infected tooth and during her 
dental siege heard she won second 
prize, $500, in thé “Dr. Christian” 
script contest. Having lost her 
reservation on the Mauretania. Miss 
Mann now must go on an uncon- 
verted troopship. 

She has an assignment from Col- 
lier’s to do a piece on international 
radio but primarily goes abroad as 
a summer student. She was for- 
merly with the CBS Program Writ- 
ing Division. 


‘TOUCHDOWN TIPS’ PACTED 


NBC Radio-Recording division has 
pacted its first program for the 
forthcoming football season in the 
fall. “Touchdown Tips” with Sam 
Hayes, a recorded once-weekly quar- 
ter hour show of pigskin prognosti- 
cations will go on in viaried sections 
around the country for the sixth 
straight season. 

Program, last year, was aired on 








approximately. 100 ‘outlets; » 








“Boy from the Hill Country” 


RED ALLEN 


is KLZ’s leading mail pull- 
er; sings own brand of hill-billy and 
Western songs every morning at 8. 
KLZ, DENVER. 


“Red” 
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House OK’s ‘Voice 
But Tones Down 


Budget Volume 


Washington, June 24. 

Winding up several months of de- 
bate, the House today passed the 
Mundt bill, otherwise known as the 
“Voice of America” bill, as part of 
the international information and 
cultural service of the State Depart- 
ment which is headed by Ass’t Sec- 
retary of State William Benton. 
Mundt bill authorizes the existence 
of “Voice of America,” which has 
been stymied for funds up to now 





because it lacked such Congressional. 


authorization. 

House vote of 272 to 97 for the 
bill was much higher than generally 
anticipated. Bitter opposition to the 
program has come from isolationist 
quarters and Congressmen opposed 
to Benton. Latter is expected to be 
replaced in the near future as head 
of the information service. 

The House is delaying action of 
financially implementing the over- 
seas program until the Senate passes 
on its appropriation bill. Latter 
amounts to $13,000,000 for the over- 
all overseas information program 
with $6,400,000 allotted for the 
“Voice of America” and $800,000 for 
the film program. Effort is being 
made to bring the appropriation to 
a vote on the Senate floor tomorrow 
(25). 

Passage of the appropriation 
through both houses is virtually as- 
sured although the bill provides only 
one-third of the funds orginally re- 
quested by the State Department. 
Of the $6,400,000 for the “Voice,” 
approximately $2,000,000 will be 
paid to the private shortwave trans- 
mitter licensees for program devel- 
opmeht with $3,000,000 to be paid 
as rental fees. According to State 
department. officials, the $800,000 
budget for the film program will 
barely cover administrative ex- 
penses and they will be forced in 
the future to rely on handouts from 
private film companies. 


‘ARMSTRONG,’ ‘SKY KING’ 
AS HALF-HR. FORMATS 


Chicago, June 24. 

What may be the most important 
move to spurt Hoopers of kiddie 
soapers is the one underway to 
change stanzas of “Jack Armstrong” 
and “Sky King” into half-hour 
shows. Programs, Chi ABC origi- 
nated, would be on five-a-week, one 
story going on for two days and 
the other three, and then alternate. 
Sponsors, Derby Foods for Peter 
Pan Peanut Butter (Sky King) and 
General Mills for -Wheaties (Jack 
Armstrong) feel that with half-hour 
drama shots that stronger juve aud 
might be built. 

Russ Neff of the Knox-Reeves 
agency (Jack Armstrong) and Mel 
Brobry, Needham, Louis & Brobry 


(Sky King) and ‘ABC are working 
out details. 


Hartley’s New Series 


Arnold Hartley, program director 
of WOV, N. Y., has written a series 
of dramatic shows under the general 
title “The American Family.” It’s 
planned as a 10 or 12-week series, 
with the first, “Till Divorce Do Us 
Part?” scheduled for tonight (Wed.) 
in the 9-9:30 slot. 

Hartley is both writer and pre- 
ducer, with an assist am Virginia 
Momand . 4, 








CBS Sets Up Idea Clearance Plan To 
Avoid Usual Round of Nuisance Suits 


7% 





COMBO OF BLOCK-BLOCH 
BOOSTS MUTUAL STOCK 


Mutual has comboed disk jockey 
Martin Block and bandleader Ray 
Bloch into a house show called 
“Mutual's Block Party” as a summer 
standin for “Treasure Hour of Song,” 
with the teeoff set for July 3. Stanza, 
however, will be more Bloch than 
Block. Latter will come in via tran- 
scription only long enough to name 
his choice of the “Song of Songs of 
the Week,” which Bloch’s orch then 
will play. 

Aside from Bloch and his music- 
kers, show will feature Monica 
Lewis and Larry Douglas in vocals 
and have a short audience quiz on 
pop music, with record albums and 
radio-phonos as booty. 

Mutual has hopes, however, of 

doing more with Martin Block. 
Barely under way on his cross-the- 
board hour of platter spinning, he’s 
being queried on the possibility of 
doing a Saturday night show, pos- 
sibly a full hour in length, in which 
he’d twirl his own’ selection of the 
top tunes of the week. Time slot 
isn’t definite, but it’s understood the 
period following Ronson’s “20 Ques- 
tions” has been talked of. 
‘ Asan 8:80-9 airer, stanza obviously 
would be aimed at attracting listen- 
ers who would be tuning in at 9 for 
Luckies’ “Hit Parade” on NBC. 


CBS Has Plans 
For Bob Lewis 


Before the summer is out, it’s 
probable that Robert Q. Lewis will 
be given the top buildup of any. up- 
coming network personality, to back 
CBS’ conviction that under its long- 
range program thinking Lewis could 
develop into CBS’ prize comic 
“baby.” Feeling about Lewis’ po- 
tentialities, it’s known, has generated 
fight into board chairman William 
S. Paley’s chambers. 

In addition to his expanded once- 
weekly Friday night “Robert Q. 
Lewis Little Show,” plan now is to 
spot the ex-disk-jockey-turned-live- 
comedian in the 7 to 7:30 p.m. cross- 
the-board period starting July 7, 
when Procter & Gamble vacates the 
time for the summer. 

New marathon performance is 
planned as a partly-script-partly- 
adlib “fun in the studio” type of 
show, rather than a_ calculated 
comedy program. 


SHREVEPORT GROUP SET 
TO BUY WHHM FOR 3006 


Memphis, June 24. 

A Shreveport group known as the 
Mid-South Broadcasting Corp. has 
filed a petition with the FCC to pur- 
chase WHHM here for $300,000 from 
Herbert Herff, local automobile 
man. Herff established WHHM a 
year ago in July on a 24-hour basis 
as Memphis’ fifth station. He will 
continue to operate pending FCC 
action. 

Associated with the new outfit to 
which he proposes to sell are: Cecil 
Beaver, general manager of KBTS 
at Shreveport; Prentiss Furlow and 
George D. Wray, Shreveport Ford 
dealer, and Allan Morris, Shreveport 
Buick dealer. 

Pat McDonald, WHHM manager, 
said the buyers have advised him 
there will be no change in station 
personnel, 


Bert Greene Quits Radio 


Girl Friday of WOR’s (N. Y.) re- 
cently retired board chairman Al- 
fred J. McCosker, Miss Bert Greene, 
who’s been his exec secretary since 
1929, is herself checking out this 
week. She got into radio in 1925 as 
a broadcaster on local stations, even 
did some air work in her first years 
at WOR. McCosker gave her a 
great deal of responsibility and she 
made many friends in N. Y. radio 
circles. 

Miss Greene says she has no plans 
beyond a long vacation this summer. 
She was, incidentally, active in 
helping McCosker and Harry Hersh- 
field organize and build the Mce- 
Cosker-Hershfield Cardiac Home, of 














+ CBS has just put into effect a new 


defensive plan to protect itself 
against suits involving breach of 
contract, plagiarism, breach of trust, 
ete. Stringent system has been de- 
vised on a standardized registration 
and clearance of ideas which, the 
network hopes, will in the future 
take CBS off the w.k. hook and give 
it an out on subsequent litigation. 
Idea had been in the works for 
months, following several nuisance 
suits, but only bore fruition last 
week. Oddly enough, it was put 
into effect the day that CBS got 
word from the Coast that writer- 
producer Arthur Kurlan was filing a 
$150,000 suit against the network 
claiming that the net’s “My Friend 
Irma” show stemmed from an audi- 
tion platter Kurian had submitted to 
the web of an original series based 


|on characters from the “My Sister 


Eileen” legiter, radio rights to which 
he had acquired. 

Still in litigation is a suit brought 
against CBS in connection with a 
regional web show, ’Hollywood Pre- 


view.” This is believed to have 
been the action that inspired the 
new defensive measures. CBS 


memorandum states: 

(1) No one in the organization, 
except those specifically authorized 
to do so, shall receive or discuss an 
idea which is presented orally by a 
person outside of the organization. 

(2) Persons outside of the or- 
ganization who desire to submit an 
idea must be instructed to reduce 
it to writing and submit it to the 
Program Clearance Division, to- 
gether with a signed release in the 
CBS standard form. 

(3) If any unsolicited script or 
written idea is received from any 
outside person, such material must 
be forwarded immediately to the 
Program Clearance Division only 
after a cursory look to ‘determine 
what it is, with the Program Writing 
Division returning the material to 
the original sender with an explana- 
tion that it cannot be considered 
without an appropriate release form. 

(4) Any script or written idea 
which is accompanied by a signed 
CBS standard form of release must 
be forwarded immediately to the 
Program Clearance Division. 





| Philco Set for All-Out 


Ad Campaign; New Plant 
Outlay Is $11,000,000 


Atlantic City, June 24. 

Twelve hundred distributors, deal- 
ers and the Philco sales organizae 
tion here for their annual conven- 
tion (16-18) were told that the cor- 
poration had planned an augmented 
advertising campaign in newspapers 
with the greatest lineage ever used 
in the history of radio, 

James H. Carmine, of Philadel- 
phia, vice-president in charge of mer- 
chandising, said the increase for 
this and next year would be at least 
one-third greater. He didn’t reveal 
the amount expended on newspaper 
and magazine advertising in 1946. He 
did say, however, that $1,000,000 was 
spent in May on publicizing Philco 
products. 

Carmine said the greatest cam- 
paign in radio history would get 
underway this September and that 
all radio shows would be continued 
along with the newspaper and mag- 
azine campaigns. 

William Balderston, of Philadel- 
phia, Philco executive vice-presi- 
dent, said that $11,000,000 for new 
plant facilities had been expended 
since @nd of the war. 


MILWAUKEE EXECS BUY 
DES MOINES’ KCBC 


Des Moines, June 24. 

Capital City Broadcasting Co. has 
sold KCBC to George P. E. Caesar, 
Jr. and Myles H. Johns, both of Mil- 
waukee. 

Sale is subject to approval of FCC. 
The new owners, who each will own 
50% of the stock, will take possession 
as soon as approval is given. KCBC 
will continue to operate under the 
present name with Caesar as presi- 
dent and Johns as executive vice- 
president and board chairman and 
the station will continue as a mem- 
ber of Mutual, 

At the same time it's announced 
the company will build an FM sta- 
tion. Johns said an FCC permit al- 
ready has been granted and it’s 
hoped to start work on it before the 
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‘Lower Level of U. S. Programming 
Seen Affecting Canadian Standards 


NETWORKS. WING 
PUBLIC SERVICE 





American radio’s basic program-#: 


ming fallacy is the hermetically- 
sealed division between its shows 
that purely entertain and shows that 
dully educate, according to Andrew 
Allan, viewing U. S. operations from 
his perspective as director of dra- 
matic programs for the Canadian 
Broadcasting Corp. This artificial 
dualism has resulted in a steady 
depression of program standards, Al- 
lan remarked, adding that if the 
trend is not reversed, the broadcast 
industry will doom itself commer- 
ially. 
ea’ wishes, Allan expressed his 
criticisms of U. S. radio with a 
polite reluctance. The networks, he 
said, are being reduced to a mere 
technical apparatus designed to sell 
toothpaste, not ideas. Inevitably 
(meaning possibly two or three gen- 
erations), Allan warned, the public 
will awaken to the disparity be- 
tween what is being palmed off and 
what is possible, and then radio will 
reap the whirlwind of discontent it’s 
now sowing. 

Comparing the level of CBC and 
U. S. network programming, Allan 





was once again put in the awkward 
spot of tooting his own country’s 
horn. “In .Canada,” he said, “we 
are not so hemmed in by conven- 
tional tabus. We draw no rigid dis- 
tinctions between adult entertain- 
ment and so-called mass consump- 


j live in the Kraft Thursday spot on 


By DICK DOAN 


Slew of documentary airers are 
being prepped by three of the net- 
works for late summer and early 
fall, pointing up the growing role 
this type of public service program- 
ming is assuming in U.S. radio, The 
past season has seen the documen- 
tary really come into its own as a 
one-two-punch form of “in the pub- 
lic interest” broadcasting. The next 
year, it’s felt, will see much fur- 
ther expansion and development of 
this feature. 


Hoops, Sorry! 

The Saturday Evening Post is 
doing a piece on C. E. Hooper, 
Last week it sent a photog to 
see Frank Stanton, CBS prexy, 
idea being to snap a top indus- 
try exec while he’s perusing a 
Hooper chart. 

Strictly as a gag—that went 
unnoticed—Stanton spread over 
his desk a flock of rating mate- 
rial. It was A. C. Nielsen data— 
out of the files of Hooper’s arch 
rival. 





ee 


CBS, which jumped into the lead 





Al Jolson's 746 





in pushing documentaries via forma- 
tion of a special documentary unit 
headed by Bob Heller last year, is 
still far and away out in front in 
frequency and magnitude of airers 
of this class, although ABC and 
Mutual are giving them increasing 
attention. NBC has gone in for a 
few, such as the “Fifth Horseman” 
series on the atom bomb last sum- 
mer, but still clings in the main to 
the old format of continuous public 
service through regularly scheduled | 
sustainers. 

CBS, pursuing a policy of “creat- | 
ing an explosion” with documentary | 
one-shots or series to focus wide | 
attention on a notable event or an| 
issue—such as the recent “Eagle’s 
Brood” on juvenile delinquency and 





As Kraft Emcee 


Deal was closed over the weekend 
for Al Jolson to head up Kraft 
Music Hall in the fali. Although he 
was partial to a transcribed series 
either following or preceding Bing 
Crosby on ABC, he accepted the 
transaction negotiated by the Wil- 
liam Morris agency whereby he goes 


NBC. Contract is for firm 39 weeks 
with continuing options and allows 








Petrillo Slapped Down by Supreme 
Court on ‘Featherbedding’ Lea Act; 
Reed Dissent Calls Statute ‘Vague 





FM ‘Freed’ by Lea 
Washington, June 24. 

Immediately after Supreme 
Court sanctien of the Lea Act, 
J. N. “Bill” Bailey, director of 
FM Assn., wired heads of the 
four nets to learn how soon net- 
work musical shows would be- 
come available to 241 FM sta- 
tions now on the air. Lea Act 
forbids use of coercion by AFM 
to get double payment for stints 
duplicated on FM. 

Supreme court ruling, it was 
reported, would make network 
stations put up or shut up on 
construction of FM _ affiliates. 
The Petrillo ban had been wide- 
ly quoted as reason for making 
haste slowly on FM building. 


Tom Lewis Quits 


Y&R Radio Post 








him time off in season at his dis- 
cretion. 

Control of the show remains with 
J. Walter Thompson and no other 
talent has been set. Agency had 
been overturing Maurice Chevalier 
to take over the show but deal 
came a cropper. 


tion programs. Canadian programs 
are more chance-taking and our 
writers can exploit a greater area of 
freedom.” 

Allan, producer of CBC’s stand- 
out dramatic series, “Stage °47,” de- 
clared that from a technical aspect 
Canadian programs compared favor-| Jojson leaves next week for New 
ably with the top U. S. airers. Out | yor; ¢ f ith 
of 200 available thespers, Allan said | ;agio Sead of 3. Wanlaer uceamu 
“ag snd Sb acl ties Shi vlad | a Sane ond sehen = of show. 

, : inger wi raw $7,500 weekly 
> eet topmost circle of U. S. per- | and guest stars will be used. 

1e€Ts. | 








'“A Short Life and A Merry One” _ Hollywood, June 24. 
l'on public health—currently is cook- Tom Lewis has resigned as veepee 
|ing up documentaries on peacetime | in charge of radio for Young & 
— Ag — Abraham Lincoln’s | Rubicam. His action came as no 
ae gna a Py seas’ of eabeae | surprise to the trade as it had been 
education. |rumored for weeks he was leaving 

“Sunny Side of the Atom” is cal-|the company despite denials from 
endared for a full-hour airing June | Sigurd Larmon, prexy of Y & R. In 
30, to be followed July 26 by prob- | Serving notice on the“agency’s board 
ably a full-hour broadcast from the | °f directors of his resignation, Lewis 
Library of Congress upon the open- | announced he would formalize his 
ing of the largest display of Lin- | Withdrawal upon contacting Larmon, 
coln’s papers ever shown. In a/ Who is now in Europe. 


Replenishing Reservoir 
The CBC, he also pointed out, was 
eonstantly replenishing its reservoir 
of writers, producers and directors 
which naturally flows southwards to 
the greener pastures of U. S. radio. 
Fletcher Markle, CBS producer, is 


(Continued on page 30) 


Canada Asks 
Radio Probe 


; Toronto, June 24. 

Lobbying through local members 
in the federal government, Canadian 
radio artists are seeking revision of 
existing radio legislation against the 
importation of American-made re- 
corded broadcasts on the claim that 
Canada is becoming a dumping 
ground fpr U. S. transcription pro- 
grams, Angered at seeing part of 
their livelihood threatened, Ca- 
nadian radio artist spokesmen have 
asked the Federal Parliamentary 
Radio Committee to appoint a Royal 
Commission which will investigate 
the whole field of radio in Canada. 

_ They seek a more equitable valua- 
tion for customs duties against im- 
Ported transcriptions to parallel the 
Cost of producing such programs in 
Canada. They also want a more 
equitable exchange of sustaining pro- 
8rams between Canadian and Ameri- 
can networks. 

This request for a Royal Com- 
mission is also endorsed by the Assn. 
of Canadian Advertisers which tabled 
® brief criticizing the regulations, 
Tulings and powers of the Canadian 
bergen. Corp., exercised by this 

ederal-operated radio body over 

Private and national broadcasting 
Systems in Canada. 

1e brief to the Parliamentar 

Samo Committee said: “Our mvedd 
aed are equally interested in the 
oh of both systems. Inasmuch 

ot ese two are in commercial com- 
a it would seem more equi- 
sme to both and to the interest of 
etee et public if a separate regu- 
os y body, independent of the CBC, 
‘one established to govern broad- 
fut Ing in Canada. Present needs and 
. oe growth suggest that necessary 

A 8es might best be studied and 

€rmined by a Royal Commiésion.” 








sequel, perhaps six weeks to two/! 
months later, the net will give an- 
other hour to dramatic recreation 
of the Lincoln material. “We Went 
Back,” a documentary based on in- 
vestigations of present day condi- 
tions in the Pacific and European 
war theatres, will be aired 10-11 p.m. 
on V-J anni, Aug. 14. The job on 
public education will follow closely 
on the fall opening of the schools. 


American Resources 


Major documentary project being 


. ;, |; mulled at ABC, which recently won 
slugfest between the coffee canner’s eritical praise for an hour-fong re- 


agency, Benton & Bowles, and the wes ga gata as Pe ri *hich 
network over the latter’s hard and fo ld &, Saas . Pig nae Ww a 
fast rulings on handling of news. we een, pity AE reall 
: : lished, 1,000-page report on an in- 
First, the net nixed integration of | tensive survey of U. S. economic 
cas bed gory gg ger conditions by the Twentieth Cen- | 
naily yie on nt. | tury Fund. The report, titled “Amer- | 
° ° | - , > 
But on the question of letting actress | ica’s Needs and Resources,” includes | 
— nc gagg= Peta mot of | estimates of the country's conditions 
emme gabber “Wendy Warren,” | for 1950 and 1960, and the ABC 
read the news before going into her | series, runrfing into four or five 
caine hed act, — Ed aro, | broadcasts, would dramatize these | 
wouldn udge. And prexy Frank | estimates. 
Stanton backed him up. Only an/ Documentaries on education and 
authentic” newscaster could read | other subjects also are in the works, | 
the news, Murrow flatly ruled, add- | according to Bob Saudek, director | 
orig +" ager rd -~ hig of public affairs, but these are still 
wi ate Smith, was the last non- | ynder wraps. 
newsman who'd have this privilege Mutual, like CBS, is readying a 
on CBS. full-hour documentary for Aug. 14, | 
B&B, in an attempt to preserve | but will focus its attention on the | 
its show idea, offered not only to;returned GIs in a stanza titled, | 
let the CBS staff prepare the news | “Where Are the 14 Million?” Pro. | 
copy, but to direct the inflections | gram, to be aired in cooperation | 
Miss Freeman put on it. Net said | with the Veterans Administration, | 
nothing doing. Upshot was that the | will look into the present where- | 
agency bought a three-minute news| abouts of 50 Medal of Honor win- 
“package” using CBS staffer Doug | ners as well as check on the 100,000- | 
Edwards for insertion in the stanza, | odd vets still in hospitals, says Jack | 
watering down Miss Freeman's; Paige, MBS special events chief. 
actual gabbing stint to an innocuous |On-the-spot recordings will be 
45 seconds to one-minute of items | worked in, as well as live pickups 
“on the distaff side.” from several points. | 
Agency's reaction is one of “It| Also in the fire at Mutual are doc- | 
could be better, but it’s the best we |umentaries on such subjects .as, 
could do under the circumstances.” | “the war babies” (3,000,000 children , 


Benton & Bowles, CBS 
Slug It Out on ‘Wendy’ 
News Insert in Fiction 


The new “Wendy Warren and the 
News” noontime CBS show for Max- 
well House got off as scheduled 
Monday (23), but for the past sev- 
eral weeks there has been a verbal 




















born in wartime who will start to | 

schoo] for the first time this fall) | 

Alaskan Upbeat and on black-market adoptions of | 
babies. 

Seattle, June 24. Assignment by all three nets of | 

Radio in Alaska is looking up, |cream evening time to recent and | 

with a number of new stations slated ; upcoming documentaries, coupled | 

for the territory. Lathrop interests, | with the fact that preparation and | 

owners of KFAR, Fairbanks, are/|coin poured into these airers now | 

readying KENI, Anchorage, for} frequently exceeds that given come | 


Lewis gave as his reason for re- 
signing the top radio post with 
Y & R “present inflexible circum- 
stances which preclude the accom- 
plishments of my desires for the 
radio division and myself.” His 
future plans, he declared, would be 
disclosed upon his return from a 
two-month vacation. Understood 
that, Lewis and his wife, Loretta 
Young, have been contemplating an 
independent production of her pic- 
tures. 


When it was first reported that 
Lewis was under pressure at the 
Y & R home office because of the 
agency's loss of billing and dissatis- 
faction with some of his Hollywood 
shows, Joe Moran was mentioned as 
his successor as head of the Coast 
operation, with Harry Ackerman 
looking after the eastern end, 





Ed Downs Also Quits Y & R 


Ed Downs has also checked out 
of the Young & Rubicam production 


| staff. He leaves today (Wed.) for the 


Coast on a vacation and in the fall 
expects to go freelance. 

Downs last directed the “McGarry 
and His Mouse” show for Y & R 
and was also identified with “Ald- 
rich Family” and the Kate Smith 
show. 


Fort Industry $700,000 
Deal for WJBK, Detroit, 
Sets New Sales Record 


Washington, June 24. 
Commander George Storer’s Fort 
Industry Co. swapped an old for a 
new station property here last week 
and ended up with its former total 
of seven standard broadcast stations. 





FCC, after first calling hearing on} 
the swap, last Friday (20) approved | 


Fort’s purchase of foreign-language 
watter WJBK. Detroit, for $698,285. 
At the same time, the company, un- 
der an agreement with the Com- 
mission, sold WHIZ, Zanesville, for 
$272.500. 








| 





+ Washington, June 24. 


Supreme Court’s ruling upholding 
constitutionality of the Lea Act may 


| force the House Labor Committee to 
| postpone a scheduled 


investigation 
of AFM prexy James C. Petrillo, 
according to Rep. Fred A. Hartley, 
Jr., committee chairman. A subcom- 
mittee was to launch the inquiry 
next Monday (30), Hartley said, but 
had not anticipated the ordering of 
a lower court trial of Petrillo by the 
Supreme Court. Trial is expected to 
bring up many of the same questions 
the House group had expected to ask 
of the AFM boss. 





Washington, June 24. 


James Caesar Petrillo and the 
200.000 members of his American 
Federation of Musicians were 
slapped down hard here yesterday 


(23) as the Supreme Court in a 5-3 
decision upheld the constitutionality 
of the Lea Act insofar as it gives 
Congress the right to legislate 
against featherbedding. 

Concurrently enactment of the 
Taft-Hartley Bill into law put an- 
other ban against featherbedding on 
the books. This makes it an unfair 
practice for a union to require em- 
ployers to come through with “exac- 
tions for services not rendered.” 

Despite uncertain fate of the Taft- 
Hartley Bill in the courts, broad- 
casters are now certain they are 
protected for the nonce from 
featherbedding practices in radio, 
The Supreme Court deferred deci- 
sion on whether the anti-Petrillo 
statute could be invoked to outlaw 
constitutional guarantees on the 
right of peaceful picketing or the 
right to strike until a specific situa- 
tion came before it. 

As a result, Petrillo must now 
stand jury trial before the federal 
district court in Chicago for “coerc- 
ing” station WAAF, Chicago, to put 
three -more music librarians on the 
payroll than were needed. The 
criminal charge was remanded back 
to Judge Walter J. LaBuy for prose- 
cution. 

The Supreme Court majority held 
the Lea Act constitutional as writ- 
ten and refused to meet the issue 
now of whether it could be applied 


(Continued on page 30) 


Clock Switch 
Floors Chi Execs 


Chicago, June 24. 
Illinois state senate action of last 
week that threw the state back into 
central standard time aroused furore 
by radio station and network heads 


here who claimed action to take 
effect July 1 would result in utter 
confusion and untold expense. 
Sleeper bill, which was put over in 
the last minute rush to adjourn legis- 
lature for the summer and advocated 
by down-state farm interests, out- 
lawed home rule on daylight saving 
time. Approximately 400 cities in 
the state have DST. 

Heads of the various radio chain 
divisions urged that bill be set aside 
for home rule action on the question. 
I. E. Showesman, manager of NBC 
Central division, said that bill would 
entirely disrupt both the local and 
network programs from local NBC 
outlet, WMAQ, and would result in 
chaotie broadcasting conditions. 

Frank Schreiber, g.m. of Mutual's 
WGN, said: “We are sincerely con- 
vinced that the bill will create a 
major crisis for the radio stations 
and the networks, but more impor- 
tantly, would confuse, and in some 
instances deny, several million Il- 
inois citizens throughout the state 
the opportunity to hear many of 
their favorite radio programs.” E. R. 





Deal which saw 250-watter WJBK | Boroff, v.p. of ABC, and Leslie At- 


change hands is reported a record 


lass, v.p. of Columbia, also voiced 


opening in October, and William | mercial shows, spotlights this broad- | sales ticket for a local channel sta- | protests urging that the bill be de- 


Wagner, owner and manager of casting endeavor as a development 
KFQD, Anchorage has plans for sta- * growing significance. Feeling of | 


tions in. Fairbanks and Seward. (Continued on page'30)) + I 


tion. Nearest approach was the $500,- 
000 fee paid by the Washington Post 
for WINX, Washingtor in ‘1944 - 


| 


feated. House division of the legis- 
lature will hold hearings on the bill 
today (24), ET LIN 
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Hooper Does Fast Burn as BMB Shies 
Off $1,000,000 Measurement Merger 





Romance between the Broadcast 
Measurement Bureau and C. E. 
Hooper was broken off with cryptic 
abruptness by BMB’s tripartite 
(NAB, ANA and AAAA) board last 
Friday (20)—and the jilted Hooper, 
who had offered to hand over his 
whole operation for $1,000,000 plus 
interest (at $25,000 per quarter), did 
a fast burn. 

Notified in a “Dear Hoop” letter of 
two short paragraphs that BMB “de- 
cided not to undertake the measure- 
ment of program audiences” and 
was “not in a position to consider 
your proposal,” Hooper exploded re- 
sentfully. “The plan I drafted for 
BMB to take over the publication of 
Hooperatings,” he steamed, “could 
have kept them in business while 
they were solving other problems. 
Furthermore, its acceptance by them 
would have made it unimportant to 
radio if C. E. Hooper personally 
burned up in any given airplane.” 


BMB via his proposal, Hooper 
added, could have “ultimately 
learned to service program rating 
reports—but what is this standard 
setting on program ratings? You 
have to know more than the horse 
to drive the horse! The most valid 
criticism of BMB’s 1946 survey is 
thaa it used the lowest standard of 
measurement ever applied in all ad- 
vertising...No subscriber would con- 
sider the substitution of BMB for 
Hooper standards a progressive 
step.” ; 

As a parting shot, Hooper an- 
nounced he was going ahead with 
“one survey to produce the material 
for both ‘coverage’ and area (projec- 
table) ratings for the price of one” 
—so that the industry won’t be left 
in a “coverage vacuum” until 1949. 

BMB bigwigs saw things in quite 
a different light. Taking a long view, 
they felt the industry had better 
make haste slowly in the matter of 
standards and take a long look at 
Hooper’s, Nielson’s and all other 
techniques or proposed methods of 
yardsticking coverage before under- 
taking more surveys or services. 

They were so unanimously con- 
vinced of this, board members indi- 
cated on coming out of their huddle, 
that Hooper’s open-arms invitation— 
which had hit BMB with this-is-so- 
sudden impact—was given no serious 
consideration. As one BMB board 
member cracked facetiously when 
asked if there was a BMB-Hoope 
merger in the offing: , 

“Oh, no—we’re going to wait ‘til 
Art Nielsen gets baak from England, 
where he’s raking up some dollars, 
so he can enter a competitive bid.” 


KFI, AGENCIES JOIN 
TO SHOWCASE TALENT 


Hollywood, June 24. 

KFI and Berg-Allenberg, GAC 
Sam Jaffe, Lyons & Lyons, Wil- 
liam Morris and National Concerts 
& Artists Corp. have banded to- 
gether in an effort to bring “new 
talent” into radio. 

KFI has set aside 13 half hours 
at 8 p.m: Tuesday nights, com- 
mencing July 1, for new programs, 
with new talent, represented by the 
agencies. Agencies will stand the 
cost on artist and writer fees while 
KFI will furnish orchestra, air and 
rehearsal time free of fee. 

Idea, 
Brown, program director of KFI, 
will showcase new talent in an ef- 
fort to open “closed door” of radio. 
Appearance of talent on air will be 
determined by lottery method, with 
each agency allotted two hal‘-hour 
periods through the series. 


Mutual Don Lee 
Moves Into’ Arizona 


Hollywood, June 24. 

Mutual Don Lee Network has in- 
vaded Arizona for the first time. Sta- 
tion KCNA, Tucson, in operation as 
an independent for the past three 
weeks ,and station KOOL which 
signs on for the first time Sunday 
(22) have become supplementary 
stations in the Mutual Don Lee set- 








up. 

KCNA and KOOL are the begin- 
ings of the Arizena Radio Network. 
Applications have been made for sta- 
tions in Nogales and Yuma, which, 
if granted, will be added to the Ari- 
zona net. 

Carl Raymond, network operator 
for Mutual Don Lee in Pacific 
Northwest, has been named general 


conceived by Charles B.| 


That’s My Boy 


Richard Sherman’s novel “To 
Mary With Love” was last 
week’s presentation of the CBS 
full-hour series, “Studio One.” 
In it Fletcher Markle appeared 
im the triple role of adapter- 
director-actor, a feat seldom 
performed in radio. 

Andrew Allen, dramatic pro- 
gram supervisor of the Canadian 
Broadcasting Corp. (Toronto), 
and discoverer of Markle, was 
in the CBS control room watch- 
ing his protege. 


BBC Unions 
In Dispute 


London, June 17. 

The British Broadcasting Corp. 
Staff Assn., which represents about 
half BBC’s 11,000 employees, is 
fighting the Trades Union Congress 
claim for full union recognition by 
BBC. At a special meeting, a reso- 
lution was passed calling on the 
BBC. Governors to reaffirm publicly 
their recognition of the association 
as the sole negotiating body. 


Association’s membership ranges 
from manual workers to program 
directors. It claims that salary and 
wage agreements have been con- 
cluded in the past year resulting in 
more than $800,000 gain in salaries. 
Association, itself a registered trade 
union, proposes to take a referen- 
dum of all members on the question 
of applying for affiliation to the 
Trades Union Congress. 


Academy of Medicine 
Mulls FM Application 
To Offset ‘Bad Breaks’ 


In belief that public health isn’t 
getting a proper break on commer- 
cial stations, Dr. George Baeher, 
president of the Academy of Medi- 
cine, held a conference last week 
with various persons to discuss an 
application by the Academy for a 
non-commercial FM license for N. Y. 
Huddle included Leon Levine, CBS 
producer; William ‘Boutwell, for- 
merly of Office of Education; Sey- 
mour Siegel, acting director WYNC, 
N. Y., and Dr. Iago Galdston, of the 
Academy, 











indicated their feeling that there 
was plenty of time available on 
regular stations for a good program, 
if the Academy were willing to 
spend the money for scripters, tal- 
ent, etc.. It was suggested that the 
Academy experiment on WNYC- 
FM, N. Y., for a few months with 
such program ideas before going to 
expense involved in a new station. 
Possibility of making application for 
new Station, however, was left open 
for further study. 


TRINIDAD’S COMM’L 
STATION PREEMS IN AUG. 


Trinidad, June 12. 

Trinidad and Tobago governments 
have given franchise to the Trinidad 
Broadcasting Co. to operate a com- 
mercial station, and new station will 
get under way shortly at Caroni, nine 
miles from Port of Spain. Station, 
known as Radio Trinidad, will 
operate on both - medium and short- 
wave bands, planning to be heard 
also in adjacent Caribbean colonies 
and parts of South America. 

Station hopes to open by mid- 
August. There'll be regular daily 
transmissions 7 to 9 a.m., noon to 2 
p.m. and 4 to 11 p.m., with exten- 
sion on Sundays between 9 a.m. and 
noon. Test transmissions will start 
about July 1. 

Acting general manager will be 
Frank Lamping. Latter, senior exec 
of International Broadcasting Co. of 
London, expects to go to South 
Africa in late August, and will turn 
over Trinidad post to W. A. Mac- 
Lurg, formerly with BBC. 








a Flyer?” is the title of anew quarter- 
hour program which made its debut 
over KABC here last Sunday. Idea 
for the program is credited to Alec 





manager of Arizona’ plan! 





Chesser, KABC sports announéer. 


In a lengthy confab, radio people | 


San Antonio—“So You Want to be | 





CLAUDE THORNHILL 


Cy Langlois (Lang-Worth Prexy), 
Claude Thornhill and Columbia’s fa- 
mous Liederkranz’ Hall combined, 
June 18, to transcribe just about the 
greatest musical sound that has 
ever happened to a dance band, 
The recently expanded Thornhill 
troupe wrapped up 12 musical show- 
pieces for exclusive delivery to 450 
Lang-Worth affiliates — July and 
August, 


LANG-WORTH, INC., NEW YORK 


BMB Takes Long 
View on Survey; 


Shelves Study 2 


Bucking sentiment in many seg- 
ments of the radio industry favoring 
an early recount of average station 
and network listening to supplant 
the already badly outdated Study 
No. 1 by the Broadcast Measurement 
Bureau, the tripartite board of the 
bureau has bowed to NAB’s request 
to shelve Study No. 2 until some 
time after 1948 and has elected to 
take up a long-term search for a 
“permanent yardstick for audience 
measurement.” 


Effect of the decision is that BMB 
will stay in business, “keeping the 
stove warm” with various research 
and evaluation projects, while sup- 
port is drummed up among broad- 
casters to put the bureau on a per- 
manent footing via something resem- 
bling “the Canadian plan” of levy- 
ing monthly subscriber fees based on 
time rates. Long-range financing 
plans will be unveiled within a 
month, prexy Hugh -Feltis§ an- 
nounced. 

In what, according to all reports, 
was a complete love feast, marked 
by unanimity throughout and un- 
marred by a single dogfight, the 
BMB board (composed of ‘five reps 
each of the NAB, ANA and AAAA) 
last Friday (20) emerged from a 
day-long session with the following 
news: 

1. BMB is dead set against mov- 
ing into the program rating field “at 
this time’—and that “closes the 
door” on the offer by C. E. Hooper 
to sell BMB his operation for $1,000,- 
000. 








2. The board okayed “in principle” 
a long-range plan to make BMB a 
continuous permanent operation. De- 
tails of the plan are to be worked 
out and submitted first to the NAB 
board by a special committee named 
by prexy Justin Miller. 

3. Plans for a 1948 nationwide 
study were “suspended.” This does 


(Continued on page 38) 


B&B REVAMP PACED BY 
VIDEO; CRAIG UPPED 


Structtre of Benton & Bowles 
agency’s radio department has been 
revamped, partly with an eye to the 
emergence of video as an ad me- 
dium. Walter Craig has a new title 
of veepee in charge of radio and 
television, and a separate video 
division has been set up with Herb 
Leder as head. Latter has been a 
staff radio director for the agency 
and currently handles the Jack 
Berch show on NBC. Bill Vallee 
has joined B&B as assistant to Leder. 

Ted Steele, formerly business man- 
ager of the radio department, has 
been placed in charge of the crea- 
tive division with title of veepee 
and radio director. Duties of busi- 
ness manager have been passed to 
George Kern, chief time buyer. Al 
Kaye remains as Coast rep in Holly- 
wood, reporting directly to Craig. 
Craig has retained responsibilities 
for client contact, new shows and 











general'radio policy. 





From the Production Centres 


(IN NEW YORK CITY... 


Fun in the CBS press dept: Caption on Monday’s (23) press release: 
“Stoopnagle Fubs Sor Hob Bawk For Wix Seeks Jarting Suly 7”.... 
Roger Brown, general manager for Earle Ferris office, to wed Elaine 
Newlin Wall, of Mutual's publicity dept., Aug. 8....Art Donegan, assistant 
ABC publicity chief, home with sprained ankle, ,Says he was dodging an 
auto....Armour via Foote, Cone & Belding, picking up additional 10 
minutes of “Hint Hunt” on CBS....Vic Damone exiting his Mutual weekly 
quarter-hour Tuesdays to step into Pet Milk’s “Saturday Night Serenade” 
on CBS, replacing Bill Perry, who’s checking out after 10 years to do 
summer stock and p.a.’s....Mutual’s “Falcon,” which started off for 
American Safety Razor with 88 stations, marking its third anni July 1 
by going from 288 outlets to 350....Jack Hill, who on June 10 parted 
company with NBC, where he was a senior producer, has checked in with 
Biow agency as advance promotion man and talent scout for the new 
Eddie Dowling “The Big Break” show being sponsored by Adam Hats. 


Concerning radio writers: Lynn Stone and Addie Richton are summer- 
ing at Woodstock, N. Y., and Margaret Lewerth with her son at Cross 
Bridge, Westchester....Bruce Stauderman has left Hartford and returned 
to Manhattan radio. ...Parents of CBS’ Charles S. Monroe visiting N.Y..... 
Joe Liss’ script anthology has just appeared....Larry Menkin handling the 
regular writing course and Millard Lampell the advanced seminar this 
summer at NYU Radio Workshop....Radio writer Sam Moore reviewed 
Robert J. Landry’s book, “This Fascinating Radio Business,” for Holly- 
wood Quarterly and lambasted it. Just ahead Charles Seipmann’s “Radio’s 
Second Chance” got a rave in same periodical. 


John Crosby to. do his Herald Tribune pieces this summer from Bucks 
County....Ed Kobak, Mutual prexy, off next week for a Connecticut va- 
cation....WOR’s Dick (flack) Pack on a motor holiday at end of week.... 
WOR may air a half-hour cross-the-board midnight show from the Ver- 
sailles, a la Jack Eigen’s stanza from the Copa, with half a dozen of the 
nitery’s leading vendors helping foot the bill....Jack Berch returning to- 
day (Wed.) from a week’s fishing trip. Jimmy Atkins of WNEW subbed 
for him on his NBC daytime strip....Beatrice Berke, formerly with 
WMCA and until lately time buyer for Huger Hoge & Sons agency, has 
joined Charles Michelson, Inc., platter outfit, as exec secy to the prez.... 
John Allen Wolf, oldest CBS staff announcer in point of service, resigned 
last Friday (20) to return to his native city, Montgomery, Ala., where 
he’ll manage WFSA, a 1,000-watter. CBS staffers pitched him a farewell 
party. 

Kay Campbell, Eddie Wragge, Katherine Emmet and Sydney Smith into 
the “Lora Lawton” cast. Nell Harrison new to “Our Gal Sunday.” Curtis 
Arnall added to “Backstage Wife.” Edgar Stehli and Kermit Murdock into 
“David Harum”....Pat Hurley, head of WQXR publicity, wed quietly 
June 12 to Walter T. Gassenheimer, engineer at the station....ABC an- 
nouncer Milton Cross recovering from gallstone operation....Walter Gor- 
man, until recently producer-director of “Hollywood Story” on ABC, 
annexed by Kenyon & Eckhardt agency for newly-created job of radio 
production director....Gabber Dwight Weist taking leave from “Grand 
Slam,” “Aldrich Family” and other air stints July 6 through 21 to play 
opposite Jesse Royce Landis in “Hedda Gabler’ at the Bar Harbor ‘the- 
atre in Maine....Elaine Rost into the casts of “Road of Life” and “Aunt 
Jenny.” Patsy Campbell added to “When a Girl Marries.” Rosemary 
Rice in “Right to Happiness”....Dick Gilbert, program director of the 
Sun Country Broadcasting Co., planes back to Arizona Saturday (28) after 
a 10-day stay in town....Murphy Sisters, warbling trio, start two-week 
stands on the WINS-WLW Moon River show starting July 6. 


IN HOLLYWOOD ... 


Clare Olmstead brought Dave Elton into Kenyon & Eckhardt to produce 
“Arthur's Place.” He was for years on the Young & Rubicam production 
staff....Just as Dennis Day was all set to be received by the Pope and 
entertained in the Vatican he called off his European trip ih favor of a 
vacation in the northwest....When Chester Morris broke his ankle cut- 
ting a few fancy steps at a party, Don Quinn wired him» “What were you 
going to do for an encore?” That’s easy—card tricks....The town is 
hopping with the arrival of Paul Warwick, Wauhillau La Hay and Mique 
Kirk. Not a dull moment around them....Martin Lewis, Paramount's 
radio contact, set some kind of a record when in a matter of a few hours 
he set Bill Demarest on three different network shows to plug “Perils of 
Pauline”....Producer Manny Ostroff and writers Izzy Ellinson and 
Johnny Rapp, who took leave of Eddie Cantor after last week's finale, are 
polishing up a musicomedy called “Columbus in Ohio.” There’s an atom 
bomb theme running through it....“Chick” MacGregor is lining up the 
town’s top talent for the quarter hour dramatic disks, “Proudly We Hail,” 
to spur Army recruiting....The late Dinty Doyle, radio ed, will have his 


name across the bow of a boat that will take the Rev. Hugh Costigan on 
his missionary rounds in the far Pacific. 


James Saphier sold “The Saint” to Lever Bros. fog Coast airing over 
CBS to intro the new hair conditioner Trim. Bill Gay of Foote, Cone & 
Belding produces. ...Joe Stauffer pulled into town for a summer stretch 
the same day that brother Don headed back to the other seaboard.... 
Alan Young will be out of circulation until August, being “cast” for a 
fractured spine after a fall....Doris Sharp of Radio Registry tossed ea 
party to celebrate the most envied realty deal of the year. She swapped 
the lease on her apartment in New York for a 23-room house on the fringe 
of Hollywood. ...Ben Alexander deals out the words on “Noah Webster 
Says” for the five weeks of Haven MacQuarrie’s sabbatical. ...Graeme 
Fletcher takes the early ayem newsstrip for ABC....Phil Baker liked Joe 
Parker's idea of a listener participation program so he’s putting up the 
wherewithal to get it on a platter... .Janet Waldo, who is “Corliss Archer” 


on radio, takes a flier in legit when she plays a lead in “Arms and the 
Man” at Pasadena Playhouse. 


IN CHICAGO ... 


All 14 Chicago radio stations wil] combine forces to present a half-hour 
broadcast of an aerial attack over city on Sunday (88) when 200 planes 
from Glenview Naval Air Station and Wold-Chamberlin Field present 
climax to first anniversary of Naval Air Reserve....John Ackerman is 
spending the fourth week in sick bed....John Moser has moved to larger 
offices... . Milt Marx now heads the sports department of WOWO in In- 
dianapolis....Ted Swift leaves WBBM to return to WEEI in Boston.... 
Radio Writers’ Guild hosted party for disk jockeys in Chicago last week 
anaes -Marcella Hein leaves NBC press dept. for advertising and sales pro- 
motion division. . Winifred Cohan and Kurt Roach of WBBM honeymoon- 
ing... - Maggy oO Flaherty of Wade Advertising won award in the recent 
Dr. Christian * script contest....WNBY are tentative call letters given to 
NBC's future television station here by FCC....“Red” Grange will assist 
Harry Wismer in his description of the “All-Star” football game which 
will be broadcast over Mutual....“Let’s Have Fun” will be broadcast 
aboard the S. S. City of Grand Rapids on Lake Michigan, July 4.... 
NBC-Northwestern Radio Institute celebrates its sixth year last week in 
June... .Chuck Wiley of Mutual in Passavant hospital....C. E. Hopper 
will be in Chi July 3 to lecture at Northwestern Radio School... .“Stars 
of Tomorrow . given citation by Veterans’ Administration for special pro- 
gram during visit to veterans in hospital at Downey, IlJ.....E. V. Lyford, 
assistant station relations manager of NBC conferring with local ‘execs.... 
Jack Ryan selected to judge beauty contest at Evanston’s Fourth of July 
celebration. .. Patti Page, who recently completed stint at Helsing’s, began 
new musical variety show over WBBM June 21. Program is called “The 


Chicagoans”. ...WTMJ in Milwaukee presented finalists in Barber Shop 
Quartet singing contest last week. : 
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UR’S PLACE 
tig Moore, Sara Berner, 
Helen Traubel, guest; Jeff Alex- 
ander’s orch, others 
writers: Leonard Holton, Ruby Kal- 


r 

coducet: Arthur Moore 

6 Mins.; Fri. 9 p.m. 

ORDEN CO. 

CBS-CBS, N. Y¥. 

(Kenyon & Eckhardt) 
nyon & Eckhardt, which suc- 

free | in snaring the Borden 
jllings away from Young & Rubi- 

m, better do some fast and fancy 
uddling if it’s thinking in long- 
gange terms of retaining that fat 
ghunk of radio business. For 
‘Arthur’s Place,” the newly-created 
tuation comedy which K&E served 
f as the new Borden dish in place 
of Y&R’s Ginny Simms show in 
the Friday night CBS slot, certainly 
isn’t the answer to how to sell Bor- 
en’s cheese and bacon spread. At 
least not on the basis of what went 
out over the air on the preem per- 
formance last week (20). 

Even 
K&E may spot a top-budgeted show 
e the slot next fall), this one is 
dtrictly a class B weakie, lacking 


yihing suggesting originality or 
ovelty. 
Show is. built around Arthur 


Moore, the ex-vaude trouper turned 
adio producer (he was writer-pro- 
ucer-director on the Borden “Coun- 

Fair” show), with the locale a 
midwest beanery located at a bus 
terminal, thus permitting for celebs 
to drift in weekly as guestars. If 

e boys had another “Buffy’s 
oe ern” in mind, they’ve missed the 
mark by as wide a distance as span- 
ing N. Y. to L. A. For it’s not only 

, case here of Moore lacking any 
f the distinctive traits or character- 
tics, as in the case of Ed Gardner, 

at would invite another tune-in, 
put the scripting job, too, was of 

#rictly inferior calibre. 

It seemed as though the writers 
os a little here and a little 
ere, and without too much dis- 
rimination. That applied, as well, 
the assorted stooges with whom 
oore has surrounded himself, even 
to the cash register, sound effects, 
. suggesting “how-many-times- 
id-I-hear-this-before” to the lis- 


ner. 

Helen Traubel dropped in as the 
itial guestar, but a thankless script 

at had her reciting the major 
aseball league standings didn’t help 

e situation much. A few minutes 
before signoff time she was per- 
mitted to do a Wagnerian aria, 
which highlighted the program, but 
y then it seemed a pretty hopeless 
@ause. Rose. 


ORMAN BROKENSHIRE 
riter: Louis Reed 
Producer: Clay Daniel 
5 Mins.; Mon. thru Fri,, 12.30 p.m. 
ARTICIPATING 
NBC-NBC, N, Y. 
Keynote of program bringing Nor- 
man Brokenshire’s conversion to disk 
ockey is nostalgia. And the mood 
ts. The veteran announcer plays 
the angle for all it’s worth—in his 
chatter, in his choice of records. The 
mple piano intro; the soft, appeal- 
g drawl; the “take it easy tempo,” 
$s Brokenshire himself stated it—all 
lend | well. And it’s commercial. 
here's room for nostalgia on the 
air, and this program will please lots 
of mood-struck listeners. 
pening program was quite listen- 
ble. Brokenshire didn’t gab too 
vay Peper mistake in some jockeys) 
on his intros. He varied his style in 
is approach. A platter by Bing 
rosby was chance for a little per- 
sonal reminiscence. Suddenly there 
were tips to housewives, on picking 
chickens (edible kind), on glassware. 
all couched lightly, humorously. The 
Commercials were varied, straight 
and singing, and not too many, nor 
too long. to be obtrusive. Songs jock 
chose to play accented the memory- 
ne moed, in the Three Suns’ “Peg 
My Heart.” Crosby’s “I've Told,” 
and Guy Lombardo’s “I Love You.” 
Bron. 


SATURDAY AFTERNOON AT THE 

CHASE 
With Hldgearde, Harmonicats, Dave 

Apollon, Hal Kanner Orch 
a Aa Jack Sexton 

ns.; Sat., 5:30 p.m. 
Sustaining va 
WCBS-CRS, N. Y. 

A relaxed session of music and 
Miscellany, this half-hour show 
riginating from the Hotel Chase in 
= Louis teed off its summer run 
ast Saturday (21) with Hildegarde 

the pivot spot. As emcee and 
Chanteuse. her savoir faire with a 
ver gave the show an intimate, 
idding tone appropiate for this type 
of fare. Succeeding programs in the 
series will feature the talent starred 
at the hotel each week. 
, After a silky rendition of “June 

8 Busting Out All Over,” Hildegarde 
ightly wove the rest of the show 


together with her sophisticated nitery | 
Kanner’s orch played| 


banter. Hal 
rl Close My Eyes” competently 
and mandolinist-comedian Dave 
Pollon strummed hectically through 
<a s “Hungarian Rhapsody” on the 
= alaika. The Harmonicats gave out 
ther their mouth-organ version of 
fir top hit parade tune, “Peg O’ 
y Heart.” following which: Hilde- 
ote Parried some off-the-cuff wit- 
isms with Buddy Messner, a local 
Comic. Hildegarde closed with “Just 
€ of Those Things,” which is as 
800d a comment as any on the show 
Seneratiy, ee Beta 


2s summer replacement fare | 


FORD SHOWROOM 
With’ Meredith Willson, Ben Gage, 
Paulena Carter, orch and chorus 
Writer-Producer: Willson 
30 Mins.; Wed., 9:30 p.m. 
FORD MOTOR CO, 
WCBS-CBS, N. Y¥. 
(Kenyon & Eckhardt) 


This is the show that Kenyon & 
Eckhardt’s Bill Lewis came up with 
after wooing the Ford account away 
from J. Walter Thompson agency. 
It’s more or less a reprise of the 
“Sparkle Time” show which Mere- 
dith Willson did for Canada Dry a 
few months back, with its stylized 
“Chiffon Swing.” 

Actually, the “Ford Showroom” 
on the preem (18) was a none too 
satisfactory potpourri. In striving 
for something new, Willson tried too 
hard for unfortunately much of it 
is of dubious merit. For example, 
there’s Willson’s own emceeing, 
which belongs in his “Department of 
Utter Bewilderment.” for while it 
has no other purpose than to be 
irrelevant chitchat, he lacks 
breeziness in manner, 
and, above all, the material essential 
to translate it into quality entertain- 
ment. 


Then there’s Willson’s quintet of 


appear to be an understatement, for 
this one could almost be called a 
Ford Oratorio, with its Ford-in-your- 
future chant, the specially devised 
Ford chord motif, and a Bach-like 
profundity hovering over it. 

Actually, when Willson gets down’) 
to the business of playing music, the 
show makes a lot of sense, because 
he can achieve some imaginative 
arrangements. He has good singing 
support, too, from Ben Gage, while 
Paulena Carter, 17-year-old concert 
pianist, didn’t fare badly in an as- 
sist with a piano concerto arrange- 
ment of Cole Porter. 

But unfortunately, Willson mini- 
mizes the musical portions of the 
show, as though they were merely 
an adjunct to the gab stuff. Rose. 


LISTEN CAREFULLY 

With Sydney Blackmer, Berry Kroe- 
ger, Santos Ortega, Elspith Eric, 
Ted De Corsia; Jay Jostyn, emcee 

Writer: Peter Bairy 

Director: Richard Lewis 

30 Mins.; Sun., 9:30 p.m. 

Sustaining 

WOR-MUTUAL, N. Y. 


This has the earmarks of a good 
show. There’s always the question 
how much you see, hear (and miss) 
when you see a film or listen to a 
radio program. “Listen Carefully” 
presents three brief dramats built 
around a situation, and has guest 
listeners answer questions pertain- 
ing to what they’ve just heard. With 
dramats well scripted and acted, and 
Jay Jostyn in a refreshing style as 
interrogator-emcee, show (judged 
from Sunday's (22) preem) is okay 

Opening situation was built around 
the case of a man who went to sleep 
one Friday night, woke up to find it 
was Sunday, and then couldn't ac- 
count for the 38 hours in between. 
He couldn’t remember a thing about 
Saturday—a day in which he was to 
meet his uncle regarding a will; a 
day in which the uncle is murdered. 
Show was divided into three parts, 
with a different contestant queried 
on each as to what he had just 
heard. Contestants had chance at 
end to try for a grand prize with 
other questions. 





Jostyn’s dramatic approach to the 
stories; his quick way of handling 
| questions and the people questioned: 
‘his fast gabbing—all helped. He 
| gave those queried no help in an- 
swering the questions; no silly leads 
that even a baby could grasp. He 
didn’t wait too long for answers, and 
cut them off when they floundered. 
All of which made sense. The ques- 
tions were sensible points about 
what had just been dramatized. It 
was surprising how quickly certain 
details slipped one’s mind. That 
made for an interesting program, 
Bron. 


BOBBY BREEN SHOW 
With Joel Herron’s orch 
Writer: Gini Stewart 
Director: Bill Bird 

15 Mins.; Sat., 6:45 p.m. 
Sustaining 

WHN, N. Y. 

The kid hasn’t lost his touch. Ex- 
juve singing star of films, who was 
a spindly, earnest child find when 
he did his first broadcast on an Eddie 
Cantor stanza years ago, is 21 now 
and not long out of the Army. His 


quite naturally, but is the more ap- 
pealing for that reason and_ hasn't 
| lost any of that plaintive quality that 
first set off his piping. ; 

Preem last Saturday (21) of his 
ewn show on the Metro-owned indie 
gave him a chance to demonstrate 
ithat. as a grownup singer, he is 
something more than a run-of-the- 
mill crooner. He showed nice range 


current “Sunday Kind of Love” 
; equally as adeptly as two faves. 
| “Peg o' My Heart” and “Night and 
| Day.” Joel Herron’s orch nicely 
| backed him, and turned in a smooth 
| arrangement of “Tea for Two.” | 

| Station, however, ought to give 
Breen an announcer. His speaking 
voice comes through high and kid- 
dish, and it pushes him to announce 
| as well as sing. Be better if he just 
| Rad a little between-songs banter 
with’ ar anfiduncer, __ Doan,” . 





the | 
personality | 


“precision talkers.” around om 
the elaborate Ford commer: is | 
built. Elaborate, however, suld 


and fullness in his tones, selling the | 





voice has acquired lower registers, | 


ADVENTURES OF PHILIP MAR- 
LOWE 


With Van Heflin, Lurene Tuttle, 
Oliver Deering, Davis Ellis, Bill 
Conrad, Harry Bartell; Lynn Mur- 
ray, music; Wendell Niles, an- 
nouncer 

Writer: Milton Geiger 

Producer-director: James Fonda 

30 Mins.; Tues., 10 p.m. 

PEPSODENT 

WNBC-NBC, N. Y. 

(Foote, Cone & Belding) 


In a summer which may go down 
in radio annals as the whodunits’ 
heyday, this entry in the private-eye 
derby looks like a winner. It has 
both class and a preferred position, 
being Bob Hope's standin ‘or the 
vacation semester, which make it an 


Odds-on favorite for the Hooper 
stakes. 
Heflin, who carries the major act- 


ing load in the title role (he'll have 





various supporting casts), makes the | 


Raymond Chandler-created Marlowe 
a standout in the current 
radio crime chasers. 
out of the ordinary 


mob of} 
There's nothing | 
about Marlowe | 


as a type, but Heflin’s carefully re-| 
strained but forceful handling of the | 


part turns the guy into a slicker 
sleuth than most. In the preem air- 
ing last week (17), Heflin got credible 
support from Miss Tuttle and the 
rest of the cast. 

Aside from Heflin’s capable chore, 
what sets the show considerably 
above many of its competitors, of 
course, is that Chandler touch for 
neat, surprising turns of plot, coupled 
with Geiger’s crisp scripting which 
loads, without overloading, the dia- 
log and narration with vividly de- 
scriptive lines. Fonda’s production 
skill shows up in the airer’s fine 
tailoring, and Murray's original mu- 
sic is well keyed. 

Niles does a tastefully restrained 
job with the dentifrice, which are 
moderately repetitious without be- 
ing offensive. Doan. 


BEA KALMUS 

Director: Milton B. Kaye 
Producer: Irving Romm 
Writers: Marty Roth, Al Sproul 
60 Mins,, Daily, 1 a.m. 
PARTICIPATING 

WHN, N. Y. 

The disk-jockey making a stand in 
a popular, celebrity-rideen nitery is 
still a novel idea in these parts. The 
at-home stayups and night-workers 
are able to catch up on name enter- 
tainment via the jockey sessions and 
it seems like a good deal for all con- 
cerned: be 

But as has been evident since the 
platter-spinners became a major in- 
dustry, the jock’s handling is the ma- 
jor factor in the ultimate success of 
these shows. With minor league 
treatment, no matter which celebri- 
ties hit the spot and come to the 
mike, show will lack entertainment 
vitamins. 

This apparently is the case in the 
Bea Kalmus show slotted from the 
Riviera, Ft. Lee, N. J.. where Miss 
Kalmus conferenciers a wax exhibit. 
Fact that she’s the only femme spin- 
ner in these parts neither adds nor 
detracts from the show, but inexperi- 
ence in handling interviews and a 
frequently gushy delivery are evi- 
dent. 

However, Miss Kalmus’ Riviera 
session is not to be given up as a 
lost cause. This former nitery singer 
knows the roster of the entertain- 
ment industry as well as a headwait- 
er. She’s able to spot celebs in the 
clubs, and entice a goodly amount of 
phone calls during her one-hour 
stint. Lacking, however, is interview 
experience. She also requires dic- 
tion coaching. 

Currently, the Kalmus show has 
five sponsors and plugs are frequent- 
ly obtrusive. Plugging a pumper- 
nickel bread from a class roadhouse 
like the Riviera raises the point of 
a more judicious selectivity in some 
of the participating sponsors. Jose. 


PLAYS BY EAR 
With Stewart MacIntosh, Charles 

Eggleston, Arthur Koll, Will Geer, 

Joe Latham, Tom Hoier, Fred 

Banner 
Writer: Hector Chevigny 
Producer: Edward King 
30 Mins.; Mon., 8 p.m. 

Sustaining 
WNBC-NBC, N. Y. 

This series of eight dramats, sum- 
mer-subbing for “Cavalcade of 
America,” broke away with a falter- 
ing start Monday (23) in a weakly 
written and poorly performed show. 
Dramat was based on the promising 
idea of a modern takeoff on the Wil- 
liam Jennings Bryan-Clarence Dar- 
row “monkey” trial travesty of 


| many years ago, but scripter Hector 
| Chevigny got lost trying to juggle 
| the science vs. religion theme with- 





out treading on anybody’s toes. Re- 
sult was a confusion of religious ex- 
hortation and scientific balderdash. 

Story revolved around a legal suit 
brought by a southwest village athe- 
ist against a local preacher who suc- 
cessfully prayed for rain and ruined 
the atheist’s dry weather crop of 
turkeys. The atheist. it seems, was 
just trying to get the preacher to 
admit that his prayers didn’t end 
the drought, but the local editor in- 
tervened and blew the affair up to 
world-shaking proportions. Unfold- 
ing slowly and undramatically, the 
story weund up limply with the 
county judge dismissing the case for 
lack of jurisdiction. The cast per- 
formed with the energy and talent 
of a summer stock troupe. 


‘ 
ie ) 


Herm. , 








| Suggests possibilities 





WENDY WARREN AND THE NEWS 
With Florence Freeman, Douglas Ed- 
wards, Les Tremayne, Lamont 

Johnson, Hugh James 
Writers: Frank Provo, John Picard 
Director-Producer: Tom McDermott 
15 Mins.; Mon.-thru-Fri., 12 (noon) 
MAXWELL HOUSE COFFEE 
WCBS-CBS, N. Y. 

(Benton & Bowles) 

This is a soap opera with a gim- 
mick—comboing of a newscast with 
a daytime serial—primary intended 
purpose being to make the central 
character, a femme news gabber and 
columnist, seem more lifelike by 
having her tee off each episode by 
actually delivering real news. 
program preemed last Monday (23) 
as the permanent replacement fot 
“Kate Smith Speaks.” 

Wendy, portrayed by Florence 
Freeman, intros the stanza, bringing 
in CBS staffer Doug Edwards to do 
a fast three-minute spot news round- 
up, after which Wendy takes over 
for a news quickie “on the distaff! 
side.” From this point, the show is 
fiction. Gabber Wendy walks out of 





KATE SMITH SPEAKS 
With Ted Collins 

15 Mins.; 12 (noon) 
CO-OP 

WOR-Mutual, N. Y. 


After an association of more than 
a decade with CBS through her Gen- 
eral Foods-sponsored programming, 
Kate Smith has picked up her be- 
longings and has moved over to 
Mutual to continue her noontime 
homespun philosophy on the same 
five-times-a-week basis. (Her once- 
weekly nighttime singing show, also 
cancelled by General Foods, still re- 
mains unsold.) 





The | 


the studio and straight into the arms | 


of a buried love, a U. S. Army flyer 
she thought was killed five years 
ago in China—and here she is en- 
gaged to her publisher-boss. Very 
first episode tails off with the an- 
nouncer intoning: “Wendy Warren 
faces the hardest decision of a 
woman’s life. How will she meet 
it?” 

Miss Freeman, an experienced ac- 
tress, seems much more at home in 
the soaper segment than in her sim- 
ulated newscaster role. Her distaff 
news is too brief and sketchy to 
amount to much in itself, and her 
attempt to fast-pace her news de- 
livery heightens the pitch of 
voice. As a matter for formatting, 
it would seem that the business of 
starting each episode just outside 
Wendy’s broadcasting studio door 
soon would strain the scripters’ in- 
genuity. 


As a serial, the stanza may well 
succeed, having the professional 
handling it does. Question is, will 
it do any better because of the gim- 
mick? Doan. 


DAVE GARROWAY SHOW 

With Jack Haskell, Vivian Martin, 
June Christie, Joseph Gallicchio 
erch 

Director: Parker Gibbs 

30 Mins.; Sun., 6:30 p.m. 

Sustaining 

WNBC-NBC, N. Y. 


Summer replacement for the 
“Ellery Queen” ‘dramats, this show 
adds to the swelling number of light 
variety dishes being served up by 
the networks'as hot weather fare. 
This one, despite some occasionally 
sparkling gab by emcee Dave Garro- 
way and a group of firstrate singers 
and musicians, is given a routine 
treatment that makes the total add 
up to less than the sum of the in- 
dividual parts. 

Garroway, disk jockey on Chi- 
cago’s WMAQ “1160 Club” and a 
man of diverse parts and knowledge, 
handles the emcee chore with a 
casual line of chatter that masks an 
extraordinary (for disk jockeys) 
range of interest. He comments with | 
equal aplomb on the quality of a/| 
trumpet player and the nature of | 
modern art. Garroway, however. 
seems fascinated by his fluency and | 
frequently sptils the effect by using | 
two or three adjectives where none 
would be best. 


Musical portion of the preem 
show (22) featured sock warbling by 
femme vocalist Vivian Martin and 
guest artist June Christie. Jack 
Haskell contributed some pleasant 
crooning while Joseph Gallicchio’s 
full-sized studio orch, including an 
internal instrumental combo, played 
some highly listenable numbers. , 

Herm. 


THE BRANDWAGON 


With Iran Berlow, Ursula Brand, 
Vivian Fox, Jack Farran, Jason 
Wingreen 

Director: Asa Berlin j 


Writer: Oscar Brand 

15 Mins.; Sunday, 6:30 p.m. 
Sustaining 

WNYC, N. Y. 

Oscar Brand, heading a dramat 
group on the municipally-owned 
WNYC, has hit upon the excelent 
idea of ribbing standard radio for- 


mats, often putting the satire on aj} 


social plane. It’s an ambitious pro- 
gram for a 15-minute session and 
that a longer 
period would do. it more justice. 


| mentary that. 
‘and a half on 


| 


| 


| 


} 
| 


her | 


| 





| 
| 


If, as was so evident on her initial 


Mutual airing Monday (23). Miss 
Smith has nothing new up her 
sleeve to offer her listeners. from 


an industry standpoint there are sig- 
nificant overtones to her switchover 
to the new affiliation. 

For there’s no denying her name 
lends stature to co-op programming 
that “upstart” in commercial broad- 
casting which, with its. lucrative 
“take” from multiple local sponsor- 
ship, is destined from here on in to 
woo more and more air personalities 
into its fold. It’s an interesting com- 
after about a decade 

the air, Miss Smith 
will reap a $500.000 a year harvest. 
if not more, from the 15-minute gab- 
fest. 

The fact that more than 200 sta- 
tions wrapped up sponsorship deals 
prior to vrogram’s teeoff is, perhaps, 
the payoff that the Kate Smith tech- 


niaue is the American hausfrau’s 
dish. 
It’s innocuous enough copy (on 


Monday she concerred herself with 
summer travel difficulties, cham- 
pioned the Salt Lake City school 
kids’ safety endeavors, gave thumb- 
nail sketches of the wives of the 
seven presidential aspirants. nothing. 
in fact, of the going-out-on-a-limb 
variety —all couched in the homey 
Smith monotone. Evidence, perhaps. 
that noon-time is no time to jar the 


peonvle._ 
Ted Collins is on the hand: for the 
usual two-way banter. and takes 


|over a sizable midway chunk for a 


WOR (N. Y.) spon- 
Rose. 


news summary. 
sor is Sweetheart Soap. 


It’S A LEGEND 
With Beth Lockerby, Jane Malletts, 

Frank Pe ry, Bud Knapp, Alec 

McKee, Glen Burns, Frank Heady, 

William Needles, Tommy Tweed, 

Lawrence Abbot, Austin Willis; 

Elwood Glover, announcer; Arnold 

Walter, music 
Writer: Joseph Schull 
Producer-Directo:: Essa W. Ljungh 
30 Mins.; Sun., 9 p.m. 

Sustaining 
CBC-WNEW, N. Y. 

To begin with, N. Y. indie WNEW 
deserves kudos for going to the trou- 
ble to conclude a unique deal with 
the Canadian Broadcasting Corp. for 
a direct weekly pickup of CBC's 
summer dramatic series—of which 
this was the preem, aired last Sun- 
day (22)—replacing Canada’s top air 
theatre, “Stage °47.”" The WNEW 
broadcast is simultareous’ with 
CBC's, originating from Toronto, and 
it’s the first time a dramat series has 
been so aired in the U. S. and Can- 
ada. (CBC gives WNEW an air 
credit iine at the signoff as U. S. 
outlet for the series.) 

Stanzas, which will dramatize tra- 
ditional legends of 14 different coun- 
tries, are being given full-scale pro- 
duction frills, with large cast and 
orchestra. Initial show was based 
on a folk tale of a curse falling upon 


a people because a dying woman’s 





wish was unkept, moral being that 
“the dead won't rest while a wrong 
is done.” Lines had poetic swing 
and cast was well directed and ex- 
tremely effective. Original music 
score composed by Arnold Walter, 
of the Toronto Corservatory of 
Music, and conducted by. Samuel 
Hersenhoren, leader of the Buffalo 
Pops Orch, added strongly to the 
overall high quality of the produc- 
tion. 

Story itself involved a great deal 
of medieval hocus-pocus. carrying a 
loed of the supernatural and super- 
stitious and ringing in much wail- 
ing of “dead” voices, which may 
have more general appeal to Cana- 
dian listeners than to New Yorkers. 


| But it was somewhat of a welcome 


Show caught (22) had a newspaper | 


rib 


entitled “The -Back Page” in | 


which the usual type of demon re- | 


porter is stymied by a no-crime 
wave because the gangster chieftain 
thinks that his visiting mother would 
appreciate some’ peace and quiet. 
The reporter convinces him other- 
wise, and the criminal activity starts 
and culminates with the theft of the 
sheet’s presses. The bigshot thinks 
he’d like to have a printed grape- 
vine, 

In so short a space, it’s difficult to 
provide strong characterizations and 
permit the satirical vein to be pre- 
dominant. Under such handicaps, 
show took the next best line and let 
a more-or-less brief recital of the 
plot through dialog do the trick. 

Players gave a uniform brand of 
good, but limited enactments, which, 
coupled with fast pacing, makes it a 
pleasant session worthy .of more 
playing time,,... «+>» 32 5fosen- 


change from the standard U. S. fare 
of sanguinary whodunits and syrupy 
serials. Doan. 


YOUR UNITED NATIONS 

With Ray Johnson, Guy Serel. Lon 
Clarke, Art Carney, Davny Ocko, 
Michael Fitzmeurice. Alexander 
Secourby, narrator; Andrew Cor- 
cier, commentator; Jack Costello, 
announcer 

Writer: Wi'liam Hodanp 

Director: James Harvev. Jr. 

Supervisor: Sterling Fisher 

30 Mins.: Wed, 11:30 p.m. 

Sustaining 

WNBC-NBC. N. Y. 
NBC’s University of the Air, in 

cooperation with the American As- 


| sociation for the United Nations. is 


| 


| 


| 





r>L4 


plugging the cause of worid security 
with this new 13-week series of 
dramatizations of vital international 
issues. First program, in fact, preem- 
ing last Wednesday (18), was sub- 
titled “World Security,” and drama- 
tized the story of UN's Security 
Council. 

It was an interesting program. su- 
garcoated for the average listener 
by its dramatic form. First 20 min- 
utes were devoted to the dramatiza- 


(Continued; on page 38h <>): .° 
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People like to buy from salesmen they 


“Red Ryder” is more than a radio show— 


he’s an American institution! 


45,000,000 men, women and children 


read this popular comic-strip 
feature in 750 daily and Sun- 
day newspapers. “s 
65,000,000 people see “Red Ryder” in the 
8 feature motion pictures 


shown annually in more than . 


8,000 theatres. 
12,000,000 ‘“‘Red Ryder’’ comic maga- 
zines are sold yearly. 


1,000,000 ‘‘Red Ryder and Little 
Beaver” Big Little Books are 
sold yearly. 
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YOU'LL REACH MORE LISTENERS PER DOLLAR! 
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Series of 52 half-hour surefire transcription, 


NOW AND FROM NOW ON THE BEST IN TRANSCRIBED SHOW 


— LOUIS G. COWAN, inc 
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know, and everybody knows “Red Ryder.” 


y 


“Red Ryder” is the most promotable pro- 
} gram ever! And we've got everything 
ready for you: radio’s greatest fan club, 
self-liquidating premiums, giveaways, 
tie-ups galore. 





a7 


After five sensational years of live broad- 
casting and successful selling for Langen- 
dorf Bakeries, ““Red Ryder” is now avail- 
able for the first time on transcription. 


— sy 
ae Sete cet be 9 


Both sponsor and agency give great credit 
to this program for its contribution to a 
| - spectacular sales increase in recent years. 
| “Red Ryder” is ready to ride for you—in 
one or hundreds of markets, at an amaz- 

ingly low cost. Get the facts today! 





o~ 


NEWYORK: .  . . . | |. . 485 Madison Ave., New York 22, N. Y., Plaza 9-3700 
CHICAGO: . . & So. Michigan Ave., Chicago 3, Ill., Randolph 2022 


. offered for local and regional sponsorship 


HOllYwoop: . .. . .. Guaranty Building, 6331 Hollywood Blvd., Hollywood 28, Calif. 
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| Long 


4, a eeannerneieentieinatlll 
the people directly concerned in 
production of network documenta- 
ries is that the past season Saw 
unprecedented experiment in this 
form of programming, ranging from 
the ABC installment reading of 


“Hiroshima” to Norman Corwin’s 
skillfully edited use of wire record- 
ings in his “One World Flight” 
series 

Result, it’s felt, is that much ground 











Pants For Documentaries 


Continued from page 25 








was gained in improving the ef- 
fectiveness of documentaries. At the 


same time, they began to be lifted 
out of the class of special events 
simply keyed to national holidays or 
observances such as Dog Week, be- 
gan to receive long-range planning, 
intensive research, better air time 
ang wider listener promotion. Hot 


topics tackled also evidenced grow- | 
|}ing willingness by some of the nets, 
notably CBS and ABC, to stick their 


necks out in order to perform a 
constructive service. 

Producers at the* nets know, 
though, that there’s still lots of room 
for improvement. As one of them 
put it, “There’s still a tendency for 
everybody, including the trade 
leritics, to yell ‘hurray! and ‘won- 
'derful!” every time anything that 
could be labeled a documentary is 
put on the air. We'd do a lot better 
if we got a little more criticism.” 





Pawtucket —Sen. J. Howard Mc- 
Grath, erratumed as being a stock- 
| holder in WFCI, definitely is not, 


station execs say. 
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Personal and Package Representative 


TED LLOYD, INC. 
250 W. 57th St., New York 


Inside Stuff—Radio 


WINS, N. Y., is inaugurating a new policy, that of picking up magazine 
stories it feels are of sufficient interest to its listeners, and reading the 
story over the air straight instead of dramatized. First such program 
will be halfs-hour reading tomorrow (Thurs.) at 9 p.m. of “Icebergs Bear 
Down,” story of Rear Admiral Richard Cruzen, which appeared in June 14 
Collier’s, written by Fred Sparks and Edward T. Morgan. Whenever sta- 
tion feels some mag piece has sock radio appeal, it will ask mag okay for 
airing. 





Kickoff introduction to WOV’s (N.Y.) new audience survey took place 
in Chicago last week with Ralph Weil, station manager, and John Pearson, 
station rep, presenting the new market evaluation study of the N. Y. out- 
| let to about 60 local time buyers and agency personnel. 

Survey now being printed for distribution next month was augmented 

by special Hooper and Pulse-findings and includes a 50,000 mailcard analy- 
sis plus door to door check of market. Result is complete breakdown of 
listening and including income, age, sex, purchasing habits and sales po- 
tential. Weil’s sked calls for next showing of survey to sponsors including 
General Mills and Procter & Gamble, 








Looked yesterday (Tues.) as though John Pattison Williams, exec 
veepee of Dayion’s 5,000-watt WING, is going through with his switch 
on the normal trend in cutting loose from the ABC network to operate 
on an indie basis. Efforts of prexy Mark Woods and other net execs to 
reopen negotiations with Williams after he let his ABC contract lanse 


{and refused to sign a new one have elicited only the word from him 


that he has ‘stopped picking up the network’s programs. 

Dayton’s only other station, James M. Cox’s, 5,000-watt WHIO, is a 
CBS affiliate. 

WNBC’s (N. Y.) unique series of all-day “salutes” to cities in its cover- 
age area is off for the summer, but clicked so well as a promotion feature 
that it is scheduled to be resumed in the fall with Tarrytown getting 
the first nod on Sept. 18. Meantime, the NBC flagship’s promotion crew 
has toted up the free-space payoff of the idea thus far and come up with 
the finding that in WNBC bows to nine communities, local papers gave 
the event 19,110 Page One lines (about eight full pages), 64,876 lines on 
inside pages, 13 editorials, 203 photographs. Many ran full-page story-pix 





nm 


| for its consistent combination of 


spreads. “Saturation” buildups for the salutes included movie trailers, 


plugs on local stations, 


mentions from pulpits, lapel tags for school 
| kids, mayors’ proclamations, sound trucks, billboards and window placards. 





Listeners did a double-take when 
of “Hi, Jinx!” on WNBC (N. Y.). 
and Tex McCrary were waxing the 


then decided to use Tex’s version of 


they heard the Sunday (22) edition 


Seems that when Jinx (Falkenburg) 


stanza, they both read off the same 


lengthy intro of their guest, an aspiring actress named Macushla Jones, 


it. 


Studio control operator was supposed to start the platter where Tex 
came in. As it came off, Miss Jones got a double intro, 





Mercury Records is pulling a novel stunt for disk jockeys. It’s issuing 
albums with background and biographical data about-performer, composer, 
etc., right on the record, to help the platter spieler. 


Records are of special 














Canada 


lan Continued from page 25 














among those recently lured from the 
CBC fold. 


Unlike the British Broadcasting 
Corp., the CBC, Allan said, does not 
exist in a vacuum. It’s being “con- 
ditioned” by U. S. radio with which 
it must compete for Canada’s audi- 
ence. “In one sense the competition 
is healthy,” Allan said, “since it pre- 
vents us from becoming stuffy and 
compels us to be showmen, From 
another point of view, however, the 
level of U. S. radio programming 
‘is conditioning Canada’s tastes and 
affecting our standards.” 

Sample of the manner in which 
U. S. radio is “conditioning” the 
CBC is the fact that Allan’s “Stage 
*47” is being knocked out of its Sun- 
day night cream time on the CBC 
Trans-Canadian network service 
next fall by the Fred Allen show. 
“Stage ’47” achieved a notable repu- 
tation since it was launched in 1944 


showmanship with adult treatment 
of significant problems. The Fred 
Allen show moves into the dramatic 
series’ time spot under a deal with 
the CBC in which Standard Brands 
will run its Edgar Bergen and Allen 
shows back-to-back on the Trans- 
Canadian service. 

Commenting on the dispute be- 


material, in light yellow, with data plain to read on both sides. First such 
album issued is “Frankie Laine Sings.” ; 
—————————— }| committee to probe the AFM, 


headed by Rep. Carroll Kearns (R., 
Pa.), was considering whether the 
upcoming Chicago trial would give 


aaa | Petrillo a legitimate out in a skedded 


appearance before the legislators 
next Monday (30). Petrillo was 
slated to appear one-week after the 
Supreme Court ruled on the Lea 
Act. 


In a separate concurring opinion, 
Justice Felix Frankfurter said the 
constitutional basis for the anti- 
Petrillo act is the same as that for 
the Sherman anti-trust law, he de- 
clared: “It would be a usurpation of 
the legislative authority for us to 
find that there was no basis in rea- 
son for the judgment of Congress 
that the public interest called for 
legislation to deal with what is col- 
loquially called ‘featherbedding’ in 
broadcasting.” 

Justice Reed, for the three dis- 
senters, concluded this “criminal 
statute” was “so vague that men of 
common intelligence must neces- 
sarily guess at its meaning.” He 
added that “Anglo-American law 
does not punish citizens for viola- 
tions of vague and uncertain sta- 
tutes.” The majority opinion was 
delivered by Justice Black for Jus- 
tices Vinson, Burton, Frankfurter 
and Jackson. The dissenters were 
Reed, Murphy and Rutledge. Jus- 
tice Douglas did not participate in 
the decision. 











tween Canada’s indie stations and 
the CBC over the latter’s double role | 
of competitor and industry regula- 
tor, Allan upheld the CBC position. | 
He. declared that a regulatory com. | 


| 











4 


mission independent of the CBC, | 
such as the FCC, would be ake 
| 


subject to the whims of political 
discrimination than the career radio 
experts now administering Canada’s | 
broadcasting code. The CBC has | 
been scrupulously fair in its admin- | 
istration. However, Allan said, he 
| could see the indie’s point of view. 


| Petrillo 


Continued from page 25 


























to violate constitutional guarantees 
of free speech and assembly. They 
pointed out that the statute nowhere 
mentions picketing, “either peaceful 
or violent.” 
counsel Joseph Padway, 
picketing issue will be made the 
subject of another court test, with 
the likelihood the Supreme Court 
may be called on for another ruling 
on application of the Lea Act on this 
count. 

Meanwhile, /a House Labor Sub- 


== Continued from page 23 


RDG can still do business with the 
networks. 

Facéwas pointed out that RDG is 
the only group left which has not 
yet won full bargaining recognition 
from the webs. (It was reported that 
the Radio Writers’ Guild, which re- 
opened negotiations with the net- 
works yesterday, has won tentative 
recognition for freelance writers.) 

First step by RDG’s negotiators 
following a go-ahead from all three 
locals will be to request a new 


|meeting with the webs, this time 


backed by potent strike authority. 
Question, in event of a strike, of 

whether staff directors should cross 

picket RDG lines would be left up 


| to them individually, a guild officer 


Spokesman for AFM, | said. The staff directors have a no- 


said the | 


strike clause in their contracts and 
RDG would in no way encourage 
them to violate their pacts. It was 
pointed out, however, that* the staff 





directors’ contracts expire at the end 
of October and that by September 
the Guild probably will be negotiat- 
ing with the nets on new: pacts. : 
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D.C. Indie, in Unusual B Radio Sits on Hizzoner’ aise : | 
| . ee | ng Plug ‘Racket’ R | 
C to Halt Vatan’ ( on oorstep While Transit — SUSI | 
FI alr Lom Stri | in; Loo ing 
alt ‘Unt petition trike Holds in St. Loo Head Again: C i 
Washington, June 24. + Radi St. Louis, June 24. | & Ni, per repp ttack 
In what is thought to be the first Pi ais gy ae a ee dae | ; 
: : ‘ ‘ . ° a eers fr i . | 
an watts kind in radio history, | Fletcher Wiley in Bowout | 73/2). “° om thes ef the for | BEC bribery war ie aban to faze [tan ASy CORN Deerioudly, 
ns ons. KSD, KMOX ribery war is ab ‘ h i i ee 
indie WWDC called on the Federal e KXOK, are cluttering i. up agai « Qbout to fave “jorward by Cooper 
ni WDC called on the deval Of Pitt Setup WCAE esomgad coding hn Ee lage - Sag and once more it will be ies Mage by Cooper. ‘ pu 
to halt the “unfair methods of com- Pittsb fice at city hall while hizzoner is ‘ommander Goeffrey Cooper, tion Seong Gann ts still cena: 
a : . . Fitts urgh, June 24. trying to brin amen fr S M.P., leading the attack on eon ee vo ee 
ee wt ioe eet tan: Fletcher Wiley has bowed out of l= ‘aieeale ng about a settlement 0°! ¢ ck. ing the BBC committ f evad- 
tions. Specifically, WWDC_ was his Pittsburgh setup over WCAE anceps that has tied up all ooper told Variety that evi- @xecutives who have & : rie a 
purned at horse-racing shows car- | after giving the thing a year’s fling The png jh — cars and buses. | dence he has received shows that evolve a plug-proof system "They've 
bu a it horse-racing ~ ca Usual Wiley elec cas ers Sin ‘te oy a 7 ra ed unexpectedly at despite the official anti-bribery i investigated confidential ie ey ve 
ied WGAY, daytimer in Silver ee e, Asst riday (13), is causing great, quiry recently held, “ ery iN- jing back to the early tice icig £0- 
stint aired throughout the day by the early morning and half hour + | and eto aang downtown workers ieee it . eld, “rackets are These show that e sentir aac. 
WARL, another daytimer in Arling- the afternoon under the label of the erver urre generally and close ob- | poy : ; oe now at Broadcasting |™Measure ever atte howe ng 
Va. Housewiv a . | 5 s believe it will be < a se. So this racke n . ‘ive “ge 7 w= age 
WARL: | Housewives Protective — ee ea Jong one. | Member of Aer Nar . busting driven it further underground. y 
‘ Should the FTC decide tv accept eukery n was cut to 15 minutes ithe 3,500 vi og eer , ee Pati reports. of conv i 
1 jurisdiction over the programs, a several weeks ago to make time | Se1 ic employees of the Public P Ne aie balwaen ace of nversations 
6 Ds rs > srvice - - or P ic 7 % a 
) . precedent may be set for future gov- room for Paul Whiteman’s disk | v winced Co. turned in all-night | ; ae of this new offensive will be | between artists 0 ers and SOM 
| eseert may set for future gov = | ve icles and mo tomer ang agate : booklet exposing as far as it legally pluggers in ee and song 
| er a on wher er station ey gy a | ——4 for daylight operation. Saas. ce rare details of all Broad- shadow of Bc > Mga in the 
) ink their competitors are getting sil, toes en a eae | aig = rst day of the strike on g House rackets. This expose investigators are alse > House. The 
| sway will mething to their own soothe? gg haere rtomgethgpabe rater e walkout was broadcast ee a ae a ee ee z lip adv rising 
i acknowledges, in effect that rac hasn’t been decided F wed ed i Ragen me ets BBC ce ugh the. clove net 
i shows and lottery-t e broad €|WCAE announcer Wiley pi ormer| Then the radio stations 'ed|to mak or’s boardroom he is urged | BBC a é 
' di ll it roadcasts for his stabl _ Wiley picked up | mikes, etc., to the ant moved | to make a statement over the air eeryprtie = 
| shows and lottery. ype broadcast stable, p lesly Binary Pome ' eroom, where | The persistence of tl ae -| To all these investigati 
: that as the competition gets tougher rently pinch-hitting for Galen Drake | t ee sary oy og cat a pe ge i he conferees “Solution to the cas — 
in broadcasting, stations will tend on WJZ in New York. Trent eg ~ ae “eee a eet er as te spokes eg Spier 
in broadcasting, stations will, tend bene gat gag Bi i 2 = — messages. Tuesday (17) | man. Whe saaeiae & - owe spokes- | offered fi ph tone I have 
“cease and desist” orders on cer closed that market when i ; olc trams and Frank Eschen | 9 a.! il i aad wraps gio sie pubis er pay 
: - ‘ it, < gr: ba schen a.m. until after Inig ‘ ome. mares _ lis 
soeame and desist” orders, a oe Siteheethe talted to daceion § like rabbed /hizzoner, the president of radio men are ne Pag tt and the a fee to wth music publisher pay 
tain types of shows, it was. a sued, p for him. | the Public Service Co. and head of | out e getting a good work-| of the each year on the basis 
wa fend to up untae rs the streetcar Bae + Ap Remy Pag wet | lishes Peay of songs he pub- 
country. b Corpus Christi—Bill McRae OF xh y and the other stations | KWK mre station manager at BBC-made ~ veal yp lana 
F . : een named new ; | rushed up their mikes ¢ ir ee ee 1 pr tion « 
“ime OTT |e gag Be pe aoe | for the same ett and horned in | gabbers, etc., to the a and — proportion agin 
net eels ot SEES bs ; e from| Radio i se. the other stations di Boe nj} on the air.” 
, hal Dm personnel a 7e at citv hs stations did as he knew - 
carried. sim 5 _Brograms on racing KRIC, “Beaumont where ages Te cng Ro pete tee bape city hall strike would be a _ prolon _ w the But say the publishers: “That's 
ir AE Sod 6 teleuhone quiz show |Sete vents and sports| main until the Bean 2 rts, and re-| However. he said. KWK = one.|the answer and we'd like to snot - 
| | : . hy ; Said, wi arrvy | > -_ me 
oc an va hed tough wit oer: Every time some o~ break up. | the news of the settleme & carry | the person who really has ; heet 
FCC nd win ah fo ; , one emerges from ! env \ S nt aS soon as lutel f » ° an abso- 
| ee ea oun FM per ae sees elien. y fair solution to plugging. Just 
| = =a i ee show us this miracle man.” 
raci s wigen the station 7 
was bidding for an FM franchise. Oo 
The WWDC complaint, filed by 
the. law firm of Pierson & Ball Ga 
specified a show called “The Sports ul . 
) Circus” on WGAY, sponsored b 
the Kennedy Floor & Tile Co The ; , ' 
complaint said th i Aine 
c e show gives racing 
| info on almost all U. S. tracks, in- 
cluding track conditions, scratches | 
and prices paid. The. indie added 
! that this info is” used for illegal 
i purposes by bookies in paying off 
bets and by others who aa th a 
numbers racket here. Winning | 
numbers are determined on basis of | 
WGAY race results and prices paid 
it was alleged. Both off-the-t k 
betting and the n ages : 
: fleet in D umbers lottery are 
| 0 . C3 Virginia and Mary- 
No Jurisdiction? 
WGAY counsel Leonard Marks 
| reported he will file answer t 
{ WWDC complaint thi we 
FTC h aint t Ss week alleging 
as no jurisdiction in the case 
Marks said the WGAY 
} cleared with the Ma 2 ar gen te’s 
: attorney general and the casi ror 
80 . 
i on after it took to the ether | 
WWDC pointed out i ' 
hone ) out it used to , 
cast prices paid 
but at the tracks 
stopped when th i ) 
satke the metropolitan 
: fe e told the station what uses th 
i injormation was put to os A 
i WWDC" i 
Ped § gtievance against WARL 
Arlington, hits a show entitled “Dol- 
: “lotnick ‘the Furrien’ which : 
dubbed a.clear lottery’ i gin 
iF tated shatelee ottery in violation 
itiee Aba oe mae the Communi- 
learned, has already Sas ae ee 
ati tee-dnte on Sis peer the sta- 
og lottery nly at appeared to 
“Dollars ¥ ” . 
wienns vthoend pose ri is a five- 
hilar an - Fe ap lrn every half- 
| and ai etween 8:30 a.m. 
gnoff at sunset i 
: and answer {s- read . A question 
i a telephone ainibet ai ta te ak 
Pp oo oe response WwDt a ic 
; : points thot 
ehielabe oda no skill involved and <a oe 
eet ory it listeners have oto 9 ‘ane ee 
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By any standard, day or night, NBC is America’s No. 1 Network 
...and the higher the standard, the greater is NBC’s superiority 


For the first time, a research organization supported by the entire 
industry has measured—on a uniform basis—the number and location 
of all radio families comprising the weekly listening audience of each 


U. S. radio station and network. 


¢ 
In those counties where 75% or more of the radio families listen to any 
of the four major networks “one or more times a week,” NBC leads all 
others by a wide margin—ranging from a 33% advantage over Network 


“A” at night to a 322% advantage over Network “C” in the day. 


The charts opposite present a comparative picture of listening based 
on this high standard of 75% and over—a much more significant basis 
for comparison than any lower level. However, even on the minimum 


basis of 10%, NBC has a dominant advantage over all other. networks." 


How much more? Audience figures released by BMB are based on listen- 
ing “one or more times a week.” How much more do people actually 
listen to NBC? Facts on that subject and many others will be included 
in NBC’s detailed booklet on the BMB survey to be issued shortly. 


“Complete results of this survey are contained in “Network Area Report” recently published by the Broadcast Measurement Bureau. The only 
sotal audience figures shown in this report are based on the level of 10% and over: Nighttime; NBC—31,127,940; Network “A” —27 680,570; 
Network.“ B” —22,056,690; Network “C”—19,161,830. Daytime; NBC—27,888,770; Network “A” —25,261,730; Network “B’—21,557,990; 
Network “C”—19,160,260 
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NIGHTTIME 
NBC has a 33% advantage over 
Network A or 7,426,530 more 
radio families. 


798s 10);4,' 


[ 





DAYTIME 


“NBC has a 57% advantage over 


Network A. The NBC daytime 
audience is larger than any other 
network’s nighttime audience. 





Audience in counties where 75% and over of the radio families listen ‘one or more times a week.” 


























NIGHTTIME DAYTIME 
epaene U. » mae iasaele? eaters U. Babe ten 
NBC 30,116,240 89% 22,856,940 67% 
Network A 22,689,710 67% 14,558,050 43% 
Network B ; 12,716,480 - 33% 9,003,670 26% 
Network C 8,499,130 25% 5,421,670 16% 





*Total radio families January 1946—33,998,000 as estimated by BMB. A more recent survey indicates that as of January 1947 there were 
55,900,000 radio families or 93% of all U. S. families. 
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New Intra-Video System Lays Ghost 


Bogey of Apartment Houses at Rest 


Television apparently throttled one 
more bogey in its path last week 
when the Telicon Corp. successfully 
demonstrated the first master anten- 
na system. Labeled “Intra-Video,” 
the system should obviate much of 
the prejudice and objections raised 
against video by apartment house 
owners by making possible good re- 
ception on as many as 200 sets in a 
single building from a single unit 
atop the building, housing only one 
antenna for each broadcasting chan- 
nel. 


Before the development of Intra- | 
video, each set owner was forced to} 


erect his own antenna. With 200 
apartments in a building, that might 
have meant as many as 200 antennas, 
to which iandiords objected on the 
grounds that they constituted both a 
hazard and a defacer of the build- 
ing’s looks. With no city currently 
permitted more than seven tele chan- 
nels, the, most that could be possible 
under the Intra-video system would 
be seven antennas, plus one more 
to receive broadcasts of all FM 
stations in the area. 


Whether the Telicon system will 
be accepted officially by the tele- 
vision industry hasn’t been made 
known. Members of the Television 
Broadcasters Ass’n engineering com- 
mittee saw it in action last Wednes- 
day (18). At the time acting chair- 
man Robert E. Shelby of NBC de- 
clared that “although the committee 
would issue no official statement 
until after its next formal meet- 


themselves as being highly gratified 
at the progress which has been made 
since the last demonstration.” 

To stress the merits of the sys- 
tem, Telicon engineers demonstrated 
it under what they termed the “most 
disadvantageous” circumstances pos- 
sible. Nine sets, including at least 
one receiver of each company now 
manufacturing them, were installed 
in a row, almost touching one an- 
other. Engineers then switched each 
set from channel to channel, with 











ing, the members present* expressed 


the pictures at all-times coming 
through clear and free of ghosts, 
evidencing no interaction among the 
sets. 


Qne set was short-circuited to 
point up that one defective set in an 
apartment house would not throw 
the entire system out of line. It was 
also shown that, since each antenna 
is locked in position for its own 
channel, it’s not necessary to adjust 
the controls when switching chan- 
nels. 

Cost Not High 

Cost of installing the system will 
be dependent on how difficult the in- 
stallation job is; that is, whether it 
will be possible to run the coaxial 
cables down the front of the build- 
ing or whether the landlord will in- 
sist that the cables be hidden in- 
side the building’s plaster. Telicon 
engineers estimated it might cost 
from $2,000-$5,000 for a 200-apart- 
ment dwelling, or about $45-$100 for 
each apartment. Whether the cost 
will be absorbed by the landlord or 


(Continued on page 38) 











Ge ‘, ly 
- Breeds 
Content... 


WWJ . . . most familiar letters of the alphabet to the 
millions of radio listeners in Detroit, and “pet” station of 
the community for 27 years. Because Detroiters know 


WWJ s0 well, and like 


its programs, public service 


features, and policies so much, sales méssages 
of products advertised on it are given more 
attentive ears. WW)'s trailblazing leadership 
and showmanship was again clearly demonstrated 
through its sister television station, WWJ-TV, 
which recently began the broadcast of regularly- 
scheduled commercial and sustaining programs. 
highlighted by television-broadcasts 
of the Detroit Tigers’ ball games. 
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Basic NBC Affiliate 
Associate FM Station WW]-FM 
Television Station WW]-TV 
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950 KILOCYCLES 
45000 WATTS 


FIRST IN DETROIT . . . Owned and Operated by THE DETROIT NEWS 


National Representatives: 


THE GEORGE P. HOLLINGBERY COMPANY 


Princeton Univ. Airing 
Held First Overt Move 
To Combat AT&T Rates 


Primary reason leading NBC tele- 
vision to air the Princeton Univ. 
graduation ceremonies last week 
was to gain experience in trans- 
mitting a show from one point to 
another via radio relay, instead of 
coaxial cable. Princeton pickup, 
consequently, represented the first 
overt move by a tele broadcaster 
against the skyhigh rates recently 
announced by American Telephone 
& Telegraph for use of its co-ax. 

Show, first ever aired from 





New High-Speed System 


Revolutionary new system 
of high-speed communicaticns, 
which can transmit more than 
1,000,000 words a minute, has 
been developed by the RCA labs 
and will be demonstrated pub- 
licly some time this summer, 
NBC prexy Niles Traminel dis- 
closed Monday (23) in Senate 
sub-committee hearings on the 
White bill in Washington. Ten- 
tatively named Ultrafax, the 
system is an outgrowth of tele- 
vision, which utilizes video's 
microwave radio relay to send 
communications instead of en- 
tertainment. 

System, according to Tram- 
mell, will make “present day 
communications appear as slow 
as the ox cart compared with 
a Stratoliner.” It can. transmit 
20 novels of 50,000 words each 
from N. Y. to San Francisco in 
only 60 seconds. Each printed’ 
page, he revealed, is treated as 
a frame of a tele picture and 
each page is flashed in rapid 
succession. At the receiving 
end, he explained, the pages are 
reproduced by new high-speed 
photographic processes for-quick 
delivery. Microwave circuits, in 
addition to carrying printed 
matter, can also carry simul- 
taneous telephone and telegram 
messages, as well as provide net- 
work service for tele, AM and 
FM radio. 

SRM TARE EERE SE NORMS URES HE SERENATA MOE 
Princeton, was beamed from the 
university to the Philco microwave 
relay station at Mount Rose, N. J., 
five miles away. From there the 
signal traveled by line-of-sight to 
the RCA blidg., N. Y., where it was 
sent to the NBC transmitter atop the 
Empire State Bldg. for transmission 
to the metropolitan N. Y. area and 
then relayed to NBC’s new Wash- 
ington station, WNBW, via co-ax. 
Show was also beamed via radio 
relay to Philco’s station WPTZ in 
Philadelphia. Program marked the 
first time that NBC had ever used 
a radio relay system to beam a pick- 
up from its point of origination to 
the transmitter. 

Pickup was considered highly suc- 
cessful despite the fact that the re- 
lay system went dead about one 
minute after President Truman be- 
gan his speech accepting a doctor 
of law degree from Princeton. 
Breakdown was attributed to a tube 
which blew and for which there 
were no spares available. Fact that 
the show had been on the air more 
than an hour before the breakdown, 
however, indicates that radio relay 
transmission will work. Although 
NBC hasn’t gone officially on record 
as favoring it over the co-ax, it’s 
believed probable the web will re- 
ly on the system for much network- 
ing if the A. T. & T. dechines to 
lower its rates, 
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CAMERA HIGHLIGHTS 


With George Hurrell, Irene Champ- 
lin,, Pat Fay; Natalie Draper, grest 

Director: Bob Emery 

Writer: John Haggert 

30 Mins.; Monday (23), 7:30 p.m. 

Sustaining 

WABD-DuMont, N. Y. 

Here’s another good television 
idea gone wrong through insufficient 
preparation, poor. scripting and 
faulty direction. Featuring noted 
photog George Hurrell in a show 
designed to give amateur camera 
bugs some tips on their pet hobby, 
it could be worked into an interest- 
ing demonstration idea. As staged in 
BuMont’s showcase slot Monday (23) 
night, though, it emerged as some- 
thing that not even the most fanatic 
camera fan could sit through com- 
fortably. 


Basic format of the show was good. 


Hurrell walked in on an amateur | 


photog and his wife and quickly took 
the guy out of his difficulties by 





(Continued on page. 36) 


answer to that is a simple one. 


ican in a home is a dame.” 


New York. 


can be seen, 
through the crowds at the Garden. 


in the auditoriums. 
be and how would you like to be 


(Second of a series on Tel« 


Jukebox Television Next? 


By MAX GORDON 


Naturally, the first thing that a legitimate showman thinks of when 
he is confronted with television is, “Will It Hurt the Theatre?” My 


When radio first made its appearance, I told George M. Cohan that I 
thought it would kill the show business and George’s answer wast 
“Don’t worry about the radio, The only thing that will keep an Amer- 


I have studied television and I believe that it will result in tremen- 
dous revenues for the authors and producers of legitimate shows. I 
can see the day when a farmer in Indiana will drop a quarter in the 
slot, a la the jukebox, and see the opening night of a musical show in 


I believe it’s too big to be maintained by private companies that 
give the entertainment free to the home folks. 
the Government forbids charging the public for radio entertainment, 
The law will have to be changed for television. 

In the field of sports, television may result in fortunes being made 
for the owners of racetracks and large auditoriums, where fights, etc., 
I have seen the fights on television and I would rather 
see them on the video set in a comfortable chair than battle my way 


As I understand it, 


And what’s to prevent an auditorium of 50,000 seats showing races at 
all the racetracks around the country and having betting machines 
Can you imagine what a business that would 
‘~ on it? 

i conieanteenen annie 
n by outstanding showmen) 








D.C.’s First Network Tele 
Station (NBC) to Get Gala 
Sendoff Via Special Show 


Washington, June 24. 


Big doings are skedded for Fri- 
day (27) when NBC officially debuts 
its Washington video station WNBW. 
Invitations are out to 200 local big- 
wigs and the press to witness an 
ambitious opening program sched- 
ule that runs from 7:20 p.m. to an 
11 p.m. signoff. 

Opening of Washington’s first net- 
work tele station is being plugged 
by page ads in all daily newspapers. 
Speeches and telecasts are planned 
by Frank “Scoop” Russell, NBC 


(Continued on page 38) 


GF Runs Into Tele 
Bankrolling Snag 


General Foods, facing trouble in 
interesting its individual member 
companies in television advertising, 
may be forced to take over its 
Thursday night 8-9 p.m. slot on 
WNBT (NBC, N. Y.) for an insti- 
tutional show plugging the entire 
corporation. Year’s pact with NBC, 
which allocated $100,006 for experi- 
mentation in video advertising, still 
has more than six months to run. 
G-F is convinced of the necessity to 
hang onto its franchise, according 
to tele director Howard Chapin, so 
will not give up the time. 

To date, three different member 
companies have come in on the deal, 
including Birdseye, Gaines Dog 
Food and the La France-Satina out- 
fit. Maxwell House, which has been 
bankrolling some of the Dodger 
baseball airings on WCBS-TV (CBS, 
N. Y.) is slated to take over a half- 
hour of the NBC time starting July 
10 as sponsor of “Author Meets the 
Critics.” Jello is reportedly inter- 
ested and may take over a half-hour 
show in the fall. After that, how- 
ever, G-F finds itself faced with a 
blank ledger. 

Account is currently split among 
Young & Rubicam, Benton & Bowles 
and Fodte, Cone & Belding. If the 
company is forced to stage the insti- 
tutional show, the commission will 
probably go to the agency who can 
line up the best program. There’s 
also a possibility, however, that the 
agencies will share in the entire en- 
terprise. 








NBC, hh Policy j 
Change, Okays 
Tex, Jinx Switch 


NBC, long a vehement opponent to 
the idea of transcribed commercial 
shows for radio, has apparently re- 
versed its policy for television, Net 
has given Tex McCrary and Jinx 
Falkenburg permission to take the 
summer off by transforming their 
Sunday night tele show into a com- 
plete film program. New show, 
titled “Ringside,” teed off Sunday 
(22), replacing “At Home With Tex 
and Jinx,” the couple’s live program. 
Bristol-Myers continues as sponsor 
through Young & Rubicam. 

Since films supposedly represent to 
tele just what transcriptions repre- 
sent to radio, the McCrarys are get- 
ting the same kind of a deal as that 
enjoyed by Bing Crosby on his 
transcribed show over the ABC web. 
Couple prepare the film in advance 


(Continued on page 36) 





WNBY READY BY ’48 


Chicago, June 24. 

Call letters WNBY have been 
tentatively assigned to WMAQ's 
projected tele station last week by 
the FCC. NBC Chi key station has a 
10 year lease on three floors of Chi 
Civic Opera Bldg. to house tele ang 
FM transmision equipment and has 
started construction. 

Officials predict that station will 
be on the air early in 1948. 




















- SAMMY KAYE 


Presents 


SECOND ANNUAL NATIONAL FINALS 
of 


“So You Want to Lead a Band” 


On June 30th at 
CARNEGIE HALL, NEW YORK 


| Broadcast Over ABC Network 
Every Monday, 9:30 P. M., E.D.S.T. 


showing him how to improve his | 
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a point, and refusing to be pushed 
around, the industry leaders in at- 
tendance—as one later put it— 
“wanted to cheer.” 

To some criticism that too fre- 
quently Miller miscued his approach 
in his dealings with the committee, 
one network president countered 
with: “You can’t be a Blackstone and 


Radio’s Double Handspring 


Continued from page 23 








dozen individual broadcasters. The 
NAB chieftain’s argument was 
couched in terms of a Supreme 
Court brief in defense of free 
speech with no less than 45 foot- 
notes quoting earlier court rulings. 
The nets put their case in more 
specific terms but concluded to a 
man that they would go down fight- 





a Barrymore at one and same time. 
The simple fact remains, he was a | 
great credit to the industry.” | 

“It was without doubt the best | 
spoken, the best written case yet | 
made in radio’s behalf,”, was the | 
way the network president put it. | 


White Sez Free Speech Cry | 
Dragged in as Red Herring | 





Washington, June 24. | 


The radio industry, which former- 
ly looked to the Congress for de- 
liverance from the FCC, is now 
ganging up with the much-hated 
Commission to kill the proposed 
White-Wolverton radio bill. As the 
result of six days’ hearing on the 
measure, it is predicted that no 
legislation will be forthcoming this 
session. And, judging by the kicking 
around the NAB spokesmen took at 
the hands of three members of the | 
Senate Interstate Commerce radio | 
subcommittee, the industry will | 
probably drop all efforts for any | 
new legislation until the present 
temper and makeup of the Inter- 
state committee is changed. 


For it was clear that Chairman 
Wallace White and at least three 
‘of his subcommittee would never 
go for the industry’s demand for 
parity treatment of radio and press, 
with the FCC limited merely to the 
role of technical traffic cop. White 
gaid, at one point, he believed the 
“free speech” cry was being dragged 
gm as a red herring. 

The White hearings were remark- 
able, however, in that for the first 
time in recent legislative history, 
the industry lined up to a man in 
support of NAB president Justin 
Miller in his insistence on a com- 
pletely new concept of radio law, 





| cast. 





with strict prohibitions against gov- 
ernment interference with programs 
or business practices of licensees. 
Miller’s argument was that radio is 
not now given protection of the 
First Amendment and that govern- 
ment controls outside the technical 
field are unconstitutional. The 
judge’s statements provoked heavy 
opposition from committee mem- 
bers but were later restated by 
heads of all four networks and a 
—_—— 
Pm = 
Do You Need a New 
Program Development Dept.? 


Radio Producer-Director with 
15 years’ experience and ex- 
cellent reputation in creating 
many of the top network shows 
with big names—would like 
position with active Advertis- | 
ing Agency for their present 
radio accounts and new busi- 
ness. Will present plan by 
interview. 

Write Box 2384, Variety, 154 W. 

46th St., New York 19 
































ing a bill giving FCC any program 
or business supervision whatever. 
Other Developments 
These were the other develop- 
ments: 
1. A score of net and station men 


lambasted the bill’s requirement that | 


equal time be given both sides of 
controversial issues and up to dou- 
ble the air time be provided to an- 
swer an original controversial broad- 
NAB network and station reps 
were also unanimous in opposing 
the detailed identification required 
for political broadcasts and revela- 
tion of radio-news sources. 

NBC prexy Niles Trammell pre- 
dicted yesterday (23) that big-name 
stars like Bob Hope, Jack Benny, 
etc., would have to give up net- 
work time, since under the bill’s 
provision on controversial shows, lo- 
cal stations would be unable to car- 
ry their full quota of entertainment 
shows, 

CBS prexy Frank Stanton said 
the double-time requirement for 
answering controversial stints could 
conceivably exhaust a station’s en- 
tire broadcast schedule. 

2. The network and individual sta- 
tion reps joined hands again on the 
question of network regulations as 
part of a radio law. They universal- 
ly opposed the bill’s proposal to 
limit option time to two out of 
every three hours, though CBS chief 
Stanton said if there had to be new 
rules he preferred them in legisla- 
tion rather than left to FCC’s dis- 
cretion. Paul Morency, WTIC, Hart- 
ford general manager, objected to 
the bill’s proviso letting nets option 
50% of station time as harmful to 
local schedules. Harry Bannister, 
manager of WWJ, Detroit, said he 
would lose a third of his nightime 
audience if he could only option 
two rather than three hours of NBC 
nightime shows. ABC prexy Mark 
Woods felt the present net rules had 
worked out well in practice and 
wanted a ban on future rules. If 
this wasn’t possible, Woods preferred 
that the Commission rather than 
Congress promulgate the regs on 
basis of the particular need and 
situation. 

3. Stations, nets and the NAB were 
of one mind too in opposing li- 
censing of new stations on basis of 
economic need as well as demand. 
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‘They agreed this would place sta- 
tions on a common carrier footing, 
give FCC too much power. 

4. Nets gave same tough treatment 
‘to bill’s proposal to limit station 
ownership to those serving no more 
than 25% of the U. S. population. 
Stanton pointed out that there is no 
longer a threat of monopoly in radio 
or even a scarcity. of channels. The 
owner of the largest newspaper 
chain owns three times as many 
papers as CBS does stations. He 
pointed out that there are 2,500 
stations in prospect and insisted, de- 
spite heavy quizzing from Sen. War- 
ren Magnuson (D., Wash.), that no 
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which you have extended me 
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during the past year,”’ writes 


R. A. Moss, of Campbell-Ewald’s Media Department. 


Plus service for the country’s 
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ownership ceiling was needed now 
to ward off future radio mergers 
similar to those which have taken 
place in publishing. Mark Woods 
pointed out the rule would permit 
one company to cover 28 states, 
providing for much more concentra- 
tion than is now permitted. 


5. MBS prexy Edgar Kobak, Mark 
Woods, Joseph Ream, CBS vice- 
prexy and NBC prez Niles Tram- 
mell all plugged for equal treatment 
for radio under the antitrust laws. 
They. pointed out that as the law 
now stands, broadcasters are sub- 
ject to the usual penalties for viola- 
tions and, in addition, the court may 
order revocation of their licenses. 
Even though a court stops short of 
this drastic penalty, the radio statute 
permits the FCC to refuse a license 
|to anyone guilty of anti-trust vio- 
lation. 


Gospel, Anti-Booze 
Spokesmen Give 
Solons an Earful 


Washington, June 24. 

Gospel preachers, other church 
groups, Prohibitionists and “free 
speech” proponents had their day in 
court here’ today (Tues.), to urge 
legislative protection for their points 
of view, if and when a new radio 
bill is reported out of the Senate 
Interstate Commerce Committee. 


Rev. Samuel’ Morris, the Prohibi- 
tionists’ “Man of Distinction,” urged 
legislation to forbid wine or liquor 
advertising on the air, particularly 
in “dry” states. Morris told of his 
longtime feud with CBS to get 
airtime and his unsuccessful efforts 
to get some of Columbia’s m.-and-o. 
station licenses revoked on. this 
count. 


On Friday (20) Carl McIntire, v.p. 
of the National Council of Christian 
Churches, plugged for the White 
Bill’s proviso for equal opportunity 
for both sides of controversial is- 
sues on the air. He declared religion 
was “the stepchild of the networks” 
and tore into NBC and CBS, princi- 
pally because they allot more time 
to the rival Federal Council of 
Churches—which, McIntire said, was 
pro-Soviet. MclIntire’s group repre- 
sents “the old-fashioned Gospel 
brand of religion.” 


Another Fundamentalist preacher, 
Dr. Dale Crowley, took the stand 
today to urge more radio time for 
religious broadcasts. Crowley, who 
has a bid on file for a standard 
broadcast station here, is secretary 
of the Society of National Religious 
Broadcasters, 

Rolf Kaltenborn, representing the 
Committee to Insure Non-Partisan 
Radio, took the stand to urge even 
stronger language to give all fac- 
tions equal access to the mike. 


On the technical side, the commit- 
tee heard retired Admiral E. C. 
Hooper, former head of Naval Com- 
munications, ‘describe the mushroom- 
ing new radio services outside the 
broadcast field. Gordon H. O'Riley, 
vice prexy of Aeronautical Radio, 
Inc., urged that FCC be given au- 
thority to allocate government as- 
signments so that aviation radio 
would be protected from interfering 
signals from other services, 
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lighting and camera technique. After 
demonstrating the idea via some of 
his own work, Hurrell invited the 
wife to his studio for a sitting to 
show how he operates. Show then 
cut to specially-lensed film showing 
the gal being made up, posed and 
photographed, with Hurrell and the 
other two carrying on an ad lib com- 
‘mentary. As a piece de resistance, 
the finished picture was shown. 
Much of the show’s fault lay in its 
ad lib methods. Cast was evidently 
given some idea of what to say but 
had no script to memorize. As a re- 
sult, there were too often painful 
lags in the conversation, meaningless 


on the part of all concerned. Dis- 
solves from the actors into a still 
photo was good, but™better closeups 


sion would have helped considerably. 
{| Hurrell demonstrated a pleasant 
enough video personality to hold 
down a weekly show, given enough 
time to memorize his lines. Pat 
Fay and Irene Champlin as the 
husband and wife were okay but 
, were stymied by the same thing. 
|Same goes for film actress Natalie 














| Draper as the guest, who lent glamor 


to the show but little else, Stal, 





| 


repetition and self-conscious giggles |. 


of the actual pictures under discus- | 


From the Horse's Mouth 


Washington, June 24. 

Broadcasters’ unanimous demands for parity treatment with the 
press and freedom from all Government interference with past 
program performance ran into a stone wall of opposition on Capitol 
Hill last week. NAB prexy Justin Miller, who led off the industry 
presentation, took the brunt of it with the Senate Interstate Commerce 
Committee members who were hearing testimony on the White radio 
bill. 

Although the sound and fury died down in later sessions when 
network and a dozen individual station spokesmen rallied around 
the NAB banner, statements of Chairman Wallace H. White and 
committee members testify to their firm conviction that Government 
has the right to review overall radio programming. 

Here are some samples from the record: 

Chairman Wallace White (to Frank Pellegrin, NAB Director of 
Advertising): “I have heard a lot of talk about the First Amendment 
and I have heard a lot of talk from you people about the freedom 
of the radio, but it is my opinion that such discussions are being 
employed as red herrings.” E 

* a * 

Senator Edwin Johnston (D., Colo.) to Pellegrin: “We have heard 
a great deal about freedom of speech. But the freedom of speech 
you are talking about is your right to sell speech in the market 
place ... You sell it, just like they do onions down in the grocery 
store. Now, what is the use of coming in here and ranting and 
raving about freedom of speech, when all you want is the freedom to 
sell speech?” 

% x: * 

Chairman Wallace White (in reply to Judge Miller’s statement 
that radio is denied protection of the First Amendment given the 
press): “I never had supposed there was the slightest question as to 
the right of the Federal Government to give or to refuse a license... 
I just do not get at all the idea there is a complete analogy between 
a broadcast license, which comes from’the government, ... and the 
right of anybody to start a newspaper ... without any let or per- 
mission or hindrance from the government.” 

a * * 


Senator Ernest McFarland (D., Ariz.) “I will go a long way for 
freedom of the press, but when it comes to turning loose these licensees 
to do what they please and give such service as they please, while 
they take up wavelengths—I am against that.” 

a ae a 


Senator White (to Miller): ... “Somebody has got to bring con- 
viction to me that the quality and character of programs do not 
enter into, as a prime factor, a determination of whether a station 
is performing a public service. If you say that has nothing to do with 
the thing, then I say you might as well scrap all this radio law and 
go back to where we were in 1926... . If you are placing your 
feet on that foundation, you are just plain dreaming.” 

a ae a 

McFarland (to Miller): “It will probably take the rest of your life 
to convince me there are not big differences between the press and 
the radio. ... When you come here and say that when it comes to a 
station’s license renewal, or a monopoly, the FCC should not, under 
limitations prescribed by law, say whether that station has been per- 
forming a service in the public interest, I think you have gone 
completely to the absurdity on the other side.” 

* oo * 


Johnston (to Miller): “As I understand your testimony, Congress 
has full authority to do everything in the interests of the people 
you represent; but the moment it does anything on the other side of 
the ledger, then it is violating the First Amendment or something 
which restricts or abridges constitutional rights of the people of the 
United States.” 


sé 
_* 

















and record a commentary, 


a snail’s pace through 
paced dialog of the guests. 
Whether the McCrarys will alse 
seek to transcribe the “Swift Home 
Service Club,” their other NBC tele 
show, hasn’t yet been decided. For- 


Tex-Jinx 


Continued from page 34 








which 


the slows 





is dubbed in on the night the show is 
aired. System thus saves them long 
hours of studio rehearsal and an 
actual appearance on the show each 
Sunday night. Crosby, by doing the 
same thing, was able to cut his last 
show a good four weeks before it 
was aired. 

System, according to NBC, is by 
no means to be taken as a step in 
the direction currently pursued by 
CBS, which has foresworn all live 
studio programming to concentrate 
on films and remote pickups. Factor 
of spontaneity, which NBC tele of- 
ficials have long held out as one of 
video’s chief advantages over other 
media, also doesn’t enter the pic- 
ture, despite the fact that films don’t | 
have the same spontaneity as live | 
shows. The same spontaneity is some- 
times not so good for an adlib show, 





' such as the McCrarys had, since the 


program can too easily be slowed to 


mat of that show, however, gave 
them far less to do than the Bristol- 
Myers show so that it’s believed 
probable they’ll continue under the 
present setup. 











OLAN SOULE 
* Starring in 


“GRAND MARQUEE” 
NBC—Coast to Coast 


Rayve Creme Shampoo 














Summer Rental 


In beautiful, spacious surroundings overlooking 
Manhassett Bay Yacht Club and bay. Apart- 
ments or rooms by week or Season. All sum- 
mer sports available. 45 minutes from New 
York. Also small house suitable for 4 people. 
Phone Port Washington 176 or write Box 724, 
c/o Variety, 154 W. 46th St., New York City. 



































“Did you boys really wish to argue that decision?"’ 
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Todays Facts 
about Boston Radio 








Average rating of all 
focal originations, 

» 6:00t0 10:00am, ) 

- 8  Mon.thruFri, | 

: “The Pulse of Boston” —_ 

© (March-April 1947) 
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station: WEE| 


Total locally et ® 
15 


quarter hours 
6:00-10:00 a.m. 15 14 15 i 


Mon. thru Fri. 


“Columbia’s Friendly Voice in _W E E 


Columbia-Owned... Represented by Radio Sales, 


the Spot Broadcasting Division of CBS: 


There’s a new yardstick for mea” 
suring the relative popularity of 
Boston radio stations. Since Janu- 
ary, 1947, “The Pulse of Boston”’ 
has been gauging the listening 
habits of the 750,890 radio 


Comme 


amilies living in Boston’s home 
county —Suffolk—and the four 
other adjacent Eastern Massachu- 
setts counties. That's the lion’s share of your total 
potential audience on any Boston station. 

The single most important fact to be culled out 
of ““The Pulse of Boston’’* is that— between 6:00 


-a.m. and midnight*, seven days a week—WEEI 


commands an average of 25.2% of the listening audience 
—a larger share than any other Boston station! 

Of particular importance to local and national 
spot advertisers is the relative popularity of each 
station’s local originations—the programs built for 
and bought by local and spot advertisers. The 
“Pulse” shows that WEEI’s local programs are 
way out front in popularity—topping the local 
shows of all other competing stations. 

From 6:00 a.m. to 10:00 a.m., Monday through 
Friday, for example, 92% of all broadcasting by 
Boston’s eight stations is originated locally (94% 
in the case of WEEI). During these four hours, the 
locally produced programs on WEEI score an 
average rating of 3.9. As shown on the adjoining 
chart, that’s 70% higher than the average rating of 
the local originations on the second ranking sta- 
tion...as high as the combined average ratings of 
local programs on the third and fourth ranking 
stations... three times as high as the average rating 
of local shows on the fifth ranking station! 

Or read “The Pulse of Boston” another way... 
by comparing quarter-hour “firsts.” Monday 
-through Friday, WEEI originates fifteen quarter- 
hours of local programming between 6:00 and 


10:00 a.m. During fourteen of these fifteen quarter- — 


hours, the WEEI origination is a walk-away winner 
...with more listeners than any other competing 
local program. - 

Want to share our success? You can get the big 
Boston market to buy your product by advertising 


on WEEI—Boston’s best buy. 
*March-April 1949 


{Sixteen hours on Sunday 


New York, Chicago, Los Angeles, Detroit, San Francisco, Atlanta 
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tion; last 10 to a discussion by An- 
rew Cordier, assistant-general of 
he UN, commenting on the events 
of the week as they affected UN's 
progress. The capsule dramatiza- 
ions of current events and back- 
round material towards these 
Fvents; remarks by living and dead 
Statesmen on war, peace, security 


nd international amity; recom- 
endations made for furthering 
N’s program — were somewhat 


gketchy and melodramatic by the 
nature of their presentation, though 
effective, nevertheless. ; 
Tone of the program was a little 
too superficial, too vague and gen- 
ral, to be completely absorbing. 
Bu if one concentrated sharply, 
here emerged concrete plans for 
world improvement—UN cutting off 
ervices to an illegal government, 
liegal war material and supplies, 
communications; UN control of 
atomic energy, of war weapons, reg- 
lation of conventional armaments. 
how covered a lot of ground, and 
dashed here and there a little too 
confusingly, but its overall effect 


Was Okay. Bron. 
E ARE PARENTS, TOO 
ith Bill Goodwin, Hoagy Car- 


michael, John Beal, Sylvia Sidney, 
Gloria De Haven, Ralph Edwards 
Producer - Director: Irving Reis, 
Richard Woollen 
® Mins,; Thurs. (19), 9:30 p.m, 
ustaining 
JZ-ABC, N. Y, 
Bill Goodwin, chairman of the 
otion picture and radio committee 
fe the National Safety Council, as- 
embled a healthy slice of Coast tal- 
ent last Thursday (19) to make a 
serio-comic pitch for sane driving. 
Appearing in their non-publicized 
roles as parents concerned with the 
gaeety of their children, the film 
lonists did a neatly moderate job 
f mixing the propaganda into a 
ight variety show. Considering the 
gubject, program could have been 
ore effective if it included at least 
ne stark bit. 
With Goodwin handling the emcee 
hore nicely, program included 
oagy .Carmichael’s stylistic “vocal- 
zing of “Old Man Is Sleeping,” a 
umorous, though not hilarious 
7 ng ag skit starring Sylvia 
idney and John Beal, and a plea- 
antly warbled song by Gloria De 
aven, “I’m in the Mood for Love.” 
rogram wound up with a long and 
oud stint featuring Ralph Edwards 
in a “Truth or Consequence” sekece. 
erm, 


S$ IT FACT OR FICTION? 

ith Myron Wallace, Ken Nordine 
and Ed Roberts 

riter: Judith Thomm 

roducer: Jack Simpson 

irector: Russ Young 

Mins.; Mon-thru-Fri., 12:55 p.m. 
ROWN & WILLIAMSON 
ENR-ABC, Chicago . 

(Russell M. Seeds) 


Since “Is It Fact or Fiction?” 


debuted on ABC, authoress Judy 


Mgt.: LOU CLAYTON 
ONITED REXALL DRUG CO. 
Friday—CBS—9:30 p.m., EDST 

M-G-M—“This Time for Keeps” 

“It Happened in Brooklyn” 
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Thomm has scripted some astound- 
ing facts which challenge our past 
historical knowledge. er previous 
training with the Johnny Neblett 
series is evidenced by the similarity 
in show idea, writing style and pres- 
entation which requires same tre- 
mendous amount of research, all 
done by Miss Thomm. 

Last Sunday’s five-minute show 
proved to listeners that Alexander 
Graham Bell was not the first man 
to send a voice over wire, but rather 
in 1860, six years before Bell applied 
for a U.S. patent, Dr. Phillip Wright 
invented what was later to be known 
as the telephone, The dramatization 
covered his final experiment with 
his assistant, during which time he 
sent musical tones from one room 
to another, via wires. It was Dr. 
Wright who spoke the first words 
over wire, because during his ex- 
citement, he exclaimed, “Can you 
hear it?” and these words came 
through clearly. 

Myron Wallace, who is narrator, 
and the co-announcers, Ken Nordine 
and Ed Roberts, who all rank tops 
among radio talent locally, follow 
through with smart direction by 
Russ Young. ‘Wallace’s: voice has 
resonance needed for proper build 
up to punchline, and because show 
is so short, his directness of voice 
and to-the-point procedure, make 
program more than just a good five- 
minute slot filler. His voice is not 
tiresome and even on 15-minute 
basis, with use of similar narrator 
theme, without actors, show would 
be a potent one. 

Commercials are interwoven with 
story, and contain same fact or fic- 
tion slant. Although there are many 
(three times during five-minute 
period), no pressure is evidenced, 
because they are informative and 
dramatic. Hunt. 


SECOND CUP 
With Mary Elizabeth Gaynor and 

Hank Malloy 
15 Mins.; Tues., 10:15 a.m. 

WTRY, Troy 

“Second Cup” will be a more 
stimulating radio drink when this 
couple, not married, develops a more 
integrated approach to chit-chat and 
gains experience in adlibbing. It’s a 
question, however, whether this will 
soon be possible, with a once-weekly 
15-minute shot. The usual time 
schedule for breakfast table broad- 
casts is five or six broadcasts a week, 
of a half-hour duration. Three 
weekly, would seem a minimum, if 
listener interest is to be sustained. 

The stanza heard had good and 
weak moments, the general pattern 
being uneven. Malloy sounded deep 
voiced and booming—hardly the con- 
versational tone—while Miss Gaynor 
came through as too strident. One 
of the better mikers and writers on 
a regular woman’s show hereabouts 
(a matinee “Party Line”), she 
seemed nervous, we | and over-eager. 
Malloy did more of the talking, too 
much in fact for good balance. Va- 
roius topics, including a news flash 
and the running development of 
news on the air, were covered. 
“Life With Father” occupied the 
theatrical spotlight — films are due 
for discussion, too. 

Basic weakness of program is that 
the couple doesn’t have enough com- 
mon experiences to share, whereas 
the man-wife combination’ encom- 
passes plenty. aco. 


INDEX TO THE SONGS YOU LOVE 

With Lillian Murphy, Gene Holl- 
man, Staff orch, Charles Bebb, 
announcer 

Producer-Director: Harry Kaufmann 

Writer: Bill Bates 

30 Mins., Sun. 9 p.m. 

INDEX EMPLOYMENT AGENCY 

WDAF, Kansas City 








One of the few live musical shows 
ever produced locally, and about the 


bOMM 
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Mid-America” 
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Kansas City, Mo. © Basic ABC for Mid-America 
*50,000 Watts Day—!0,000 Watts Night—a 
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NOW NEARING COMPLETION. 


VARIETY 


only one current, is this Sunday 
evening half-hour bankrolled by the 
Index Employment Agency. For- 
mat calls for generally standard 
music, with no other aim than to 
make pleasant listening and fit in 
with the pattern laid by the network 
shows about this time of the day. 

Bulk of the music is carried in 
vocals by Lillian Murphy, a soprano, 
Gene Hollman, a baritone, both with 
well-trained voices and established 
local followings. Song selections 
stick pretty much to the standard 
musical comedy raves, folk songs 
and more melodious pops, with the 
singers backed by the WDAF staff 
group batoned by Harry Kaufmann. 
Some light chatter between the sing- 
ing leads and scripted by Bill Bates 
of the WDAF staff is run in mid- 
show, but music is the main forte. 
Listeners who go for this music on 
the net shows find this one suffi- 
ciently good to hold their attention 
as a follow up. 

With this show, Index is rounding 
out three years of continuous broad- 
casts on WDAF. During the early 
months of the broadcasts the music 
was strictly jive and hot pop num- 
bers, slanted at the would-be em- 
ployes. Now Index has about-faced 
to ihe more stable numbers, slanted 
at the would-be employers, giving 
an insight into the trend in the em- 
ployment field. 

Show was devised in its present 
form for summer listening late in 
April and is scheduled to complete 
at least six months in its present 
makeup. Charles Bebb, regular an- 
nouncer, ‘was on vacation’ and sup- 
planted by Bill Leeds for this par- 
ticular show. Quin, 


JUVENILE DELINQUENT STATES 

HIS CASE 
With Dorothy Gordon, Frank J. 

Cohen, Edwin J. Lukas; Stan Rob- 

e:ts, an»ouncer 
45 Mins.; Sundays, 7:15 p.m. 
Producer: Dorothy Gordon 
Director: Stan Roberts 
Sustaining 
WQXR, N. Y. 

This first of a double-header ses- 
sion of roundtable discussions on 
the juve delinquent situation, giving 
delinquents an opportunity to air 
their’ side of the case, made a most 
interesting stanza over N. Y. Times 
station WQXR on Sunday (22). 
Handled in manner of an open 
forum, youthful inmates of Youth 
House, N., C. detention home, 
were given opportunity to explain 
their derelictions and future plans 
when released. This part of pro- 
gram had been waxed, since regula- 
tions would not permit studio ap- 
pearance of inmates. 

Dorothy Gordon, moderator of 

station’s Youth Forum, is credited 
with formulating the idea and also 
did the- interviewing of the boys, 
mostly colored lads ranging from 
eight to 15 in age. Majority were 
non-committal. Some had been in for 
armed robbery, one kid claiming he 
had dug up gun out of garbage pile 
piecemeal and assembled it. Also 
said he found the’ bullets when he 
dug deeper. Another lad claimed 
lack of recreation in the Harlem 
area was mostly responsible for de- 
linquency and crime wave there. 
As he put it “the kids have no free 
entertainment to occupy them, so 
they just go out and steal. Some 
parents can’t afford to give their 
kids everything they want, so the 
kids have to get them the unlawful 
way.” 
After the transcribed stanzas the 
situation was discussed further by 
Frank J. Cohen, exec director of 
Youth House; Edwin J. Lukas, exec 
director of Society for Prevention 
of Crime. Program was of ad lib 
variety and at all times an intelligent 
approach to the subject. 

Next week’s stanza will transcribe 
sessions with girl inmates at the re- 
formatory in Bedford Hills, N. Y. 

Edba, 


SO44440466646646664666-4 
Follow-up Comment: 


Bing Crosby-Bob Hope shenani- 
gans on the former’s program last 
Wednesday (18) night were of the 
usual high grade, for some of the 
most amusing banter of the season. 
Program was smartly varied, with 
the two quipsters gagging, Crosby 
crooning, then permitting golfer 
Jimmy Demaret to sing a tune (and 
not badly). It was a gay show— 
with one serious flaw. Studio au- 
dience laughter was so heavy and 
constant (as much apparently at the 
comics’ antics as for their gags) that 
it marred the reception. Several 
times Crosby or Hope were indis- 
tinct because of the laughter, while 
at other times a home listener won- 
dered what brought on the frenzied 
guffaws. Smarter production on 
this disked show would have cut 
out or toned down a good deal of 
this studio audience hilarity, to the 
program’s distinct benefit. 
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Kansas City—E. K. “Joe” Harten- 
bower, g.m. of KCMO, last week 
announced the appointment of C. W. 
Jackson as director of agriculture, a 
new post for the station. Jackson 
comes to K. C, from College Station, 
Tex., where he was Extension Radio 
Editor for Texas A. & M. and con- 
ducted the Farm and Home Pro- 
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gram over the four-station Texas 
Quality Network. 
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Washington vice-president; prexy 
Niles Trammelij RCA resident 
David Sarnoff; FCC hairman 


Charles R. Denny, Jr.; D. C. Com- 
missioner John Russell Young and 
WRC - WNBW_ general manager 
Carleton Smith, 

NBC-WNBT, New York City, will 
feed bulk of first-night shows to 
Washington via the co-ax. Sched- 
ule, arranged by program manager 
John Gaunt, ineludes a 30-minute 
stint on dedication ceremonies; a 
newsreel; New York features 
“Campus Hoopla” and “The World 
in Your Home”; a 15-minute “Tele- 
drama”; musical varieties; the Madi- 
son Square Garden fights, and two 
films, “Washington Cavalcade” and 
as signoff feature, Arturo Tos- 
canini’s “Hymn of All Nations.” 

WNBW will be on the air every 
day during opening week but there- 
after, until Aug. 1, will probably 
program no more than three nights 
and two afternoons a week. An 
NBC official said that if the A. T. 
& T. video rates on the co-ax be- 
come: effective Aug. 1, the station 
will probably do more local pro- 
gramming than originally planned 
for its first six months’ operation. 

Jay Royen, WRC press director, 
will handle ditto for the tele station. 
George Sandifer has the title of “gs- 
sistant to station manager Carleton 
Smith in charge of television.” He 
will handle administrative and 


budget matters for the tele opera- 
tion. 





Continued from page 26 





not preclude a possibility that the 
plans might be revived, it was indi- 
cated, but the chances were seen as 
pretty slim. 

4. In general, the long-range pro- 
gram calls for thorough evaluation of 
audience measurement methods and 
other radio research techniques, to 
be undertaken jointly by BMB and 
a university, to be selected by BMB’s 
research committee. Latter recom- 
mended that a two-year university 
fellowship, not to exceed $5,000 year- 
ly, be established for this purpose. 
This evaluation project, Feltis esti- 
mated, “is at least a two-year job, 
and an expensive job.” 


5. BMB now is engaged in “internal 
analysis” of its findings to daté and 
shortly will issue a report thereon. 


6. The “total-weekly audience” is 
being retained as the basic BMB 
measurement, but it will be supple- 
mented with data on more frequent 
listening such as “average daily 
audience.” 


7. Entire slate of BMB officers was 
reelected for another year. They in- 
clude, besides Feltis; Harold Ryan, 
chairman; Justin Miller, Paul West 
and Fred Gamble as Ist, 2nd and 3rd 
veepees, respectively, and Roger 
Clipp, secretary. 


8. Exee committee was enlarged 
by election of Joseph Allen, veepee 
of Bristol-Myers, and Leonard Bush, 
treasurer of Compton agency, to give 
the 4A’s and ANA two reps each. 


— 





Denver—Sheldon W. Peterson has 
been named director of news and 
special events at KLZ; Denver, suc- 
ceeding Earl McCain, resigned. 


For further information wire, phone or write — 
John Blair & Co.—National Representative 











OBRIST TO HEAD WPEN; 
LARSEN GOES TO WCAU 


Philadelphia, June 24. 
Edward C, Obrist, assistant gen- 
eral manager of WPEN, is skedded 
to move up as general manager ag 
soon as the sale of the station by 


the Eveniag Bulletin to the Nevins 
Drug chain gets the okay of the 
FCC. 


The present general manager, G. 
Bennett Larsen, is set to move over 
to the Bulletin’s newly acquired 
WCAU to head up ‘its television ac- 
tivities, according to reports. Present 
management of @#WCAU—Dr. Leon 
Levy and his brother I. D. Levy—is 
expected to continue. 


The Levy brothers originally sold 
the station for $6,000,000 to J. David 
Stern, publisher of the Philly Rec- 
ord. Stern in turn.sold the station, 
along with his newspaper holdings, 
to the Evening Bulletin. Acquisition 


of WCAU, a 50,000-watter and local 
CBS outlet, made it necessary for 
the Bulletin to unload WPEN, 10,000- 
watt indie. 












Intra-Video 
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meted out to the tenants is left to 
the discretion of the landlords. 

Telicon prexy Solomon Sagall de- 
clared that Intra-video may be in- 
stalled in several N, Y. buildings 
within 90 days. Several of the lar- 
gest N. Y. realty firms have evi- 
denced interest, among them the 
City Investing Co. It was stressed 
; that Telicon would not operate as a 
monopoly on installation but would 
farm the work out to whatever elec- 
trical contractor succeds in getting 
a bid from the landlord. Contractors 
are to be trained by Telicon engi- 
neers to do the work. 

“Intra-video will not cost the ten- 
ant more than an individual anten- 
na, while insuring reception free 
from ghosts and free from interac- 
tion which an individual antenna 
can rarely obtain in an apartment 
house,” Sagall said. “At the same 
time, Intra-video master antennas 
meet all the requirements of apart- 
ment owners.” 





Pittsburgh—Couple of newscasters 
here apparently have lifetime jobs, 
or pretty close to it, with two of 
town’s leading department stores. 
Johnny Davis’ 13 shots a week for 
Gimbels have just been renewed for 
the 12th consecutive year and Beck- 
ley Smith’s six evenings of news a 
week on KQV for Kaufman’s has 
just been renewed again. Smith's 
been on WJAS twice daily over 
WJAS for same bankroller more 
than a decade -now. 


Ink 
Spots* 


has switched to 


ART FRANKLIN 
PUBLICITY ASSOCIATES 


“America's Top Singing Quartet. 
Art Franklin Associates 


214 West 42nd Street 
BRyant 9-2898-9 
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Here are some of the 


GREAT STARS— 


FRED ALLEN 
JUDITH ANDERSON 
DANA ANDREWS 
FRED ASTAIRE 
FAY BAINTER 
INGRID BERGMAN 
SHIRLEY BOOTH 
RONALD COLMAN 
JAMES DUNN 
MAURICE EVANS 
LYNN FONTANNE 
JOHN GIELGUD 
LILLIAN GISH 
REX HARRISON 
HELEN HAYES 
~ WILLIAM HOLDEN 
OSCAR HOMOLKA 
WALTER HUSTON 
GERTRUDE LAWRENCE 
ALFRED LUNT 
FREDRIC MARCH 
JAMES MASON 
RAYMOND MASSEY 
DOROTHY McGUIRE 
BURGESS MEREDITH 
BASIL RATHBONE 
GENE TIERNEY 
ROBERT WALKER 
CLIFTON WEBB 


They appeared in such 
GREAT PLAYS as these: 


MACBETH 
BLTHE SPIRIT 
OUR TOWN 
p DODSWORTH 
MEN“IN WHITE 
THE ANIMAL KINGDOM 
LADIES IN RETIREMENT 
KIND LADY 
CRAIG'S WIFE 
A DOLL'S HOUSE 
BERKELEY SQUARE 
GOLDEN BOY 
ABE LINCOLN IN ILLINOIS 
NO TIME FOR COMEDY 
THE FIRST YEAR 
THE GREEN GODDESS 
ANGEL STREET 
THE TIME OF YOUR LIFE 
THE GREAT ADVENTURE 
THE OLD MAID 
BURLESQUE 
A BILL OF DIVORCEMENT 
BROADWAY 
THE AGE OF INNOCENCE 
WHAT EVERY WOMAN KNOWS 
THE FARMER TAKES A WIFE 


THE MAN WHO CAME TO DINNER 


THE IMPORTANCE OF BEING 
EARNEST 


THE MALE ANIMAL 
YOU CAN'T TAKE IT WITH YOU 





In its first season (1945-6) The Theatre Guild on the Air made radio history: 
it won more awards than any other program had ever won. During its second 
season, which ends this Sunday evening,” the show has gained steadily in 
prestige, in popularity, in listenership: the increase in share of audience is 
more than 200% over the start of the first season. And climaxing The Theatre 
Guild on the Air’s long list of awards this past year, the critics picked it 
their ‘‘ favorite dramatic show” in Billboard’s 16th annual poll. What a 
long way to travel in only two years! 


In the fall, The Theatre Guild on the Air will again be broadcast-on ABC 
Sunday evenings at an earlier hour (9:30-10:30 pm). We at the network 
will continue to do everything in our power to make the new season even 
more brilliant than the past two have been. It is with a tremendous amount 
of pride that we say to The Theatre Guild and to United States Steel: 
‘“Welcome from all your friends at ABC.” 


* Helen Hayes starring in Sir James M. Barrie’s 
celebrated comedy ‘‘Alice-Sit-By-The-Fire” 





— 


American Broadcasting Company 
A NETWORK OF 250 RADIO STATIONS SERVING AMERICA : 
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Jocks, Juke 








“Crosby has regained his form. Once 





Bing Crosby’s return to top form | 
fis as heartening a bit of news as 
anyone who enjoys pop music could 
wish to hear. Some of his recent 
records had been exceedingly bad. 
There have been times during the 
past few months when he resembled 
a ballplayer who insisted upon try- 
ing to run with the youngsters after 
his legs have deserted him. Mu- 
sicians who had worked behind him 
recently had been flabbergasted by | 
the shoddiness of his performances. 
Reaction to these comments proved 
nothing beyond the fact that Crosby 
is looked upon as divine by a vast 
number of people. But, where once 





| 








Best Bets 


Rhythm—“Anything You Can 
Do I Can Do Better” (Bing 
Crosby, Dick Haymes, and The 
Andrews Sisters), “Tallahassee” 
(Dinah Shore and Woody Her- 
man), 

Ballad—“The Whiffenpoof Song” 
and “Kentucky Babe” (Bing 
Crosby); “Je Vous Aime” (Buddy 
Clark and Eddy Duchin); “My 
Young and “Foolish Heart” 
(Doris Day); “Don’t Tell Me” 
(Margaret Whiting), and “Just 
Plain Love” (The Pied Pipers 
with Paul Weston’s orch). 

Hot—“F lying Home” and 
“Lady, Be Good” (Ella Fitzger- 
ald). 

Dance — “Tomorrow” 
James). 

Novelty—“I Cain't Get Offa 
My Horse” (Modernaires)., 


(Harry 








he had been casual, now ne was 
sicppy. 

All of which makes it exceedingly 
pleasant to be able to say that 


again, he is The Master. 


His two new Decca faces—“The 
Whiffenpoof Song” and “Anything 
You Can Do I Can Do Better”—are | 
first-rate Crosby. The _ sloppiness | 
that had invalidated so much of his | 
work is not in evidence. “‘Whiffen- 
poof,” which for a while seemed in 
danger of becoming Robert Merrill's 
exclusive property (although Rudy 
Vallee used to do it) is sung with 
great sensitiveness and in good, res- 
onant voice. It is reassuring to know 
that Crosby won’t have to be con- 
fined to his room and that he can 
now sit on the Yale fence before 
joining Frank Merriwell, Bart 
Hodges and Stover for a chocolate 
malted or two down at Morey’s. He 





is backed, incidentally, by a Fred 
Waring choir. 
“Kentucky Babe” on the other 


side, is very good too. We under- 
stand that this record was made 
from the initial take. Crosby, it 
seems, had a car waiting to take him 
out to the ball game and decided to 
make it good the first try. He did. 

In “Anything You Can Do I Can 
Do Better,” Crosby works with Dick 
Haymes and the Andrews trio. Tune 
—known as “The Challenge Song” 
from Irving Berlin’s score to “Annie, 
Get Your Gun’’—is a fine job and 
Crosby, and Haymes, and the Sisters 
do it justice. Here, Bing is a per- 
former with a ready wit and an ef- 
fervescent personality and shows 
one of the most heartwarming man- 
ners in show business. 


“There’s No Business Like Show 
Business” by the same group is the 
backing. Not only Crosby, but every- 
one else concerned — including Vic 
Schoen’s band—comes across very 
nicely. 

Ella Fitzgerald, who came out of 
an Amateur Night in Harlem during 
the ’30’s and joined the late Chick 
Webb's band, is unquestionably one 
of the greatest girl singers avail- 
able. Up with this week, however, 
record-buyers have never really 
heard her. Two :ew Deccas—“Lady, 
Be Good” and “Flying Home’’—rep- 
resent the artist at a peak. What 
Miss Fitzgerald does in these num- 
bers seems beyond the talents of any 
other female vocalist. For seven 
choruses of “Lady,” for example, she 
abandons the lyric and scats as if 
her voice were another instrument 


It’s a stunning demonstration of) 
imagination, beat, phrasing, 

humor. (Her Slam Stewart bit is | 
miraculous). Too long a time has | 


elapsed since Ella Fitzgerald was a 
jukebox smash with “A-Tisket A- 
Tasket.” Perhaps these are the faces 
that will restore her to that earlier 
popularity. Either of them could do 





By George Frazier 


\less than ecstatic, but its backing has 


|old vaudeville patter. 


/accompanying band 
: Columbia of the Don George-Duke 
in Bob Haggart’s swell little band.| Ellington tune 


and | ing it up is the slower 


s and Disks 








it easily. On the basis of sheer 
artistry, no one would deserve it 
more than Miss Fitzgerald. 


Wax Facts 


Dinah Shore has her points and the 
public seems to like them. In her 
Columbia coupling of “Tallahassee” 
and “Natch” she duets with Woody 
Herman. “Natch” left us something 


sturdy commercial potentialities. 
Miss Shore and Herman start in 
harmony and then go into a kind of 
She sings the 


words straight and he responds in| 
what they tell us is known as 
“round” style. (Frank Loesser wrote 


the song this way.) They bring it off 


very effectively. Number itself— 
from the score to “Variety Girl’—is 
a honey and one that’s already 


started to click. The Shore-Herman 
treatment sounds like a _ coin-box 
natural. Sonny Burke, a good man 
with a baton, handles the accom- 
paniment. 

Buddy Clark’s -increasing pop- 
ularity must be a source of comfort 
to a number of his fellow Columbia 
performers with whom he’s teamed 
on an occasional session. This week he 
cuddles up on the support, of Xavier 
Cugat and Eddy Duchin. With 
Duchin, the only Toots Shor habitue 
ever to be called “Society’s Favor- 
ite,” Clark sings “Je Vous Aime” and 
“After Graduation Day.” Duchin is 
not for all tastes of course, but there 
are those besides Toots who love 
him. Combination of his frilly piano 
(which, incidentally, is held in high 
regard by such able practitioners as 
Earl Hines and Count Basie). and 
Clark’s unfrilly singing is a smart 
one. “Je Vous,” Sam Coslow’s num- 
ber from “Copacabana,” is beginning 
to get considerable of a play, so this 
should be the face to heed. 

With Cugat, Clark does “Hugo 
and Igo,” a guaracho, and “The 
Story of Sorrento,” a beguine. We 
may be growing sour, but “Hugo and 
Igo,” a number that Columbia’s pub- 
licity department refers to as hu- 
morous, left us yawning. Clark’s 
skilled handling of “Sorrento,” how- 
ever, should help this side do busi- 
ness. But neither item seems to us 
very important to the nickelodeons. 
But neither, for that matter, did Red 





Ingle’s “Temptation.” 
Eddy Howard’s latest Majestic 





Suggested Program 


“Anything You Can Do I Can 
Do Better’—Crosby, Haymes, 
The Andrews Sisters (Decca). 

“A Pretty Girl Is Like a Mel- 
ody”—Eddie South (Columbia). 

“Lady, Be Good”—Ella Fitz- 
gerald (Decca). * 

“Back in Your Own Back- 
yard”—Paul Whiteman (Victor). 

“The Maine Stein Song”—Rudy 
Vallee (Victor). 


“In the Bottom’—Montana 
Taylor (Circle), 
“Don’t Be That Way”’— 


Benny Goodman (Victor), 








brackets “Blue Tail Fly” with “An 
Apple Blossom Wedding.” We do 
not like “Apple Blossom Wedding” 
as a tune, but the number's getting 
a good play. Since Howard is a con- 
sistent best-seller, it’s logical to as- 
sume that his recording of it can do 
well. For our taste, though, “Blue 
Tail Fly” is the better side. A folk 
song popularized by Burl Ives, it is 
sung quietly and easily by Howard 
and a vocal trio. An extremely un- 
affected and pleasant performance. 

Harry James’ “Tomorrow” and 
“Something For Nothing” (Colum- 
bia) are nice, competent jobs. In 
“Tomorrow,” a highly -danceable 
face, James’ opening to his trumpet 
solo will remind hot fans of Louis 
Armstrong’s lead-in to his magnifi- 
cent solo on the blue label Okeh of 
“No One Else But You.” 

The Modernaires’ “I Cain't Get Offa 
My Horse” (Columbia) is one of the 
most effective novelties they’ve done 
in ages. This is juke stuff. Backing 
is “I Had Too Much to Dream Last 
Night.” Mitchell Ayres leads the 
._Doris Day’s 





“Tell Me, Dream 
is a clever rhythm job. Back- 
“My Young 
and Foolish Heart.” Miss Day sounds 
better with each new release.. 
There isn’t much real jazz in “But 
I Do Mind If Ya Don’t” and “That's 
Life, I Guess” by Tommy Dorsey 
and His Clambake Seven, but Han- 
nah Williams, “The Cheerful Earful,”’ 


Face” 


handles the vocals very well. These 
sides could lead to a comeback by 
Miss Williams. She has a distinc- 
tive style and fine beat. 

Margaret Whiting is out with the 
first disk of “Don’t Tell Me” (Capi- 
tol), the chief number from the 
soon-to-be-released “Hucksters.” It’s 
a neat ballad and Miss Whiting, 
whose recent album left a good im- 
pression on us, handles it with a 
restraint that seemed lacking in her 
singing up until a few months ago. 
On the other side she does a rhythm 
tune, “What Are You Doing New 
Year’s Eve?” Frank De Vol, as 
usual, is the batoneer behind her. 
The Pied Pipers’ Capitol of a nov- 
elty called “The Riddle Song” is 


|} something we ducked when it came 


on. The number is emphatically not 


for us. They show much better 
sense on the reverse, “Just Plain 
Love,” a lovely new ballad that 


shapes up as a summer hit...Latest 
recording of “Cecilia” is by The 
Three Suns (Victor). Suns being 
the favorites they are, this version 
can do business. Backing “Cecilia” 
s “The Goofy Gal of Tegucigalpa,” 
the newest in an irritating flood of 
pseudo - Latin - American novelty 
tunes. We're getting awfully tired 
of this sort of nonsense... 





Decca Sets New 


Sc Blue Label 


Decca Records will soon market a 
new Blue Label series retailing at 
50c, partially to move material it 
hasn’t issued for some time and also 
to provide disks in all price cate- 
gories, New series will in no way 
affect the company’s major Black 
series, on which is issued all major 
pop artists. Idea will give Decca 
50c, 75c, $1 and $2 single-disk prices. 
New series will mark the first time 
Decca has provided a 50c disk since 
last fall, when all top names were 
moved one by one from the then 50c 
Blue label line to the 75c “Personal- 
ity” series. Thereafter, the 50c disks 
were virtually discontinued. 

Initial release of the new 50c sides 
wil! consist of five records, by 
orchestras ‘of Dick Robertson, Terry 
Shand, Dick Kuhn and Freddie 
(“Schnickelfritz”) Fisher, plus 
Howard with orch, and the Three 
Suns. 





Martin Sues Pacific, 
Coast Music Jobber, 
For 236 Back Coin 


Hollywood, June 24. 


Long-expected court action was 
teed up here last week when Freddy 
Martin Music Co. filed suit in 
superior . court, asking approxi- 
mately $23,000 from Pacific Mu- 
sic Sales go., charging that the 
wholesale sheet jobber owes Mar- 
tin back coin from ~—. Im- 
mediately after, Artie chwartz, 
operator of Pacific, answered the 
suit and over weekend told Variety 
he planned to file a counter-suit 
against Martin. 

Schwartz was general manager of 
Martin Music from firm’s inception 
until last summer when he and Mar- 
tin split, with bandleader retaining 
company, in which Schwartz never 
really owned any stock. For about 
six months past Martin has had ac- 
countants ferreting through the 
books kept during the Schwartz stay 
in the saddle. Contention brought 
before court is that monies still are 
owed from period when Schwartz 
fronted the publishing firm and han- 
dled sales through his Pacific Sales, 
largest outfit of sort in west. 


HAIFA MUSICIANS OUT 
IN CONTRACT LAPSES 


Haifa, June 17. 


There’ll be no music soon in Haifa 
cafes, apparently, since cafe and 
restaurant owners aren’t renewing 
contracts with their musicians. The 
musicians’ union, affiliated with the 
Histadrut, has termed the action a 
lockout of over 100 men. 

Union of Hotel, Cafe and Restau- 
rant Owners claims that no dispute 
exists, but that it can’t afford to hire 
orchestras now that biz has slumped 
by 50%. Restricted hours of serv- 
ice, fixed prices, searches and the 
closing of roads all combine to af- 
fect trade. According to the Hista- 
drut, some of the musicians have 
already been given contracts in Tel 
Aviv and Jerusalem, and others are 
negotiating agreements with cafes in 

















Cyprus and India. 


Bob | 


Mich. Jukebox Assn. Admits Reprisal 
Vs, Fred Waring for Rap at Machines 
As House Royalty Hearings Close 


Washington, June 24. 


Case of the nation’s coinmachine 
operators, desperately trying to stem 
legislation to force them to pay a 
fee for the use of copyrighted music 
in diskboxes, wasn’t helped here 
last week at a House subcommittee 
inquiry. Testimony hurting was that 
members of the Michigan Auto- 
matic Phonograph Owners’ Assn. 
had removed all Fred Waring record- 
ings from their machines in view 
of his testimony during the early 
part of the subcommittee hearings 
on the subject. Waring had stated 
that use of his disks in machines 
hurt his reputation, and removal of 
his disks by the MAPOA was re- 
vealed as being, in effect, a reprisal. 


When Irving B. Ackerman, official 
of the MAPOA, openly asserted that 
his co-members had lifted all Waring 
disks from their machines, Congress- 
men conducting the hearings perked 
up their ears. 


“You wanted to get even with Mr. 
Waring, did you not,” queried Rep. 
Earl R. Lewis (R., Ohio), subcom- 
mittee chairman. 

“Yes,” was Ackerman’s reply. “I 
can say that we hit back at him 
in the sense that if an artist does 
not feel that a jukebox is bene- 


fitting ... and is injuring him, we 
do not want to injure him any 
longer.” 


“Waring testified in behalf of this 
bill, and you threw his records out,” 
snapped Rep. Kenneth B. Keating 
(R., N. Y.). “Your operators have 
penalized him for that appearance,” 
added Rep. E. Wallace Chadwick, 
(R., Pa.). Subsequently, it was in- 
ferred by Ackerman that the same 
treatment could be given Waring 
all over the country through other 
machine operators’ associations. 

Schulman’s Testimony 

John Schulman, attorney for the 
Songwriters Protective Assn., testi- 
fied the same day, Friday (20), and 
scored the diskbox industry for 
keeping industry income a secret, 
but claimed that it amounted to be- 
tween $400,000,000 and $600,000,000 
annually while songwriter members 
of his org averaged only between 
$1,000 and $1,500 apiece from 
mechanical royalties. There are less 
than 2,000 SPA songwriters. Maurice 
Speiser, attorney for the National 


Assn. of Performing Artists, who 
also was instrumental in introducing 
a coinmachine revenue bill, also 
excoriated the coin machine men for 
failure to divulge industry facts. 


Speiser was’also questioned about 
his move to secure for his NAPA 
members legislation granting a 
separate copyright to artists on their 
individual interpretation of songs, 
He was asked and agreed that as 
many as 500 separate copyrights 
would be possible on one tune under 
his system. He also pointed out that 
composers would be better able to 
control a composition. 


Gene Buck, on the _ stand for 
ASCAP, asserted that his organiza- 
tion would not attempt to issue 
licenses and collect fees from tavern 
owners, etc., using diskboxes. He 
said that fees would be collected 
from machine owners and distribu- 
tor sources. 

Yesterday’s (Monday) session was 
the last of the hearings. Committee 
delving into the three bills presented 
goes into executive session today 
(Wednesday). It’s indicated that 
Speiser’s bill for a copyright on 
arrangements will be killed. ASCAP’s 
bill for coinmachine revenue has a 
fine chance of going into the legis- 
lative hopper. Speiser’s bill on the 
same subject had been bypassed. 


PASSES FLOOD L.A. IN 
BALLROOM B.0. BATTLE 


Los Angeles, June 24. 
Los Angeles ballrooms are battling 


for mid-week grosses. Tommy Dor- 
sey’s beach Casino Gardens, which 
with the Aragon is giving the in- 
town Palladium a pasting, is leading 
the pack. 





Casino is flooding the city’s stores 
and markets with “Bring your date 
free’ passes, having printed 500,000 
ducats, an all time high for the area, 
in hopes of building week-night biz. 
Palladium is issuing a solid 2,000 
per week. 

Aragon Ballroom, meanwhile, is 
playing it cozy. Aragon is saving 
printing and distribution costs of ad- 





mission slips by accepting all ducats 
issued by other class “A” ballrooms. 





1) Best Sellers on Coin-Machines 


1. Peg O' My Heart (5) (Robbins)........ { Tamme ensls--- 7: Capito’ 
2. Mam’selle (10) (Peist)......s00.ss.0+ | AM Du cs MGM 
3. Chi Baba, Chi Baba (4) (Oxford)...... } Blue. ogee 7 
4. I Wonder, I Wonder (2) (Robbins)..... tg Cea ae en 
5. Across Alley From Alamo (7) (Capitol). Seer aaa” Golamae 
6. Sunday Kind of Love (8) (Maurice).. Tene teach ‘Coimpbis 
7. That's My Desire (11) (Mills)....... nm elaangnege 6rd 
8. My Adobe Hacienda (11) (Peer)....... { Si0¥, Howat g oe. eet 
9. Red Stockings, Green Pe're (2) (Morris) | RAY MUKInley-«-- eee ia 
10. Linda (12) (Mayfair)............00.00. chities deere. Victor 
; setae Up 
Temptation (Robbins)............0.eeeeeees ‘Ingle-Stafford.......Capitol 
Ml A cg!) ne ee mes or ae 
t Believe (Binatra)........cccecosseoes pr tie age rt 


Midnight Masquerade fe) ee 


Jack, Jack, Jack (Sinatra) .... 


Eddy Howard......Majestic 
Sammy Kaye......... Victor 
Andrews Sisters...... Decca 
Peer BMI >. 060000 Capitol 


. Frank Sinatra.... 


When You Were Sweet 16 (Shapiro-B)..... Perry Como.... .. Victor 
Feudin’ and Fightin’ (Chappell)........... - Dorothy Shay.....Columbia 
That’s W ; PUCEy COMO: vic ieee Victor 
at’s Where I Came In (Robbins).... i i> Gaeee. ***** Capitol 
It’s Same Old Dream (Sinatra)........... . Tommy Dorsey....... Victor 
My Heart Is a Hobo (Burke-VH).......... Tex Beneke.........- Victor 
j : : Frank Sinatrd.....Columbia 
Time After Time (Sinatra). ......cce.ccsess } Tommy Dorsey. “Victor 
’ . Freddy Martin.......Victor 

I Can’t Get Up Nerve (Santly-Joy)........ } ores James. .....Columbia 


Tallahassee (Famous)....... 


When I Write My Song (Exclusive)... 





Dreams Are Dime Dozen (Criterion)..... 


ee eeeeeeeeree 


Bing Crosby.........- Decca 
Mercer-Pied Pipers .Capitol 


Herb Jeffries......Exclusive 
.- Vaughn Monroe......Victor 
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“Taft-Hartley Bill Passage Puts 


Next Move Up to Petrillo—Diskers 





Passing of the Taft-Hartley bill 
over President Truman’s veto Mon- 
day (23) and the upholding of the 
Lea act, probably will have a deep 
effect on the recording industry. Due 
to the fact that James C. Petrillo, 
head of the American Federation of 


Musicians, was given carte blanche 
by his membership during the re- 
cent Detroit convention, to act as 
he sees fit in regard to the union’s 
royalty contract with recording 
manufacturers, and his subsequent 
threats, Petrillo is now in a position 
where he will have to act to back 
up the statements of the convention. 


Terms of the Taft-Hartley bill 
make it unlawfyl for the AFM to 
collect royalties from the recording 
manufacturers and distribute them 
among the entire membership. Such 
coin must be allocated only among 
the men concerned with making 
recordings, a plan that Petrillo does 
not and probably will not ever agree 
with since it’s his contention that 
the men who make recordings are 
the higher wage-earners among his 
membership and have no need of 
additional income from such a 
gource. 


Just what course either Petrillo or 
the recording companies will take, 
however, probably won’t be known 
for weeks. The disk manufacturers 
themselves are not accepting the | 
provisions of the Taft-Hartley bill 
as an excuse to sit back and feel 
that all their possible troubles with 
Petriilo and his exaction of fees for 
each disk sold, are over. They con- 
fidently expect the AFM head to at- 
tack what to him is now a difficult 
problem from a different angle, if 
one is at all possible. And they 
don’t intend to make any moves un- 
til its ascertained which way the 
opposition will move. 


Meanwhile, it’s very probable that 
they won’t be idle. Since the Taft- 
Hartley bill allows current agree- 
ments such as the royalty contract 
now in force to run until the expira- 
tion date (Dec. 31), all companies 
unquestionably will take some 
course to »vrotect themselves in the 
event the AFM eventually calls its 
musicians off recording. That means 
stocking up on masters, They have 
six months with which to do this and 
by the end of the year should have 
enough material to last quite some 
time in the event’of a strike. Be- 
yond that, however, none of the re- 
cording outfits know, as yet, what 
to expect or what they will do. 
Neither do they know clearly which 
of the other provisions of the labor 
bill, which is now law, will be ap- 
plicable to the disk industry. 


If Petrillo does call a strike there 
doesn’t seem any question but that 
the disk manufacturers will fight 
hard this time, rather than accept 
such a move and remain idle as long 
as they did last time. They are in 
no mood to take any Petrillo move 
against them with the meekness that 
marked -the last battle and this ag- 
gressiveness will have the added 
fuel of whatever portions of the 
Taft-Hartley bill can be angled to 
aid them. : 


NBC Threatened With 
Suit After Banning New 
U-P Road Plug Tune 


Hollywood, June 24. 
7? NBC has banned the new pop tune, 

Union Pacific Streamliner,” on 
Srounds it is out-and-out commer- 
eial plug for railroad, and as an 
aftermath may face a lawsuit based 
©n discrimination. Song’s author, 
Bud Averill, upon learning over 
weekend of network edict, had his 
attorney dispatch a letter to NBC 
veepee Clarence Menser, asking 
revocation of ruling within 48 hours, 
or else. 

Averill claims discrimination be- 
Cause NBC permitted plugging of 
Atchison, Topeka and Santa Fe” 
Love on a Greyhound Bus” over 
its channels in recent years, plus 
numerous other tunes with titles or 
ideas based on commercial themes. 
As far as can be ascertained no 
other web nor indie station has 
banned the ditty. 


JOSEFOVITS GOES MAESTRO 

Pianist-composer Teri Josefovits, 
featured for the past 12 years in the 
music room of the Paramount, N. Y., 


due to switch to bandleading in 
e fall. 








Medal Play to Decide 
N. Y. Pluggers Golf 


Music Publishers Contact Em- 
ployees union completely reversed 
its ideas of how its annual New 
York golf tourney should be run 
this year. Instead of match play, 
which usually drags out over several 
weeks to determine a winner, the 
latter this year will be determined 
by medal play and the whole works 
wrapped up in one day, Aug. 21. 


To do this, the tournament will be | 


shifted Park, 


to Bethpage State 
Bethpage, L. I., and two 18-hole 
courses used. Bethpage has four | 


courses. 


Rambow Plans 
To Fight Haynes 
Miller Album Suit 


Rainbow Records, New York indie 
record manufacturer, has made 
plans to fight the suit begun against 
it in U. S. district court, N. Y., by 
Dan Haynes, manager of the Tex 
Bencke-Glenn Miller orchestra, which 
alleges that Rainbow’s_ current 
“Tribute to Glenn Miller” album 
is “unfair competition.” Harry 
Fromkes, prez of Rainbow, says 
Haynes has no monopoly on the use 
of Glenn Miller’s name or photo- 
graph and is continuing to market 
the album in dispute. 


To Haynes’ claim that Rainbow’s 
eight-sided album of tunes that 
Miller never recorded or played is 
“unfair competition,” based on the 
contention that record-buyers ask- 
ing for Glen Miller disks are being 
sold copies of the Rainbow product, 
Fromkes asserts that if the record- 
ings themselves were inferior and 
injurious to the late maestro’s repu- 
tation the public would not buy 
them. *Fromkes also points out that 
even a quick gander of the album 
and its contents would never lead a 
buyer to believe he was purchasing 
either Glenn Miller or Tex Beneke 
disks. It’s plainly stated that the 
band that made them was directed 
by Ralph Flanagan, who’ was never 
connected with Miller, 

Haynes’ suit asks an injunction, 
accounting of profits and damages. 
Incidentally, Helen Miller, widow of 
the bandleader, is not listed as a 
plaintiff although she is financially 
interested in the Beneke band, 
which uses the name Miller. 

Suit was felled by Don and Polly 
(Mrs.) Haynes as Don W. Haynes & 








Spitalny Sets Deal 


To Market Disks 


Phil Spitalny is going into -his 
own record business to distribute 
disks by his “Hour of Charm” all- 
gitl orchestra. He has completed ar- 
rangements for two independent 
pressing plants in the New York 
area to turn out records for him 
under the label name of Charm, to 
be distributed through channels now 


SCOTT FINDS DANCING 
FEET PAY OFF BIG 


Raymond Scott, who before and 
during the early part of the war 
found extreme difficulty selling him- 
self as a danceband maestro because 
his ideas as an arranger were in con- 
stant conflict with dancing feet, ap- 
parently has subdued his pioneering 
for a while. 

For years, Scott experimented 
with big bands in an effort to find 
a formula which would at the same 
time preserve his advanced musical 
ideas plus reviving the b.o. success 
he had at one time with his quintet. 
He wasn't too successful. For more 
than a year now, however, Scott has 
been successfully leading a band 
|that has kept to the midwest and 
west. 
| heard it, 
men, 





William 
it. 


even 
|} agency who book 
handled by Morris that is booked al- 
most solidly until the first of next 
year. 


Lakeside Park, Denver; Palace hotel, 
San Francisco (second trip), for six 
weeks, then back Oct. 29 to the 
Ankara for 10 weeks. Between them 
he plays one-nighters. 

Few bands, even the top ones, are 
at the moment set that far ahead. 


Contract Terms 


Get New Deal In 
Petrillo Shuffle 


The American Federation of Musi- 
cians, which last week closed its an- 
nual convention in Detroit, is now 
revealed to have put through some 
new legislation affecting band-book- 
ing agencies at the conclave. Several 
new rules were promulgated to be 
effective next Sept. 15, but they did 
not become public at the convention 
because they were never placed be- 
fore the delegates in session. They 
were recommendations of President 
James C. Petrillo and put through 
on the basis of powers given him to 








ful to the entire membership. 

Major band 
the new rules, of which each got 
copies last week, were no surprise, 
that they had been agreed upon last 
fall when representatives of eacn 
organization met with AFM chief- 
tains in New York. 

First new rule changes the term 
of management contracts allowed 
between AFM members and agencies 
from seven years, with a three-year 
option, to five years with a two-year 
option. And the option, incidentally, 
may not be exercised unless the 
bandleader is secured jobs during 
the fifth and final year of the deal 
which do not pay him a minimum 
of four times union scale (for leader 
only). 

Another new rule restricts agencies 
from seeking contract renewals un- 
til the final two years of the con- 


tract. Another changes the old 
regulation by which a bandleader 
could declare a management con- 


tract void if he wasn’t supplied with 
|a job for six consecutive weeks. It’s 
now four consecutive or six cumula- 
tive weeks. 

Agencies also agreed to see to it 
that contracts are properly and 
promptly filed with AFM locals 
when bands are booked for road 
dates and that deposits for same will 


Morris | 
At the | 
moment, the band is the only outfit | 





Few people in the east have | 


| 


Scott closed the Club Ankara, 
Pitt, Saturday (21), goes to Cal- 
Neva Lodge, Lake Tahoe, Nev,; | 





enact any legislation deenied help- | 


agencies assert that | 





U.S. Supreme Court Nixes Form B 7 
Contract in Reversing lowa Verdict; 


Calis It Subterfuge Vs. 


Tax Rules 


Washington, June 24. 





Jan Garber’s Daughter 


Rejoins Band for Summer 
Pittsburgh, June 24. 

With vacation here again, Kitty 

Martin, Jan Garber’s daughter, has 

rejoined her father’s band as vocal- 

ist for the summer. She stepped in 

here at Bill Green's last week, just 


a couple of days after Garber 
opened. 
Miss Martin also sang with the 


orchestra when it played the same 
spot last season. Garber winds up 
date at Green’s Thursday (26). 


Carmichael Signs 
5-Year Contract 
With Burke-Vanl. 


Hollywood, June 24. 

Hoagy Carmichael is scheduled io 
sign a contract here tomorrow 
(Wed.) with the Burke-Van Heusen 
publishing firm, giving the latter 
rights to all material he pens for 
the next five years. Pact, which has 
been in negotiation for weeks, was 
finally drafted last week, and Sid 
Kornheiser, general manager of 
B-VH, came here from N. Y. over 
the weekend to sign it and clean 
up other business as well. 


Carmichael’s deat with B-VH, 
which, incidentally, is the first time 
he has ever tied himself to a pub- 
lisher, calls for the firm to absorb 
the writer’s own Carmichael Music 
Co. without. payment. It calls for 
Carmichael to be paid 5c a copy 
from sheet sales (mechanicals, etc., 
extra at the usual rates) on every- 
thing he writes himself or induces 
B-VH to publish from other sources. 
According to the deal, however, 
B-VH can refuse to publish any- 
thing Carmichael brings in, after a 
maximum of 45 days’ deliberation, 





after which the Edwin H. Morris 
firms, with which B-VH is asso- | 
ciated. have first choice. 


Carmichael contract gives B-VH 
agreements with five writers—the 
firm’s co -owners, Carmichael and | 
the team of Mel Torme and Bob, 
Wells. 


Kaye-Nidorf Heal 
Management Split 


Mike Nidorf and Sammy Kaye 
have buried differences, which tem- 





|perarily breached their  relation- 


! 
} 


| 
| 
| 


| but it’s said to have been on Kaye's 
|idea to book himself following ex- 


ship and Nidorf is again back at 
Kaye office in New York, man- 
‘aging the maestro’s affairs. Dis- 


pute which caused split has never 
been clarified even to their friends, 


piration of current Music Corp. of 


James C. Petrillo, prez of the 
American Federation of Musicians, 
|got a third nasty jolt Monday (23), 
| following upholding of the Lea Act 
|}and passage of the Taft-Hartley bill, 
| when the U. S. Supreme Court, by a 
| Six-to-three vote, found that the 
|AFM’s Form B contract was a sub- 
| terfuge designed to dodge federal 
tax rules. This decision, which re- 
versed a prior one by the Iowa cir- 
cuit court of appeals, settles once 
and for all the question of Form 
B in its relation to taxes, but at the 
same time deepens the muddle in 
, which travelling bands, their agents 
land accountants have been for some 
time. 

Action was started as a test case 





several years ago by the Crystal 
Ballroom, Dubuque, Ia. and the 
Larry xyreer chain of danceries 
against the Collector of Internal 


Revenue for Iowa to recover social 
security sums paid by the spots in 
behalf of the Griff Williams orches- 
|tra, as per Form B rules. 
| In the decision, Justice Stanley 
Reed wrote, “These cases are not 
concerned with musicians hired to 
play regularly for dancehalls, but 
|with name bands booked to work 
limited engagements... .the trial 
court (Iowa) found that the leader 
exercises complete control over the 
orchestra... (despite the fact that) 
the contract (Form B) states that 
the ballroom operator is the em- 
ployer of the musicians and their 
leader...contract was adopted by 
the union in order to shift the inci- 
dence of the social security taxes 
from the leader to the operator and 
i that it had no practical effect on the 
relations between musicians, leader 
and operator.” 

Supreme Court's decision affirmed 








an opinion of the Iowa _ district 
court, which had originally sup- 
ported the Crystal Ballroom case, 


This decision later was appealed to 
| the higher state court and reversed 
then taken to the Supreme Court. 

While this decision is something 
| bandleaders have been seeking, it 
is expected to hurt many maestros fo 
some extent since many one-night 
and location ballroom operators had 
| flatly refused to deduct social se- 
curity payments from sa‘aries, and 
| others were simply lax in doing it, 
and so these leaders may be forced 
to pay the coin themselves if a 
checkup is made. 

There are many other aspects of 
the situation. Band agencies may 
again be forced to go through the 
problem of determining what is a 
name band, as they once did when 
a list was made up for the Treasury 
Department to ease top names out 
from under wartime wage stabili- 
zation rules, although the Supreme 
Court decision clearly enough indi- 





|eates that a name band is any 
traveling orchestra. However, the 
|“limited engagement” term in the 


opinion of Justice Reed may have 
/ an effect on that. 


‘Charities Mob Ellington 
For Profits of H’wood 
Bowl Concert Aug. 31 


Hollywood, June 24. 








America contract in September. 


Duke Ellington is being mobbed 





promptly be turned over to the 
leader involved, less commissions, 
upon completion of dates. 

There were other amendments 
and changes, none affecting agencies. 


being arranged. He is putting a con- | 
siderable amount of his own coin 
into the venture. 

Disks will be on the market about 
Sept. 1. First release will be an 
album of Christmas carols, for which 
a leading cleric will write the fore- | 
word and do the commentary. | 

Spitalny is pressing the records 
from masters recovered from Vogue 
Records, Detroit manufacturer with 
which he had been making platters 
last year. About two months ago 
he severed connections with the 
firm and as part of the separation 
deal he took custody of some 14 un- 
released masters. 





Stiefel Sues Russell 
For 3436 on Breach 
Of Contract Charge 


Hollywood, June 24. 
Andy Russell has been sued for 
$343,750 by his former manager, 
Personalities, Inc. (‘Sam Stiefel), on 
a breach of contract charge. PI 
ie claims it had a seven year contract | 
_ Frew Rejoins Glaser ci.cu° sept “22. toas. ander which 
Art Frew. who split with Joe | as the singer's exclusive manager, it 
Glaser’s Associated Booking Corp. | was to receive 25° of all his earn- 
several months back as head of its ings. - 
Chicago office, returns to that | Last March 26, it's claimed, Rus- 
agency next week. |sell discharged the agency without 
He comes into N. Y. headquarters, | cause. Agency bases its claim on an 
from which he will cover location }estimate of what the singer will 
work in the east. ;make during the life of the pact. 











| MCA branches, 


| by charity organizations, after they 
for a clean slate and new start, learned over weekend that the Duke 
several weeks back in Chicago,| Will earmark all profits from his 
when the former stopped off to see | Aug. 31 Hollywood Bowl concert to 
maestro while enroute to the Coast. | the charity he finds most deserving. 
Talks were completed in N. Y. last | William Morris’ band booker Cress 
week following arrival of Jim, Courtney was here from New York 
Peppe from his Columbus home. | Ver weekend primarily to help 
Peppe is Kaye's mentor and has| Ellington decide on a specific or- 


been from inception of his band, | 8#nization to reap the proceeds. 


Nidorf and Kaye laid foundation 





but he has been in poor health and | Concert should be a real coin win- 
Nidorf was brought in two years| Me? since Ellington grossed $11,100 
ago to actively head outfit’s interests, | 1" @ bash at the Shrine here last 
which include music publishing, | JUly. and potentially could do three 
book publishing (poems) as well as | mes that figure in the Bowl. The 
the band. Duke himself dated the Bow! nearly 
|a year ago, at $750 flat rental, plus 
, graduating percentage of take. Un- 
til late last week he planned to pro- 
Rockwell Heads West pan the affair himself, as tes 
Thomas G, Rockwell, president of | cently did at Water Gate, Washing- 
General Artists, shoves off from New | ton. D. C., grabbing off $6,200. 
York tomorrow ‘Thursday) for his Aside from rent for Bowl, all the 
semi-annual visit to his Coast office | selected charity will be asked to 
and home. He'll be west until early underwrite is salary for the occasion 
September, at least. of the Ellington band. Kear. 
Larry Barnett, head of the band | leader will lose on the deal. since he 
division of Music Corp. of America, | will premiere his new “Liberian 
left N. Y. last week for Hollywood | Suite,” on which he long has worked, 
to see his family and swing around | on commission of Liberia, which is 
celebrating its centenary currently. 


ee 





PS ee ae ee 





ee ae 


a eo ee a ges 


42 


ORCHESTRAS-MUSIC 


VARIETY 





Wednesday, June 25, 1947 





Pluggers Council Names Group To 
Work Out Improved Plug System, 
Using Peatman Method as Basis 


Almost constant objections by 
music publishers’ contact men, since 
the Peatman system of evaluating 
songplugs was put into effect, were 
fanned into an eruption last week 
at a meeting in New York of a 
majority of the Music Publishers 
Contact Employees membership. 
When the hassle cleared, the MPCE 
council had appointed a committee 
of 12 members to digest all ideas and 
try to evolve a system, using the 
Peatman sheet as a basis, with which 
everybody concerned would be satis- 
fied. 


Most of the complaints have come 


from small publishers who do not 
employ large plugging staffs. They 
have pointed out from the inception 
of the Peatman system that the 
latter’s methods made their prob- 
lem of getting plugs almost insur- 
mountable. Since the system makes 
it almost mandatory to have two or 
three commercial plugs before a 
. song can pile up enough credits to 
get on the “sheet,” and since com- 
mercial program producers acquired 
the habit of using only songs that 
were already on the sheet, they 
were caught in a squeeze. They con- 
stantly beefed that the method 
favored big publishers more than 
ever. 


It’s felt now by many that “audi- 
ence coverage,” meaning Peatman’s 
method of giving more credits to a 
song performed on a_ top-rated- 
Hooper broadcast than on one with 
a lesser rating, is not the answer. 
It was pointed out at the meeting 
that some programs mean more 
than others as far as song perform- 
ances are concerned, no matter the 
difference in listener ratings. For 
example, a plug on a Frank Sinatra 
show, which may, for-the sake of 
argument, have a 15 Hooper, is 
better for the publisher’s purpose 
than a fast instrumental perform- 
ance of one chorus or so on a show 
rated at 25. MPCE feels the argu- 
ment has merit and also agrees with 





nM 
, the causes that brought on the pow- 


wow was the fact that for the en- 
|tire current month Peatman has 
been forced to compile the plug Jog 
without coverage from the Los 
| Angeles area because the operator 
'there took a month’s rest. This is 
one of the items that can happen 


at any time, they say, which makes | 


the Peatman system “incomplete.” 


‘Jack Archer, Morris’ 
Coast Band Division 
Head, May Get Help 


Hollywood, June 24. 
Cress Courtney, chief of band- 
booking. for William Morris agency, 
| breezed in from New York over 
weekend and while here is trying 
| to secure an assistant for Jack 
band 


| Archer, who heads Coast 
booking for agency. Archer for 
some time has been handling the 
load alone, doing all the contacting 
| west of Rockies and feels that he 
| alone cannot cover the territory. 





Bid to biggies in Morris’ local out- 
post apparently got Archer no 
where. It looked recently like he 
| had talked his bosses into hiring 
| Billy MacDonald away from Fred- 
| erick Bros.’ office here, but deal was 
| knifed at last minute. Courtney 

pitch will be that firm needs more 

muscle in band department here to 
' do battle with MCA, which has four 
, bookers; GAC, with two. 


Case in point in argument that 
| single-o cannot cover whole field in 
| west for all agency’s bands, is fact 
, that last week Ike Carpenter crew 
| got itself booked into a vaude unit, 
| headed by Hoosier Hot Shots, which 
| does three weeks at Music Hall thea- 
| tre, Seattle, July 2. Hal Gordon, who 
| personally manages Carpenter, se- 


the beef of the small publisher as | cyred the unit spot, and simply told 


outlined above. 


| Morris that it would get no booking 


Some 180 members of the MPCE commission, with agency agreeing to 
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Bands at Hotel B. 





overs Total 

Weeks Past Cevers 

Band Hotet Played Week On Date 
Carmen Cavallaro. Astor Roof (850;-$1-$1.25)........... 5 5,100 5,100 
Griff: Wifliams*... Waldorf (400; $2).. ........ ... 5 3,275 16,125 
Skitch Henderson. Pennsylvania (500: $1-$1.50)......... 0 71,425 1,425 
Vic Lombardo*.. New Yorker (400: $1-$1.50).......... 5 1.300 e's 
Lawrence Welk.. Roosevelt (400; $1-$1.50).... ..... 12 1,475 16,925 
Bobby Byrne* ...Commodore (400; $1-$1.50)...... Lowe 800 ca bts 
Johnny Pineapple.Lexington (300; $1-$1.50)............ 31 900 30,075 


* Indicates Floor Show at Waldorf with Phil Regan. Ice Revue at New 
Yorker. Commodore, Johnny Desmond. 
t 3 days. 


Los Angeles 
Freddy Martin (Ambassador; 900; $1-$1.50). Graduation parties soared 
covers to 2,00, dandy. After six years in site, Martin orch closed Sun- 
day (22) for summer of vaudates. Eddy Howard opened last nite (24) for 
14-week stand. 
Russ Morgan (Biltmore; 900; $1-$1.50). Up to excellent 2,300 tabs. 





Chicago 

Henry Brandon (Boulevard Room, Stevens; 550; $3.50 min.). 
proms helped biz considerably this week to good 4,000. 

Henry Busse (Marine Room, Ecgewater Beach; 700; $1.50-$2.50 min.). 
This is the season, with open air dancing, when spot comes into its own. 
Jumped 600 from last week to 3,800. 

Jack Fina (Empire Room, Palmer; 650; $3.50 min.). Steady 3,600. 

Vido Musso (College Inn, Sherman; 900; $2-$3.50 min.). Joe Mooney 
quartet opened Friday (20) to hefty reception. Sweet 5,300, all from the 
junior set. 

Bill Snyder (Mayfair Room, Blackstone; 350; $2.50 min.-cover $1.). Joe 
Frisco building up nicely with much better 2,300. 


Location Jobs, Not in Hotels 


(Los Angeles» 

Jack Barrows (Aragon, B, Ocean Park, 3d wk). Fairish 3,800 customers. 

Tommy Dorsey (Casino Gardens, B, Ocean Park, 5th wk). Still sweep- 

ing the cream off the top from other terpalaces. Corking 10,000 payees. 

Gene Krupa (Palladium, B, Hollywood, 2d wk). Shaded 9,000 admishes, 
okay. 


Several 








(Chirago) 

Marty Gould (Chez Paree, 650: $3.50 min.). Danny Thomas is setting 
tables up on the dance floor. Reservations two weeks in advance. Ca- 
pacity 6,000. 

Dick Jurgens (Aragon; $0.90-$1.15 adm.). 
day (1g). Biz took big hop to 20,000. 

Ray Pearl (Blackhawk; 500; $2.50 min.). 
on its feet; 3,100 for the week. 

George Olsen (Trianon; $0.90-$1.15 adm.). 
14,000. Lawrence Welk in July 8. 

Buddy Shaw (Latin Quarter; 700: $2.50 min.). Gertrude Niesen doing 
fine, but has to leave June 30. Last week lush 5.100. 


Top favorite came back Tues- 
Maestro putting this spot back 


Same as last week with fair 


Atlanta Matches AFM 
Disk Fee Distribution 


Atlanta, June 24. 

When Albert Coleman (music di- 
rector at WSB) learned that the 
American Federation of Musicians is 
distributing part of its transcription 
royalty fund to locals to underwrite 
free concerts, he approached the city 
fathers of Atlanta and came out with 
an idea. City coffers will match the 
$3,000 allocated to AFM’s local here, 
and the whole $6,000 take will be 
used for a summer series to be 
known as the Atlanta Pop Concerts. 
Starting July 6, and for five suc- 
ceeding Sundays, 50 picked musi- 
cians and guest stars will perform in 
concerts of. light classics and works 
of American composers. Coleman 
himself will handle the baton for all 
concerts. 
For Coleman, the pop series is 
culmination of more than three years 
of persevering for a free summer 
series in Atlanta. Last year, in a 
bond show, free but poorly adver- 
tised, he and a 50-piece orchestra 
played to a stand-up crowd of more 
than 6,000. : 





Philly AFM Series 

Philadelphia, June 24. 
Local 77, American Federation of 
Musicians, is sponsoring a series of 
free concerts beginning July 6, using 
for the purpose approximately $30,- 
000 of the $39,268 allocated to the 
union from the recording and tran- 
scription fund. 

Money will be expended for brass 
band concerts, symphonic jazz con- 
certs, and small and large concert 
ochestras. Concerts will be held at 
the Labor Plaza, downtown Philly. 


Vogel Batted Down In 


Chi Infringement Suit 
Over ‘Some These Days’ 


Chicago, June 24. 

Jerry Vogel Music Co. last week 
lost a suit here against John Krach- 
tus, Chi special sales agent in Chi 
federal district court. Basis of the 
suit was alleged infringement on 
song, “Some of These Days.” Vogel 
claimed that Krachtus, who had 
special accordion arrangement rights 
to song, which he got from Will Ros- 
siter, original publisher, lost rights 
when tune was assigned to Vogel 
by Shelton Brooks, composer, when 
renewal copyright came up. 

Morton Schaeffer, counsel for de- 
fendant, contended that his client as 
special sales agent could resell ac- 
cordion arrangement in that he was 
not the publisher and that as agent 
he was not liable for infringement 
claims. Federal Judge Elwin R. 
Shaw -dismissed the complaint and 
assessed court costs and lawyers’ 
fees against Vogel. 


AKM REPORT CHEERS 
WAR-WEARY MEMBERS 


Vienna, June 5. 

Austrian AKM (Society of Au- 
thors, Composers and Music Pub- 
lishers) held its second general 
meeting, presided over by M. Sie- 
ceziensky, vice president. Members 
heard a very encouraging report by 
director Emil Oswald. Income of 
society has reached almost 3,000,000 
schilling mark annually (official 
rate of exchange, $300,000). 

Pension and social welfare funds 
were reaffirmed. Special thanks was 
sent to ASCAP, whose Rudolph Nis- 
sim was part of the AKM manage- 
ment until 1938, for the consider- 
able number of relief packages sent. 

Josef Marx, Robert Stolz and 
Franz Lehar were elected as hon- 
orary members. 











Qatune Diskers’ Reciprocity Gives 
Platters Same Youls, Different Names 


Hollywood, June 24. 





Brill Bldg. Emptied 
By Restaurant Fire 


Brill Building, New York home of 


many music publishers, was emptied 
quickly Monday (23) morning after 
a fire in the street-floor Turf Res- 
taurant. Blaze started at 11 a.m. 
Blaze was started by a short cir- 
cuit behind an advertising sign; it 
couldn’t be located at first and, 





meantime, billowing smoke was 
heavy enough to make it seem as if 
the entire building was afire, 





Spitalny Giving Up 
All Theatre Work; 
Sets ‘Largest’ Band 


Phil Spitalny will give up all thea- 
tre work with his all-girl “Hour of 
Charm” orchestra following his date 
at the Paramount theatre, .N. Y., 
where it opens July 9. In the future 
he will restrict himself to concerts 
in so far as public showings of the 
orchestra are concerned. Theatre 
bookings entail too much time and 
effort, the maestro stresses, and, in- 
cidentally, they do not return as 
much coiti as the concert field, which 
calls for only one show a night. 


When Spitalny goes into the Par, 
he will baton perhaps the largest 
band ever to be accommodated at a 
Broadway house, exclusive, of 
course, of the old pit, bands and the 
large Music Hall, N. Y., “symphony.” 
He will use 52 girls—17 more than 
he has ever used in a theatre before 
and 12 more than used on concerts. 
Obviously, the Par’s pit elevator 
won’t hold them all, so some will be 
on the latter, the remainder on the 
main stage itself. 


Spitalny reveals he’s spending 
$27,000 on new costumes for the 
group’s Par date. While they are 
being made specifically for the lat- 


ter, the cost,-of course, will be 
amortized over his next , concert 
Series. 





Almost all. western recordings 
sound alike because the same bunch 
of musicians and singers make al. 
most all of them, backing one an- 
other on various labels and forming 
one of the tightest cliques of any 
phase of showbusiness. Vast ma- 
jority of the cactus-chanting is cut 
here and the way the yodelers back 
up one another you'd think they 
were all blood-brothers trying to 
make a buck for the family wel- 
fare. 

Quite a lineup is engaged in this 
practice, which is a form of reci- 
procity not engaged in by standard 
name orchestras (although back in 
the early days of big band record- 
ing the same pfactice was em- 
ployed). Gang includes Spade 
Cooley, Tiny Hunt, Charlie Lingle, 


|Tex Atchison, fiddles; Jimmy Wake- 


ly, Johnny Bond, Wesley Tuttle, 
Merle Travers, Jack Rivers, guitars; 
Deuce Spriggens, Shug Fisher, Clif- 
fie Stone, bass; Art Wenzel, Paul 
Sells, accordions. 


This group jumps back and forth, 
backing each other on respective 
dates. Cooley is forefronted when 
he records his) sagebrushing for 
RCA-Victor, and Atchison and Lingle 
are headlined when each works for 
King Records under own name. 

Spotlight is given Wakely, Travers, 
Tuttle, Fisher and Stone when each 
renders his individual due to Capi- 
tol. Same process covers Rivers on 
Trilon label, Bond on Columbia and 
Spriggens on Mercury. Stone, in- 
cidentally, is chief of western disks 
at Cap, but nevertheless lends a 
hand to help all his sombrero-affect- 
ing sidekicks. 

Twang-tuners frequently back up 
Roy Rogers and Gene Autry, but 
these stars apparently are too busy 
with their film frolics to reciprocate, 
There’s fillip, too, in the situation in 
that Red Egner, who vocals under 
his own name for King diskery, is 
the unbilled howler on _ Spade 
Cooley’s releases for RCA. 

Several weeks ago Riley Shep- 
herd, who heads up western and 
folk departments at Majestic, hove 
in to glim the Hollywood scene. He 

(Continued on page 44) 
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10 Best Sheet Sellers 


(Week Ending, June 21) 
CISMBIID fe kc Pts unions a 
I Wonder, I Wonder... .Robbins 


Peg O’ My Heart...... Robbins 
Mam selle —ee . Feist 
Adobe Hacienda..... be6ebs Peer 
Linda dest canes ou cent 
That’s My Desire.......... Mills 


Midnight Masquerade Shapiro-B 
Sunday Kind of Love. ..Maurice 


Across Alley Alamo..... Capitol 
Second 10 
Anniversary Song......... Mood 
Heartaches ........ .... Leeds 
ME ARETE Burke-VH 
eo BE Pr ree Sinatra 
Life to Live Over......General 
Red Silk Stockings...... Morris 


After Graduation...T. B. Harms 





April Showers... .. Harms 
aime After Time, oo6<... Sinatra 
Sweet Sixteen........ Shapiro-B 


Songs With Largest Radio Audiences 


The top 30 songs of the week, bused on the copyrighted Audience Cove 
erage Index Survey of Popular Music Broadcast over Radio Networks. 
Published by the Office of Research, Inc., Dr. John G. Peatman, Director. 


Survey week of June 13-19, 1947 


A Bungay Mind of Lave. s scicki cid ees bd okceck ...eee-Maurice 
Across the Alley From the Alamo............ ye Ee A, Wee Capitol 
Almost Like Being In Love—*“Brigadoon”....... .......+-Sam Fox 
Anniversary Song—i“Jolson Story”.................. .-..- Mood 


As Long As I’m Dreaming—t“Welcome Stranger”........ ..Burke-VH 


Oe: EY Sek oa a cai ee 4 oo bOSh 6:0 ek occas bebe Miller 
Beware My Heart—+“Carnegie MEE test hdibws ch s¥ es oes Gant 
Chi-Baba.Chi-Baba .. .. .........ceecess rn AP cer kere a Oxford 
Deep Down In Your Heart........... ep eee ry ea ....Triangle 
RE a Se Per ree oy ns Peete Chappell 
Heartaches .... .. sek: a Ceeaned ewe ee fwokapaetinatote-seve Leeds 

I Believe—t“It Happened in Brooklyn”........ ........- Sinatra 

I Can’t Get Up the Nerve To Kiss You.,..............00e0%: Santly-Joy 
Sf Ty 8 NE re eres ae Harms 

I Wonder I Wonder I Wonder....... ........ .. cs ceces Robbins 
lf I Had My Life To Live Over .......... ..... ss ce ....General 
ee EE Sah he eG MAR y dy d wads ss) sd Cee ee bacc es bade London 
grey oon Sennen Ce eee Burke-VH 
rae ae i eo ER A, eae eg | ee Re ye Morris 
Mam'selle ...... ae ae Phe bw MRRAESAS. 606 oe Sale S Suey: ....Feist 
oo. BR I reas ye ane eS eaee Shapiro-B 
£ . §  —" “PP peeprossae see pwedbhindee 6636 Southern 
My Heart Is a Hobo—i“Welcome Stranger”............. ...Burke-VH 
EE TE nia vi. Mano 0 bbiraih Uae x oahu REET hc binte ce skh, ....Chappell 
RE wr Sin Cae darn oa noes eis cks Rahs. neahes cabs Robbins 
Ked Silk Stockings and Green Perfume..................-.. Morris 
I wc ee ese Bee ues Barton 
I I Ee Beverly 
Ct MD ccec sae weeks bashes aes Eis ike ccn es oo 5 sMMLIS 
Would You Believe Me—j“Love and Learn”......... .. .... Remick 





The remaining 21 songs of the week, from the copyrighted ACI 
After Graduation Day—**Barefoot Boy With Cheek”,.’.....T. B. Harms 


Alexander’s Ragtime Band.......... ...¢...-.00nu soos beriin 
MGR ABVORS Who TAOWS... ... eos cc csnscuss ocecer ties c BERS Witmark 
Beside You—i“My Peete Beatie”. we eiiclibs cididecascvat Famous 
I I oA Cae ce ee ga oe BVC 
mE a ie ret eee Melrose 
I Wonder Who's Kissing Her Now.............. ..Marks 
I'll Close My Fyes .......... eT Tee ee eee ee Pee ee Maurice 
GF" SER ERI a rer ine aay aa ee Leeds 
Gi Dis ie tue Fah ek a keg a i ae aA ed Pemora 
June Is Bustin’ Out All Over—*“Carousel”....... .... see Harms 
SEE: -hsiih- bdebinreaivah theses ob o&.c6s oy cktetindt edad rae .. Berlin 
Mahgel (Means Good: Licks... oo. oii lc ccccccscctccceecde Feist 
Man Who Paints the Rainbow In the Sky............... ..Mutual 
Old Devil Moon—*“Finian’s Rainbow”.............. ....... Crawford 
SE EEE AS ESG ail ae eee enn, Se Advanced 
There’s That Lonely Feeling Again........................Mellen 
We Could Make Such Beautiful Music.......... .......... BMI 

We Knew It All the Time..... . ..... ......... rare Tee Melrose 
You Can’t See the Sun When You're Crying.... ........ Simon 
You Should Have Told Me.......... 1S Cg ed ERED ae Cs 4S Jefferson 








¢ Filmusical. 


* Levit Musical. 
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Music 


Notes 


Great Gildersleeve wound up waxing of kid album, thus completing 
¢hird tot trick for Capitol..,.Page Cavanaugh Trio and Margaret Field 


start in 
week... 


“Jingle Jangle Jingle,” Paramounj “Musical Parade” short, this 
Jay Livingston and Ray Evans assigned to ink a “Sadie Thomp- 


ituation type” tune for Betty Hutton in “Dream Girl”. .. Gene Autry 
ao four songs in “Strawberry Roan” at Columbia....Sy Manes in 


fo accompany 
Theenk,” 


Dick Haymes on theatre tour....Dennis Day to wax “I 
Santly-Joy’s latest, for RCA-Victor....Fred Yates Music Pub- 


Jishing Corp. latest entry into oatune publishing field....Ernie Andrews 


and Mary 
last week. 


Ann McCall sliced two sides respectively for Columbia label 
Tony Pastor and Frankie Carle orchestras and Nelson Eddy 


will wax for firm this week....Harry James will slice three sessions for 
Columbia before pulling out for the East again Jate this month....Four 
Chicks and Chuck set for first waxing session with M-G-M label under 


new contract. ; 
Margaret Whiting in W.-Y. 


...Julia Lee, having completed waxing ses- 


sions for Capitol, returned to Kansas City... .Tex Beneke orchestra and 
Perry Como will cut “Body and Soul” respectively for RCA-Victor. Buddy 


Clark will wax same for Columbia. 


...Ralph Bass, formerly with Black 


and White, now producing Enterprise race line....Decca reissuing a Ted 


Weems oldie of “Moonlight” July 1 


...Columbia also reissuing Guy Lom- 


pardo’s “Rockabye Your Baby With a Dixie Melody,” with Al Jolson 
handling the vocal....Leroy Anderson's “Fiddle Faddle,” composition for 
string orchestra, preemed yesterday (Tues.) over ABC net via Arthur 
Fiedler’s Boston Pops Orch... .Guy Lombardo’s 1946 win of the speedboat 
Gold Cup to be depicted on the Broadway animated Schaefer beer sign. 
He’s participating in the ’°47 event slated for Rockaway Beach, N. Y., Aug. 


40. 





Warners, American Tobacco May 


Reach Settlement in Parade’ Suit 


Court action by Music Publishers? 


Holding Corp., parent company of 
the Warner Bros. music publishing 
firms, against the American Tobacco 
Co. and Foote, Cone & Belding, ad 
agency for American Tobacco, may 
be settled out of court within the 
next couple of weeks. Action, be- 
gun by MPH a couple of years ago 
ever the manner in which certain 
of its songs were handled on the 
cigaret maker’s Lucky Strike “Hit 
Parade” radio program, was the first 
actual legal action of its kind, al- 
though at various times music pub- 
lishers had threatened court pro- 
cecure against the show’s sponsor. 


When MPH originally filed its 
suit in N. Y. supreme court it was 
tossed out on the theory that dam- 
ages could not be determined on so 
“intangible” an item as whether a 
song’s popularity was injured by 
mishandling on “Parade.” Later the 
suit was reintroduced and this time 
it went all the way to the N. Y. 
court of appeals before it was 
agreed that MPH had a cause of ac- 
tion. This latter decision was hand- 
ed down more than six months ago 
and, in the interim, an actual dam- 
age action had not been filed pend- 
ing settlement of the case. 


~ 


Final terms of settlement amount 
are still undetermined. 





Burke-Van Heusen 
Doing ‘Yankee’ Film 
As R&H Drop Out 


Hollywood, June 24. 
Johnny Burke and Jimmy Van 
Heusen take over writing of the 
score for Paramount’s filmiza- 


‘ tion of “Connecticut Yankee.” Orig- 


inally, Richard Rodgers and Oscar 
Hammerstein 2d were to have done 


the tunes, but at the last minute | 
pulled out for an undisclosed rea- | 


son. Burke & Van Heusen, who do 
most of Bing Crosby's scores (he 
will star in the film), will do about 
five, perhaps more, new tunes for 
the pic. Rodgers and the late Lorenz 
Hart did the score for the original 
Broadway musical. 


Van Heusen was on his way to 
Alaska for a vacation when he was 
called back by Par to do the score. 
He was caught during a stopover in 
British Columbia. Whether the 

Yankee” film is part of the B-VH 
contract with Par for Crosby’s pic- 
tures, or a separate deal, is unknown. 


E. H. MORRIS IN DEAL 
FOR HILLBILLY SONGS 


Edwin H. (Buddy) Morris Music 
Co. has completed an arrangement 
with Wallace Fowler, Nashville hill- 
billy and folksong publisher, where- 
by the two will operate F&M Music 
Co., a new firm being set up by 
Morris in N. Y. Wallace will heip 
feed material to the new company 
m the hillbilly and folksong field 
and will act as Morris’ rep in the 


—* where that market is strong- 
St. 





F&M it is designed solely to take 
full advantage of the recent trend 
teward such material by even the 
Most powerful publishers. , . , . .. 


« 





| Belli Blows Band Biz To 


Pittsburgh, June 24. 
Deno Belli, for years one of town’s 
leading accordionists, has given up 
the cafe belt to open a squeeze-box 
school in his home town, Weirton, 
W. Va. Belli had been with Billy 
Catizone band for some time, both 
before and after war. While in the 
service, he got wide publicity breaks 
all over the country when in Aus- 
tria he gave a concert of typical 
American music for Franz Lehar. 
Replacing Belli with Catizone, 
now at Hotel William Penn’s Ter- 
race Room for the summer, is Bill 
Machiko. For this engagement, Cati- 
zone has gone from quartet to sex- 
| tet, adding Joe Lescak on the piano 
and Hud Davies on drums. 


Little Dog’s $1,000,000 
West Coast Compound 
Plant Starts This Week 


Hollywood, June 24. 
RCA-Victor will have its $1,000,- 
000 compound manufacturing plant 
underway here this week. Plant is 
latest addition to RCA’s West Coast 
activities. 


Compound plant capacity is esti- 
mated at the equivalent of 38,000,000 
disks per annum. Of this, 30,000,000 
disks will be used for domestie dis- 
tribution while remaining 8,000,000 
will go to company’s South .Ameri- 
can plants. 

Heretofore RCA had raw mate- 
rials shipped from California to 
East where they were processed and 
then reshipped back here. As 90% 
of the materials in each platter are 
purchased in California, and the re- 
maining 10 per cent from world- 








, wide sources, Victor hopes to effect 
huge savings in operation. 


MEL TORME, MUSICRAFT 
AGREE ON NEW PACT 


Hollywood, June 24. 
Mel Torme and Musicraft Records 


yesterday ironed out some difficul- 
ties after several months of spatting, 
with general revision of contract by 
, Which plattery holds singer for up- 
| wards of two more years. New deal 


guarantees sales of 1,000,000 Torme 
disks annually instead of 350,000, 
definite release dates, and royalty 
payments quarterly rather than 
semi-annually. 





In event sales guarantee is not 
met, Torme becomes @ free agent. 
Last month thrush burned when 
Musicraft refused to let him wax 
several sides in MGM _ Records’ 
projected “Good News” album, At 
the time he was working in Metro's 
forthcoming “Good News” film. 





In addition to Torme’s deal, which 
| was signed Monday (23) in New 
| York, Musicraft is arranging new 
|} deals with Artie Shaw, Phil Brito 
'and Sarah Vaughn. Shaw contragt 
'should be compiled 
weeks. Brito’s negotiations have 
| been progressing for the past two 
OF .SO. 


Open Accordion School | 


within a few | 


| for special radio disks. 
release by one artist, only one side | 





Jewel Sees the Dawn 


6 ee he 
In ‘Sunrise’ Revival 
Jewel Music Co., which hasn't 
been very active in the past year or 
80, apparently has been awakened 
by the fact that one of its biggest 
sales hits of the past, “Sunrise Ser- 
enade,” is getting renewed record 
plugging. Firm has begun a new 
staff to push “Serenade” and several 
new pops, 
Bob Lee becomes general profes- 
sional manager in N. Y., Max Lutz 
handling Coast end. 


Cap Yells Cop 


As RCA Cuts 
‘Temptation 


Hollywood, June 24. 

Capitol Records’ Red _ Ingle-Jo 
Stafford waxing of “Temptation,” 
one of the fastest spreading novel- 
ty hits in some time, has started a 
Cap hassle with RCA-Victor. Disk, 
arranged for waxing by Foster 
Carling for Cap talent, was dupli- 
cated in its entirety by Hollywood 
Hillbillies on RCA label. 


Victor, after releasing platters to 





disk jockeys here, decided against 
full relesse when they received a 
telegram from Cap advising that 
firm had common law rights on 
“Tim-Tayshun” with the Red Ingle 
cutting. P 


West Coasi disk jockeys almost 
unanimously refrained from airing 
Victor’s version of ditty. Bill An- 
son, KFWB, aired platter once, and 
Bill Leyden, KMPC, followed suit. 
Leyden, however, exposed his 
thoughts of the Hillbillies waxing 
when he broke disk on the air. 





Krupa-Verniere 
Bury Hatchet 


Amicable settlement of a long- 
standing dispute between maestro 
Gene Krupa and his former partner 
and personal manager, Frank Ver- 
niere, was effected with the pay- 


ment of a sum in excess of $10,000 
by the bandleader to Verniere. Pair 
came to a parting of the ways in 
1943 when John Gluskin assumed 
management of the band. 


Verniere, who started as road 
manager of the original Krupa out- 
fit in 1938, subsequently taking the 
band from personal manager Arthur 
Michaud, claimed a branch of con- 
tract in 1943 when Krupa shifted 
to Gluskin. Quarrel was brought 
before the arbitration board of the 
American Federation of Musicians 
but it failed to hand down a decision. 
An out-of-court adjustment was 
worked out by Verniere’s attorney, 
Philip F. Barbanell, and Krupa’s at- 
torney, Boris Kostelanetz. 


Krupa is currently at the Holly- 
wood Palladium. Verniere more re- 
cent:y has been handling Roy Eld- 
ridge, Buster Harding and a music 
firm, Little Jazz Publishing Co. He 
was credited with having brought 
such personnel into the Krupa or- 
ganization as Anita O'Day, Eldridge, 
Shorty Sherock and Sam Donahue, 
among others. 





Mercury in Deal For 
Special Jock Pressings 


Mercury Records is pouring a 
comparatively large amount of coin 
into its idea to service disk jockeys 


with special advance pressings of 
new releases. Company apparently 
has made a deal with Detroit's 


Vogue Records to press small batch- 
es of the special disks, rather than 
press them on vinylite at its own 
plant. And Vogue is turning out 
some fancy jobs—the only trouble 
being that they naturally resemble 
Vogue disks instead of Mercury’s 
despite the large lettering of the 
latter's trademarked name. 

Mercury is also killing two birds 
with one stone in exercising its plan 
Of each new 


is used on an advance platter made 
by Vogue. For example, one of the 
first combines a side by Chuck Fos- 
ter’s orchestra with Ted Weems’ 
new version of “Peg O’ Mv Heart” 


ASCAP, Anticipating U. S. ‘Cartel’ 
Suit, Promptly Resigns ICACS 





Cincy Opera Slices Budget 
For 26th Summer Season 


Cincinnati, June 24. 

Budget for the Cincy Summer 
, Opera Assn.’s 26th season, June 29 to 
August 9, has been trimmed to $168,- 
000 from $183,000 last year when a 
$14,500 loss resulted. Figures were 
cited last week by Oscar Hild, man- 
aging director, who also is president 
of the Cincy AFM local. 

Singers for leading roles during 
new season include Rose Bampton, 
Astrid Varnay, Frederick Jagel, 
Nicola Moscona, Bruna Castagna, 
Charles Kullman, Marjorie Law- 
rence, Selma Kaye, Angelo Pilotto, 
| Novina Greco, Hizi Koyke, 
|Sceatolini, Thelma Altman, Kurt 
Baum, Enzo Mascharerini, Dorothy 
| Sarnoff, George Czaplicki and Virgil 
| Laari. 


| Conductors of the 50-piece sym- 
| phony orchestra will be Paul Brei- 
sach, Fausto Cleva and Wilfred Pel- 
letier. Anthony Stivanello is stage 
director. The Metropolitan Chorus 
|and Corps de Ballet features Arlova 
|}and Prideaux. 








Sammy Kaye Plays 
To Lotsa Expense 


Sammy Kaye's opening at the As- 
} tor Roof, New York, last week (16), 
looked like a convention of band 
| agencies. 

Kaye’s contract with Music Corp. 
of America is due to expire Sept. 
15, and while he has consistently 
claimed that he was going to book 
himself through the office he has in 
N. Y. with personal manager Jim 
Peppe, he nevertheless has been 
having contract discussions with all 
the major booking agencies. 

As.a result, Kaye’s opening was 
well attended by MCA and rival 
camps, a circumstance that was un- 
usual. Although at times major 
openings are covered by agency 
men from organizations not involved 
with the debuting band, it’s not 
| often that virtually all put in an 
appearance. Beside MCA men there 
were reps from General Artists, 
William Morris and Mus-Art, all of 
whom have had talks with Kaye. 
Only Joe Glaser’s Associated Book- 
ing was missing though he, too, has 
had contract discussions with the 
maestro. 

Though he has had talks with 
each, Kaye’s demands are said to 
have so far prevented a deal for one 
to book him. He wants concessions 
that are difficult to give since, if 
they are granted, and the terms ever 
come out, the agency giving them 
would find itself in hot water im- 
mediately with other artists it han- 
dles. 


SABIN JOINS MAJESTIC, 
SHARES EX-SELVIN JOB 


Lee Sabin, sales manager of Musi- 
craft Records, resigned last week to 
move over to Majestic Records. At 
the latter, which he joined Monday 
(23), Sabin will split artist and rep- 
ertoire duties with Dave Shelley, 
who was named last week to replace 
Ben Selvin. 

While Selvin won’t leave Majestic 
officially until his contract expires 
in September, it’s reported he won't 
apply himself especially to the job 
in the interim. He will do some 
recording. but Shelley and Sabin 
will handle the majority. Shelley 
is now in Hollywood to record Eddy 
Howard, now at the Biltmore hotel, 
i. A, 

Meanwhile, Majestic is proceeding 
with revising its artist lists. It 
dropped last week a deal which was 
being mulled to take on radio come- 
dian Henry Morgan, and also didn’t 
renew George Paxton’s orchestra, 
whose contract had expired. Percy 














pany, will make his first album in 
N. Y. next Tuesday (1). 


Col. Hosts Mgrs. . 


' Columbia Records brought 28 dis- 
trict managers into New York Mon- 
| day (23) for a two-day sales confer- 
‘ence. 

Group spent the first day at 
Bridgeport headquarters and yester- 


day (Tuesday) met in N. Y., where | 
the company put on a feed at the | 


Gotham hotel and hosted at “Fin- 


‘igan’s Rainbow,” musical hit 


Nino | 


Accts. at- Astor Bow 


Faith, recently signed to the com- | 


+ In a move to block a civil action 


{begun by the Justice Department 


Monday (23) in U.S. district court, 
N.Y., charging the American Society 
of Composers, Authors and Publish- 
ers with engaging in a world-wide 
monopoly in violation of U.S. anti- 
trust laws, ASCAP representatives 
at the International Confederation of 
Authors and Composers Societies 
|in London resigned from the latter 
| the same day. Aware of the Justice 
| Department’s forthcoming action be- 
|fore leaving here, the delegation of 
| ASCAP executives and foreign ex- 
|perts had been given orders by the 
Society's board of directors to re- 
sign from the international organ- 
ization immediately upon opening of 
the conclave. The Justice Depart- 
;ment’s action was based on that 
membership, alleging a “cartel.” 

| How the Society’s action will af- 





ifect the suit i8 uncertain at the 
| moment. 
Justice Department complaint 


| against ASCAP alleges that the So- 
| ciety is the world’s largest musical 
| performing rights society, controlling 
| virtually all performing rights in the 
U.S. It also charges that ASCAP 
has “conspired” with similar societies 


in the principal countries of the 
world to cross-license each other 
for all music rights and to pre- 


vent other societies from having ac- 
cess to such music. The “ill¢@gal” re- 
straints have been carried out 
through an International Confedera- 
tion, the Government charges. 

ASCAP, it is stated, did not fear 
the results of the suit, but preferred 
to resign from the International 
group rather than go through a long- 
drawn-out litigation with the gov- 
ernment agency. It emphatically be- 
lieves that the action or any subse- 
quent action by the Justice Depart- 
ment cannot disturb its individual 
deals with performing rights societ- 
ties in England, France, Spain, Ar- 
gentina, Brazil, et al., and that re- 
signing from the ICACS would not 
affect these arrangements. 


D.&H. Takes Unique 
Stance Vs. Robbins 


Infringement Suit 


Two-pronged argument was used 
by Denton & Haskins in answers filed 
in N. Y. Federal Court last week to 
an infringement suit brought against 
it by Robbins Music over the re- 
newal rights to “Somebody Stole 
My Gal.” Defendant asks the court 
first to determine whether the tune 
is in the public domain, but if it is 
not and D & H subsequently emerges 
as the rightful owner, it accordingly 
Wants a permanent injunction against 
Robbins, plus damages and an ac- 
counting. At the same time firm 
made a general denial to all Robbins 
charges. 

Robbins holds that it owns the 
renewal rights to the song, on as- 
signment from Feist (sister firm) 
which in turn obtained the renewal 
from Gertrude Wood Bernstein, 
widow of the tune’s composer, Leo 
Wood. However, Denton & Haskins 
claims that when Wood wrote the 
song he was an employee of the 
Meyer Cohen Publishing Co. which 
later assigned the number to Wil- 
liam R. Haskins. 

In attempting to substantiate its 
contention that the song is public 
domain, Denton & Haskins pointed 
out that in 1924 the song was pub- 
lished in its original term without 
notice of copyright, in violation of 
statute. By so doing, D & H claims, 
the tune is public domain and any- 
one can publish it without permis- 
sion, 

But in the event the court holds 
that the song is not PD, then D & H 
contends that it is the rightful 
owner. 


MAESTRO MARKS FIRST 














Los Angeles, June 24. 
Pete Pontrelli, who has led a band 
‘around this state for more than a 
quarter-century, is going to take a 


ballroom next month. And 


ing which he has worked solidly. 


waved a wand over a crew at his own 
site here. Prior to that he worked at 





preceded by five years at the Paris 
Inn, one at the Rainbow Gardens and 
, three and one-half years at the old 
‘Palace, Ocean Park. 


LAYOFF IN 17 YEARS 


week's vacation from his Figueroa 
that’s 
news hereabouts. It’s Pontrelli’s first 
layoff in 17 and one-half years, dur- 


For past four years Pontrelli has 


the old Aragon for four solid years, . 
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"hh Stuff—Orchestras-Music 


Dick Gilbert, former New York disk jockey and now program director 
of the Sun Country Broadcasting Co., Phoenix, who accompanies record- 
ings on the air with his own vocals, publishes music, and owns a platter 
company, recently bought back masters of an album he made some five 
years ago for Liberty Records for marketing under his Dix label. Disks 
featured Frankie Froeba and Mac Ceppos backed by Merele Pitt’s band. 
Gilbert is now in New York on a visit. 





Clark Dennis booking on the Dinah Shore program proves again what a | 


hit record can do. A few months ago when Dennis made a pitch for a 
guest spot he was flatly turned down. “He's a tenor” was the complaint 
and as such not commercial. Then Capitol released Dennis’ disk of “Peg 
O’ My Heart.” Rest is history now that the platter is in the best seller 
brackets. 





Bill Burton, manager of Helen Forrest and Dick Haymes, has prevailed 
upon Decca to release duetings of pair on “Something To Remember You 


By” and “Till We Meet Again.” standards the pair recorded over a year 
and a half ago, but which diskery never shuffled off the shelf. Burton 
made his pitch in advance of coast-to-coast vaude trek of pair, which 


opens today (18) in San Francisco’s Golden Gate theatre, and to the Bay 
City Decca sent the first releases. Haymes still works for Decca, but Miss 
Forrest about nine months ago shifted to new M-G-M label. 


After all the hullaballoo subsided over the new M-G-M recording di- | 
vision’s jumping of a release date place on the Peter Maurice tune, “Old 
Spanish Trail,’ and statements by a very few publishers that all release 
dates would be discarded, the old course was being adhered to last week. 
New tunes being sent into recording companies for consideration almost 
without exception had release restrictions attached. Pubs feel that the 
Occasional jumping of a deadline on a new song, while it hurts, is some- 
thing they cannot help, whereas lifting of all restrictions would result 
too often in disorder, since songs schedules are planned, not haphazardly 
tossed into plug hoppers 


Music Bora To Liue 
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Band Review: 


FRANK BOGART ORCH (14) 
With Betty Davis 

Royal York Hotel, Torento 

| Frank Bogart crew is in the Royal 
| Form. largest hotel in the British 
Empire, on a five-month contract. 
| Band is built around the keyboard 
,; maestro with Bogart’s pilanistics 
ae the combo of three fiddles, 





four reeds, three brass and three 
| as ig 
t features Latin-American and 


sweet music because hotel tnanage- 
ment wants what they call the “ccn- 
versational accent” so can hear | 


woogie is also very popular. He 
plays much in the style of Eddie 
Duchin; and band’s subdued ar- 
rangements by Bill McKeag and 
Cokie Campbell fit in well with the 
well-mannered atmosphere of this 
conservative night-spot. 

Betty Davis, brunet warbler, has 
a good voice and personable appear- 
ance that blends in nicely with the 
plush setting and polite patronage. 
Noticeable is the correct dressing 
and deportment of the band mem- 
bers, together with their unspec- 
tacular but good listenable society 
music. 

Bogart, as piano lead, played three 
seasons at the Granite Club, Brant 














Inn and Royal Connaught, all class 
spots, prior to present me York 
engagement. McStay. 


SCHWARTZ NOW BLOOM'S 
_ PARD IN MUSIC PUB BIZ, 


Ben Bloom Music Co., Inc. is now | 
a two-way partnership, with Abe! 
Schwartz, longtime business manager 
for Irving Berlin, Inc., as partner of 
'the song contact man. Bloom left 
Warner Bros. (Advanced Music 
Corp.) last week to found his own 
| company. 
| Both are vet alumni of the for- 
| mer Berlin-Saul Bornstein partner- 
| ship. Bloom was 23 years with Berlin 
‘and Schwartz 26 years, concentrat- 
|ing on the business phases. 

Bloom leaves shortly for the Coast 
to open a Hollywood office; also one 
in Chicago. 


‘Don Redman Remains 
In Europe After Tour 


Don Redman, who took a band 
‘abroad last fall on a Continental 
! concert tour, is still in Paris where 
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JACK MILLS 
SUGGESTS FOR YOUR PROGRAM 


(CAN'T GIVE 
YOU ANYTHING 
BUT LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 




















MILLS SUMMER-TIME HITS 


STORMY WEATHER 


° 
IF YOU CAN'T GET A GIRL 
IN THE SUMMER TIME | 


(You can't get a girl at all) 








'the players returned to the U. S. 
last January upon expiration of the 
bookings set up by Jimmy Evans. 

Others who chose to remain over- 
seas include Chauncey Haughton, 
now in Denmark where he’s said to 
have married a local gal; saxman 
Don Byas, whe stayed in France 
where he's believed to be taking out | 
citizenship, and John Carmen and | 
Allen Marfburger who are still in: 
Germany. 


1619 Broadway, New York 19, N. Y. 
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Cleveland now has a woman disc 
jockey. She’s Betty Nickel, who 
handles “Music by Request,” a daily 
8:30 a.m. program. She also does a 
half-hour show at 7:30 a.m. called 
“Pat and Mike” in which she does a 
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| Pact with plattery, 


themselves talk; but Bogart’s boogie- 


British Best Sheet Sellers 


(Week Ending June 12) 
London, June 13. 


Among My souvenirs....Wright 
Gal in Calion. i... isccsks Feldman 
Try Little Tenderness Connelly 
DERHIONI oi6. ade taed Southern 
People Will Say.......Chappell 
Anniversary Song..... Connelly 
How Lucky You Are... Kassner 
April Showers......... Chappell 
You Went Away . Box & Cox 
CS are Keith, Prowse 
Old Tamnlignter. <. 6 so .e08% Dash 
Beautiful Morning . Chappell 
Second 12 
Time After Time........Morris 
Back to Sorrento........Ricordi 
Stars Will Remember. .Feldman 
1 Call You Sweetheart....Dash 
WiIOte . sc dibs eed cb hebwees Dix 
Punch & Judy Man. .Strauss-M. 
Hi-Jig-A-Jig ........ Box & Cox 
Atl Ower AMM: iii cas ccs Dash 


I Get Up Every a .Wood 


It’s Dream Time.. ; .Sun 
LA “GAG os bb boosis New ‘World 
é eB e: See Feldman 








L.A. LOCAL 47 FORCES 
DISKER TO PAY OFF 


| “Speed Homes for Veterans” 


Fabulous Dorseys’ Song 
Involves UA Pic in Suit 


United Artists, Dorsey Brothers 
Music, Inc., Don George and Allie 
Wrubel were named defendants last 
week in a suit filed in N. Y. fed- 
eral court by Helen Cohen, who 
charges unauthorized use of her 
tune, 
Fabulous Dorseys.” Plaintiff, who 
Bernard, claims that she and George 
co-labbed on “To Me” and later as- 
signed rights to Lincoln Music Co. 

Lincoln Music, complaint says, 
thereafter reassigned the song to the 


plaintiff. George and Wrubel are 
charged with illegally authorizing 
its use by UA. Accounting, damages 


and an injunction are sought. | 





Songplugging Provides 
Vets With Housing in Col. 


Columbus, June 24. 
John Dannaher is the second ex-GI | 
to receive a home through the | 
cam- 
paign being conducted here in con- 
nection with the promotion of the 





Hollywood, June 24. 

Ike Carpenter’s orchestra collected | 
$800 in unpaid recording fees from | 
Modern Records, Coast odd-label, by | 


‘hailing the plattery up before Local | 


47, American Federation of Musi- 
cians. Hal Gordon, personal man- 
ager of band, and William Morris 


agency, now are pressing Jules} 
Bihari, Modern topman, for about | 
$600 more, which former claim 


waxery still owes crew for arrange- 
ments and leader’s fee. 

Bihari asserts this demand is not 
covered nor backed by contract of 
any sort, and Gordon acknowledges 
that his orchestra has no written 
but has merely 
| been recording for Modern at scale | 
land small royalty slice. It appears 
Carpenter’s handlers, in bidding for | 


‘city council. 


song, “I Had a Wonderful Time in 
Columbus,” published by Hudson 
Music. 

Dannaher learned of his good 


fortune over the “Breakfast in Hol- 
lywood” program by Tom Brenaman, 
Other national broadcasts are sched- 
uling programs devoted to the lo- 
cal veterans’ housing program, and | 


each will feature the song “I Had a! = 


Wonderful Time.” It’s all part of the 
exploitation cooked up between the 
song’s publisher and the Columbus | 





Upbeat 
New York 


Art Mooney orchestra 
Rustie Cabin, Englewood Cliffs, 
N. J., July 6, and goes into Club 








“To Me,” in UA’s film, “The, 


writes also under the name of Helen | 


closes | 





Ankara, Pittsburgh, July 21, for four 


the $600 payoff, are using stunt as | weeks, then into Capitol theatre, 


a lever to effect release from 


Modern. 





‘See Probable Delay To 


Oct. of Kenton Return 


Kenton will reorganize his orchestra 
late in August, but it’s more prob- 
able that his new start will be de- 
layed until Oct. 1. Latter date has 
been set by Kenton, but both Gen- 
eral Artists, his booker, and Carlos 
Gastel, his manager, want him to 
resume in time to reopen Frank 





* /he’s writing arrangements for 

|French musical revues. Of the 

SUNDAY IN THE PARK /dozen odd sidemen the batoner took | 
Laer. with him on the junket, several 

MILLS MUSIC, Inc. ‘are still in Europe. Balance of 


shellac. 


'Dailey’s Meadowbrook, Cedar Grove, 
N. J., Aug. 22. 


Kenton is currently in Hollywood 
ony Sart from the illness which 

orced him to abandon work early 
|in April. 





There is a possibility that Stan | 


N. Y. Rustic Cabin run lasted nine | 
months...Eli Oberstein, head of 
RCA-Victor artists and repertoire, 
away on vacation...Columbia Rec- 
ords signed Artie Weisfeld combina- 
tion...Xavier Cugat goes back into 
Click, Philadelphia, in October, for 
| four weeks instead of spot’s usual 
one-week policy...Moe Gale to 
Lake Tarleton Club, New Hamp- | 
shire, for rest...Ruby Newman | 
opens Statler hotel, Boston, June 30, 
for 10 weeks...Lee Eastman, music | 
biz attorney, finally got off to Eng- | 
land on S. S. America last Friday 
(20)...Jack Teagarden working on | 





Case in N. Y.. 
Orchid Lounge, Springfield, Ill. 
July 2, replacing Mary Kaaihue | 
trio...Bob Houston — signed with | 
-M-G-M Records...Eddie Maywood | 
combo into Downbeat Club, N. Y., 





Band for Summer Work 


Hollywood, June 24. 

Group of musicians from Phil Har- 
| ris, radio orchestra have banded and 
|formed crew here for summer 1oca- 
tion and one-niter work. Led by 
Bill Fletcher, for 14 years trombon- 
ist with Harris, 16-piece crew has 
ducked alignment with any agency 
and booked itself direct into Avodon 
ballroom for four weekends, starting 
last Friday (20). 


Anita Boyer will chirp, and fea- 
tured billing line will be given 
Frank Remley, for past 16 years gui- 
tarist with Harris. He’s the guy 
who got so much attention in the 
scripts of Harris’ radio shows for 
Fitch last season, 





| Oatune Diskers 


|went back to N.Y. without signing 
anyone and remarking that it had 
become so much a family affair that | 
there was little “individuality” left | 
imprinted on any  western-song | 
The trade, 
aware that little is needed, 
customers who support. cactus- 
lchanting like a sameness to all 
| renditions. 


Another 
a buck out 














Continued from page 42 


ef showbusiness by 


in pictures and the group that throws 
lead and cows. 
despise the chanters and vice-versa 





husband-and-wife act with Bob God- 4 
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Harris Sidemen Form Own 


however, is) 
for the! 


angle of this wrangling | 
}pseudo-dogie doggers is the amus- | 
ing drawing of a line between the | 
group that throws songs fora living 2 
Latter thoroughly| Stadium, July 26 


and neither faction associates with! stand at Steel Pier, 


ALLTEL TTT er TTT TTT TERE TTT TT 


tomorrow (Thursday)... Dances in | 
N. Y. parks, sponsored by Consoli- 
dated Edison, start at Central Park | 
tomorrow (Thursday) night with. 
Ray Anthony. Band goes into Ar- | 
cadia Ballroom, thereafter...Henry | 
Jerome building new 11-piece band | 
patterned after Hal Kemp combo.. 
Fred Waring taking part of ABC 
Music office space...Johnny Long 
added Jack Mosteller to sax group, 
enlarging to six men...Joe Glaser 
to Coast for one week.. George 
Frazier, Variety disk reviewer, ‘to 
Coast, July 7, to compile data for 
Coronet and True mag articles on 
Amos '‘n’ Andy, Robert Taylors, 
, Clark Gable and Mickey Rooney. 


Hollywood 


Gene Norman second jazz concert 
'at Pasadena Aud will feature King 
| Cole Trio, Red Norvo, Charlie Shav- 
| ers, Willie Smith, Louis Bellson, Red 
| Callender, Barney Kessell, Andre 
| Previn and warbler Anita O’Day... 
| Billy Butterfield orchestra set for 
|one week at Buckeye Lake, Ohio, 
| July 4...Delta Rhythm Boys -signed 
|for Last Frontier, Las Vegas, for 
| four weeks, starting July 4...Gene 
Krupa orchestra off on tour of 
Northwest  one-niters...Charlie 














LaRue replaced Dave Jacobs on 
‘trombone for Tommy Dorsey.. 
Ginny McCurdy, formerly with 4 


Chicks and Chuck, replaces Pauline 
Byrns with Starlighters on Chester- | 
| field show while latter convelesces | 
in maternity ward...Dick Kane Trio 
set for Club Catalina opening June | 
| 27...Paul Lavalle will conduct New 
| York Philharmonie at Lewisohn 
..Dick Haymes 
and Helen Forrest ‘open eight-day | 
Atlantie City, | 


RCA-Victor “Music America Loves | 
Best” prggram under conductor Russ | 
.Milt Herth trio into j 





NEW PALESTINE DISK 
PLANT GETS ROLLING 


Jerusalem, June 17. 
A new phonograph record plant 
in Nathanya has made its first ex- 


‘port shipment, sending disks to the 


value of $1,000 to the U. S. The firm, 
Kol Zion, Ltd., has cut 20 records, 
mostly Oriental songs by popular 
Palestinian singers. 

Plant is geared to produce 200 
records a day. Catalogs were widely 
distributed abroad, and numerous 
requests have been received for 
recordings of “Hatikva,” the He- 
brew national anthem. The reccrd 
will be made by the Palestine Phil- 
harmonic Orchestra. Original Pal- 





estinian compositions played by the 
P.P.O. are also to be recorded. 
Joe Ricardel, orchestra, which 


recently closed at the Hotel Mc- 
Alpin, N. Y., starts at the Ocean 
club, Virginia Beach, Va., Friday 
(27). 








Recorded by 


Ted Weems 


Recents xid No, 5052 


| BREAKING FAST! 






. VIOLETS 


{Oficial Song of 


Alph 2 Eps? lon)” 


Sigma 


1619 Broadway * New York, N. Y. 
HARRY LINK, Gen. Prof.Mgr. 
GEORGE DALIN, Prof. Mgr, 











THANKS 


ELLIOT LAWRENCE 
AND HIS ORCHESTRA 


EDDIE and GEORGE 


TAILORS TO THE STARS 
Smart attire for Acts and Bands 


When in the East Call or Wire 
for Representative with Samples 


305 8. Broad St., Phila. 
Phone: PEnnypacker 65-1656 


| CAN'T GET 
UP THE NERVE 
TO KISS YOU 


SANTLY-JOY 


TOMMY VALANDO, Gen. Prop. Mgr. 
1619 Broadway ° New York 























BSCE A SR RG TR SERUM A 8 
For Your Holiday Program 
KENNETH CLARK'S 


FAMOUS 
“FESTIVAL MARCH" 


OUR 
GLORIOUS 
AMERICA 


Published for Full Band, 
Orchestra, Piano, Song and 
All Vocal Combinations 


PAULL-PIONEER MUSIC CORP. 
1657 Broadway New York 19, N, ¥ 
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WANTED 


GIRL MUSICIANS FOK 
MARCHING BAND 


Union, pay fer rehearsals, steady. 
Girls who can sing and de solos or 
specialties preferred. State experi- 
ence, age, height, weight and enclose 
recent snap or photo. Rehearsals 
start July 7. 


GEORGE BIRD'S 
MUSICAL MAJORETTES 
439 Seventh St., N.E. 
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TWO TOP PUBLISHERS COMBINE EXPLOITATION 
FOR THE YEAR'S MOST TALKED ABOUT SCORE! 


A Universal-International Picture 
.) : , : 
DEANNA DURBIN 
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THE TURNTABLE SONG | 


(ROUND, AN’ ROUND, AN’ 'ROUND) 


SOMETHING IN THE WIN 
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YOU WANNA KEEP YOUR BABY LOOKIN’ RIGHT 
IT’S ONLY LOVE 
| LOVE A MYSTERY 
'M HAPPY-GO-LUCKY AND FREE 








Tete ORPORATION 
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\ NORMAN FOLEY, Gen. Prof. Mgr. MURRAY BAKER, Gen. Prof Mgr. 
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B.A. Nitery International Flavor 
Augmented by Josephine Baker 


Buenos Aires, June 20. 


Wearing the rosette of an officer 
of the French Resistance Forces, and 
hand-in-hand with her new husband, 
French bandleader Jo _ Bouillon, 
Josephine Baker planed into Buenos 
Aires last week. She was met by a 
galaxy of Argentine stars, all friends 
from previous visits to Argentina, 
the last in 1938. 

The “Ebony Venus,” as she is 
called by her Argentine admirers, 
will preem in p.a. at the Politeama 
theatre June 25, and is already sing- 


ing and terping at the Golden Gate | 


nitery, accompanied by Bouillon’s 
combo, signed some time ago to pro- 
vide the dansapation tunes. 

The Baker-Bouillon arrival adds 
yet another item to the roster of in- 


ternational talent currently perform- | 


ing in this Paris of South America. 
Gypsy warbler Miguel de Molina, 
after a year’s stay, is still pulling 
strongly at the Odeon theatre. El- 
vira Rios, Mexican diseuse, is wow- 
ing diners at the Embassy Club 
nitery, where Dolores and Fernan- 
dez, classical Spanish dancers, are 
another attraction. Joel and Gaucho, 
Brazilian comic singers irom the 
Urca Casino of Rio, are also a bright 
spot in the Embassy billing. 

Gallic warbler Charles Trenet 
opened at the Metropolitan theatre 
on June 18, and may do a week’s 
nitery work at the Embassy before 
cutting into his B. A. contract to 











JACK PARKER 


“THE JACK 
4 $3 OF CLUBS" 
Opening June 26 
Hotel 
Menry Grady 
Atlanta, Ga. 
Direction: 
TOM FITZPATRICK 
130 W. 42d St., N.Y. 
Phone: PE 6-0976 











do another stint at the Capitol in 
New York. 

Tino Rossi, disappointed by the 
poor biz done in his Odeon theatre 
performances, is mulling over the 
chances of recovering his dimmed 
popularity by appearing in some 
nitery floor show. Rossi's flop in B. 
A. is attributed to poor showman- 


ship. ' 
Italian tenor Carlo Buti, and 
Mexican Jorge Negrete, continue 





grossing heavily in musicals, while 
| Yank blonde “crooner Jo Meader is 
| packing the Pompadour nitery with 
her Negro spirituals and alluring 


| The niteries are now doing sock | 
| biz and on May 25, a national holi- 


version of “Do It Aagain.” 


Chi Settles Stadium 
License Fee Hassle 


Chicago, June 24. 

Chi city council subcommittee last 
week voted to accept $2,248 settle- 
ment for an estimated $25,000 license 
and inspection. back fees owed by 
the Chicago Stadium. Stadium, 
which paid no fees since 1940, con- 
tended that the city had saved over 
$50,000 by use of the arena for po- 
litical and public rallies, and for 
such was entitled to designation as 
“quasi-public” building. 

Council agreed that hereafter 
| should the city desire to use Sta- 
| dium that it should pay fees. 


Leon & Eddie Set 








* 
me 
|day, the Embassy Club’s gross take | 0 Win €ar 


| was $5,000, with a cover charge of 
$6.50. 

Miss 
nightly at the Golden Gate, and is 
being billed in an effort to draw 
trade from the Embassy. Although 
larger than the Embassy, the Gate 
has never managed to establish it- 
self as a favorite spot for Argen- 
tina’s cafe society and is patronized 
chiefly by junketers from the stage 
and movies. 


Sues for Rightful 
Share of Toledo Club 


Toledo, June 24. 

Although Mike H. Cassam, al- 
legedly paid $20,500 for a 50% in- 
terest in the Polka Dot night club 
here, he received only one out of 55 
shares in a corporation established 
to operate it, he claimed in a suit 
filed recently (20) in Lucas County 
Common Pleas Court. He charged 
the other half interest was pur- 


chased by Mr. and Mrs. Edward 
Becker. 


Beckers and Kamel Osman, who 
isold Cassam his “share,” then formed 
the First Euclid Corp. to operate the 
club, giving Cassam one share. He 
seeks dissolution of the corporation 
and his share of the club’s profits. 




















success. 


P.S.—A big hug 


Stillman, 





‘a. to Milton Berle, Millena 
Miller, Johnny Desmond, Mel Torme, 
Peter Donald, Monte Proser, Paul 
Dudley, Vic Damone, Marion Bell, 
and the countless others who have 
been instrumental in making my 


debut at the Flamingo, New York, a 


Jack Kelly 


Personal Mgt—VAL IRVING 


publicists, Michael Hall and Frances 


to those very able 


Baker is being paid $575 | 


' 


Nitery Partnership 


Breakup of one-of the best known 
boniface teams in modern cafe his- 
tory is imminent as Leon Enken and 
Eddie Davis, operators of Leon & 
Eddie’s, N. ¥., are preparing to split 
an 18-year partnership. According to 
separation papers now being drawn, 
Davis will take the 52nd street spot 
and Enken will have the Palm Beach 
restaurant plus a cash consideration 
and percentage of profits of the 
N. Y. bistro. 

The team which weathered Pro- 
hibition and depression is said to be 
unable to»overcome some personal 
differences. It’s their second major 
quarrel in six months,._ They were 
ready to separate then, but friends 
stepped in and healed the breach. 
However, current tiff is said to be 
more serious and both have made up 
their minds. However, same friends 
are still hopeful. 

It’s not yet been determined 
whether same name will be retained 
for both spots, although it’s believed 
that Leon & Eddie’s is too valuable a 
label to be dropped without serious 
consequences to the business. 

Spot is considered one of the 
most lucrative places in New York. 
Talent overhead, major bane of most 
niteries, is inconsequential here be- 
cause of Davis’ name value. Cafe al- 
ways used modern talent and bought 
performers at low prices because of 
showcase value of the spot. Leon & 
Eddie’s talent policy was instrumen- 
tal in developing names including 
Jackie Miles and Joey Adams. Mari- 
lyn Cantor, Eddie’s daughter, made 
her first N. Y. appearance here as 
Marilyn Curtis. 

Pair built up a sizable permanent 
trade because of bonifacing activi- 
ties. Duo were constantly table- 
hopping and, with a good memory 
for names and faces, built up a 
huge tourist acquaintance whieh, in 
} 





turn, made this spot their first cafe 
| Stop. 
| Duo met a little more than i8 
_years ago when Davis, with a large 
| following at the Old Parody and 
| Dover Clubs, in the speakeasy era, 
_ where Clayton, Jackson & Durante 
were headliners, a singer and 
Enken a busboy who worked up to. 
a headwaiter spot. They opened 
| their first venture across the street 
| from their present location at No. 18, 
_ and shortly thereafter moved to the 
| present site, 33 West 52nd, which 
‘they subsequently bought and en- 
'larged several times. Wartime gross 
averaged $1,000,000 per annum, but 
take is now around $750,000 a year. 


‘Latin Casino, Click, All 
That’s Left in Philly Area; 
~ Mocambo May Reorganize 


Philadelphia, June 24. 
| Philly is now down to only one 
major nitery—Jack Lynch's Latin 
Casino—as the  lushly-decorated 
Te folded and into receiver- 
ship. 

However, Federal Judge George 
A. Welsh instructed Albert Bazarte 
and Paul Yermich, whom he ap- 
pointed as receivers for defunct 
nitery, to try to work out a plan of 
reorganization so that the spot may 
remain in business. 

Bazarte put in a claim of $82,488 
against the club, and Yermich filed 
a claim of $8,600. A third creditor, 
Lewis Scherlis, put in a claim for 
$817. 

The Palumbo brothers, Click, 
while still a bigtime night spot, fea- 
tures name bands. 








Korn Koebbliers slated to open July 








3 at the Flagship, Union, N. J. for 
Pintiefintite stay): '°' §* « ©’ 





Town Casino, Baff 


Buffalo, June 18. 
Lena Horne, Honey Bros. (3), 
Eddie Schaeffer, Armand & Anita, 
Line (8), Bono & Orch; 60c admis- 
sion, dinners $1.25. 





Of the 320 million dollars reported 
spent annually up to now by the 
American public in 60,000 U. S. nite 
clubs, chalk up the Town Casino as 
getting rightfully more than _ its 
share. In the year and a half of its 
current operation, Harry Altman and 
Harry Wallens have built this spot 
into one of the leading theatre- 
restaurants in the country. Aside 
from its other attractions, the Casino 
has shown all of the top feature acts 
available, some idea of the type of 
which may be gathered from the cur- 


Lena Horne, colored chirp from 
films, at a reported $8,000 for the 
stanza. 

Right now, to overcome its im- 
posing nut, it is bulging at seams 
with overflow patronage, including 
not only natives, but visitors from 
miles around and Canada. 

Spot features a 60c. admission 
weekdays, which is boosted week- 
ends. A $1.50 early evening dinner 
is also underlined, the first evening 
show getting a wide play from local 
family trade, There are three shows 
nightly, with the featured attractions 
pt ager. at 7:30 and 10:30 shows 
only, except Fridays and Saturdays, 
when entire roster works three per- 
formances. Bono’s instrumentalists 
play the shows and for dancing. 
Front of the house has huge bar with 
a circular stage in the center. from 
which entertainment is purveyed 
during intermissions. Main audi- 
torium is impressively ornate with 
raised parapets lining the walls, the 
stage projecting into the auditorium. 
Lighting is especially striking and is 
used for sharp effect in the stage 
presentations. 

Current show is teed by the three 
Honey Bros. in some lively and 
amusing rough and. tumble acro- 
batics. Eddie Schaeffer heats up the 
diners from scratch with deadpan 
monolog routine interspersed with 
hoke balladry. A _ sure-foot. per- 
former, Schaeffer’s stint would be 
improved by elimination of the scat- 
ology. .Armand and Anita project 
some standard ballroomology which 
is blunted by too much over-styling. 
Lena Horne, accompanied by piano, 
electro-guitar and bass, whams across 
half a dozen top-flight ballads in her 
inimitably languorous and _ sultry 
style. “I Get a Kick Out of You” is 
geared perfectly to her delivery and 
personality, and the quick succession 
of “Don’t Want to Cry Any More” 
and “Do I Leve You” are climaxed 
by a knorkout rendition of “I Feel 
So Smoochy,” which left the custom- 


ers beating their palms. For her, 
“Smoochy” is something slightly 
terrific. After encores of “Sometimes 


I’m Happy” and “Honeysuckle Rose,” 
she begs off to terrif applause. 
,Gal is responsible for what looks 
like one of the bi takes in the 
Casino’s history. At this early eve- 
ning’s catching, the trick was how to 
find a seat, sale of tickets having 
ceased even to standees | before 
show time. Tton. 


Chase Clab. St. Leo 
(HOTEL CHASE) 


St. Louis, June 18. 
Hildegarde, Salvatore Gioe, Hal 
Kanner Orch (12); $1-$1.50 cover. 





Come transit strike, muny theatre 
season, floods of just plain bad 
weather all of which descended upon 
St. Louis currently, Hildegarde not 
only keeps going along at top speed 
but is responsible for new policy at 
this swank spot. 

Long a fave in this burg the 
dynamic, blonde Hildegarde is sure- 
fire b.o. She probably is the No. 1 
one-woman show to visit this room, 
although at this visit she does give 
Salvatore, her accompanist, Gioe, a 
few lines and couple of solos, and 
duets with Kanner near the windup. 
But for rest of the session caught it 
was all Hildegarde and the custom- 





WEEK JULY 1ST 
SAN FRANCISCO 


rent mid-June bill which spotlights | 


Night Club Reviews 


ers who jammed the 1,200 sea 
loved it. hea 

When she wasn’t pestering a fat 
man at the ringside, she was chal. 
lenging white-thatched males tg 
dance floor and accept roses, 

In between she either dragged the 
mike around the floor or sat at th 
piano to sock over “And So to Bed * 
“Its the Gypsy in Me,” “Show Busi« 
ness,” “Oh La La” (in English and 
French), “The Last Time I Saw 
Paris” and several others. Her piang 
technique for classical and a medley 
of Irving Berlin hits were a solid 
click. 

Wearing a pink summer formal, 
with darker hued elbow length 
gloves for contrast, Hildegarde held 
them for almost an hour and merited 
|many salvos of applause. Sahu. 





\Slapsy Maxie’s, H’weod 
Hollywood, June 18. 
Ben Blue, Jack Cole Dancers (10), 
Patti Moore & Ben Lessy, Bob Hope 
kins, The Colleens (5), Sid Fields, 
Matty Malneck Orch with Milton 
De Lugg; $2.50 minimum. 





Given co-starring status on the 
bill, Jack Cole’s dance troupe, in its 
nitery bow here, walks away with 
the current Slapsy Maxie’s show. 
Cole has assembled a troupe of four 
guys and three gals to back up his 
own terping and added a vocalist 
and tub pounder in the native tra- 
dition to key two extraordinary 
routines. 

Cole dancers are a sock act that 
literally had audience on the edge 
of seats. Final routine particularly 
created prolonged demand for an 
encore made impossible only by the 
strenuous demands of the turn. 

Ben Blue comes back to his stamp- 
ing grounds with a series of new 
routines in which he wanders in 
and out of the show in blackouts 
and monologs and, of course, the 
kazatzky. Blackouts, in which Patti 
Moore, Ben Lessy and Sid Fields 
join, are flavored with Minsky. Some 
are old burly bits, others are varia- 


(Continued on page 48) 














HELENE and HOWARD 


“Comedy Dance Antics’ 


Dir.: MATTY BOSEN 














WA’APPENS! 


America’s No. 1 Rumba Personality 


PUPI CAMPO 


and his orchestra 


Now... Chelsea Hotel 
Atlantic City 


Per Dir. G.A.C. 
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Curry, Byrd » Le Roy 


“BEDLAM IN THE BALLROOM" 


ON TOUR 
2.4, c 9) CLOB-DATES, HARRY GREEN 
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- Those Phoney Charges 


Those fluctuating “minimum 


charge” cards in the niteries, 


like the spurious $1.50 and $2 couverts for non-attraction acts 
in hotels, are being rechecked in nitery circles. Hotels, which 
heretofore looked upon band and entertainment appurtenances. 
as ballyhoo for the hostelry itself, have gone overboard with 
cover charges for in-between types of bands and acts. The cafes 


err similarly. 


The place cards on tables in any of the top spots are the tip- 
off. If business is good, a bad handwriting job frequently sees 


the $2.50 and $3.50 minimums 


marked up to $3.50 and $450. 


When biz is bad the accent is on the $2 dinners, 


As the business gets back to 


normal—it’s subnormal only in 


relation to the mad wartime spending—the bonifaces should cer- 
tainly recheck themselves on goodwill, intelligent operations, 


and an eye to greater stability. 








Hich Prices Stymieing Summer Vaude, 
Nitery Dates for Film, Radio Names 


Summer prospects for the securing + 


of name attractions by vaudehouses 
and niteries are the best in some 
years. Drop of film studio activity 
and summer hiatus of many radio 
shows has put many top names on 
the availability lists of several agen- 
cies with probability that even pres- 
ent numbers will be increased. 

Sole hitch in getting dates for per- 
sonal appearances is in the prices at 
which the names are being sub- 
mitted. Nearly all are geing pack- 
aged with lesser names and are seek- 
ing hefty guarantees against per- 
eentages. “ 

Among those now being peddled 

clude Jane Russell, Ginny Simms, 
em Colonna, Donald O’Connor 

ired with Gloria De Haven, Ab- 
tt & Costello, and Dick Haymes. 


..,.Other names are expected to make 


he availability lists. 

However, the prices asked have al- 
ready taken some personalities off 
the market. William Morris agency 
had been trying to sell Bob Burns, 
but undisclosed salary was deemed 
too high by bookers. 

However, agencies are still going 
all out in attempting to get film and 
radio names to @ personal appear- 
ances, 


Chi Nitery Clipped 
For 606 by Patron 
On Dram Shop Act 


Chicago, June 24. 

Illinois supreme court jury last 
week returned a $60,000 verdict for 
Charles Kuenel, under state dram 
shop act, which permits recovery of 
damages from those selling liquor if 
injuries or deaths result from its 
effects. Kuehnel, real estate man, 
was shot March 12, 1946, in the 
lobby of the Devonshire Hotel, 
favorite of theatrical people, by 
Charles Bernheim, currently serving 
three to five years in prison for the 
assault. 

Defendants in the suit were Coli- 
simo’s Inc., Theatre restaurant; 
Michael Bodoglou, owner of the 
property; Maurice Ohhren, proprie- 
tor of Berkshire Hotel cocktail 
lounge and Alliance Insurance, own- 
er of the hotel, and Mrs. Mollie 
Arnstein, operator of the Devonshire 
hotel cocktail lounge. Bernheim 
was defendant under a_ separate 
Count charging assault, and was re- 
turned to testify to having 33 drinks 
of beer and whiskey in the time pre- 
Ceding the assault. Kuehnel’s com- 

nion at the time, Mrs. Patricia 

isher, has a separate suit pending 
in the circuit court for $75,000. 


AVALONS VAMP CASINO 
IN HUFF AT US. ACTS 


London, June 17. 

The Skating Avalons walked out 
of the Casino vaudeville bill the sec- 
ond day, claiming they had to wait 
round the theatre seven hours 
while band call was devoted to the 
American acts. 

Management claims newcomers 
feeded more attention than standard 


local act. Replaced by Bonar Col- 
leano. 


K.C, Amus. Park’s 235G 
Fire Loss; Will Rebuild 


; Kansas City, June 24. 
, Fire raged through Fairyland Park 
or a loss of $235,000. It startec in 
men’s locker room of swimming 
og and ge building, cafete- 
» Same hall, shooting gallery, and 
rollercoaster. te : 

Maria Brancato, owner, said the 
Park would continue operation and 

. oyed area would-be rebuilt, 
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Hamilburg Sets Unit For 
Coast Tour at 614G 


Mitch Hamilburg agency, Holly- 
wood, has organized unit to tour 
three weeks in Pacific Northwest at 
a reported $6,500 per stanza. 

Lineup includes Hoosier Hot 
Shots, Curt Massey, Martha Mears, 
Max Terhune, Dewey Sisters and Ike 
Carpenter band. Troupe opens July 
2 at Music Hall, Seattle, then is 
inked for successive stands at Para- 
mount, Portland, and Orpheum, Spo- 
kane. One-niters in area now are 
being added. 





L.A. Mayor Proclaims 
‘Ken Murray Day’ In 
‘Blackouts’ 6th Anni 


Hollywood, June 24. 

This is “Ken Murray Day,” by of- 
ficial proclamation, not only in El 
Capitan theatre on Vine street, but 
all over Los Angeles. From the City 
Hall, downtown, comes word -from 
Mayor Bowron to all and sundry 
citizens, winding up with: 

“Now, therefore, as Mayor of the 
City of Los Angeles, I hereby pro- 
claim Tuesday, June 24, 1947, as 
“Ken Murray Day” in Los Angeles 
and call the attention of all citizens 
to the outstanding work of Ken 
Murray as the “Blackouts” goes into 
its sixth continuous year of produc- 
tion.” 

Vaudeville was supposed to be 
deep under the sod when Murray 
opened “Blackouts of 1942,” and 
critics wondered what held it up 
when the show stayed on its feet 
week after week, month after month. 
Now it’s “Blackouts “of 1947,” and 
the same critics are wondering if 
Murray has discovered the secret of 
perpetual motion. 

To date “Blackout” has registered 
2,694 consecutive performances. Its 
total attendance in El Capitan, which 
seats 1,142 castomers, has passed 
the 3,000,000 mark. 

Next to Murray, himself, the most 
consistent worker in “Blackouts” 
is Marie Wilson, femme lead, who 
set a record of 2,332 consecutive per- 
formances until she took a vacation 
covering 17 shows. ' 


JACK LINDER EAST ON 
VAUDE AND PIX DEALS 


Jack Linder, former N. Y. agent 
and independent vaude booker who 
shifted to Hollywood when vaude 
hit the toboggan to establish an 
agency there, is currently in N. Y., 
his first visit in several years. He's 
gandering shows and pacting talent 
for Coast representation. 

He’s also setting a deal with Co- 
lumbia Pictures for sale of two 
scripts, “Ladies Room,” by Edward 
Clark, former vaude actor and play- 
wright, and “Strip Please,” a saga 
of burlesque by Janet Clark, daugh- 
ter of the piyywright. He’s set a 
deal also with Independent Exploi- 
tation Productions for “Daughter of 
Diamond Lil,” by Mark Linder, who 
co-authored “Diagiond Lil,” yester- 
year legit starrer for Mae West. 
Same company will also do screen 
version of “Lady  Chatterley’s 
Lover,” which. Linder previously 
produced on Coast as a legit. 

Before trekking coastward, some 
years ago, Linder had givén legit 
producing a try via “Diamond Lil,” 
“The Squealer” and others, with 
“Lil” paying off top dividends. After 
N. Y. run Linder sold production 
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and road rights to Miss West and the 
Shuberts. - te eee ’ 
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Vannerson Runs Becage 
As Debts Oust Kirksmiths 


Leonard Vannerson, band-booker 
now associated with the Carlos Gas- 
tel agency, last week took over 
operation of the Bocage nitery, Hol- 
lywood, which folded after the Kirk- 
smith Bros., who founded room, be- 
came deluged with debtors’ demands. 
Vannerson now operates with Glenn 
Billingsley, who owns site and to 
whom Kirksmiths had been paying 
six per cent of their gross as rent. 
The Bocage, under the Kirksmiths, 
was heavily in debt to Gastel-man- 
aged acts. King Cole Trio, current, 
were owed $2,250 in back wages 
when the Kirksmiths bowed out. 
During a stay prior to Cole, Peggy 
Lee and husband Dave Barbour, 
were owed $4,500; June Christy, 
$138; Mel Torme, $250. 
Consequently, all first profits from 
the Vannerson operation will be ear- 
marked for the acts which his 
agency had booked into spot. Be- 
fore the takeover Gastel was about 
to sue for salaries owed, and also 
to bring matter before Musicians’ 
Local 47 and the American Guild of 
Variety Artists. Billingsley became 
worried at this propect because the 
Bocage uses a liquor license in his 
name and he feared losing it. , 


AGVA Revamps 
Room & Board 
Resort Clause 


After a series of meetings be- 
tween agents handling majority of 
mountain and resort bookings and 
American Guild of Variety Artists, 
the latter yesterday (Tues.) agreed 
to modify clause nine of the special 
resort contracts between operator 
and performer. 

Original clause wherein union 
stipulated that all performers 
booked into niteries or entertain- 
ment rooms in the resort area be 
given same accommodations and 
meals as those of paying guests 
upon premises where’ working, 
seemed to stir up hornet’s nest of 
disapproval among operators. Latter 
saw a loss of revenue in holding 
rooms open for the weekend en- 
tertainers when they could other- 
wise be occupied by guests at $75 
or better weekly. 

Reps of Associated Agents of 
America and other indie agents not 
listed in the former’s membership 
met with Matt Shelvey, national 
director of AGVA, and Dave Fox, 
head of N. Y. branch of union, un- 
der whose jurisdiction area _ in- 
volved is listed, to work out a better 
deal for all concerned. Agents set 
forth that if clause nine was not 
modified it might prompt some of 
the disgruntled operators to dis- 
pense with professional talent and 





use substitute entertainment for 
their guests. 
At yesterday’s final confab 


AGVA agreed to amend clause to 
read as follows: 

“Operator agrees that his pri- 
mary function is to furnish room 
and board above street level for 
artists on premises of their em- 
ployment, if available. If not, to be 
furnished room, comparable to the 
standards of place of employment, 
within radius of five miles. Where 
room is off premises, it shall be the 
obligation and duty of the employer 
to furnish safe transportation to and 
from the premises and for meals 
and rehearsals, shows, etc.” 

Both sides feel the amended 
clause will work to mutual ad- 
vantage. - 


Death of Harry Scott 
Dissolves Vet Team 


The death of Harry Scott, 68, 
American actor, of the comedy team 
of Scott & Whaley, in London last 
week, broke a partnership of 47 
years. 

Born in Cleveland, he and Eddie 
Whaley were endmen for many years 
with the Kentucky Minstrels and 
other minstrel troupes. When that 
form of showbiz lost its b.o. lure, 
they teamed in a blackface comedy 
act for vaudeville. 

While touring smaller circuits in 
the U. S. in 1909 they were seen by 








a talent scout from Britain, who 
pacted them for an eight-weeks en- 
gagement in London. They remained 


'there since, building up a reputation 


in vaude and radio. 





* Whaley, broke up over death of 
partner, is undecided whether he'll 





carry on without ,jhim or retire | 


4 A’s Sets Special Meet to Hear 
Sub-Committee Report on AGVA Setup 


a 
- 


International board of the Asso- 





Creditor Asks Receiver 


For Colisimo’s, Chi 
Chicago, June 24, 
Milton Harrison asked for the ap- 
pointment of a receiver for Coli- 
simo’s in Chi circuit court last 
week, charging that the corporation 
lacked funds to pay a $1,000 note 
held by him and signed by Irv 
Benjamin, prez of operating com- 
pany, until its reorganization May 
23 when Mrs. Ann Hughes took over 
his job. 
Bistro has been using colored 
talent policy with n.s.g. results. 


Diosa Costello, Wheeler, 
Lou Holtz Into Carnival, 
N.Y., for Summer Run 


Nicky Blair, operator of the Car- 
nival, N. Y., is seeking to make the 
summer run with a package show 
consisting of Bert Wheeler, Lou 
Holtz and Diosa Costello, succeeding 
Olsen and Johnson, who bow out 
June 30 to open at the Roxy thea- 
tre, N. Y., shortly thereafter. Blair 
originally had hopes of having O.&J. 
double between the club and thea- 
tre, but schedules couldn’t be worked 
out. 

There have been no contracts as 
yet on any of the talent, but deal 
is reportedly near culmination. Ella 
Logan was also approached to go 
in on that layout, but nixed the 
idea. 

It’s possible Martha Raye may go 
into the Carnival when Blair puts 
on his fall show. 


OLE OLSEN ADDS TO HIS 
SHOWBIZ COLLECTION 


Ole Olsen (& Johnson) has just 
received from the Coast a carload 
of theatrical memorabilia which he 
purchased from the estate of James 
Madison (ne Charles Aronstein), 
famed in show biz for his “Madison’s 
Budgets” which he sold at $1 a copy 
to vaudevillians. These monthly 
bulletins contained gags, bits, quips, 
parodies, sketches, song lyrics, etc., 
and in the long career of the 72- 
year-old comedy author he accumu- 
lated a wealth of material. When 
Madison died in March, 1943, his 
family in California placed a $25,000 
valuation on his accumulated pub- 
lished and unpublished writings, 
but when one of them heard that 
Olsen had long been a collector of 
theatrical libraries, books of humor, 
etc. she okayed the sale for $5,000. 
Over 40 years of “Madison's 
Budgets,” plus much song material 
and many sketches, are now being 
sorted by Olsen at his Malvern (L.1.) 
home. 

Olsen previously acquired the Ned 
Wayburn collection of humor, in- 
cluding many of the Will Rogers 
monologs in the “Ziegfeld Follies” 
which he staged; the residue of the 
NVA “protected material” dept., and 
the like. 


‘Ice’ Cracks Salt Lake 
B.0. Mark; 1386, 17 Days 


Salt Lake City, June 24. 

“Holiday On Ice” closed its 17- 
day run here last Wednesday (18) by 
knocking over all attendance records 
for this city. Total gross hit an esti- 
mated $138,000, including $18,000 at 
the b.o. for the three extra days 
played last week. 

In all, some 75,000 people paid, 
which tops anything ever presented 
here. Company is on a three-and-a- 
half-week vacation, and will resume 
in Charlotte, N. C., July 18. 


Ak-Sar-Ben Skeds Water 
Shows at Race Track Site 


Omaha, June 25. 

Ak-Sar-Ben which choses its an- 
nual 32-day race meet July 4, will 
follow it with another summer activ- 
ity, a series of- out-door shows. 

“Water Follies” a two-tank, one- 
stage lure comes in for a week July 
15. Efforts to sign Carmen Miranda 
for top spot collapsed. Gallarini, ac- 
cordionist has been signed. Also a 
circus for kids. 














Ritz Bros. have been set for the 
Latin Quarter, Chicago, starting 
July 2. a. 
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ciated Actors and Artistes of Amer- 
ica, the parent talent union, has 
called a special emergency meeting 
for today (Wed.) at its N. Y. head- 
quarters to hear a report of a sub- 
committee appointed some weeks 
ago to mull proposed new constitu- 
tion and bylaws of American Guild 
of Variety Artists. 

Meeting will be presided over by 
Paul Dullizell, prexy of Four A’s, 
with remainder of committee includ- 
ing George Heller, of: the American 
Artists; Flor- 
ence Marston, Screen Actors Guild; 
Ruth Richmond, Chorus’ Equity; 
Rueben Guskin, Hebrew Actors 
Union; Dewey Barto and Dave Fox, 
AGVA. Matt. Shelvey, national ad- 
ministrator of AGVA, will also be 
present. 

Although there is expected to be 
some opposition to original draft of 
constitution and bylaws, Shelvey 
will maintain that the membership 
be permitted to draw its own con- 
stitution and set the modus operandi 
for the union’s forthcoming conven- 
tion. He’s expected to hit out at 
“malcontents who would destroy the 
potency of their union to satisfy self- 
ish purposes,” and ask certain mem- 
bers of the sub-committee to sub- 
stantiate statements attributed te 
them that he said “too many mem- 
bers should not meddle into the 
union’s affairs.” 

Meanwhile, a rank-and-file group 
of AGVA members has been formed 
to seek regular union membership 
meetings of the N. Y. local. Unit is 
headed by Phil Irving, former ex- 
ecutive secretary of the N. Y. local. 

Petition for meetings is based on 
fact being drawn up that no N. Y. 
local meetings have been held in the 
past six years. Other branches, 
meantime, have met, Irving stresses. 
Petition also charges that previous 
requests for meetings have been dis- 
regarded. 

Shelvey and the Four A’s consti- 
tutional committee have been tiffing 
lately on the degree of power to be 
invested in the members and due for 
inclusion in the proposed AGVA 
constitution slated for presentation 
at the forthcoming convention. There 
are also other sources of friction 
between Shelvey and the Four A’s 
Committee. 


3006 to Be Spent On 
Refurbishing of Site 
In N.Y. for New Harem 


The Harem, new operation to be 
located on the site of the defunct 
Vanity Fair, N. Y., set to open Aug. 
28, will do a refurbishing job on the 
site estimated to cost over $300,000. 
Spot is to be made smaller, with 
seating capacity diminished from 
over 700 te around 575. Stage will 
be enlarged. 

So far no talent has been set, al- 
though a production policy has been 
decided upon. Chorus Call went out 
for yesterday (Tuesday) and Phil 
Charig and Milt Pascal have been 
signed to do the production songs. 


Nat Harris, currently manager of 
the Latin Quarter, will be head of 
the new venture, with Lou Walters 
and E. M. Loew, Latin Quarter own- 
ers, behind the operation. Arthur 
Fisher, talent booker for the Wal- 
ters-Loew spots, including the Latin 
Quarters in New York and Miami 
Beach, will be exclusive booker for 
this spot as well. 


BUFF SOLONS NIX CIRCUS 
DATE IN CITY PARK 


With Buffalo and the surrounding 
territory already plastered with 
announcements of Ringling Bros. 
Barnum & Bailey Circus coming 
there July 8, Corporation Counsel 
F. C. Maloney this week informed 
the City Council that it would be 
illegal to grant permission for the 
show to appear. at Centennial Park, 
owned by the City. The Corpora- 
tion Counsel ruled “The City Char- 
Aer prqhibits the use of any park for 
other than park purposes. 

The former circus grounds no 
longer being available, the ruling 
probably kills any chance of Buf- 
falonians seeing circus this year. 











_Ana Ricarda dancing with Fede- 
rico Rey at Montreal Symphony 
Latin-American night concert in 





Montreal Friday (27). 
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Slapsy Maxie’s, H°’wood 
tions, but all pleased. Opener, with 
a gag movie trailer, was a trifle 
weak. 

Blue’s best, apart from the dance 
routine, is a 10-minute monolog on 
his life story. Moore and Lessy 
stand out better in their own rou- 
tines, “Mahzel,” “Wait Till The Sun 
Shines Nellie” and “Tampico.” 

Mimic Bob Hopkins turns in some 
excellent satirizations of names, but 
suffers to some extent from inferior 
material. Sharper lines would give 
him a more punchy turn. Same 
holds for vocal quintette, The Col- 
leens, whose two offerings show 
definite promise. 

Matty Malneck crew with Milton 
De Lugg handles dancing and backs 
show well. Kap. 


Cloud Room, Pertiand 
Portland, Ore., June 20. 
Maurice Rocco; Del Rays (2), Ted 
Cook, Eddie Flenner’s Orch (6); no 
minimum; 85c cover, $1.50 Sat. 





When Leo Jaroff, owner of the 
Cloud Room, brought Maurice Rocco 
to Portland for Rose Festival week 
results were very gratifying. His 
nen mcrae ara 
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Night Club Reviews 


mz, Continued from page 46 


recordings and recent stint in “In- 
cendiary Blonde” make Rocco’s name 
good customer lure. 

When Rocco finished pounding out 

“Begin the Beguine,” “Sentimental 
Journey,” “Donkey Serenade in 
Boogie,” and “Old Apple Tree” the 
joint was jumping. His cleancut ap- 
pearance and adeptness at the key- 
board go over for sock returns, For 
encore, Rocco played and sang 
chorus of “Hey Boba Reba” with Ed- 
die Flenner’s band accompanying. 
They brought him back for “Sunny 
Side of the Street” and “Caladonia” 
for additional plaudits. 
Opening show are the Del Rays, 
hand-balancing act. Lad handles girl 
well in difficult one-armed balanc- 
ing stunts. Stunning wardrobe also 
helps. 

Ted Cook fills his spot with “In the 
Army Now” routine and a jam ses- 
sion on th® licorice stick. His affable 
manner and dialect put his gags 
across for good returns. Eddie Flen- 
ner’s boys back show neatly. Brig. 


Chantieleer, Balto 
Baltimore, June 21. 
Joe E. Lewis, Consola & Melba, 
Vickee Richards, Milray Dancers 
(6), Len Hobbs Orch (8); $1.50-$2 
minimum. 





Proof that there’s nothing wrong 
with show business that a top name 
can’t cure is evident here. With the 
local nitery front in the doldrums 
for the past several months the ropes 
have gone up here with the advent 
of Joe E. Lewis and it’s been solid 
turnaway trade from teeoff Thurs. 
(19). 

Pleasing surrounding show has the 
Milray Dancers, sextet of lookers, to 
open and close with Vickee Rich- 
ards, smooth songstress (New Acts), 
sending matters off to a good get- 
away followed by Consola & Melba, 
mixed duo in top-flight ballroom- 
ology. Team works swiftly and 
surely with two interpolated novel- 


ties, “Turkey in the Straw” and 
“Beer Barrel Polka,” good pace 
changers. 


Lewis in his first nitery appear- 
ance in this town takes hold in mas- 
terful style and proves his position 
in the forefront of nocturnal comics. 
His gagging is sure, his pace is per- 
fect and his song salesmanship was 
registering high when caught. Does 
many of his trademzrked parodies 
and works in some new ones. with 
references to the nags, a natural 
here, where everyone has had the 
horse racing routine drilled into 
them from childhood. Customers 
kept hollering for more. 


Lewis should hit a new high for 
this spot. Burm. 





Kitty Davis’, Miami 


_. Miami Beach, June 19. 
Stan Irwin, Marvin Boone, Dolly 
Frye, Rose Marie Magrill, Line (6), 
rene Silvers Orch (7); minimum 





With an eye to the heavy influx 
of southern visitors at this time of 
year, Danny Davis has set himself a 
mixture of corn and sight acts with 
3 dash of smart comedy to snag 

em. 


Holdover Stan Irwin handles 
comedy slot in smart fashion. 
Young comic has a series of fresh 
dialect stories, satires on radio pro- 
grams and special material songs for 
solid returns. 


Marvin Boone, drawling comic 











‘}and hoofer, handles other laugh slot 
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with his tapology his strongest point. 
Gags are tired and corn laden. 
ersonality songstress Dolly Frye 
does nicely “Great Day,” “I'm Not 
That Kind Of A Girl,” “Takes A 
Good Man” and a duet with Boone 
which gets some giggles. : 
Tall and a looker, Rose Marie Ma- 
rill taps out standard routines. Line 
is typical of the groups which have 
worked this room before; all show- 
girl types who walk through three 
uninspired routines. : ‘ 
Johnny Silvers and his small unit 
back show in top fashion and get 
them on in goodly numbers for 
dance sessions. 


St. Franeis. 8S. F. 
San Francisco, June 19. 
Harry Owen’s Orch (12), Hilo 
Hattie, Gil Mershon; cover $1, $1.50 
weekends. 





After several years “retirement” 
Harry Owen and his Hawaiians are 





} 


back with most of band intact and | 


drawing power enhanced. Opening 
night drew swank capacity crowd. 
Wham of show was Hilo Hattie, 
who had ’em standing on chairs so as 
not to miss a trick. Barefoot gal in 
ramshackle outfit, scores with “Cock- 
eyed Mayor,” “Hilo Hattie,” “Prin- 
cess Poo-Pooly Has Plenty Papaya” 
and winding stint by pulling male 
patron to dance floor for hula dance, 
which pays off in sock returns. 
Owens’ music is entirely Hawaiian, 
comprising the familiar “Sweet Lei- 
lani” “Song of the Islands,” “Little 
Butch” and “My Isle of Golden 
Dreams,” all done in slick style and 
keeping floor packed for dancing. 
Featured singer Gil Mershon does 
neatly on ballads, especially “Hawaii 
Will Be Paradise Once More.” Also 
highlighted are Prince Kawohi, 
doing war chants, and steel-guitarist 
Freddie Kaulana Tavares, who has 
been with Owens 13 years. Ted. 


Mayfair Room, Chi. 
(BLACKSTONE HOTEL) 
Chicago, June 18. 
Joe Frisco, Bill Snyder Orch (8); 
$1 cover, $2.50 minimum. 





Opening of Joe Frisco at Mayfair 
Room is radical departure from the 
usual policy of spot for the past few 
seasons, when such headliners as 
Carl Brisson; Phil Regan, Morton 
Downey, the Hartmans, et al, de- 
livered suave, sophisticated tempo 
of an intimate supper room, where- 
as, Frisco features his same old horse 
room routine which gets over with 
a bang with the snooty customers. 
Frisco’s top number is his famous 
Frisco dance which would clearly 
indicate that a little more dancing 
might strengthen his act consider- 
ably. 

Bill Snyder, who has played. sev- 
eral previous engagements, is back 
doing original variations of “Warsaw 


Concerto” and his own “Rhapsody 
in Rhumba” and “Choppin’ Up 
Chopin.” Customers appreciated his 


piano work, backed by his small 
society band composed of three 
strings, three rhythms, and a brass 
which combine to do a fine job. His 
music is versions of classical and 
semi-classical tunes dosed with suf- 
ficient schmaltz for popular apeee. 
unt, 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., June 24. 


Lou_ Weinberg and Nat Cohen of 
Columbia Pictures accompanied by 
Sam Goodman and Charles Moses of 
the Century Circuit in to ogle the 
Rogers and visit those connected 
with their organizations. 


Among the IATSE boys flashing 
ood clinic reports are Thomas 

urry, William “Whitey” Mathews 
and John Binkley. 

Mrs. Lou Perry shot in from Beth- 
lehem, N. H., on surprise visit to 
Lillian (Par) Bergson, who is doing 
nicely, 

Jack Hirsch, former N.Y.C. and 
Boston nitery worker, in for the sum- 
mer. He’ll camp on Lake Colby. 


Kitty Bernard ae Sisters) 
has progressed so well she’s skedded 
for go-home paper in September. 

Alexis Thompson, owner of the 
Philadelphia Eagles, has taken over 
the Haines camp on Upper Saranac 
Lake and will summer there. 

Charles Kaufhold, of Yost theatres, 
Harrisburg, Pa., and Sydney (Loew’s) 
Cohen cheered plenty by good clinic 
reports. 


Fred Doringer, ex-minstrelman, 
rates thanks for his kindness and aid 
to some of the neediest here. He is 
now a member of the West Virginia 
House of Delegates and also scout of 
the Boston Braves baseball team. 

Ed deGrood, John Hopkins, and 
Milton Bacon, ass't mgr. of station 
WCBS, bedsiding Hugh (CBS) Car- 
ney, who is skedded for up priv- 
ileges. 

Among others progressing 100% 
with pce sere are George Fee, 
Sam fko, Alfred Michalski, Charles 
Kaufhold, Bob Pasquele, Laura 
Sloan, Margaret Dougherty and 
Helen Morris. 

Princess Elda Benedict was given 
a 10-day furlough to visit friends at 
Five-Tribe Indian Reservation near 
Montreal. 


(Write to those who are iil.) 








Plantation Sold 


Dallas, June 24. 

The 15-acre Plantation Club prop- 
erties have been purchased by the 
Armstrong Cork Co. for a bottle cap 
manufacturing plant. 

Normal nite spot operations will 
continue at the Plantation through 
the summer months according to Joe 
Landwehr, one of the owners and 
will close on Sept. 2. 





Wrangling for Ringling 
Circus Control Over; 
Robt. R. Named Prez 


Indications are that the struggle 
for operational control of the Ring- 
ling Bros. Barnum & Bailey circus 


has finally been settled by the fam- 
ily itself. Recently tne supreme 
court of Delaware ruled that Robert 
Ringling was wrongly supplanted 
last year as president of RBB by 
James A. Haley, husband of Audrey 
Ringling, widow of Richard Ring- 
ling, son of one of the former circus 
heads. Friday (20), however, at the 
annual meeting of directors, Haley, 
the business head of the outfit, was 
replaced in the presidency by Robert 
Ringling. 

John Ringling North, who pro- 
duced this season’s show and who is 
a cousin of Robert Ringling, was 
named executive vice president, 
which is understood to be a new 
post in the managerial setup. Haley 
and North had remained with the 
show after the Delaware decision in 
Robert Ringling’s favor and it was 
then reported that the factional 
strife that has existed for years 
would be dissolved, 

Directors elected are Robert Ring- 
ling, his mother, North, Haley, his 
wife Audrey and Cyril Coleman, a 
new member. Most of the others are 


officers, while James R. Griffin is 
treasurer. 
July issue of Fortune, which 


reaches the stands Friday (27), will 
have two articles on the circus, one 
being an extended story about the 
RBB show, detailing the manner in 
which it is operated, and the other 
headed “Ringling Wrangling,” tell- 
ing of the “financial feud.” 


ALIEN ACTS ALSO SEEK 
SUPER SALARIES—DARIO 


Postwar France and England, now 
accustomed to a black market econ- 
omy, have an exaggerated idea of 
America, according to Dario, opera- 
tor of La Martinique, N. Y. nitery, 
who just returned from Europe after 
a prolonged talent hunt. 


Dario claims that all talent has the 
idea that with prices so high in 
Europe, American tarrifs must be 
double — at least. Consequently 
performers are asking “out-of-the- 
world” salaries for work in the U. S. 


For example, Dario says, lunch in 
Paris costs as high as 1,200 francs, 
around $10 at regular rate of ex- 
change or around $6 if francs are 
obtained at black market rates. The 
boniface declares it’s difficult to see 
how people there get along at those 
prices. Another factor affecting tal- 
ent demands is the prevailing atti- 
tude that Maurice Chevalier gets at 
least $10,000 weekly and Lucienne 
Boyer is cashing in $5,000. Names 
are consequently demanding similar 
sums feeling that they’re as good— 
at least. 


Dario, however, was able to make 
some deals for his club which he 
plans to reopen in the fall on an 
intime nitery idea along Blue Angel 
or Ruban Bleu lines. He’s signed 
Michel Emer, a songwriter who has 
written for Edith Piaf and Miss 
Boyer, whom he’ll bring over and 
build a band around him. He’s also 
pacted Amy Valrez, a Franco-Bel- 
gian radio and minor nitery singer, 
who'll be rechristened Amy Vai. 
Jack and Daphne Barker, British. 





song team, are also possibilities for | 


work at La Martinique. 


Miami Cafes Are ae 
~ Shopping Early For 
Winter Season Names 


Question of whether Miami Beach 
cafes will continue to go in as deeply 
for talent as they did last season 
and still maintain the past season’s 
no-cover-no minimum policy is still 
being mulled by the resort cafe 
owners. Likelihood is that most 
class cafes in that sector will have 
to follow suit if any one operator 
goes for a cover policy when the 
new season gets under way. 

Start is likely to be made at either 
the Beachcomber or Copacabana. 
Copa (which is reopening for the 
summer July 3 wfth Georgie Price 
and Frank Lingale’s orch), is al- 
ready studying the name situation 
and may attempt to repeat policy of 
last winter when it had names such 
as Danny Kaye to whom it paid $20,- 


000 weekly and overages and 
Mickey Rooney, who got around 
$15,000. 


Beachcomber is set to enlarge its 
capacity by 200 before start of the 
season and has been discussing the 
possibility of shelling out as high as 
$25,000 for a single name. Both the 
Beachcomber and Copacabana are 
nearby and they’re likely to attempt 
to outbid each other for prime talent. 
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State, N. Y. 
Wheeler with Artie Rice; 
sieereen Cannon, Bil & Cora Baird, 
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House Reviews 








i (3), Saul Grauman (4), 
_ age Fed “Lost Honeymoon” 


wey Reviewed in Variety, March 


(E-L), 
12, ’47. 


ch of the State layout is con- 
eas 40 the early part of the show 
which doesn’t make for sustained 
prand of entertainment. Once the 
Del Rios in the opening spot and Bil 
and Cora Baird, following, complete 
their chores, entertainment values 
simmer to a placid pace, with only 
occasional sparks coming from Bert 
ler. : 
"= Del Rios, a trio with fine 
blend of acro and terps, get the meas- 
ure of the house with a well-con- 
ceived routine that calls for three 
highs with femme in the middle 
slot, with decorative dance designs 
interspersed. ; 
The Bairds, skilled puppet manipu- 
Jators, display a high degree of charm 
and comedy in their work. Their 
dolls have distinct character, and 
routining is based on a nitery idea. 
Wind with a stripper and a trio of 
cats singing to an Andrews Sisters 
recording of “Pennsylvania Polka” 
for applause winning finish. : 
Name values of the show are in- 
vested in Wheeler, with assistance 
by Artie Rice, and Maureen Cannon 
(New Acts). Wheeler with his per- 
petual air of injured innocence is 
an immediate winning characteriza- 
tion, but leisurely pacing of act 
comes at a time when a punchy 
turn is needed. There are many 
laugh items in his repertoire,.such as 
standard sandwich munching bit, 
and his repartee with Rice. These 
stanzas make him a winner. 
Harry Kahne, who writes back- 
wards, upside down, and throws in 
some math wizardry, is an oldtimer 
who has been around since old 
Palace days. He contribs display of 
“genius” umrelieved by any light 
touches that would ingratiate him. 
Nevertheless his act commands re- 
spect from the house. ; 
Saul Grauman’s musical staircase 
and three femme terping assistants 
are the closer. Novelty aspects of 
act are still considerable, and terps 
away from the stairway are stand- 
ard, but returns are good. Jose. : 


Earle, Philly 
Philadelphia, June 24. 
Louis Jordan Orch, Toy & Wing, 
Tim Herbert, Pat Hill & Co., House 
Orch with Lou Schrader; “Hit 
Parade of 1947” (Rep). 


The Louis Jordan show moved 
into the Earle Friday (20) to mark 
up a bouncing hour of entertain- 
ment as finale stage bill of season. 

Management did well in bringing 
‘this aggregation for windup show, 
for it s apes up as one of the paciest 
bills to hit the Earle in a long time, 

nd customer reaction was excel- 





~ 


ent. 

With Tim Herbert emceeing and 
house band under Lou Shrader’s di- 
rection on stage, show gets off to 
good start with the dance routines 
offered by a Chinese couple, Toy and 
Wing. Gal is a looker with an at- 
tractive figure, and the team works 
well in tap and ballet routines. 

Pat Hill & Co. delight customers 
with puppet act, beginning with a 
= of jitter-bugs, and then moving 
nto a humorous bit depicting grand- 
ma asleep by baby’s crib, the kid 
climbing out of the crib and doing 
a dance with the old doll. 

The antics of a sepia piano player 
and cornetist close act, with good 
audience response.’ 

Herbert is a clever mimic and 
monologist, and especially funny 
with his takeoff on a “theatre guild 
actor.” He delivers with plenty of 
punch for sock returns. 

Topping show, however, is Louis 
ordan and his Tympany Five, a 
musical combo of seven men. Jordan 
Carries most of the act, venue in 
humorous fashion on “TP Special,” 

Know What You're Puttin’ 
Vown,” “Jack, You’re Dead” and 

Lookout.” 

Jordan and lads not only make 
music, but make merry in a man- 
ner calculated for plenty laughs. 

€ir principal ingredients are fun 
and informality. Biz fair when 
caught (20). Shal. 





Chieago, Chi 
Chicago, June 20. 
Desi Arnaz Orch (18), Dulcina, 
Rudy Carnenas and the Nonchalants 
(3); “Blaze of Noon” (20th Fox). 


Nate Platt had natural lavish pro- 
uction material to work with in 
Latin revue headed by Desi Arnaz, 
but failed to take advantage. Con- 
eae” it’s only routine succession 


Opening show was delayed. sev- 
eral hours, due to bands’ trouble 
getting through flooded area from 
Previous engagement, but when they 
eee it, house gave hefty reception. 

usky Arnaz opened show with “Cu- 
ban Pete” and “Managua, Nica- 
ragua,’ with neat backing from es- 
pecially large orch. 

Dulcina, blonde, torrid tamale 


her rhumba-Lindy Hop dances with 
Arnaz. Piping isn’t bad, but she! 
has plenty other assets to put her 
over. 

Rudy Cardenas, youthful juggler, 
making American bow, has unusual 
and’ fresh routine. He balances 
twirling 16-inch rubber balls on tip 
of sticks which are held between 
teeth, and maneuvers with top hats 
as he spins and dances. Start is sim- 
ple baton juggling, with intricate 
acro feats following. He’s a hard 
worker and wins salvos. 

Three Nonchalants complete zippy 
bill with comedy acro stunts, and 
knock themselves out a la Three 
Stooges. Their shoulder-on-shoul- 
der tricks are especially good. 

“T’ll Take the Rhumba” by Arnaz 
is our good neighbor’s answer to 
“South America, Take It Away.” 
Smoothest tune is “Babalu.” 

Although leader tries a few Bob 
Hope gags, he is definitely not a 
comedian, Hunt. 


Gelden Gate, S. F. 
San Francisco, June 24. 
Dick Haymes, Gloria Gilbert, 
Helen Forrest, Wesson Bros., Dick & 
Dot Remy, Bud Moore House Orch; 
“Desperate” (RKO). 





Current layout at Golden Gate 
shapes up neatly with lineup of 
talent which keeps the customers 
happy from moment Gloria Gilbert 
goes into her spinning routine to 
Dick Haymes’ last encore with Helen 
Forrest. Biz has perked to its best 
since Mickey Rooney was brought in 
to lure ’em in; most of credit going 
to draw of Haymes, 

Miss Gilbert paces and gets sock 
applause, giving way for Dick & Dot 
Remy, whose standard hoke stuff, 
heavy on corn, but pays off in laughs. 
Gal plays up fat-girl routine, with 
partner turning in good acro-stunts, 
especially alligator crawl and skating 
on hands. 

Miss Fucrest, who makes good ap- 
pearance, scores with “Sunny Side 
of the Street,” “Them There Eyes” 
and “Sunday Kind of Love.” Offs to 
solid applause. 

Wesson Bros. kill them as usual 
with mimicry and knockabout finale 
in Edgar Bergen-McCarthy routine 
and double-talk speech to audience. 

Haymes, who follows, is a definite 
draw, especially with distaffers. 
Comes on gen for “Swanee,” 
follows with “Stella by Starlight,” 
“Mam’selle” and “Old Man River” 
for sock effect. As closer he joins 
Miss Forrest for duet on “I Don’t 
Know Why” for additional salvos. 

House band with Bud Moore front- 
ing, augmented by five fiddles, gives 
spiffy support to show. Al Lerner 
turns in top job as piano accompanist 
for both Haymes and Miss "a 

ed. 


Olympia, Miami 
Miami, June 20. 
Joy Hodges, Eddie Bartell, Don 
Zelaya, Harold Boyd & Jigsaws, 
Pritchard & Lord, Les Rhode House 
Orch; “The Two Mrs. Carrolls” 
(WB). 





Smooth, neatly blended layout 
adds up as satis ying fare. 

Topliner Joy Hodges rates spot 
with her slick delivery of the cur- 
rent pops. Looks nifty and works 
with a zing that gets palm pounding 
from first song. 

Eddie Bartell emcees adeptly and 
displays usual parade of radio, 
screen and stage. Celebs in impres- 
sions sequence. Though standard, 
gets over via comedy angled stuff 
and fresh approach. 

Vet terp p wi Pritchard & Lord 
tee off with fancy taps comboed with 
neat lifts and spins, to garner solid 
returns. 

Don Zelaya clicks with comedics 
and deft pianoing. Latter is partic- 
ularly standout. 

Harold Boyd & Jig-Saws close 
with zany acro-tumbling that gets 
howls and gasps. Les Rhode’s orch 
does nice job on the eneneregnene. 

ry. 


Apollo, N. Y. 
Dizzy Gillespie Orch (15) with 
Milt Jackson, Kenneth ues 


Nick & Virgie, Tanza Goyaz, Sarah 
Vaughn, 4 Step Bros., Garner & 
Wilson; “Philo Vance’s Gamble” 
(PRC). 





With Dizzy Gillespie as the show’s 
kingpin, Apollo has tied up a spright- 
ly vaude package that falters only 
occasionally. Gillespie’s outfit, com- 
prising three rhythm five reed and 
six brass, launches the session with 
a fast “Cool Breeze.” Milt Jackson 
follows with “Man I Love” on vibes, 
which resolves into a nifty bit of 
improvisation netting neat returns. 


Ballad Boge 2 Kind of Love” 
seems poor choice for vocalist Ken- 
neth aygood whose voice isn’t 


suited for this type of tune. 

Nick & Virgie, roller skaters, are 
a good novelty act. Male holds the 
gal for several gyrating spins and 
climaxes with femme spinning in 
midair held by strap attached to 
her mate’s neck. Win solid reception. 


by mild terp routine for fair ap- 
plause. 

Band takes over for comic num- 
ber, “Rebop,” with screwy lyrics 
vocaled for good results by Gillespie 
and Haygood. Bassist Ray Brown 
fronts for a sock “One Base Hit.” 
Snake dancer Tanza Goyaz writhes 
niftily—and that’s all. 

Gillespie’s torrid trumpet heats 
up the novelty, “Oom-bops-ze-bop” 
then he seques into a wacky dance 
while Milt Jackson takes over on 
the vibes. Unbilled saxist registers 
on long solo. 

Statuesque Sarah ey svelte in 
a blue gown, pipes a fair “Across 
the Alley from the Alamo,” improves 
with the oldie, “I Cover the Water- 


| front,” plus “September Song,” and 


encores with a sock “Mean to Me.” 
Her expressive voice finds strong 
favor with aud. Four Step Bros., 
terp quartet, are a polished turn 


| that’s been around for years. Their 
| challenge stuff, followed by a fast 
group finale win hefty palmwhacks. | 








PAT MILLBANK 
Songs 
14 Mins. 
Buttery, Chicago 

After fronting orchs of Bob Cros- 
by, Phil Levant, Les Brown and 
Louis Panico under name of Patti 
Long, and after two year stint for 
USO-Camp Shows, Pat Millbank is 
now doing a single at Chi’s intimate 
Buttery, where her past experience 
is showing up for top results. 

Gal comes on with good stage 
presence to snag and hold attention. 











switches from sweet to sultry, but 
new song selections are of tailored 
material with variable tempos of 
new tunes and oldies. 

Tunes from smooth ballads 
rapid delivery material. 
include “Somebody Loves Me,” “You 
Are So Loveable,” a calypso “His 
Feet’s Too Big for the Bed,” “Papa 
Don’t Preach To Me,” and special 
treatment of “McNamara’s Band.” 
All go over well enough to provoke 
encores. Gal is solid for vauders or 
niteries Hunt. 


to 


MAUREEN CANNON 
Songs 

12 Mins. 

State, N. Y. 

Maureen Cannon, fetching and 
personable singer, who has been 
around mainly in musicomedy such 
as in ‘Up in Central Park,” has played 
previous vaude dates but is unlisted 
in Variety’s files. As yet Miss Can- 
non is more suited to the intimate 
legit houses than to the vaudfilmers. 
There’s a deal of subtlety in her de- 
liveries that’s lost in larger halls. 

Another factor militating against 
complete acceptance in vauders is 
her choice of repertoire. Only item 
to register in major manner is a tune 
abetted by occasional glee-club riffs 
from the pit band. On the strength 
of this number she’s encored. 

Pipes are warm and arresting and 
once she accustoms herself to vaude 
work will be perfect for top — 

ose. 


JEANNE BURKE 
Songs 

10 Mins. 

Clover Club, Miami 

Jeanne Burke husky voiced vo- 
calist originally booked into the 
small Vagabond room of the Clover 
Club, has moved into the main room 
for a showing which marks her as 
having possibilities. 

An attractive gal, she turns in a 
stint which with smarter song selec- 
tion, plus experience should bring 
her into the smart room group of 
femme chirpers. At present her 
throaty style comes off well enough 
on such tunes as “Great Day,” “How 
Deep Is The Ocean” and “Sooner Or 
Later.” este g away from the 
torchy style and letting her voice 
ride full, she reminds of the better 
vocalures, both in voice and delivery. 


Lary. 
VICKEE RICHARDS 
Songs 
11 Mins. 


Chanticleer, Baltimore . 

Femme vocalist shows consider- 
able promise via good vocal equip- 
ment, looks and svelte gowning. A 
wholesome looking brunet, she gives 
out with arrangements of current 
pops in legit style and builds her 
numbers to strong climaxes and 
solid returns. 

Rep when caught included “Sitting 
on Top of World,” “My Desire,” 
“Black Magic,” “Mam’selle,” “Gal in 
Calico” and good working out of “St. 
Louis Blues.” Burm. 


Gov’t Okays Longchamps 
Sale to Brass Rail Corp. 


Provisional contract for the sale of 
the Longchamps restaurant chain to 
Edward and Julius Levine, operators 
of the Brass Rail restaurants, N. Y., 
has been approved by the Federal 
Government. Government has a 
stake in the eatery chain because of 
$3,000,000 in back -taxes and fines 
due. 

Longchamps restaurants are ¢ur- 
rently operating without liquor 
license because of revoeation by the 











Songstress, is best appreciated in 


Garner & Wilson, comedy team, run 
through some stock gags followed 





State Liquor Authority. 


As in band stints, she has voice that | 
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NEW YORK CITY 
Capitol (L) 26 
George Paxton Ore 
Lena Horne 
Johnny Burke 
suey Ring 
Music Hall (I) 26 
Lucienne & Ashour 
Robt Shanley 
Janet & Paul 
Rockettes 
Corps de Ballet 
Glee Club 
Sym Ore 
Paramount (P) 24 
Lloyd Schaffer Bd 
Perry Como 
Larry Storch 


4 Evans 
Satisfiers 
Roxy (I) 25 
Jerry Lester 
Salici Puppets 
Art Lund 
Jan August 
State (L) 26 


Duke Art & Jr 
Jack De Leon 
Marjorie Knapp 
The Craddocks 
Cross & Dunn 
F & E Barry 
Strand (W) 27 
Vaughn Monroe Or 
Frank Fontaine 
Beryl Davis 
The Dunhills 
QUEENS 
Jamaica (1) 
Tommy Dowd 
Mimic Men 
Don Henry 3 
Harry & Gerri 
J & B Paysee 
V Nicholson 
| Norman & Dawn 
Bob White 
Mills & Powers 
AKRON 
Palace (I) 26-29 
Louis Prima Orc 
3 Claire Sis 
Nip Nelson 
ATLANTIC cITy 


25-28 





Numbers | 


Casino (I) 22 
B Wells & 4 Fays 
Benson & Mann 
Phil Brito 
Peggy Taylor 3 
Paul Kohlex 

BALTIMORE 
Hippodrome (I) 26 
The Marvelettes 
George Akers 
Frank Marlowe 
Coleman Clark Co 

State (1) 26-28 
The Raymonds 
Adele Parish 
Fielder & Harriet 
Beots & Saddles 


Lane & 

Billy Romano 

Doris Faye 

Large & Morgner 
CAMDEN 

Towers (I) 27-29 


Claire 


B Carlell & Rosa 
Tucker & Gloria 
Freddie Jenal 
Black & Dundee 
The Del Martins 
CHICAGO 
Chicago (P) 27 
Desi Arnaz Ore 
Rudy Cardenas 
Dulcina 
Nonchalants 
Oriental (1) 26 
Lionel Hampton Or 
Red & Curley 
2 Zephyrs 
COLUMBUS 
Palace (R) 30-2 
Louis Prima Ore 
Claire Sis 
Nip N 
ELMIRA 
Keeney (W) 2-3 
Grand Ole Opry 
MIAMI 
Olympia (P). 25 
2 Jacks 
Graham Sis 
Leon Fields 
Sylvia Froos 
Ben Berl 
PHILADELPHIA 
Carman (1) 26 
» Bel Aires 
Roger Ray 
Abdullah Girls 
Roy & Irene Drake 
ROCKFORD 
Palace (I) 27 
Pamela & Louise 
Asta Svenn 
Johnny Knapp 
Ross & Ross 
Lang & Lee 
P Jenkins & Pals 
SALT LAKE CITY 
Lyric (1) 23 
Francis Dainty Co 
Pa & Ma O' Hagen 
Bob Merrick 
Tau Moe 3 
Billy Farrell 
SAN FRANCISCO 
Golden Gate (R) 25 
Donald O'Connor 
Gloria DeHaven 
Gwen O'Connor 
Canfield Smith 
SPRINGFIELD 
Court Sq (1) 26-29 
Owen & Parker 
3 Gobs 
Phyllis Willis 
Mara & Maurice 
Jack Leonard 
Geo Ross & Ruth 
WASHINGTON 
Capitol (L) 26 
Burns 2 & Evelyn 
Ginger Harmon 
Wally Brown 
Lane Bros 
Howard (I) 27 
The Charioteers 
D Gillespie Ore 
Congaroo Dancers 
Eddie Rector 
Sam & Eddie 





rner 

Stuart fangley Janczi Makula 
Peggy Palmer Zsiga Bela 
D'Quincey & Giv’ne | Paulens 

Zimmerman’s Doris Harwood 
Paul Smith Gene Kardos O 

CHICAGO 
Blackhawk Joe Mooney Ore 

Ray Pear! Stan Kenton Ore 
Sherman Bros Vido Musso 
Sabina Linn Burton 

Chez Paree Hotel Stevens 
Danny Thomas Henry Brandon Or 
Miriam Lavalle Franks & Janyce 
Dorothy Porter Lola Ameche 
Marty Gould Bobby May 
Barry Sherwood Lee Gilmore 
Rode’es & Phyllis Boulevar-Dears 
Adorables (12) Latin Quarter 

Hotel Bismarck Gertrude Niesen 
Debutantes Doc Marcus 
Paul Rozini The Garcias (2) 


Eddie Fens Ore 
Benno Delson Ore 
Helsings 
Janet Stevens 
Randy Brown 
Mickey Sharp 
Denny Miles 
Sid Fisher Ore 


Hotel Blackstone 
Bill Snyder Ore 
Joe Frisco 
H Edgewater Beach 


Latin Lovelies 

Bob Lee 

Buddy Shaw Ore 
Palmer House 

Jack Fina Oro 

Herb Shriner 

Bob DuPont 

Abbott D’ncers (18) 


Rio Cabana 


Thelma Carpenter 
Sonny Richards 
Estelle & LeRoy 








Cabaret Bills 





Blue Angel 
Alice Pierce 
Mare Lawrence 
Lil Green 
Nype & Cote 
Jay Marshall 
Ellis Larkins 2 

Cafe Society 


(Downtown) 
James MacColl 
Mary Lou Williams 
Buck Miller Orc 

Cafe Soclety 


(Uptown) 
Lucienne Boyer 
Dave Martin 8 
Abbey Albert Ore 


Carnival 
Olsen & Johnson 
C & T Valdez 
Dick Buckley 
Blackburn Twins 
Michael Edwards 
McManus Ore 
Reid Orc 

China Dol 
John Tio 
Moo Song 
Fran Yang 
Jadine Li Sun 
Tai Sings 
Copacabana 
Mitzi Green 
Mel Torme 
Copsey & Ayres 
Gerri Sutton 
Terry Allen 
Nancy Doran 
Michael Durso Ore 
Fernando Alverez O 


Diamond Horseshoe 
Ross & La Pierre 
Siri 

Herman Hyde 
Turner Twins 
Rosebuds 

Billy Banks 

Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Orc 
Syd Strange Ore 


El Chico 
P.osita Rios 
Caballeros 
Alice Farrar 

Havana-Madrid 
R & L Reyes 
M A Luis 
Noro Morales 
Bertica Serrano 
Sacassas Orc 
Mare Starr 

Iceland 
Lucille Peterson 
McGowan & Mack 
Jerry Mapes 
Joanne McGowan 
Blimpy Biank Orc 
Tiny Clark 


Latin Quarte: 
Sophie Tucker 


Pinky Lee 
Debonairs 
Ralph Young 
Ceeil Lewip 
Chick Gladke 
Vincent Travers O 
Little Club 
Walter Groae 
Leon & die's 
Rete Davis 
rudy Richards 
Tahja 
Mayo Bro 


Danny Sufiivan 
Judy Sargeant 
Shepard Chorus 





NEW YORK CITY 


Monte Carlo 
Joel Shaw Ore 
Rhumba Ore. 
Roberto 
Hotel New | Yorker 
V Lombardo’ Ore 
Marion Spelman 
June Arnold 
Joe Sater Trio 
Bissell & Farley 
4 Esquires 

Waldorf-Astoria 
Phil Regan 
Griff Williams Orc 
Mischa Borr Ore 


Belmont- Plaza 
Bob Dixon 
Phil Leeds 
June Taylor Ders 
Ruban Bleu 
Ronna Lord 
Day Dawn & Dusk 
Elliot & Jurist 
Cedric Wallace 3 
Wally. Blacker 
Versaines 
Bob Grant Ore 
Lisa Kirk 
Myrus 
Panchito Ore 
Village Barn 
Harry Ranch Oro 
Toni Palmer 
Lou Ceasar 
Corday & Triano 
Duke Alden 
Jimmy Treston 
Pappy Below 
Eddie Stone Ore 


Nino Bd 
Hotel Biltmore 
Ray Heatherton 
Arthur Ravel Ore 
Minevitch Rascals. 
Hotel Lexington 
Alomas Hawaiians 
Hotel Pennsylivani: 
Randy Brooks Ore 
Hotel Pierre 
Roberto & Alicia 
Stan Fisher 
Chas Reader Ore 
Hotel Plaza 
Pancho Ore 
Jacques Peals 


Lawrence Welk Or 
Hotel St Regis 
Milt Shaw 
Laszla & Pepito 
Paul Sparr Orc 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Maya Ore 
No. 1 Fifth Ave 
Pat Bright 
Jack Kerr 
Hazel Webster 
Downey & Fonville 
Riviera 
Jackie Miles 
Gracie Barrie 
Beatrice Kraft 
3 Morgan Ders 
ay lone 
Tony avaar 
Joel Herron Ore 
Curbello Ore 
Village Vangnuaré 
Josephine Premice 
ddy Manson 
hree Flames 
on F 





Key Carole 
An Waner Ore 





Henry Busse Ore ‘rhe Lovelies (6 
Myrtle & Picaud Cee Davidson Ore 
Haags Elephant Vine Gardens 
Preston Lambert , : 
Rudells Dick Gale 
D Hill D’cers Rita Yoraks 
) s ) ~ 
Hotel Sherman | )°h"stones 


Carl Marx Joe Kish Ore 








Shakespeare-Pix 


Continued from page 1 





predictions of Shakespearean film 
productions to come. 

Sparking the trend, of course, is 
the Orson Welles filming of ““Mac- 
beth,’ now under way at Republic. 
Just how much of this is going to be 
Shakespeare and how much Orson 
Welles is a matter of speculation. 
But—Welles being what he is the 
show isn’t likely to be _ overly 
weighted with the tradition that has 
developed around the presentation of 
Shakespeare. 


In fact, what started this flurry of 
Shakespearean drama, is the success 
of “King Henry V,” British made 
with Laurence Olivier. After seeing 
what the British did with “Henry,” 
the boys are inclined to stand in awe 
of the Bard, and some of them are 
even beginning to think he’s a top 
screenwriter. 


Over at  Universal-International 
they haven’t gone so far as Republic, 
but the picture, “Imagination,” now 
being filmed, contains two plays 
within a play (like “Hamlet,” in- 
cidentally) and one of those plays 
is a sequence from “Othello.” Ronald 
Colman, starring in the picture, has 
never yet played Shakespeare, but 
he is called upon to do it in this 
picture. 

Republic, by the way, denies any 
foundation for rumors that they may 
feature Andy Devine as Falstaff, but 
the notion has brought expressions 
of approval in certain quarters. 
Meanwhile, David O. Selznick, who 
registered all the Shakespeare titles 
with the Johnston office shortly 
after the release in this country of 
“Henry,” still insists he hasn’t given 
up the idea of doing “Romeo and 
Juliet,” which was done before. 
Supplementing the other Shake- 
spearean activities is the scripting 
of a comedy of Elizabethan London 
by Morgan Cox and a collaborator. 
Cox is not only picture producer and 
writer but his background includes 
the teaching of Elizabethan drama at 
Yale. Yarn, which makes robust 
farce out of intrigue in the court of 
Queen Elizabeth and in the Globe 
theatre, reportedly has been con- 


sidered by Samuel Goldwyn studios 
as possible vehicle for Danny Kaye. 





Continued from page 3 


indie production completely on his 
own. Prexy Harry Cohn has been 
endeavoring to sell him on remainin 
with the studio. It’s believed tha 
Buchman was finally convinced to 
stay by a combination of the attract- 
ive Col offer and the diffieulties 
presently facing the indie producers. 





Hellinger Set With Col.? 
Mark Hellinger, checki out of 
his releasing pact with Universal 
following his last production, “Brut 
Force,” planed to the Coast undef 
(22), reportedly to wrap up his de 
with Columbia this week. 

Hellinger returns to New Yovk 





next Sunday (29). 
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Tuning Up for Heftiest 


Strawhat Season in Years 


Los Angeles, June 24. 

This area’s strawhat season gets 
underway tonight (24) when Ross 
Hunter presents West Coast pre- 
miere of Elmer Rice’s “Dream Girl” 
at the Tent theatre in Sherman 
Oaks, Virginia Grey is starred and 
Hunter is planning a Coast tour 
after local stand, with Santa Bar- 
bara, Oakland, Seattle and Portland 
dates already set. Additionally, 
Hunter has skedded five Broadway 
oldies to round out his season, which 
ends Sept. 20. 

Rice play, now being filmed by 
Paramount, also is skedded as the| 
first offering of John Meredyth Lu-| 
cas’ Gryphon Players, opening at | 
Laguna next Tuesday (1). Film 
names have been set for appearances 
during the summer and Lucas has 
scheduled Coast preems of “Amphi- 
tryon 38” and “Dark of the Moon.” 

Pic people are directly involved in 
the Actors Group, which bows at 
La Jolla July 1, with Dame May 
Whitty starred in “Night Must Fall.” 
Strawhatter is an enterprise of Selz- 
nick actors, comprising Joseph Cot- 
ten, Mel Ferrer, Jennifer Jones, 
Dorothy McGuire and Gregory Peck. 
All are slated to appear during the 
season. 

Up at Tustin, Harold Turney of 
the Los Angeles City College drama 
department, has skedded “State of 
the Union” to open season next 
Monday (30). Group, working un- 
der banner of Holiday Stage, will 
operate until Aug. 30. 


Althotgh season actually is at 
hand, various other strawhat activi- 
ties still are in the talking stage 
with no money yet in Equity’s 
hands. Among those reported plan- 
ning are Gene Lockhart, who’s eye- 
ing a Lake Arrowhead spot, and 
Edward Everett Horton, mulling a 
theatre on his own San Fernando 
Valley estate with, naturally, 
“Springtime for Henry” as the first 
offering. 


Not in the strawhat class, but still 
@ seasonal institution, is Gene 
Mann’s Greek Theatre in Griffith 
Park, which bows July 7 with “Rose 
Marie” as the first of five operettas. 
Others are “Blossom Time,” “Bitter 
Sweet,” “Desert Song” and “The 
Great Waltz.” 


Classed as a little theatre but with 
class “A” plans, Pelican, Productions 
currently is offering “Skin of Our 
Teeth” at the Coronet here prior 
to a road tour. Group also is prep- 
ping “Galileo” for a world preem 
at the Coronet before Broadway. 

Little Theatre group at the Jewel 
Box Theatre has arranged a world 
preem tonight (24) with Mary M. 
Sheldon’s “Dust in the Light,” and 
Geller workshop group also has a 
preem tonight, “Back to Eden,” Wil- 
liam Bowers-Walter. Gorman script 
on Palestine situation.. 


30 Strawhats 
Start Operating 


By the end of the week there will 
be approximately 36 Equity-accred- 
ited summer stocks in operation, the 
total now registered with Equity for 
the summer season having mounted 
to 116. By the Fourth of July week- 
end an avalanche of strawhats will 
be bidding for attention from Maine 
to Virginia. A dozen hideaways 
started operating late last week, 
four new shows were among the 
group. 

In addition to the registered stocks 
there is at least an additional 38 of 
non-professional rating. Such outfits 
have drama student casts, embryo 
players paying for tuition in school 
adjuncts to'the barns where shows 
are given. There is an admission 
charge but no Equityites are sup- 
posed to appear with the non-pros. 








‘Dear Ruth’ at LaJolla 
Hollywood, June 24. 
Madison and Diana Lynn will 
Play the top roles in the strawhat 
version of “Dear Ruth” in the little 
seaside theatre at La Jolla. 
Play is slated for one week, open- 
ing July 16. 





Bolton Landing Season 

Bolton Landing, N. Y., June 24. 

The Bolton Landing (Lake 
George) Summer Theatre will open 
its season July 1, with a new show 
each week, on a rotating-town basis. 
Performances will be given in- Bol- 
ton Central School auditorium on 


Tuesday, Wednesday and Thursday 
evenings, on Friday and Saturday 
nights in Chestertown high school 
auditorium. The same plan was fol- 
lowed last year. 

One of the plays will be a tryout 
of “This Is It,” with musie and lyrics 
by Marvin Segal and Jean Laskoff. 





11-Week Pitt Season 
Pittsburgh, June 24. 

Town’s going to have an 11-week 
season of summer stock at audi- 
torium of Frick School in Oakland. 
Non-Equity company calls itself 
Repertory Players and, under direc- 
tion of Francis Mayville, each show 
will be presented for two nights 
only, Thursday and Friday. 

Opener’s “Importance of Being 
Earnest” and it'll be followed by 
“Playboy of Western World,” “An- 
tigone,” “Blithe Spirit,” “Ghosts,” 
“Hay Fever,” “Night Must Fall,” a 
new play; “Tables for Ladies,” “The 
Little Foxes,” “Angel Street” and 
“Macbeth.” 

Company includes Jack. Brooking, 
June Brown, Mary Christopher, Lee 
Dennem, Laviah Lucking, Ina Olson 
and two local apprentices, William 
Hall and George Eyrich, III. Com- 
pany manager is Belle Roberts. 





Hepkins in ‘Juliet’ 
Princeton, June 24. 
Miriam Hopkins is to star in 
“There’s Always Juliet,” with Rich- 
ard Kendrick in support, at McCar- 
ter theatre here, week of June 30. 
Play marks second week of new 
season under management of Harold 
J. Kennedy and Herbert Kenwith. 
Segal To Ogunquit 
Alex Segal, who graduated from 
the Carnegie Tech drama _ school 
several years ago, has been taken on 
by George Abbott as director of the 
strawhat stock season at Ogunquit, 
Me. Another Tech alumus, Robert 
Gill, is also going to be a rustic 
stager, at Woodstock, N. Y., Play- 
house. 





Strawhat Jottings 

Bass Rocks theatre, Gloucester, 
Mass., preemed yesterday (Tues.) 
with “Dream Girl’...Muriel Kirk- 
land set for the Katharine Cornell 
role in “Barretts of Wimpole St.” at 
Bucks County Playhouse, New Hope, 
Pa.; next month...Lucille Ball, 
trouping the strawhat circuit, tees 
off the North Shore Players season 
in “Dream Girl” at Marblehead, 
Mass., next Monday (30)...Jan 
Spencer Scott inked as set designer 
at Jill Miller’s Putnam County, 
N. Y., Playhouse...Fordham Uni- 
versity theatre, N. Y., opens August 
summer session with the rural com- 
edy, “Aaron Slick from Punkin 
Crick”...“Bonfire,” by Elaine Elliot 
and Abraham Mandelstam, adapted 
from the book by Dorothy Canfield 
Fisher, set for a July tryout at the 
Riverside theatre, Bridgton, Me... 
Frank McHugh and his son, Peter, 
booked for “Ah, Wilderness” week 
of July 21 at the County theatre, 
Suffern, N. Y. Same spot is ne- 
gotiating with Blanche Yurka to star 
in untitled play by the late Laurette 
Taylor...Port Players, Oconomowoc, 
Wisc., starts this week with “Dream 
Girl’...Sylvia Friedlander business- 
managing the Ridgefield (Conn.) 
summer theatre. ..Paul Green’s sym- 
phonic drama, “The Common Glory,” 
preems at the Matoaka Lake theatre, 
Williamsburg, Va., July 17...Eliza- 
beth R. Suppes’ Rice Playhouse, Oak 
Bluffs, Mass., opens season of eight 
plays with “Squaring the Circle” 
July 7...Cliff Self’s Bridgeport Play- 
house, Bridgeport, N. Y., tees off 10- 
week season today (Wed.) with 
“Kempy”...Original revue by 
Charles Gaynor, “Aftér Hours,” star- 
ring Jane Pickens, slated for pro- 
duction next Monday (30) at the 
South Shore Players, Town Hall, 
Cohasset, Mass...Zasu Pitts essaying 
“The Late Christopher Bean” at 
George Abbott’s Ogunquit Playhouse, 
Ogunquit, Me., week of July 7, re- 
placing the originally scheduled “The 
Medium and the Telephone”... Berk- 
shire Playhouse opened 1947 season 
Monday (24) with Mady Christians 
in Patterson Greene’s comedy “Pape 
Is All.” 

Theatre-in-the-Dale, New Milford, 
Conn., trying out the new Frances 
Goforth-Howard Richardson play, 
“Catch on the Wing,’ July 2-6... 
Bela Lugosi stars in “Arsenic and 
Old Lace” at Bucks County Play- 
house, New. Hope, Pa., starting next 
Monday (30)...Constance Bennett 
inaugurates 2ist season at Cape 
Playhouge, Dennis, Mass., with 





“Over 21” on Monday (30)...Bar 


Harbor (Me.) Playhouse resident 
company rehearsing “First Mrs. 
Fraser” in New York, this week, 
prior to opening at its strawhat 
Monday (30) with Jané Cowl in her 
original role...“Little A” is Green 
Hills theatre’s third offering, start- 
ing Monday (30), at Mohnton, Pa.... 
Martha Scott makes her first ap- 
pearance on the hayloft circuit next 
Monday (30) in “Barretts of Wim- 
pole Street” at William Miles’ Berk- 
shire Playhouse, Stockbridge, Mass. 
...Ann Corio essaying “Dear Ruth” 
Monday (30) at Cape Playhouse, 
Cape May, N. J....Beach theatre, 
Ocean City, N. J., preems July 1 
with “There’s Always Juliet.” 





Opera Producers 
Form Association 


In what is regarded as a move by 
opera impresarios to get better 
breaks from unions, particularly the 
American Guild of Musical Artists, 
in the matter of basic agreements, 
various opera producers formed an 
association in New York last week. 
Group, similar in setup to the 
League of New York Theatres, legiti- 
mate theatre producers’ group, plans 
taking a name shortly and appoint- 
ing a Permanent exec secretary or 
public relations counsel to handle 
its affairs on a fulltime basis. 
Group believes the various unions 
concerned will prefer dealing with 
them as an entity, to save time. 
Group has several grievances, which 
it hopes to present in toto to various 
unions shortly. Chief problem is 
AGMA’s basic agreement for next 
season, which some managers claim 
contains proposals they can’t accept 
and which they say should have 
been discussed ‘with them, individ- 
ually or as a group, before agree- 
ments were submitted by AGMA. 
There’s also feeling among impres- 
arios that AGMA should rate vari- 
ous opera companies by classes or 
categories, with different scales, de- 
pending on the scope and promin- 
ence of each group. 

Members joining the new associa- 
tion, who attended the meeting, in- 
clude Fortune Gallo, San Carlo 
Opera Co.; Frank Pelosi, Philadel- 
phia-La Scala Opera Co.; Michael 
De Pace, San Francisco Opera Assn.; 
Luigi Dell’Orefice, Lyric Grand Op- 
era Co.; Paul Keppel, Metropolitan 
Opera Assn.; Alfredo Salmaggi, Pop- 
ular Price Grand Opera Co.; Giorgio 
D’Andria, National Grand Opera Co.; 
Joseph Listro, Connecticut Opera 
Assn.; Edward W..Snowden, Charles 
L, Wagner Coa.; Jack Petrill, Associa- 
ted Concert Bureau; Philip Culcasi, 
Michigan Grand Opera Co., and 
Felix W. Salmaggi, International 
Lyric Bureau. 





Strawhat Reviews 











Among Ourselves 
Philadelphia, June 19. 


Hedgerow Theatre production of drama 
by Joanna Roos in three acts. Directed by 
Jasper Deeter and Catherine Rieser; entire 
production designed by Ronald Bishop. At 
Hedgerow theatre, Rose Valley-Moylan, 
Pa., June 19, '47; $2.40 top. is 





“Among Ourselves” is the 157th 
production in the more than two 
decades’ career of Hedgerow, and is 
announced, _ Statistically, as the 
group’s 40th world preem. Actress 
Joanna Roos makes her playwright- 
ing debut with this one. There is no 
question about the controversial na- 
ture of Miss Roos’ theme, dealing 
very openly with a racial problem. 
There is one definite note of novelty 
in the plot and writing: sex prob- 
lems do not enter the proceedings in 
any way. From one angle that makes 
it all the more remarkable that Miss 
Roos’ play carries as much steady 
interest as it does—with all its faults. 

Scene of “Among Ourselves” is 
Elmwood, small upstate New York 
town (not too far from Albany), 
which has built for itself a hot dis- 
pute on the subject of what school 
the town’s colored population shall 
attend. City council has worked out 
a zoning system by which inhabitants 
of the district called Shantytown 
will have to send their children to an 
old, worn-out building known as the 
annex instead of the town’s newer 
institution. In most big cities, where 
whites and colored are inevitably 
mixed in schools, such a problem 
couldn’t exist. 

All the play’s action takes place in 
the home of the Ben Conways— 
happy young couple with one child. 
He’s in the real estate game but also 
mixed up with the board of educa- 
tion, and he doesn’t like the segrega- 
tion features of the zoning plan but, 
for practical reasons, is going to ride 
along. His wife, a college graduate, 
feels even more strongly on the sub- 
ject. Town’s calored population be- 





gins to seeth, and then Conway home 


4 


is implicated when an old — 
friend of Mrs. Conway—a rriet 
Maxwell, colored—comes to - 
wood and, by invitation, shows up 
at the Conway house to stay. This 
really throws the proverbial monkey- 
wrench into things. 


Miss Roos, in addition to writing 
some admirable dialog, has also cre- 
ated a number of interesting charac- 
ters, but there are flaws in some of 
the major ones which will be diffi- 
cult to eradicate. For example, the 
husband is made out to be so much 
of a chump that his final bewilder- 
ment elicits laughs instead of sym- 
pathy—all of which is not due to 
playing of role either. Then, in the 
case of the young wife, in many re- 
spects an interesting character, it 
will be hard for an audience to be- 
lieve that Susan Conway would sac- 
rifice all her friends, domestic hap- 
piness, even her little girl’s future, 
for this ideal. 


Staging by Jasper Deeter and Cath- 
erine Rieser are up to Hedgerow 
standard although dramatic climax 
of Act II, with appearance of child, 
bruised and hysterical, doesn’t quite 
jell. Last act is far too talky con- 
sidering that in the end no definite 
solution is found, 


Shows with these racial themes are 
always problematical, and this one 
needs plenty if ever done commer- 
cially, Waters. 


Heaven Help the Angels 


New Hope, Pa., June 23. 


Bucks County Playhouse production of 
revue. Stars the Hartmans. Sketches by 
Ted Luce. Staged by Robert H. Gordon, 
with Paul and Grace Hartman, Bill White, 
Ted Luce, Jane Bishir, arry Laurence, 
Viola Roache, Mitchell Arguss, Carmen 
Costi, David Leland, Joan Howcroeft, Mari- 
lyn Schlanger, Settings by S. Syrjala; Phil 
Ingalls at plano, Jack Aiello at drums. At 
Bucks County Playhouse, New Hope, Pa., 
June 23, '47. 





Designed strictly for the strawhat 
circuit, “Heaven Help the Angels,” 
which started a six-stand tour of the 
barns, is good fun, thanks to the 
Hartmans. Angled only for the ci- 
tronella circuit, the Hartmans’ revue, 
viewed in such light, provides lots of 
laughs. It is definitely not for Broad- 
way. 

Capacity audience at preem 
couldn’t get enough of the Hartmans 
and their droll lampoonery of ball- 
room “artistes” and other terp spoof- 
ing. Theron Bamberger provided 
bandbox musical with svelte produc- 
tion. S. Syrjala designed colorfully 
bright backdrops, 

Show opens with Hartmans ex- 
plaining show biz in Charlie Butter- 
worth type of chart sketch. Show 
starts and ends with them doing fa- 
miliar knockabout routines and hoke 
magic act. Highlight is next-to-clos- 
ing sketch in first act, “Old Time 
Vaudeville,” in which comedians kid 
the bygone family acts and four-a- 
day corn. It is played against de- 
lightful local drop of New Hope in 
1967 as envisioned by artist Syrjala. 

Best non-terp number is second 
sketch, “Up Early With the Upjohns,” 
burlesquing a.m. spouse air shows. 
Sketch has form and builds... Like 
other sketches in revue it lacks good 
tag. Author Ted Luce, who is Grace 
Hartman’s son, obviously owes much 
to Fred Allen’s air lampoon of same 
subject. Setting is bedroom of team 
who “have to go to bed early to gab 
to people who get up early.” Other 
sketch which clicks is second act, 
“Salina Select Garden Club,” in 
which the Hartmans play lecturing 
archeologists garbed in field outfits. 
On the Helen Hokinson side, number 
also ends with dance team knocking 
themselves out in lieu of lantern 
slides, which they find too compli- 
cated to operate. 

Three other sketches, one an ob- 


tuse kidding “Joan of Lorraine,” an. 
other burlesquing Hildegarde type 
of yodeler tangling with visiting fire. 
man at nightclub, and the third 
GI's at college, seem on the under. 
graduate side. Author Luce appea 
in all, along with Jane Bishit and 
Larry Laurence, 


Singer Laurence is spvutted he. 
tween each sketch. Show, as shaped 
is all Hartmans, . 


_Robert H. Gordon has spotted and 
timed revue skillfully, making most 
of slim material and trotting out 
wellknown Hartman spots when 
most needed. 

Blonde and decorative Miss Bishir 
preva expert help as comedienne 

urence demonstrates pleasing 
voice and presence, Luce is surer 
thesp than writer, but it’s all in fam- 
ily, and audience eats it up. Soja. 


Catholic U. Festival 
Tees Off With Farce 
On French Black Mkt. 


Washington, June 22, 
Catholic University’s new play. 
writing festival kicks off with a 
French blackmarket farce of genuine 
possibilities which are never quite 
realized in “All Gaul Is Divided.” 
The idea of American soldiers in 
France just after the war tied in with 
local French biggies in feeding out 
American supplies via the iilegal 
route is a natural for comedy, and 
John McGiver’s opus has its share 
of amusing moments, all aided and 
abetted by a fine job of acting, of 

well above amateur status. " 


The play deals with an American 
staff sergeant at a supply depot who 
is a collector of ‘objects d’art. The 
way he gets his is to swap goods 
out of the depot for resale in the 
black market. Woven into this is a 
crossplot of a young lieutenant just 
put in charge of the depot who is 
still wet behind the ears, and whose 
chief mission in life is to get mar- 
ried. This he finally accomplishes i 
the end with the granddaughter o 
the village’s chief blackmarketer. 


Everything that comes out of i 
excellent Catholic U speech an 

drama department is on display for 
Broadway, and this is no exception, 
although it lacks the weight. One 
angle of this play as it is written is 
that it goodnaturedly kids a Cath- 
bolic nunnery and a saint. While all 
of this goes well when played in the 
present university setting, it is the 
sort of thing which might rub Cath- 
olics the wrong way if it were per- 
formed on the outside in the profes- 
sional theatre. 


John McGiver, the author, hag 
been a student of Father Gilbert 
Hartke’s courses since he got out of 
the Army. He also plays a small part 
in the show. His acting is one of the 


on stage is done also by Dick Sykes, 
as the sergeant who swaps Army 
supplies for paintings and sculptures, 
Two girls in the cast, Eileen Whyte, 
as a collaborator in the blackmarket, 
and Teddy Marie Kinsey as the 
fiancee of the young lievtenant, are 
also outstanding. 

Opening night drew a fancy audi- 
ence which included Admira! €hes- 
ter Nimitz. 

Play is slated t) *o ott via NBC 
television July 6. .,NEBW, the NLC 
video outlet here, will also televise 
the six other plays of the cycle, and 
NBC is setting up a television work- 
shop at Catholic University which 
will further broaden the work of its 
speech and drama classes. The play- 
writing festival is being backstopped 
by assistance from both Broadway 
and Hollywood. Lowe. 








Angel 
London, June 14. 


H. M. Tennent production (by arrange- 
ment with Gordon Stewart) of new play in 


two acts by Mary Hayley Bell. Staged by 
John Mills. At Strand, London. 

ge BR A Fre Alan Webb 
VRS TOONER . 66 6.00006008 Joyce Redman 
Robert North..... SSkeuCCs ees Philip Guard 
Seneritem INGTUN...cccbccccceve Mark Dignam 
Madeleine North......e....Jane Henderson 
| eee ee ee eeseccerveces Wynne Clark 
Bob Chisholm...e.escoeees+..-Hugh Moxey 


Samuel.....-sseesccseseeesssHarry Herbert 
Maude Neve...seees TTT TTT TT Anne Leon 
Weaceer LUCOM. ceccestacecses Philip Strange 
Beale. .sercccece TEELTTETT TTT Arthur Seton 





A solid, factual murder play based 
on a Victorian case concerning the 
killing of a child by his jealous step- 
sister. Although interesting to lovers 
of heavy drama, play has patchy 
moments and two separate court 
scenes which are too repetitive for 
good stage construction. ‘ 

Story shows a 16-year-old girl, 


formerly her governess. Latter’s 
young son is found with his throat 
cut and, although suspicion rests on 
the girl, the magistrates find insuffi- 
cient evidence. 

When a new son is born, the father 
leaves the district where the family 
has never been popular and dis- 
ae his problem daughter to a 

rench convent. Five oars later, the 

irl confesses her guilt, blaming her 
ather for her tainted blood as he 





knew his first wife was insane. She 


meody and intractable, who ,has vio- | 
lent antipathy to her stepmother, | 


Plays Abroad 


is sentenced to death, but this is 
later commuted to life imprisonment. 
Joyce Redman, fresh from a suce 
cessful season with the Old Vic Co. 
gets the utmost out of the title role. 
Her childlike simplicity contrasted 
with unbridled passionate outbursts 
caljon all her acting ability. : 
n the roles of stern parent and 
long-suffering second wife, Mark 
Dignam and Jane Henderson give 
commendable support. Alan Webb, 
as the man who tells the story, car- 
ries conviction and gives real faith 
to the theory that the girl was in 
fact innocent of the crime. Not a 
play for the squeamish, Clem. 


Edward, My Son 


London, June 10. 
Henry Sherek and Gilbert Miller produce 
tion of new play in three acts by Robert 
Morley and Noel Langley. Directed by 


Peter Ashmore. At His Majesty’s theatre, 
London. 

Arnold Holt .wesseees seoose»-RObert Morley 
Evelyn -Holt: ii ssiccececss Peggy Ashcroft 
Dr. Larry Parker.....e..-: John Robinson 
Harry Soames 4... ccccce: Richard Caldicot 
Sth) WOMEN Saicesecoes James Cairncross 
Cunningham ceccocscccrccess Waldo Sturrey 
STORE ank65556.0003.000500 0008 Jorman Pitt 
Hanray ....... iiteneees D, A, Ciarke-Smith 
BHileen Perry....... deeteas Lueen MacGrath 
Mr. Prothero ...... TTT rie John Allen 
Montague Burton ........ James Cairncross 
Phyllis Maxwell....eeee set ueee Elspet Gray 
Oty WOW IEE... wcked cvceees Patricia Hicks 





Henry Sherek and Gilbert Miller 
have an undoubted winner in this 


(Continued on page 52) 








brightest spots in the play. Slick job - 
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Dramatists Guild Turns Down Plan 
For Subsidization. of Playwrights 





One of several plans proposed for 
the subsidization of playwrights, out- 
lined by James Merrill Herd, has 
peen nixed by the Dramatists Guild, 
which however may okay it in re- 

j form. 

Saeed and associates, who during 
the past few seasons has been an 
adviser to investors in Broadway 
productions, recently proposed that 
they finance authors over a period 
of years in return for a share of 
anticipated royalties. Herd’s_ plan 
calls for the payment of as much 
as $12,000 annually for five years, 
in return for which his office would 
receive 25% of the authors’ royalties. | 
Latter feature of the proposal met | 
with an objection, it being stated | 
that one of the basic reasons why 
the Guild was formed was to pro- | 
ject authors royalties. Alleged then | 
that some managers demanded and | 
got part of the royalties for pro- | 
ducing plays, which included income 
from other rights, namely pictures. 

Another wrinkle to be ironed out 
before the plan would be acceptable 
concerns stipulations, the proposal 
calling for a series of options of 
three months each. At the end of 
any such period the Herd office 
would have the right to discontinue 
the agreement and its designated 
payments. In such cases the product 
turned out by the writer would be- 
long to the subsidizer in perpetuity 
as to royalty participation. 

Another provision scrutinized per- 
tains to plays which may be pro- 
duced by the Herd office, in which 
case the dramatist would receive 5% 
of the profits. While that apparently 
favors the author, the difference 
between royalties and profits is a 
factor the Guild figures. 

Authors appear to feel that the 
proposal may open the door to man- 
agerial inroads, but if such protec- 
tion can be arrived at the idea of 
“packing” authors may be tried. 

Herd’s plan stipulates that the 
writer is to concentrate on play 
ideas suggested by the backers, an- 
other feature that met objections. 
Also, that there is no guarantee of 
$12,000 annuafly. Herd is quoted 
saying it is not logical to pay authors 
who may idle away their talents and 
write when they pleased. 


CAST MUSICALS FOR 
LOUISVILLE SEASON 


Louisville, June 24. 

Casts have been set for the sum- 
mer season of musicals at Iroquois 
amphitheatre starting July 1 and 
scheduled to run through Aug. 10. 

Opener, “Naughty Marietta,” will 
Andzia Kuzak, Morton 
Bowe, “Violet Carlson and Mary 
Hopple. “Rio Rita” will be the bill 
starting July 8, with Helene Arthur, 
comedians Tim Herbert and Ollie 
Franks. To be heard in “Sunny” 
starting July 15 will be Maureen 
Cannon, recently in “Up in Central 
Park.” She will appear opposite 
comic Gil Lamb. Marie Nash will be 
prima donna for the week commenc- 
ing July 22, in “Vagabond King.” 
Role of Francois Villon will be sung 
by baritone Ed Roecker. A. J. Herb- 
ert will appear as King Louis. 

Queen High” will be the bill 
week starting July 29, with Joy 
Hodges, comic William Lynn and 
juvenile lead Johnny Downs. Closing 
musical, “Rose Marie,” booked for 
week of Aug. 3-10, will feature Wal- 
ter Cassel, with Victoria Schools 
singing the femme lead. Supporting 
players will be Violet Carlson, Fred 

ightner, Ollie Franks, Maureen and 
Dick Cannon. 


Denis Du-For is the producer for 
the second season. 











Leatrice Joy in Strawhat 

Leatrice Joy, former silent screen 
star, emerges from 14 years’ retire- 
ment to make her first legit appear- 
ance in the east in “The Vinegar 
Tree” at the Chapel theatre, Great 
Neck, L. I. Her last stage roles 
were with the old Brissac Stock Co. 
in San Diego, 

Underway since June 16, Chapel 
theatre plans a 12-week season. 
House Producer is Phoebe Folger, 
while managing director is Bill Cor- 


ington, Pr * : , ; 
Vario. oduction director is Si 





K. C. Oscars for Legit 
Kansas City, June 24. 
League has come up 
© award its own Oscars 
‘Ss or actor contribuiing 
ing performance of the 


Playgoers 
With a plan t 
to the actres 
the outstand 
S€ason, 
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Stage Mgrs. Organize; 
Ask Higher Pay Scale 
Due to Exec Duties 


Stage managers, who recently 
were granted several concessions by 
Equity, have formed an association, 


having been recognized as a group 
within the legit actors union. They 
must be members of Equity although 
no longer required to act parts or 
understudy as part of their jobs. 

Because they have executive 
duties, more or less, stage managers 
believe they should be granted a 
higher minimum than for the gen- 
eral membership. They expect to 
win that objective shortly. Initiation 
fee to the stage managers outfit is 
$5; dues are 50c. monthly. 


Pemberton-Perry 
Upheld on ‘Anna’ 





Author Royalties 


An arbitration board ruled last 
week that the letter form of agree- 
ment by Philip Yordan with Brock 
Pemberton and the late Antoinette 
Perry, in connection with 


Lucasta” author’s_ royalties, 
valid, but the amount payable by 
Yordan 


Harry Green Touring Eng. 
In Old Hoffman Comedy 


Harry Green, after a brief holiday 
in New York, returned to London to 
prepare for the 10-week road tour of 
his past season’s legit hit, “Fifty- 
Fifty,” teeing off in Brighton (sea- 
side spot near the British capital). 
This is the old Aaron Hoffman play, 
originally titled “Give and Take,” 
which Green and Jack Pearl pro- 
duced on Broadway several years 
ago under the title of “All for All.” 

For the British presentation the 
roles have been reversed, Green do- 
ing the role Pearl did in America, 
and Frank Pettingill in the lesser 
part which Green essayed on Broad- 
way. 


‘Alice’ Closing 
As Bway Flop 


“Alice in Wonderland” will close 
Saturday (28), when it will have 
played 12 weeks. It has earned back 
only a inconsiderable portion of 
its estimated $90,000 production out- 
lay. Revival was put on at the 
International, Columbus Circle, by 
Rita Hassan and the American Rep- 
ertory Theatre, it being the final 
show for the latter group, which 
was formed with high expectations 
last season. It was recently moved 
to the larger Majestic. “Alice” 
grossed $260,000 during the engage- 
ment and the estimated profit was 
$6,500. 

Last week two matinees were pre- 
sented at reduced prices but the ex- 
pected improvement in attendance 
failed to materialize, gross dropping 








“Anna | 
was | “Alice” is geared so highly that last 


is still to be determined.| break. Show is slated for a 


under $19,000 from a level about 
$2,000 more for the previous week. 


week’s pace was just about an even 
long 


Long-drawn-out case was to have/| tour starting in the fall, when the 


been settled a year ago but Yor- 
dan, who wrote the play, then ques- 
tioned the legality of the agree- 
ment, at the suggestion of John 
Wildberg, attorney-manager, who 
presented “Anna.” 

Pemberton considered producing 
the drama in 1938, with Miss Perry 
to stage it, but they wanted script 
revisions which they agreed to 
make. Agreement signatured at that 
time stipulated that in the event 


they produced the play there was | 


to be no compensation for their 
work. If another manager was to 
do the show, however, they were 
to participate in Yordan’s royalties 
from 2 to 10%, exact share to be 
decided upon by Sara Enright, act- 
ing as aent. 

Pemberton allowed the rights to 
revert to Yordan but the drama, 
which was originally called “Anna 
Lukasca,” having Polish-American 
characters, turned out to be a sur- 
prise hit. With the characters 
changed to Negro, it was first pre- 
sented in Harlem by the American 
Negro Theatre. There it attracted 
some attention. Harry Wagstaff 
Gribble restaged “Anna” and Wild- 
berg presented it on Broadway, 
where, at the Mansfield, it ran over 
two years. It was not claimed that 
Pemberton or Miss Perry suggested 
the switch from white to colored 
characters. 


Arbitrators were Frederick Allen, 
of Harper's, the publishers; Herbert 
P. Jacoby, an attorney, and Marcus 
Heiman, showman. Yordan report- 
edly stated that at one time as much 
as 32% of his royalties had been 
paid to Gribble for his staging and 
the Negro group in Harlem. No 
indication was given as to how much 
the royalties have amounted to but 
estimates range to more than $200,- 
000. When a tentative settlement 
was made last season the sum men- 
tioned was $6,000. Whatever the 
amount now, it will be split between 
Pemberton and Miss Perry’s estate. 


In the Old Tradition 


Pittsburgh, June 24. 

“Show must go on” tradition got 
another reaffirmation here last week 
when Fred Lightner, comedian in 
“Balalaika” at Pitt Stadium, went 
through with engagement despite 
word shortly after opening that his 
father had died in Philadelphia. 

It was a pretty tough stanza for the 
comics all around. Violet Carlson, 
Lightner’s vis-a-vis in “Balalaika,” 
tore a ligament in her ankle opening 
night while doing a comedy ballet 
and had to drop the number entirely. 
Show was an encore for both Light- 
ner and Miss Carlson; they had 
previously appeared together in the 
local al fresco opener, “The Desert 
Song.” 





production will be revised so that 
it will be able to successfully op- 


| erate to less than abnormal straight- 


} 


play grosses. 


Tour will be financed by Miss 


| Hassan and her backers, of which 


| there are approximately two dozen. 
1 


| Management setup calls for . the 
| backers having 50% of the show’s 
ownership and profits, with Miss 


Hassan having 20% and ART own- 
ing 30%. That takings dropped was 
not surprising because Broadway at- 
| tendance is in an early-sumrrer re- 
cession. 

ART otherwise has no plans for 
next season. When it opened last 
| fall there was a bankroll of $300,000, 
and when none of the revivals was 
profitable, outside donations amount- 
ing to around $30,000 were given 
ART but to no avail. The rep out- 
fit is believed to have little assets 
outside of money deposited with 
Equity and other unions to guaran- 
tee salaries. ART sold stock 
in the venture, there being over 
290 investors who put in $500 each 
or more. 





‘Patsy’ for Hosps 


USO-Camp Shows is prepping its 
first straight legit for hospital serv- 
ice in “The Patsy,” with Rusty Lane 
staging and cast of nine including 
Don Gibson, Melba Rae, Irene Poe 
and Taul Donah. Show opens in 
Cheyenne, Wyo., July 21. Miss Rae 
and Gibson played the leads in a 
USO-CS company of “Patsy” which 
toured the Pacific. 

With its first musical show built 
for hospitals, “Girl Crazy,” a success, 
USO-CS is also readying a second 
musical, at request of Veterans Ad- 
ministration officials. This will be 
“Panama Hattie,” with cast of 24, 
including Red Marshall, Mary Car- 
rell and Peter Meersman. Show, 
staged by Harry Krivitt, USO-CS 
musicals head, will open in Chicago 
July 19 and tour the midwest be- 
fore working east. “Girl Crazy,” 
with 21 people, has been out since 
April 1. 

Call for musicals especially built 
for hospital and ward showings came 
about through the success of the 30 
musicals which USO-CS sent over- 
seas. Vets returned to U. S. hos- 
pitals asked for them, and the au- 
thorities, who at first believed the 
scheme impractical, then asked USO- 
CS for special built shows. Units 
usually contain acts that can do 
variety turns in wards before or 
after the regular production in the 
hesp’s auditorium. VA has 192 hos- 
pitals, so that it’s estimated a show 
will play 11 months on the circuit. 

Meantime, USO-CS reports one 
musical (“Pardon Me”), one straight 
legit (“Is Zat So”), two all-girl 
bands (Ernest Lee’s and Jay Car- 





ler’s), and 26 variety units overseas. 


Propose Agreement for Equity 
With British Union on Reciprocal 
_ Rights for Their Memberships 


,’ 





Chicago Opera Co., Too 
Far in Red, Replaced 
On Date by San Carlo 


Chicago Opera Co. went so far 
into the red last year that officers 
and directors have decided against 
attempting to operate next winter. 
Instead the San Carlo Opera Co. will 
| appear for three weeks at the Civic 
| Opera House, starting Oct. 6. For- 
| tune Gallo is teaming with Harry 
, Zelzer, local concert showman, for 
the date. Gallo has been unable to 
book the stand for five years, his 





1942, when he was managing direc- 
tor of Chi Opera. 

The Chicago Music Foundation 
sold its interest in the Civic build- 
ing for $266,000 in 1943, when there 
was an agreement to guarantee $25,- 
| 000 yearly for 10 years to the opera 
| project to absorb its seasonal deficit. 
anger that during three years 
an equivalent of five years’ deficit 
money was used up, last season’s 
loss being $105,000. 


D.C. Segregation 
Continues Major 
Equity Pact Issue 


Whether the new Taft-Hartley bill 
to curb labor unions will affect ne- 
gotiations between Broadway man- 
agers and Equity in revising their 
basic agreement, which expires at 
the end of the summer, started dis- 
cussion in show circles immediately 
after the senate overrode President 
Truman's veto of the bill Monday 
(23). 

As yet no attempt to extend the 
contract has been sought by either 
faction but both have taken a stand 
on the controversial issue of Negro 
segregation at Washington’s National 
theatre. Showmen concede. that a 
working agreement between man- 
agers and actors is desirable but 
those who have voiced an opinion 
are firmly opposed to inserting any 
stipulation into the pact agreeing 
not to book the National unless Ne- 
groes are admitted to the house. 

Equity spokesmen declare that un- 
less such provision is made there 
will be no agreement. 

National management answers 
written pro and con inquiries by 
mailing printed slips ir return, giv- 
ing the theatre’s stand in. the con- 
troversy. In effect, the management 
States that unless legislation is 
adopted changing existing statutes 
on segregation, or unless business 
and civic groups in the capital 
change their attitude on the racial 
issues in question, the National will 
not change its present segregation 
policy. 

Equity is on record, having set 
next June 1 as the deadline, after 
which its members would be pro- 
hibited from playing the National. 











Shuberts Go Scotch 


Marcel Wallenstein, London novel- 
ist and correspondent for the Kansas 
City Star, is the co-author of a 


purchased by Lee and J. J. Shubert. 
Wallemstein’s collaborator on the 
play is listed as M. K. Kennedy, nom- 
de-plume for Marsden Sutcliffe, Eng- 
lish novelist, who spent some years 
in Scotland. 

Title of the play is Scotch dia- 
lect for “scallywags” and theme is 
a comedy side of Scottish life. 





Queens Community Theatre 


Queens Community Theatre, Ja- 
maica, N. Y., inaugurates a new stock 
organization tomorrow (26). Season 
opens with “The Male Animal” and 
closes Sept. 13. 

Director of the project is Marie 
Rubenfeld, Everett Lloyd is business 
manager. 














+ Equity has been approached by its 


British namesake for an agreement 
on reciprocal membership benefits, 
namely that players having British 
Equity cards shall not be required 
to join Equity when over here, same 
to apply when American actors ap- 
pear in England. It’s questionable 
if Equity will favor the plan be- 
cause, under present reuirements, 
alien actors, mostly British, pay an 


| appreciable sum to the union when 


playing here. Last season more than 
$20,000 went to Equity from that 
source. Clarence Derwent, a Brit- 
isher who heads Equity, will, how- 
ever, attempt to work out a recipro- 
cal arrangement acceptable to both 


associations when he goes abroad 
next month. 
Recently it was announced that 


| British Equity would require Amer- 


troupe having played the Civic in| 


} mer, 


ican players to join, paying $100 
initiation and a percentage of their 
salaries earned over there, new, rules 
being patterned upon those over 
here. Move was inspired by the fact 
that a number of American actors 
are appearing in London this sum- 
It’s seasonally indicated that 


many more Britishers come _ te 


| Broadway than vice versa. 





Conditions under which Ameri- 
cans appear over there and Brit- 
ishers on this side are quite differ- 
ent. Americans must get labor per- 
mits renewable every eight weeks 
whereas here Britishers may switch 
from the stage to pictures or other 
entertainment fields without govern- 
mental control. British Equity cov- 
ers all entertainment fields except 
vaudeville, which has its own union. 
Other talent unions here haven't the 
same alien actor rules because none 
was threatened by a British “inva- 
sion” such as was feared by Equity 
when its regulations were first 


| adopted. 


When Derwent was nominated 
and elected president of Equity the 
matter of his citizenship was not a 
factor. He took out first papers 
but never became naturalized, feel- 
ing that if he retained British citi- 
zenship it. would be easier for him 
when appearing in England, where 


| 1@ would not be required to obtain 


|a labor permit. 








Kansas City, June 24. 


play, “The Scuddievaigs,” retently | 





He is the second 
Equity leader with an English ac- 
cent, the late Frank Gillmore being 
the first. Gillmore was born over 
here of British parents who were 
actors playing in America. He was 
raised in England and, when com- 
ing back, asserted his right to citi- 
zenship. 

While overseas Derwent will at- 
tend a meeting in Paris to be held 
for three days, starting July 28, de- 
signed for the purpose of organizing 
an International Theatre Institute. 
Other Americans delegated to the 
conference are Lillian Hellman and 
George Freedley, sessions to be* 
chairmanned by J. E. Priestley and 
Louis Jouvet. General objective is 
to adopt a program for international 
understanding through the theatre. 
The American National Theatre and 
Academy, which the delegates will 
represent, are slated to hold meet- 
ings in New York for the same 
purpose. 


NIPS FINALLY TO SEE 
‘TOO GAY’ ‘MIKADO’ 


Tokyo, June 17. 
First public showing in Japan cf 
Gilbert and Sullivan’s “Mikado” has 
been scheduled for late this month. 
Show had never been allowed here 
before on ground players in the 





| operetta impersonated various mem- 


bers of the Imperial family in an 
“excessively gay mood.” 
Producer-director Michio Ito, so- 
prano Mihoko Negato and members 
of the Nippon Symphony Orchestra 
will be cast in the presentation. 
Previously, “Mikado” was performed 
at the Ernie Pyle theatre in Tokyo 
by a Japanese cast for the exclusive 
benefit of occupation personnel. 





Waco Summer Theatre 
Waco, June 24. 
The Southwest Summer Theatre 
began its first postwar season here 
with the presentation in the Baylor 
University’s experimental theatre of 
Maxwell Anderson’s “Joan of Lor- 
raine” for six performances. 
Show will tour afterwards. This is 
the first of a series of five on the 
theatre’s schedule. 
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‘Near-SRO for ‘Father’ at Slashed 


ScaleonBroadway; State AdvanceUp, 
Too: ‘Sons’ Eases to 186, ‘Alice’ Out 


Broadway tapered off, as it usu- 
ally does upon the approach to July, 
but several attractions stood up very 
well; in fact, takings bettered tfpon 
return of names absent on vacation 
or otherwise. Two neighborhood the- 
atres are now playing pop-price legit, 
switching from pictures for the sum- 
mer. 

“Life With Father” demonstrated 
surprising vitality upon chopping the 
ticket scale in half. New run record- 
holder virtually sold out at the com- 
modious Alvin and is aimed for bet- 
ter than $14,000 this week. Ticket 
agencies scrambled for tickets Fri- 
day and Saturday (20-21). “State of 
the Union” and “Father” bolstered 
advance sales. “Alice in Wonder- 
land” closes this week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 


“All My Sons,” Coronet (21st week) 
(D-1,095; $4.80). Eased off to around 
$18,000 but makes excellent profit at 
that level. ‘ 

“Annie Get Your Gun,” Imperial 
(58th week) (M-1,427; $6.60). Pos- 
sible that capacity-plus pace may 
slacken somewhat during summer 
but.no evidence of that as yet; over 
$45,800. ' 

” “Barefoot Boy With Cheek,” Beck 
(12th week) (M-1,214; $6). About 

etting by, with takings around $20,- 
Boo: higher level was anticipated for 
campus musical, 

“Born Yesterday,” Lyceum (73d 
week) (C-993; $4.80). One of the top 
moneymakers on list continues to sell 
out except matinees; $20,000. 

“Brigadoon,” Ziegfeld (15th week) 
(M-1,626; $4.80). Popularity of musi- 
cal has not diminished; quoted 
around $43,000, which should con- 
tinue indefinitely. 

“Call Me Mister,” National (62d 
week) (R-1,104; $6). For a revue 


business surprising and summer- 
stock dates set back; nearly $15,000 
and now slated to play until Aug. 2: 

“The Voice of the Turtle,” Morosco 
(167th week) (C-939; $3.60). Among 
the longest-run shows on list; mak- 
ing a little profit with the aid of 
bargain tickets. 

“Young Man’s Fancy,” Plymouth 
(8th week) (C-1,075; $3.60). Accred- 
ited laugh show is about getting by 


but expected improvement - still 
awaited; $7,000. 

REVIVALS 
“Love for Love,” Royale (4th 
week) (C-1,035; $4.80). Instead of 


closing this week, as announced, will 
continue another week; off to $13,500. 

“Alice in Wonderland,” Majestic 
(CD-1,667; $4.80). Final and 12th 
week; reduced matinee prices failed 
to hypo business; eased under $19,- 
000. 

“Burlesque,” Belasco (26th week) 
(C-1,077; $4.80). Experts to span 


summer; laugh show doing fairly 
well, with takings quoted over 
$16,000. 


“Sweethearts,” Shubert (22d week) 
(M-1,382; $4.80). Has done so well to 
date that holdover into fall expected; 


making goodly money; around 
$28,000, 

NEIGHBORHOOD 
“Design for Living,” Flatbush, 
Brooklyn. 


“Anna Lucasta,” Windsor, Bronx. 


‘BLOOMER $23,000 IN 
FINAL L. A. WEEK 


Los Angeles, June 24. 
Ken Murray’s “Blackouts of 1947” 
marked its sixth anniversary at El 
Capitan today (24) with the cash 
register still ringing a merry tune. 
House last week, for 260th frame, 
registered its consistent $17,000 and 








starting second summer this one still 
has vitality, and the gross well over 
$25,000. 

“Finian’s Rainbow,” 46th St. (24th 
week) (C-920; $6). Another musical 
fantasy more than selling out; fin- 
— the sixth month at a $42,000 
weekly pace. 

“Happy Birthday,” Broadhurst 
(34th week) (CD-1,160; $4.80). Only 
half a dozen shows in town topped 
by stars, and this one, with Helen 

ayes, still in the running; eased to 
$22,000. 

“Harvey,” 48th St. (138th week) 
(C-920; $4.20). Holds to fine takings, 
considering length of stay; one of 
those attractions that held its own 
be peter last week; again over $16,- 


“Icetime of 1948,” Center (4th 
week) (M-2,994; $2.40). Natural draw 
among school students on vacation 
in growing numbers and others 
drawn to Radio City; $37,000. 

“John Loves Mary,” Music Box 
(20th week) (C-979; $4.80). Among 
the top straight-play grossers; looks 
cinch for summer patronage; around 


“Life With Father,” Alvin (397th 
week) (C-1,331; $1.80). Played only 
ix performances during first week 
n this spot and bettered $10,500; re- 
duced prices should help during 
summer. 

“Oklahoma!,” St. James (219th 
week) (M-1,505; $4.80). Record-run 
musical figures to attract visitors 
through the summer, as indicated by 
> ace in takings recently; 


“Portrait in Black,” Booth (6th 
week) (D-712; $4.80). Getting mod- 
erate money but engagement is in- 
definite; mild $7,000 for murder 
melodrama. 

“State of the Union,” Hudson (84th 
week) (CD-1,057; $4.80). Ralph Bel- 
lamy, Kay Francis and original cast 
returned last week, with advance 
sale better; last week off to around 
$16,000 


“The Medium” and “The Tele- 
hone.” Barrymore (8th week) (M- 
.064: $4.20). Steady improvement in 








Una Casa Espanola 
en Little Neek. L. I. 


OR SALE to some one who'll 
appreciate a well-built house of 
fine Spanish architecture in a pleas- 
ant suburban setting, 30 minutes 
from Broadway. 7 rooms, 2 baths. 


FIRST FLOOR: Entrance foyer 
with colored tile floor, wardrobe. 
23-ft. living room, high ceiling, 
tall windows, fireplace. Dining 
reom overlooking flagged terrace. 
Kitchen. Maid’s room and bath. 


SECOND: Master bedroom opening 
on sun deck. 2 double bedrooms. 
Big closets. Tile bath, stall shower. 


BASEMENT: Playroom. Oil burner. 


2-car garage. 67x137 ft. plot, 
shaded, landscaped. Barbecue. 
$21,000. Furniture also available. 


Interested? See PREVIEWS, INC., 49 
East 53d St., N. Y. Plaza 8-2630. 
Ask for Listing 42153. 











showed no signs of slowing down. 

At the tiny Coronet, Pelican Pro- 
ductions continued to draw jam- 
packed houses for its presentation 
of “Skin of Our Teeth.” Fourteen 
seats were yanked to permit staging 
and every one of 255 other chairs 
has been filled at each performance 
| to give a sock $4,700 for first fuli 
week, 

“Bloomer Girl’ bowed out Satur- 
day (21) to close Biltmore for the 
season. “Bloomer” closed on stronger 
note, taking in $23,000 -for the final 
frame to register $43,000 for the two 
weeks. Figure is a trifle over the 
week-to-week nut but considering 
show’s cross-country fares and other 
incidentals, local stand probably 
wound up in red. 

Civic Light Opera Co.’s third offer- 
ing, revival of “The Three Muket- 
eers,” opened last week at the Phil- 
harmonic’ Aud for three weeks. 
Initial frame drew $41,500, good but 
below take of previous offerings. 


‘Norway’ Husky 406, 
‘Lucasta’ 836, S. F. 


San Francisco, June 24. 

“Song of Norway,” with Irra Pe- 
tina, concluded its five-week run at 
the 1,776-seat Curran Saturday (21) 
with a husky $40,000. 

“Anna Lucasta,” at the 1,550-seat 
Geary, which ends its five-week run 
this Saturday (28), chalked up a 
fourth-week gross of $8,500. 

Both legit houses will be shuttered 
for two weeks following conclusion 
of their present presentations, “Three 
Musketeers” will reopen the Curran 
July 7. No show has been announced 
for the Geary reopening ye As meg 
due two weeks, following c 
“Anna Lucasta.” 


‘Balalaika’ Belted By 
Weather in Pitt, 33G 


Pittsburgh, June 24. 

Weather cost “Balalaika” an even 
break at Pitt stadium last week. 
One performance of summer’s third 
al fresco production was rained out, 
holding attendance down to less than 
25,000 and sinking gross to around 
$33,000, poorest so far of the series. 

Management looks for the top take 
so far with “Roberta,” which was 
tremendously popular last sufmmer 
and is being repeated by popular re- 
quest. It’s the only show in the nine- 
week schedule that was done a year 
ago, 











“Marietta” $7,200, Toronto 

Toronto, June 24. - 
Choosing Victor Herbert's “Naugh- 
ty Marietta” for the teeoff, Ernest 
Rawley'’s eighth summer season at 
the Royal Alexandra got off to 4k 
light start for a gross of $7,200 for 
first four performances, with 1,525- 

seater scaled at a light $2.50 top. 
Piece opened Thursday night (19). 
| with this mid-week date causing 
some confusion in a traditional Mon- 
day evening opening crowd, but 
“Marietta” is in for a solid second 
week with an advance sale of $12,000. 





osing of 


‘OKLA.! SOARS TO 3236 
IN PHILLY REPEAT 


Philadelphia, June 24. 


Predictions for an early closing of 

the return engagement of “Okla- 
homa!” at the Forrest theatre seem 
now to have been definitely prema- 
ture. 
The big musical, which opened 
rather lightly after a disappointing 
mail-order sale and then built stead- 
ily throughout its first week to grab 
a satisfactory $29,000, last week con- 
tinued to gain and finally notched 
estimated $32,500. 


Carousel’s’ 466 
Tops Chi; ‘Mill 
36146, Laura’ 136 


Chicago, June 24. 


“Carousel,” in fourth week at Shu- 
bert, continues to be top grosser in 
Chi’s legit parade, soaring to $46,000 
last week. “Red Mill” is doing 
plenty well at Civic Opera House. 
“Call Me Mister” checked in for a 
new high with takings of $32,000 
after extra Sunday performance 
helped lusty haul. “Born Yester- 
day,” in 17th week is holding for 
good $17,000. 


“Laura” closed Saturday (21) with 
small $13,000 for its third week. 
Estimates for Last Week 

“Born Yesterday,” Erlanger (17th 
wk) (1,334; $3.60). Picked up over 
last week to about $17,000. 

“Call Me Mister,” “Blackstone (6th 
wk) (1,358; $4.80). Really paid off to 
play extra Sunday benefit perform- 
ance for total week’s haul up to 
$32,000. 

“Carousel,” Shubert (4th wk) (2,- 
100; $4.80). Went to new high money 
for week with $46,000. 

“Laura,” Harris (3d wk) (1,000; 
$3.00). Closed out with small $13,000. 

“The Red Mill,” Civic Opera House 
(3,800: $3.60). Comparatively excel- 
lent business with $36,500 in enorm- 
ous house and making plenty. 
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Edward, My Son 
saga of a wicked newspaper baron, 
his spoiled and drunken son, his 
wife and his ‘mistress. It is another 
“Citizen Kane” except that the sets 
are not so vast nor as arty. Robert 
Morley gives a clearer and truer 
portrait of a powerful newspaper 
editor than Orson Welles did in 
“Citizen Kane” film. 

Play opens in 1919, in a Brighton 
flat, with Arnold Holt as a young, 
ambitious man with a pretty wife 
and a baby son, Edward. When $4,000 
is needed for his baby’s operation, 
Arnold, unable to raise the money 
and refused help by his crooked 
partner in the furniture business, 
burns down their shop for the in- 
surance money. 


He starts  crookedly, continues 
crookedly and is an enormous suc- 
cess, ending up as a millionaire with 
vast interests. But virtue must 
triumph, and so the son he worships 
is killed in the war, his wife be- 
comes a dipsomaniac and he, him- 
self, is driven out of England by a 
Socialist government. He goes to 
America. 


Play throws in a few anti-Social- 
ist and anti-Capitalist cracks which 
more or less balance. But the play’s 
real merits are in a story as theal- 
rical as Pinero, and in the perfect 
acting and staging given it. 

Morley’s monumental newspaper 
baron, striding around wickedly in 
astrakhan fur and sublime com- 
placency, is a great figure. His 
wife, Evelyn, is played by Peggy 
Ashcroft with touching pathos. This 
is her best performance in years. 
Lueen MacGrath, as the mistress, 
makes a lot of a little scene with 
her lover, and John Robinson, as 
the old doctor friend, lights up a 
suburban characterization with glow- 
~*~ wisdom and integrity. 

pening in sweltering weather 

and facing summer competition, 

play looks strong enough to over- 

come it and settle down to a solid 

run. Film rights are an snes 4 
et. 





‘BIRD’ MAY TAKE FLIGHT 


London, June 24, 

Unless business improves, “Bird 
Seller,” which cost $80,000, “will 
close at the Palace theatre, July 5, 
after five weeks. 

Play has been operating at a loss 
despite the stars accepting half 
salaries. 





Addie Richton and Lynn Stone, 
radio writers, ha.e collaborated on 
a stage comedy-drama, It’s called 





“The Atom and Evie,” the hero be- 


‘ing a scientist and the locale Canada. 





Inside Stuff—Legit 


Los Angeles as a class legit town is given an impetus with the bow of 

Pelican Productions at the tiny Coronet theatre. Outfit, which debuted 
recently with “Skin of Our Teeth,” has ambitious plans. Producer Robert 
MeCahon assembled a name cast for “Skin,” including Carol Stone, Keenan 
Wynn, Jane Wyatt, Hurd Hatfield and Blanche Yurka. Staging was by 
Paul Guilfoyle. Critics raved over cast and production. 
' Pelican is an artistic group devoted to presenting good theatre at a 
house leased on a four-walls basis by a group connected with Pelican, 
Individual producers can, and may, present legit offerings at the Coronet, 
if the piece meets with the approval of the Pelican board. Similar ap- 
proval is necessary to obtain Pelican’s “seal” in the event a road tour is 
indicated. For the use of the seal, Pelican gets a cut in the take. On 
properties in which the group is especially interested as an artistic en-~ 
deavor, Pelican also may invest. 

John Houseman, RKO producer formerly associated with the Mercury 
theatre, is on@ of.the generai-directors of Pelican. Group probably will 
present legit offerings here for limited engagements, simply because di- 
rectors feel the play should be seen. Road tours are planned for some of 
the Pelican offerings. 

Next slated is the premiere of “Galileo,” which Charles Laughton 
adapted in part and in which he will star. Also scheduled is “The House 
of Bernarda Alba,” Garcia Lorca play which has never been done pro- 
fessionally in this country. Vladimir Sokoloff now is assembling the all- 
woman cast. Also in the offing is Jean-Paul Satre’s existentialist play, 
“No Exit.” 





John C. Wilson, associated with Lawrence Langner and Armina Mar- 
shall in operating the County Playhouse, Westport, Conn., will open 
the season next Monday (30) with a revival of “Girl of The Golden 
West.” Wilson states report of any friction over the starting attraction 
is unfounded and it was he who suggested “Girl.” Langner as a director 
of the Theatre Guild, and Wilson have been associated this season with 
the presentation o Ni Gielgud in “The Importance of Being Earnest” 
and the current “Love For Love,” also “O Mistress Mine,” and arg 
teamed in the Broadway showing in autumn of “The Winslow Boy” 
being imported from London, 





G. Albert Smith is off the boards indefinitely, having been ordered to 
Saranac, where he will be treated at the Will Rogers Memorial hospital. 
Actor was in the original cast of “State of the Union,” returning to the 
play last week after a vacation, only to learn of the adverse medica 
report. It was one of the longest engagements Smith ever had but it’ 
understood that Lindsay & Crouse and Leland Hayward, authors ped 
presenter of “Union,” will continue the actor’s salary. He has been 
replaced by Donald Foster, who was in a road company of “Union.” Dur- 
ing the month’s vacation, George Lessey, also of the cast, passed away, 





Thursday’s (26) performance of “A Young Man’s Fancy,” entering its 
third month on Broadway, will be a benefit for the N. Y. Herald Tribune's 
Fresh Air Fund, devoted to vacations for under-privileged youngsters. 
Locale of the comedy is a kids’ summer camp. Play was authored by 
Harry T. Thurschwell, theatrical attorney, who studied playwriting under 
Hatcher Hughes at Columbia University, and Alfred Golden, who will 
forego royalties for the performance, same going for the manager’s share 
of the takings. “ 





Patrick J. Kelly, a native of Eire, who has been in the U. S. for years, 
is now playing McLonergan in “Finian’s Rainbow,” the part having been 
originated by Albert Sharpe, who was imported from Dublin for the show. 
Latter left the show recently for films. Kelly was in the “Rainbow” cast 
when it tried out in Philadelphia last season, but his part at the time was 
written out, James L. O'Neill, who first took over when Sharpe with- 
drew, has been engaged to stand by. Kelly had been O’Neill’s standby. 


_+- + 


Louis Lotito, managing director of half a dozen Broadway legit houses, 
will be the next president of the Hot Air Club. He's the youngest mem- 
ber ever to head the group of veteran showmen, whose principal activity 
is an outing annually late in July. Lotito succeeds Sam Reiter, Pennsyl- 
vania R. R, traffic expert, who was the first railroader to have that as- 
signment. 





“Heaven Help the Angels,” among the season’s first stock tryouts, which 
opened Monday (23) at Bucks County, Pa., starring the Hartmans, is an 
intimate revue with seven players. It’s a Broadway possibility in the 
fall under the management of William Herz, Jr., young showman, who Is 
currently production assistant to Louis Schonceit in readying “The Stars 
Weep,” slated to be among the earliest arrivals of the new season. 





_USO cast of “The First Year,” which played overseas in occupied ter- 
ritory, is scheduled for the road in the show in the fall. Troupe enjoyed 
aoting together so much that the players agreed to continue together 
professionally for the road. “Year” will travel independently, playing 
small auditoriums. Money guaranteeing salaries was deposited with Equity 
last week by Theodore Ritter, representing the “Year” unit. 





Oscar Serlin, producer of “Life With Father,” and its press agent, 
Harry Forwood (although unidentified) were accorded a double-page 
spread credit for the show’s ad exploitation in the June 13 issue of Tide, 
advertising magazine. Stated that during the record-breaking Broadway 


run of “Father” $500,000 was expended in newspaper, magazine, billboard, 
radio and other advertising. 





Producer Brock Pemberton told members attending the conference on 
dramatic arts in Indiana University last week that “good theatre is the 
kind of theatre that theatregoers like and pay for.” His subject was 


“What Makes Good Theatre?” He also talked a bit about other facets of 
producing. 





Stanley Lane directing second play 
of season, “Suds In Your Eye,” by 
Dallas Little Theatre. 


Current Road Shows 


(Period Covering June 28-July 5) 

“Anna Lucasta”—Geary, Frigco 
(16-28); Mayfair, Portland (30-2). 
Met., Seattle (3-5), 

“Blackouts of 1947”—El Capitan, 
Hollywood (2-3-5). 

“Bloomer Girl”—Aud., San Diego 
(23); Aud., Pasadena (24); Arling- 
ton, Santa Barbara (26); Aud., Oak- 
land (27-28), 


a Yesterday”—Erlanger, Chi 





Children’s World Theatre, Inc. 
chartered as a non-profit member- 
ship corporation, New York. 


—————SS== 
Summer Rental 


Cool, hillside house, 


4 acres woods, 
wild ga » * 5 bedrooms, 
ingpong, rbecue, rm 


“i 





(28-5), housekeeping, ideal” obl dren, adults 
“Call Me Mister” — Blackstone, |] S13@ privacY, en a ogy 
Chi. (23-5). Mt. Kisco, parkway). el. 180-J. 
“Carousel”—Shubert. Chi. (23-5). , 
“Dark Memory” — Wilbur, Bost. |‘ 
(23-24), 
“Oklahoma!” — Forrest, Phill 
39s ’l| SAMUEL FRENCH 
anne of Norway”—Curran, Frisco SINCE 1830 
-28), 


Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
1623 Sunset Blvd., Hollywood 46, Cal. 


“Suds In Your Eyes” — Shubert- 
Lafayette, Det. (23-5), 

“The Red Mill” — Opera House, 
Chi. (23-5), 
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Map Int’l Copyright Act 
The International Literary and 
Artistic Association, oyganization re- 
sponsible for keeping the Berne In- 
ternational Copyright Convention 
up-to-date, held its reorganization 
meeting in’Paris, June 18, under the 
presidency of Andre Boutet, Paris 
lawyer, who succeeds Georges Mail- 
lard, who died during the German oc- 
cupation. Plans were outlined for the 
revision of the Berne Convention at 
Brussels in 1948. The meeting showed 
at imterest in the _Washing- 
ton Copyright Treaty, which is in- 
¢erpreted here as encouraging for 
the United States adhesion to 
Berne Union, thus ensuring world- 
wide protection for American books, 
ys and films and reciprocal pro- 
tection in the U. S. for foreign lit- 
erary and artistic productions with- 
out cumbersome formalities now re- 
quired under the U. S. Copyright 
Statute, which has remained prac- 
tically unchanged since 1909. : 
Charles Campbell, Jr., Paris thea- 
trical lawyer, who has been active in 
the International Association for 
many years, was charged with or- 
izing in New York, Washington 
and Los Angeles, local groups of at- 
torneys and writers adhering to the 
International Association, the idea 
being to develop U.S. interest in 
automatic international copyright. 





Mull *47 For ’48 

Stockholders of ‘47, new coopera- 
tive writer-owned magazine, will 
meet tomorrow (Thurs.) in New 
York at studio of photographer 
Gjon Mili to decide on future of 
pocket-size mag. 

Reported that both Cliften Fadi- 
man and John Hersey are editing 
practically full time at ‘47, in effort 
to improve the mag. 





Liberty Staffers At Liberty 

Liberty mag gave notice to ap- 
proximately 80% of its staff last Fri- 
day (20), leaving only a skeleton 
crew in charge of its home (N. Y.) 
office. Staffers about to go on two or 
three week vacations lost out, all 
those fired however getting a week's 
salary instead. 

Floyd Odlum, mag’s chief backer, 
has been having conferences with 
mag execs in recent weeks, first at 
his California home, and last Friday 
in N.-¥., with drastic firing move 
eventuating. 





Editers’ Ceast Odyssey 
Never in anyone’s memory around 
these parts have motion picture edi- 
tors from dailies throughout the 
country converged on the film 
capital in a bunch, like they're 
this year. As a result, Holly- 
wood looks like it’s in for a big 
splurge of the personal touch type 
of publicity. Scribes can’t all hope 
for the breaks Lee Mortimer got, of 
course, but now that travel and ho- 
tel restrictions have let up it’s an 
awfully rainy night when you don't 
stumble over two or three of the 
outianders at Ciro’s. 

Picture Assn. through 
which they all clear, has a hefty list 
of both tentative and definite dates 
for the guys and gals who wanna 
see how moom pitchers are made 
this summer, besides a heavy smat- 
tering of prominent foreign news- 


Paper and magazine people. Latter | 


average three a week, an all-time 
- Among domestic visiting fire- 
men, those who've already been here 
ng past month or so on vaca- 
tions or assignments, or both, in- 
clude: 

Inez Wallace, Cleveland Plain 
Dealer; Rosenbloum, Chat- 
me News-Free Press; Mortimer, 

York Mirror; Owen Wister. 
News; Alton Williams, 
oe ond News - Leader: Mitch 
codbury, Toledo Blade; Irv Kup- 
cinet, Chicago Times; Boyd Martin, 
ui le Courier - Journal; Fred 
ion Atlanta Journal; Brick 
€TZ0g, Milwaukee Sentinel; Nat 
es and Chester Gibbon, Seatile 
imes, 

Also, Fred Johnson, San Francisco 
fall-Bulletin; Betty Craig, Denver 
~~ Marce Thibeault, Montreal Le 

anada; John Rosenfield, Dallas 

ews; John Hobart, San Francisco 
ae hicle; Paul Jones, Atlanta Con- 
tion; Omar Ranney, Cleveland 

S; Idabelle Hicks, Fort Worth 
r. ~Telegram; Claude LaBelle, San 
ancisco News and Carl Gartner. 

. Moines Register and Tribune. 


op number of editors who've | 


Studios in one year in the 
ast is 60; this year MPA expects 
m to number well over 100. 





Kenneth Collins’ New Jeb 
nneth Collins has resigned from 


ant 
ind 





charge of advertising and public re- 
lations for the Burlington Mills. Lat- 
ter is one of the country’s largest 
textile firms. 

Collins was with D&C, which spe- 
cializes in film accounts, only since 
last Jan. 1. He was in charge of 
new business and, according to prez 
Ed Churchill, “was ultimately to 
take my place.” Churchill said he 
has no successor to Collins yet in 
mind. 

Publisher of the European edition 
of the N. Y. Herald-Trjbune when 
he came to D&C, Collins had pre- 
viously been with the N. Y. Times 
and with Gimbel’s and Macy’s in 
New York as advertising and mer- 
chandising expert. 





Klein’s New-It-Can-Be-Told 

Howard Klein, pro hypnotist, who 
served as an officer in the Medical 
Corps, has a yarn in next week’s 
Collier’s telling how he used the 
Svengali treatment to extract info 
from German officers during the 
war. He was instrumental in cutting 
American ship sinkings by getting 
from a captured Nazi sub skipper 
details on how Gegman agents along 
the Atlantic coast were signalling 
ship movements to subs. 

Klein has played theatre and club 
dates for years and has been at the 





Anchorage, Philly nitery, for the 
past 28 weeks. 
CHATTER 


Screen Writer almost tore forms 
of July issue off presses on receipt 
of a script from Bernard Shaw ex- 
tolling American Authors Authority 
but wondering “why in blazes they 
had to tie in with Authors League,” 
which he termed a reactionary out- 
fit. Shavian plug for triple-A will 
be run as leader in August issue. 
Mag, with new format, now carries 
ads and is driving for increased circ. 

Whittlesey House bringing out 
John Mason Brown's “Insides Out” 
and Mel Heimer’s “The Big Drag,” 
the latter a book about Broadway 
personalities. Another upcoming 
Whittlesey publication is “How to 
Be a Successful Advertising Wom- 
an,” edited by Mary Margaret Mc- 
Bride, for the Advertising Women 
of New York, Inc., contributors in- 
cluding top N. Y. adfemmes. 

Hollywood Women’s Press Club 
inducted 19 new members: Talia 
Bell, Barbara Best, Naomi Black, 
Marge Brown, Teme Brenner, Pa- 
tricia Clary, Ann Del Valle, Wanda 
Henderson, Viola Homer, Lee Hogan, 
Zan Joyce, Audre Lyons, Agnes Mc- 
Kay, Geraldine Maver, Anne Meyers, 
Melvina Pumphrey, Martha Scanlon, 
Virginia Tomilson and Margaret 
Waite. 

Elizabeth (“Show Window of 
Life”) Gregory celebrating 75th an- 
niversary with promise to write 
“The Story of Aviation” which she 
knows from its first rise to its last 
flop. 

Rick Stevenson rorwarded his 
“The Hangpu Menace,” a tale of 
Chinese Communism, to Prentice- 
Hall for early publication, and is 
completing “No Place to Hide,” a 
novel about racketeering in war 
surplus materials. 

Dorothy Jardon, who starred in 
vaude, musicals and opera, has be- 
gun work on her memoirs, working 
title of “I Wonder Who's Missing 
Her Now.” 

Ann Daggett, new Hollywood ed 
of Macfadden Pubs., is wife of Chuck 
Daggett, ex-VARIETY mugg and cur- 
rently writer for Jimmy Roosevelt 
on radio and politix. 

Hal N. Colton, author of “Writer 
Wrong” in July Esquire, is other- 
wise VARIETY muggette from New- 
ark, Helen Colton Field. 

Elljott Arnold, who authored best 
book on Norwegian underground, 
spieling for his new book, “Blood 
Brother.” 

Mordecai Gorelik’s “New Thea- 
tres for Old,” a study of theatrical 
production, will be printed in Eng- 
land by Dennis Dobson, Ltd. 

T. H. Coward, publisher of “Mrs. 
Mike,” announced that the 1,000,- 
000th copy will come off the presses 
July 1. 

Sara Salzer, formerly with Tri- 
angle Publications, named Seven- 
teen mag’s western editor; head- 
quarters in Hollywood. 

Three of Lionel Houser’s early 
novels, “Lake of Fire,” “Smart Girl’ 
and “Smile and Caress,” will be re- 
printed by: Bantam Beoks, Inc. 


First issue of Playtime, new Ca-, 
‘and selis the stocks at two-thirds | 


nadian monthly covering travel, 
recreation and sports, will come out 
in July and will sell for 25c. 

Otis L. Guernsey, Jr., exiting Cue 


h ' mag as drama critic. 
Monday & Coe ad azeney as of next | Ibe 
(30) to become vp. in | Book of the Seven Arts” being re-' Haudeck represent the plaintiff. 


Jo Ranson and Dick Pack’s “Quiz 


‘4 
issued in dollar edition by Garden 
City publishers in July. 

J. D. Spiro is covering the Holly 
wood beat for the New York Times 
while Tom Brady is vacationing for 
a month in Mexico. 

Picture story on Sophie Tucker 
and her charitable work in July 20 
issue of Parade. 


Composer - conductor Sigmuna 
Romberg hits Look mag with three- 
page picture layout July 8 issue. 

Dorothy McEvoy, J. P.’s daughter, 
convalescing from double pneumonia 
near Victorville, Calif. 

McCullah St. Johns appointed 
Hollywood managing editor for 
Photoplay and Radio Mirror. 

Alton Williams gandering Holly- 
wood studios for the Richmond, Va., 
News-Leader. 

Wally Gould huddling with pub- 


book, “She Made Them Men.” 
William K. Hutson, ad director of 
Omnibook, elected v.p. Hutson has 
been in charge of promotion. 
Budd Schulberg abandoned film 
writing for a while and flew east to 
complete a novel, 














Catchpenny Aura 


Continued from page 1 








sioner Benjamin Fielding to halt the 
growth of such establishments. 

One of the first results of the 
meeting with the Commissioner was 
the dispatching of a flying squad 
to Broadway on Saturday (21) to 
the various arcades, record shops 
and certain 
existing city ordinances were being 
violated. Squad members warned 
managers and operators that they 
would tolerate no barkers or shills, 
and warned them against having 
loudspeakers blaring into the streets. 
Plainclothesmen are expected to 
watch these spots and will report 
vidlations of the anti-barker or anti- 
noise regulations. No arrests were 
made Saturday. 


Added influx of the arcades is 
seen to be a sign of a dwindling 
economy on Broadway. Main stem. 
no longer filled with well-heeled 
servicemen and relatives which fre- 
quented top niteries, legit, film and 
vaude houses, has been invaded by 
the Coney Island type operator 
which seeks to cash in on small- 
change propositions. 

License Commissioner 
disclosed that he conferred on two 
occasions with spokesmen’ for the 
Broadway Assn., including Robert 
K, Christenberry, Hotel Astor presi- 
dent, who discussed ways and means 
of lifting the tone of Broadway. 


It was disclosed that problem was 
difficult at the outset .inasmuch as 
four arcade licenses had already 
been granted before he came into 
office, and consequently he couldn’t 
refuse further licenses because exist- 
ing arcade operations would become 
virtual monopolies. 


Fielding also declared that cor- 
rective action will have to come 
from voluntary agreements by realty 
interests and merchants, rather than 
legislative action, and will cooperate 
with any group seeking to elevate 
standards on the street. Fielding 
cited the example of 42d street which 
at one time was a class thoroughfare. 
but has dwindled to honky-tonk pro- 
portions, 
everything in his department’s 
power to see that Broadway doesn’t 
deteriorate to that level. 

















Bonus Plan 


Continued from page 5 = 











would not assure continued interest 
of the participants in Par’s affairs, 
chief motivating factor for the 
bonus plan, because execs can keep 
the stock even though they leave 
Par’s employ after one year or are 
discharged for cause. 

Investment company idea is also 
rapped on the claim that it doesn’t 
|operate as incentive compensation. 
On this score, complaint asserts that 
participants have an interest in driv- 
|ing down the price of common stock 
'in order to enable the new company 
|to pick it up cheap for speculation. 
_Key execs can profit by utilizing in- 
| side info to buy in advance on good 
news or sell on bad, it’s charged. 

Briefly, proposed plan calls for or- 
ganization of company with author- 
| ized capitalization of $4,000,000 con- 
‘sisting of $3,760,000 in notes and 
| 240,000 shares of common at $1 par. 
Par underwrites the loan on notes 








| face value to selected execs in desig- 
|nated quantities. Coin raised is to 


'be invested solely in Paramount 
stock. 
Pomerantz, Levy, Schreiber & 


lishers over the printing of his new | 


restaurants to see if} 


Fielding | ; 


and stated he would do | 


i 


it SCULLY’S SCRAPBOOK 


By Frank Scully o+5000++02000004 


(Frank Scully column tiis week, a tribute to his friend Jim Tully, who 
died Sunday (22), ig reprinted in part from Scully’s book of profiles, 
“Rogues Gallery,” published in 1943 by Murray & Gee.) 

If you took the physical Danton on which Belloc and Robinet, his biog- 
raphers, agree (if they agree on nothing else), and cut him down a foot 
and then gave him something of Longfellow’s Village Blacksmith, and 
' used Bunyan’s Great Heart to set this massive and mighty machinery in 
| motion, you'd get a good working blue print of Jim Tully. But you'd 
| still be miles from the secret of what made this enfant terrible of Holly- 
| wood a mighty oak of American letters. 

What would still confuse you is how a man who made a fortune out of 
writing for motion-picture fan magazines over a span of 18 years, could 
gain a world-wide reputation at the same time as the leader (and the 
founder) of the hard-boiled school] of writing. How could one lobe of his 
brain turn out stuff that made him the highest-priced peddler of a picture 
star’s passions and kitchen recipes, and the other lobe of his brain make 
| him, currently a best-seller in the USSR for such non-political portraits 
of Americana as “Jarnegan,” “Circus Parade,” “Beggars of Life,” “Ladies 
in the Parlor,” “Shanty Irish,” “Emmett Lawler,” “Laughter in Hell,” 
“Shadows of Men,” “Blood on the Moon,” “The Bruiser,” and “A Dozen & 
One.” 

He hadn't been in a-»boxcar in over 20 years, but he was still catalogued 
in the country as “the hobo author.” When I first met him he owned a 
three-acre, $100,000 estate on Toluca Lake, over the hill from Hollywood. 
A brick mansion, modeled on the lines of George Borrow’s, and hidden 
among dozens of giant eucalyptus trees, it housed Hollywood's best library. 


There aren’t more than three civilized homes in that land of magnificent 
mansions, and Jim Tully’s was one of the three, 


Fifteen miles beyond this retreat—now too hemmed in for him, what 
with the Crosbys, Powells, Astors, Twelvetrees, Brians, Bruces, Brents, 
Disneys, and other picture personalities building on all sides of him— 
Tully had bought a 100-acre ranch so that he might retreat farther from 
the civilization that attacked him from the west, where he found his 
fame, and the east, where he had none to lose. 


He grew alfalfa on his acres and thought that when the revolution came 
he could live off his land, because land, in his curiously innocent opinion, 
is the last thing the revolutionists, whether from the left or right, will 
take. The revolution, to hear him tell it, was just beyond the 10th hill 
and several leagues this side of the horizon, already. 

“Let’s have another drink!” 


Shakespeare and Billingsgate 


If you didn’t let him have another drink, you'd find his wrath swerving 
from the generality to the particular, and you’d soon be writhing under 
the lash of his incredible candor. It was a curious mixture of Billings- 

| gate and Shakespeare—a poet pelting you with manure. 

If you didn’t let him have another drink, his voice got more basso 
| profundo, and deeper truths came out—all of them about you and all of 
| them destined to make otHers grin, and you squirm. Naturally, such a 
| talker shocked the more cautious. 
| In one and the same month he appeared in Vanity Fair, Scribner’s, 
True Confessions, the American Mercury, and Photoplay. And if that 
isn’t getting a feel of the public pulse, Lydia Pinkham never had it either. 

Nobody ever has been quite so willing to go into doghouses as Tully, 
feeling certain he’d bark his way out before dawn. And his bark, more’s 
the pity, was far worse than his bite. He had a compassion for men, 
which hobbled him at every turn; that compassion, of course, took him 
out of the running in the Superman Sweepstakes, the Nietzschean dope 
sheet which drove its author crazy, Mencken to beer, and Shaw to’ clown- 














| ing. 

| When Mencken sent Tully to San Quentin to report the hanging of a 
| youth, Tully stood by the scaffold and watched the iad’s neck pop, then 
| Sat down without a quaver ef emotion or a break in a line and wrote 
| his most hard-boiled report. Without even one aside, “A California 
Holiday” remains the most terrible indictment against capital punishment 
ever written in America. 

Of those who do manage to get their quota of the notoriety which 
passes for fame, he was proudest of Jack Dempsey. Both were road kids; 
both made the grade. Dempsey made more money, but Dempsey sensed 
that Tully did more with what talent he brought out of the ring. 

Three of his close friends were such widely different men as Walter 
Winchell, George Jean Nathan, and Jack Dempsey. 

Jim’s wife was Myrtle Zwetow, six years secretary to his close friend, 
Albert Lewin, long Irving Thalberg’s lieutenant, and Hollywood film 
producer. 

She was as beautiful as a Brenda print, and the best dressed woman in 
a town that tells Paris how to dress. The only lady in surroundings 
where all try to play the part, she protected the ex-road-kid in the social 
clinches, and kept him from those who would put him back in the chain 
gang from which he was the world’s most eminent fugitive. 

He went to New York twice a year just to see Dempsey. Mencken, 
Nathan, Winchell, Runyon, and others of the old mob, but after a week 
or two he began to die every night, waiting for the dawn, and then sud- 
denly he hopped a rattler or a plane and blew for his Hollywood hide- 
away. 
| The people he wrote about—hoboes, prize fighters, circus troupers, pros- 

titutes, fugitives from chain gangs, and beggars of life generally—are 
| what the trade knows as money pictures, but Tully’s treatment of them 
| was too tough, in the main, for the censors. Producers found it easier to 
| steal his raw material and dress it up as society drama, a seduction on a 
drawing-room couch being easier to condone, presumably, than one in a 


| box-car or haymow. 
Nuns Taught Him 

That he could write at all, he attributed to the nuns at the orphanage 
where his father led him with far-from-loving care, at the age of five. 
The son of a ditchdigger who seemed only too glad to get rid of him at 
that early age, Tully might have been considered a success when he could 
earn $30 a week as a chainmaker. 

At lunch once with Walter Winchell, he asked the latter for the loan 
of his column. . 

“What for?” asked Winchell. 

“To keep a road kid from burning,” was the answer. 

“Okay,” said Winchell. 

Between the two they saved the kid from the electric chair. 
studying journalism. 

“I'm sorry now I didn’t let him burn,” said Tully. 

Of his fights, his battle with the late John Gilbert remains the most 
hilarious set-to in Hollywood's long list of smacks on the nose. He was 
upbraided, as an old boxer for hitting a matinee idol. 

“I didn’t hit him,” he explained, “He was swinging away at me, and 
it looked to me as if he'd fan himself to death. So I put him to sleep 
for his own protection.” 

How he could hold on to the roots of his serious writing in such an 
atmosphere was the most enigmatic thing about Tully. Writers with as 
much industry, leaving out entirely the issue of talent, say, to a man, 
that they can’t work in California. Tully, on the other hand, swore by 
| Hollywood. He couldn't work in New York. 
| How he turned to writing is one of those incredible accidents of his- 
tory. He was 22 at the time, and had been sent by Martin Davey, the 
| famous tree surgeon who rose to be governor of Ohio, into the south in 
| command of 10 men. His letters to Davey were so interesting the tree 
surgeon asked him to write something for the company’s bulletin. 

That was his first published piece, and though he didn’t make much 
money at writing for a long time, he had averaged $80,000 a year for the 
| last 10 years. - 





He is now 
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Broadway 


Brock Pembertons Westporting for 
the summer. 

arcus Heiman planed to Coast 
Saturday (21). 

Legit p.a. Anne Woll to Coast 
Sunday (29) for four weeks. 

ed Saucier, Waldorf-Astoria p.a., 

the Coast on a Metro picture 


ore. 

John Golden shaved off his re- 
cently attempted, mustache and also 
Parked his cane. 

Donohue & Coe ad agency named 

handle Tola Productions’ “The 
oosevelt Story.” 

Pete Martin’s upcoming Sateve- 

ost piece on Mark Hellinger bills 

im as “The Softest Touch in Holly- 
wood.” : 

John Perona, El Morocco boniface, 
and music attorney Lee Eastman off 
to England Friday (20) aboard the 
America. 

Maurice Chevalier and his man- 

er, Arthur Lesser, back to the) 
Meotieent Friday (20) aboard the | 
Mauretania. 

John and Muriel Harding due 
from London July 15; he’s Jack Hyl- 
ton’s associate and personal rep for 
the Marquess of Queensberry. 

Joel Mitchell planed to London 
Saturday (21) to be screen-tested for 
the Frank Launder (Rank) South 
Sea picture, “The Blue Lagoon.” 

Jean Dalrymple and Marc Con- 
nelly planning their revival of Con- 

elly’s “The Green Pastures” for 

nternational theatre in October. 

The Berosini high wire perform- 
ers, with the Roy Rogers show, claim 
that is their correct billing but con- 
eede being the Wallenda family. 

Thomas Baird, former director of 
Film division, British Information 
Services, to London via BOAC, on 
vacation in England and Scotland. 

Races back at Jamaica will be 
topped with a $100,000 Gold Cup 
eontest. Purses for 24-day meeting 
total $335,000, against $210,000 last 


year. 

“Icetime Handicap” at Monmouth 
ark racetrack in Jersey Monday 
23) was named for skating show at 
the Center, and all hands from there 
attended. 

Sophie Tucker will conclude rec- 
Fob breaking three-month run at 

atin Quarter, July 5, and rest for 
-few days at her sister’s home at 
uburn, N. Y. 

Jonas T. Silverstone, attorney for 

e American Guild of Variety Art- 
sts and chairman of Theatre Chap- 
ter, AVC, attending the AVC con- 
vention in Milwaukee. 

The Charley Schlaifers commut- 
ing from their first-time summer 
place at Sayville, L. I. Recent hos- 
pital checkup, incidentally, was good 
news for the wife of the 20th-Fox 
ad-pub chief. 

William J. Kupper, who takes 
over as 20th-Fox managing director 
in Great Britain next month, feted 
at bon voyage dinner at Waldorf- 
Astoria Monday (23). night by 20th 
prexy Spyros Skouras and 200 
guests. 

Nick Mamula doubling for Selz- 
nick as newspaper and trade press 
contact in N. Y. and unit publicit 
man on “Portrait of Jenny,” whic 
resumed shooting in the east Mon- 
day (23) after several months lay- 
off for script rewrite. ; 





San Francisco 


By Ted Friend 

Deanna Durbin and Felix Jackson 
at Amelio’s. 

The William Pabsts celebrating 
their 20th anni. 

Tony and Sally De Marco held 
over at Palace Hotel. 

“Great God Brown” set for Hill- 
barn summer theatre, July 4. 

“Breakfast in Hollywood” to orig- 
inate from Fox theatre today (25). 

Victor Borge and Nat Brand- 
wynne’s orch at Venetian Room of 
Fairmont Hotel. 

“Hasty Heart” to be repeated with 
all veteran cast by Theatre Arts 
Coiony June 27. 

Robert F. Laws, publicity head for 

GO-ABC on board of directors of 

isco Ad Club, representing radio. 

Ted Malone to air from here today 


(25) with Westinghouse officials 
ne luncheon following broad- 
cast. “ 





Chicago 

Lou Kent Fink in for surgery. 

Paul Munis visiting old friends 
before training to N. Y. 

E. H. Calhoun made prexy of Ad- 
vertising Execs club here. 

Alex Tellis has taken over the 
Newt Perry studios in Kimball Hall. 

Jimmy Wakely, Republic’s singing 
cowboy, will headline Soldier Field 
rodeo July 14 to 20. 

Jay Herbert flying to Coast for 
confabs with Rudy Vallee, who’s 
planning new radio show. 

Paul Rosini, Dorothy Porter and 
Danny Thomas appeared at Chicago 
Youth Conference shindy. 

Odette Myrtil of the “Red Mill” 
iven Doctor of Music degree by 

guslawski College of Music. 

Basil Rathbone added to Hilde- 
arde Chicago Theatre show week of 
a 4, Henny Youngman also on 

ll. 

Pat Tully of Burke-Van Heusen 
out of hospital after eight months. 
Still on crutches result of auto ac- 
cident. 

Maurice Bergman of Universal- 


™ 

new offices going up on South Mich- 
igan avenue. : 
Brenda Forbes and her Chicago 
lawyer bridegroom stopped off on 
way to California on honeymoon. 
They'll make their home in Chi. 
Peggy Cummins and Lloyd Nolan 
had busy schedule during their short 
stay, doing television show, and also 
Fitzpatrick Travelog on Chicago. 
All Chi hotels and niteclubs pre- 
paring for year’s biggest business 
with the Zale-Graziano fight on July 
16, the All-Star game July 8 and 
conventions being held here that 


month, 
Honolulu 


By Mabel Thomas — 
Roger Adams playing piano at} 
new Zebra room. 
Clarence Brown of Metro here for 
rest at the Royal Hawaiian Hotel. 
Chick Floyd and band into Royal 
Hawaiian Hotel for limited engage- 
ment. 
Outdoor showman E. K. Fernan- 
dez signed Mabel Stark & Tigers for 
return date. 

Rosella Rosen, Wife of Louis 
Rosen, of Royal Theatres here for 
annual visit. 

Duke Kahanamoku and other top 
swimmers invited to Australia for 
big meet in December. 

Jack De Mello, of Frisco NBC of- 
fice, producing transcriptions for 
Coast studios with local talent here. 
Marina Svetlova’s ballet group 
with Robert Roland, Elena Imaz and 
pianist Claude J. Chiasson clicked 
heavily here. 

Paul Fagan, millionaire baseball 
owner of San Francisco’ Seais, 
opened his Heavenly Hana Hotel, on 
Island of Maui, June 15. 








e e 
Minneapolis 

By Les Rees 
Twin City Variety club rooms 
closed for facelifting. te 
Patricia Robinson to be starred in 
annual “Aqua Follies.” 
St. Paul Auditorium had rentals 
360 out of 365 days past year. ; 

Plantation, “strawhatter,” opening 
season with “Soldier’s Wife.” 

Dick Simmons, M-G-M player, in 
from Hollywood to visit parents. 

Dorothy Lewis ice show attracting 
big biz at Hotel Nicollet Minnesota 
Terrace. 

“Duel in Sun” advertised as “not 
recommended for children,” but 
they’re admitted at 50c. 

Joseph Wagner, composer-conduc- 
tor, appointed conductor of newly 
organized Duluth Symphony. 

Sid Lax, Columbia office manager 
promoted to salesman, assigned to 
northern Minnesota territory. 

Clem Ramsland, Univ. of Minne- 
sota stage director for many years, 
off to Barter theatre, Abindgon, Va., 
as exec director. 

Ted Mann, operating sure-seater 
World, back from New York, says 
he failed to complete any deals for 
more foreign preduct. 


Washington 


By Florence 8. Lowe 

National theatre dark, with no 
booking in sight. ; 

Stephen Kisley a hit at Carlton 
hotel’s Congo Room. 

Virginia Welles, Paramount player, 
beating drums for “Dear Ruth.” 

“Janice Grey,” WTOP-CBS’ daily 
soap opera, off the air for summer. 

Film Council of America an- 
nounces it now has 25 chapters in 
18 states. 

The Tunesmen booked in for four 
weeks at the Quonset Hunt, subur- 
ban nitery. 

NBC preeming its new video sta- 
tion, WNBW, next Friday (27) with 
a brasshat supper party. 

Members of Alcoholics Anonymous 
invited to view short, “I Am An 
Alcoholic” at RKO-Keith's. 

Jimmy Dorsey and his orch at 
nearby Chesapeake Beach for a one- 
night stint past Friday (20). ; 

Zero Mostel shared spotlight with 
Henry Wallace and Sen. Claude 
Pepper at last week’s outdoor rally. 

Annual Negro opera convention 
and exhibit, sponsored by National 
Negro Opera Co, skedded for July 
13-19. 

Canadian Film Board held invita- 
tion screening for diplomatic and 
Govt, reps, with six new CFB shorts 
on program. 


Zurich 


By George Mezofi 

Jooss Ballet’s two performances at 
the Stadttheatre a b.o. smash. 

Alexander’  Brailowsky enthu- 
siastically received at piano recital 
last week. 

Elsa Cavelti, Swiss singer, booked 
for opera season at Teatro Colon, 
Buenos Aires. 

Kirsten Flagstad appearing here in 
opera dates with German tenor Max 
Lorenz under baton of Hans Knap- 
pertsbusch. 

Preem of Benjamin _ Britten’s 
opera, “The Rape of Lucretia,” was 
well received at the Stadttheatre, 
Basle. Alexander Krannhals con- 
ducted. . 

Daphne du Maurier recently holi- 
daying in Switzerland with her hus- 
band, Lt. Gen. Sir F. A. M. Brown- 
ing, commander of British airborne 











International in to look over firm’s 


troops. 


London 


_Reginald Denham here on vaca- 


ion. 

Cyril Stapleton and orchestra 
switching from Fischer’s Embassy 
nitery. 

Vienna State Opera Co. to play a 
three-week season at Covent Gar- 
den in September. 

BBC Symphony Orchestra left 
last week (17) for continent for 10- 
day tour of Paris, Brussels, Amster- 
dam. 

Manoug Parikian, young native of 
Cyprus, has been chosen leader of 
the Philharmonic Orchestra of Liv- 
erpool. 

Leslie Henson _ dislocated his 
shoulder in a fall doing an act at the 
annual Green Room Club Dinner at 
the Savoy, June 15. 

Ted Kavanagh, script writer of 
popular ITMA comedy radio feature, 
to become special correspondent of 
the Evening Standard. 

Henry Sherek has acquired latest, 
as yet untitled play by Edward 
Percy, author of “Shop at Sly Cor- 
ner,” which he intends producing in 
the fall. 

Elizabeth Israel, trapeze artist ap- 
pearing with Bertram Mills Circus at 
Middlesbrough, Yorkshire, crashed 
30 feet during her act, and is in 
hospital in a serious condition, 
Undaunted by failure of her third 
play, “Angel,” which folded after a 
week, Mary Hayley Bell is busy 
writing her fourth. Last one was 
first to be directed by her filmactor 
husband, John Mills. 

“Peace in Our Time,” Noel Cow- 
ard’s latest opus, has its premiere 
in Brighton July 15, and comes to 
the West End the following week. 
The cast to date includes Elspeth 
March, Beatrice Varley, Bernard 
Lee, Ralph Michael. 

Lou Levy, visiting from U. S., has 
lined up publication here of songs 
“Across the Alley From the Alamo” 
and “Nicaragua.” Lou’s wife, Maxine 
Andrews, and sisters not arriving 
till next summer, due to Campbell’s 
Soup radio commitments. 

Hungarian Workers Choir beat 
six Other male choirs from six na- 
tions at the international Eisteddfod 
at Llangollen, Wales, June 12. Held 
up on their journey by French rail- 
way strike, the band arrived early 
on competition day after five days 
hitch-hike trek across Europe. 

Imperial theatre, Brighton, al- 
though built as a legit house, has 
for a years been running as a 
cinema. It reverted to a stage show, 
June 14, when it presented the new 
musical, “High Tide,” starring, Ar- 
thur Askey, Florence Desmond and 
Eddie Gray, prior to its London pro- 


duction, 
Dublin 


By Maxwell Sweeney 

Paulette Goddard and Burgess 
Meredith due here July 3. 

Twentieth-Fox U. K. chiefs to hold 
conference here early next month. 

Carroll Gibbons inked for late 
summer appearance at Theatre 
Royal, 

Dublin organist-choirmaster Ed- 
gar Boucher named BBC music as- 
sistant for northern Ireland. 

Producer P. R. Gogan with Dublin 
Queen’s vaude company in strawhat 
season at Kilrush, County Clare. 

Patrick Farrell, managing-director, 
of Capitol and Allied Cinemas, 
named prexy of Irish Theatre and 
Cinema Assn. 

Harry Dugan, leading camera 
unit of Burton Holmes Travelogs, 
here from New York for new 16m 
feature on Ireland. 

Ilisley-McCabe Productions will 
handle “Harvey” in Ireland, but 
Dubkin presentation is being deferred 
until after London opening. 

RKO’s British maneene director 
Robert - Wolff, general sales mana- 
ger Joe Vagoda and director of ex- 

loitation Davy Jones here from 

ondon for confabs with local office 
and leading exhibs. 


Bucks County, Pa. 


By Sol Jacobson 

Red Spooner handling press for 
Harold Kennedy at Princeton. 

Irving Coopers weekending at Ezra 
Stone’s Washington Crossing farm. 

“Male Animal” set by Edgar Levy 
at Yardley for June 30 with Ted Post 
staging. 

Auction of Mrs. Jules Mastbaum's 
furnishings at Aquetong estate Satur- 
day (27). 

Bela Lugosi at Logan Inn, New 
Hope, for rehearsals of “Arsenic and 
Old Lace.” 

Russell Collins checking out of 
Playhouse for summer at Westport 
strawhatter. 

Housing situation easing up for 
boarding actors at strawhatters, ac- 
cording to operators. 

Dick Skinner ensconsed in duplex 
apt. across dam at New Hope; stone’s 
throw from Playhouse office. 

Muriel Kirkland signed for Kath- 
arine Cornell role in “Barretts of 
espe Street” at Playhouse July 








John Beaufort screened Japanese 
color documentary he made while 
abroad for C. S. Monitor at New 
Hope Recreation Center last week. 

Charles Lang in for Johnny Mor- 
an in “The Barker” opening at 

ardley last week in 11th hour shift, 
which also included George Baxter. 

Bill White signed by Hartmans to 





in “Heaven Help. the Angas,” 
which preemed Mon, (23) at Play- 
house. ; 

Ben Washer, Charlie MacArthur, 
Phyllis Blum, Alfred Katz, Renee 
Carroll, Arthur Bronson, Harry Si- 
ons, Bill Herz, John Byrams, and 
Moe Behrmans down for weekend. 

Phil Bourneuf, Montgomery Clift, 
Harold Bromley, Francis Reed, Bill 
Doll, Byron McGrath and Kevin Mc- 
Carthy in Friday (20) to catch Haila 
Stoddard in “Trial of Mary Dugan.” 

Bud Henry and Elizabeth (Lex’s 
daughter) Carlin started new Sun- 
day afternoon program over WBUD, 
Morrisville, Pa., “Come On Back- 
stage.” Theron Bamberger, Jessie 
Royce Landis guests on first shot. 

Harry Haenigsen, Buckmanville 
resident and creator of comic strip 
“Penny,” picking a teenager most re- 
sembling his title gal at opening of 
New Hope Street Fair July 3. Kitty 
Carlisle, Moss Hart and Doc Turner 
on judging committee. 


Westport, Conn. 


By Humphrey Doulens 

Jean Dalrymple at her farm, 

Arthur J. Levys hosting Sally 
Chase. 

Hunts’ Circus at South Norwalk 
July 4. 

Justin Sturm here from Colorado 
Springs.: 

Mrs. Bayard Veiller (Martin Vane) 
penning new play. 





Edna Ferber visiting the Moss 
Harts in Bucks County. 
Gladys Swarthout and Frank 


Chapman at Redding Ridge. 

Robert Stack here from the Coast 
for two weeks at Country Playhouse. 

Mrs. John Davis Lodge, wife of 
the Congressman, again on Country 
Playhouse staff. ; 

Lathrop and Lee joining Hilde- 
garde’s stage show at Chicago thea- 
tre, Chi, next week. 

Murray Howard, manager of Pal- 
ace, So. Norwalk, transferred to Art 
‘theatre, Springfield, Mass. 

New Ridgefield theatre opens 
June 30 with “Rip Van Winkle,” 
with Wesley Addy and Joanna Roos. 


» Cleveland 


Peter Higgins set for four weeks 
at Borsellinos. 

Johnny Morrison joined Frank 
Sennes talent agency. 

Frankie Connor, Irish tenor, into 
Tommy McGinty’s Mounds club. 

Smaller cafes ‘that cost around 
$40,000 are now selling for $20,000 
or less. 

Larry Adler’s guest-shot with 
Cleve Symphony Oreh pop concert 
drew 8,000. 

Cain Park strawhatter kicked off 





Welsh folk-comedy with music. 

Gourmet club, opened by Steve 
Drummer and Mike Ross, denied 
liquor license by state. 

akewood community theatre 
closed 17th season with 40,000 at- 
tendance in seven productions. 

Noel Leslie and Edward Binns 
quiting Fredric McConnell’s reper- 
tory after “State of Union” and 
“Therese.” 

John Harwocd, formerly of West- 
ern Reserve campus shows, landed 
role in Eddie Dowling’s next Broad- 
way show, “Our Lan’.” 


South Africa 


By Joe Hanson 

Astra Cinema, Port Elizabeth, des- 
troyed by fire. House was on Metro 
circuit. 

Adele Astaire (Mrs. Col. Kings- 
man Douglass) arrived in Cape 
Town from U. S. on honeymoon trip. 

Highlights of recent royal family 
tour incorporated in 45 minute fea- 
ture, “Royal Cavalcade,” made by 
African Film Productions. 

Lawrence Tibbett is inked for six 
weeks tour for African Theatres. 
Will sing in “Rigoletto” in Johan- 
nesburg and give concerts in other 
large towns. 

Story of Boer trek a century ago 
was produced and recorded in Jo- 
hannesburg Studios of SABC and 
given nationwide broadcast in Png- 
land by BBC. 

Gainsborough Pictures rep K. 
Campbell arrived in Johannesbur 
from Cairo. Material gathered wil 
be used in film of overland’ “trek- 
kers” from England to South Africa. 


Australia 


: By Eric Gorrick 

Universal's Tom Cadwallader en 
route to U.S. for i’ biz gander. 

Kiwis, khakiclad concert troupe, 
posed six months’ run at Comedy, 

elbourne. 

Ella Shields is doing a vaude tour 
of Aussie for the Dave Martin 
Tivoli loop. 

Pic industry here to honor Alan 
Williamson, Rank’s Aussie rep, for 
50 years in the biz. 

Atssie Theatre Managers Assn., 
headed by Robert Cleland, reported 
bringing out own trade mag for 
home circulation. 

Harry Watt, Ealing director, given 
British Empire Society’s annual 
award for the best British film of 
the vear, “Overlanders.” 

“Wind of Heaven” winds up a 
good run in Sydney late June for 
Whitehall. Star Meg Jenkins returns 
to London to take up new film con- 











troupe strawhat circuit with them 


tract. 


season with “Barber and the Cow,” |* 
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Hollywood — 


Phil Reagan hospitalized with flu, 
Anita Gordon to Reno on vacation, 
= — Welles to Washington, 


Paul McNamara 
York, 


Pat O’Brien back from New York 
vacation, 

Zorina in town for 
Civic Light Opera. 

Wallace Beery to his 
ranch for the summer. 


Robert Douglas checked in f 
London to thesp at Warners. “oy 


William Henry signed for Grypho 
Players, Laguna strawhatter. — 


Bing Crosby and four sons off for 
vacation on his Nevada ranch. 

Herbert Wilcox and his 
Anna Neagle, in from London. 


_ Monte Hale checked in at Repub- 
lic after a six-week stage tour. 


Rosina Paga, Brazilian actress, in 
from Rio to start Hollywood career. 


N. Peter Rathvon checked in at 
RKO after two weeks in New York, 


Donald Nelson to Washington for 
conferences with President Truman. 

Blanche Yurka will do a one- 
woman show at the Coronet theatre, 
June 29 

George Schaefer checked in at 
Enterprise for a series of sales con- 
ferences, 

Jeannette MacDonald and Gene 
Raymond celebrated their 10th wed- 
ding anniversary. 

Leo Morrison and Frank Alstock 
to Mexico City for confabs with 
President Aleman. 

Bill Danziger in town for huddles 
with Cecil B. DeMille on _ballyhoo 
for “Unconquered.” 

George Jessel leaves Sunday for 
appearances in Chicago, Milwaukee, 
Detroit and New York. 

Ralph Kraus, general manager of 
Music City, is new president of the 
Hollywood Junior Chamber of Com- 
merce, 

Sidney Miller recording a series 
of voice characterizations for use by 
the drama department of Columbia 
College. 

Conductor - composer Sigmund 
Romberg to leave here for New 
York in mid-July to conduct a con- 
cert at Lewisohn Stadium. 

Robert Gessner, of New York Uni- 
versity, starting a series of summer 
lectures on motion pictures at the 
University of Southern California. 


Pittsburgh 


- By Hal Cohen 

Jimmy Spitalny left for Coast to 
try his wings as cafe act. 

_ Carole Fox filling in on KQV con- 
tinuity dept. for the summer. 

Phil Leeds heads new show at 
Jackie Heller’s Carousel next week. 

Bassist Eddie Safranski home for 
a vacation until Stan Kenton reor- 
ganizes band. 

Barbary Coast Boys, Velvetones 
and Betty Carpenter into Hollywood 
Show Bar. 

WWSW staff tossed testimonial 
farewell for Frank Smith, resigning 


in from New 


work in the 


Wyoming 


wife, 





.as general manager. 


Eddie Andrews, local lad, signed 
for trying out of Patterson Greene's 
“Music in the Distance” at Yardley, 


a. 

Vince Aldert on road for Loew's 
as vacation relief manager and Rus- 
sell Schirra, from Penn, subbing at 
the Ritz. 

Town’s getting a new amusement 

ide to “fun, food and frolic” in 

ugust. Pocket-sized mag will be 
called The Key. 


Budapest 


By George Gaal P 

Hungary to exhibit at Stockholm’s 
~ festival in August. 

oltan Kodaly back from U. &. 
and prepping trip to Moscow. 

Tiona Kokeny, well-known come- 
dienne, hospitalized due to nervous 
breakdown. 

Miklos Palugyay, Mopex general 
director, off to Prague to choose 
U. 8. pix for Budapest showing. 

Lili Kertay, lead in “Pick-Up 
Girl,” relinquished role in “Rebel 
Women” to get married in Paris. 

Gewraert, Antwerp, sent enou 
16m film here to make 12 pix, whic 
will be shown at Cannes Festival. 

Cardinal Mindszenthy and other 
high church officials attended Mo- 
pex Studios’ showing of “Going My 
Way” (Par); expressed great pleas- 
ure, and promised all clerical sup- 
port if necessary. 


Atlantic City 


By Joe W. Walker ' 
Jose Curbelo band opens at Presi- 
dent June 28. 
Burlesque season opened at Globe 
theatre Friday (20). F 
Brighton featuring water carnival 
weekends in new pool. ; 
Jerry Shard band into Holiday 
room of Mayflower June 27. 
Ocean City to have Beach theatre, 
opening July 1 with “Blithe Spirit. 
Ritz angling nitery biz with new 
room, Ritz Tavern. Nick D’Amico 
orch heads show. : 
Cab Calloway set for Paradise 
club for five weeks, starting August 
1. He'll follow Count Basie, whol 
do first six weeks of season here. 
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. June 18. Of his many plays prob- 
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OBITUARIES 


s. D. DUDLEY 
(Samuel H. Rous) 


Samuel Holland Rous, 83, known 
professionally as S. H. Dudley, bari- 
tone of the Hayden Quartet, first 
well-known male quartet to make 
recordings, and author of the Victor 
Book of the Opera, died in a Los 
Angeles hospital, June 6. His wife, 
Sofia Romani, former operatic so- 
prano, died a day later. A double 
funeral was held on June 9. 

A native of Indiana, while in his 
teens he began touring with theatri- 
cal companies. He and his wife were 
members of the Emma Juch and 
Tavary operatic troupes that toured 
the U. S., Mexico and South America 
i 90's. 
io aos he was baritone of the 
Edison Male Quartet on Edison cyl- 
inders and as the Hayden Quartet on 
the pioneer Berliner (and, later, 
Victor) disks. Other members were 
the late John S. MacDonald (“Harry 
Macdonough”), later manager of 
the Victor artist and repertoire dept., 
second tenor; the late William F. 
Hooley, bass; and John Bieling, first 
tenor, now living in retirement at 

mpstead, L. I. 
ao quartet’s records had a world- 
wide vogue, and in 1902 the four- 
gome went to England, where it 
made hundreds of records for the 


STONE, HAL, formerly known os Al 
Stone, formerly with Stone and Lee, on 
June 15th in London, England. Brother 
of Harry Kaplan, New York City, and 


Etta Sitron, Deborah Meyer, Gertrode 
Buttwinick, Esther Berkson, Louis Kap- 
lan, all of Los Angeles. The funeral 
services to be announced. 





European companies. On their re- 
turn, Rous became assistant man- 
ager of Victor’s artist and reper- 
toire division. 

- Rous, who estimated that if he 
had held on to Victor stock he was 
given in the early days of his asso- 
ciation with the company, he would 
have been worth $3,000,000, retired 
in 1919, and went to live in Southern 
France, after touring the world. He 
returned to this country shortly be- 
fore second World War and settled 
in Los Angeles. 

One of his favorite stories con- 
cerned a publicity stunt pulled by 
the fledgling Victor Co. at the turn 
of the century. To introduce Eld- 
ridge R. Johnson’s new Victor rec- 
ord, the company advertised that it 
would give a record of the S. H. 
Dudley’s “Put Me off At Buffalo” to 
every talking machine owner send- 
ing in name on a postal card. A 
hundred thousand requests came in, 
and filling them nearly bankrupted 
the new firm. Eventually, though, 
the publicity paid off. 

An oddity in the career of Rous 
and his associate, Macdonald, was 
the fact that each unknowingly ap- 
propriated for recording purposes 
the name of an established per- 
former. When Macdonald began 
calling himself Harry Macdonough, 
there was a well-known comedian of 
that name, of whom Macdonald 
had never heard. There was also a 
noted Negro comedian named S. H. 
Dudley. Considerable irritation re- 
sulted when the Dudleys and Mac- 
donoughs received mail intended for 
the other. 





A. E. THOMAS 


Albert Ellworth Thomas, 74, play- 
wright, author and former newspa- 
perman, who had preferred to be 
known professionally as A. E. 
Thomas, “died in Wakefield, R. L., 


ably the most successful was “Come 
Out of the Kitchen,” produced in 
1916 by the late Henry Miller as 
starring vehicle for Ruth Chatterton. 
"He was chairman of the Pulitzer | 
Prize drama jury from 1926 to 1928. | 
He wrote several novels, among 
them “Cynthia's Rebellion,” and 
The Double Cross,” and motion 
Picture plays. He was a director 
of the Dramatists Guild of America 
and a member of the Players. * 
_ Thomas wrote and collaborated 
more than a score of plays. 
These included “Her Husband's 
new sf 1910; “What the Doctor Or- 
a. 1911; “The Divorce Fund,” 
ll; “Little Boy Blue” (with Ed- 
oe Paulton), 1911; “The Rain- 
— 1912; “The Big Idea” (with 
—o Hamilton ), 1914; “Come 
te of the Kitchen,” 1916; “Thirty 
a ‘with Clayton Hamilton), 
1916; “The Little Missus,” 1917, and 
€ Ambassador,” 1917. 


" € Matinee Hero” (with Leo 





qpmong other plays he wrote were 
it 


richstein), 1918; “David's Adven- 
» 1919; “The Champion” (with 





Thomas Louden), 1920, “Just Sup- 
pose,” 1920; “Only Thirty-eight,” 
1921; “The Turn in the Road” (with 
Louden), 1921; “Our Nell” (with 
Brian Hooker), 1922; “The French 
Doll,” 1922; “The Jolly Roger,” 1923; 
“Embers,” 1925; “Fool’s Bells,” 1925; 
“White Magic,” 1926; “Close Quar- 
ters,” 1926; “Lost” (with G. A. 
Chamberlain), 1927; “Vermont,” 
1928; “The Big Pond” (with George 
Middleton), 1928; “Her Friend the 
King” (with Harrison Rhodes), 
1929; “A Very Great Man” (with 
Jack Haussman), 1932; “No More 
Ladies,” 1934, and “Merely Mur- 
der,” 1937, a Jramatization of the 
English novel by Georgette Heyer. 
He also revised the text of “Un- 
cle Tom’s Cabin” for The Players 
revival in May, 1933, with Otis Skin- 
ner as Uncle Tom and Fay Bainter 
as Topsy. He also dramatized the 
novel “Cora Potts” by Ward Green. 





JIM TULLY 


Jim Tully, 56, whose fabulous 
career ranged from hobo roustabout 
to author of best sellers, died in 
Hollywood June 22 after a three- 
year illness. Death climaxed a col- 
orful career that topped any Hora- 
tio Alger fable. 

He had been a screenwriter many 
years. Starting at old Goldwyn stu- 
dios in 1927. He also authored such 
best sellers as “Beggars of Life,” 
“Shadows of Men,” “Circus Parade,” 
“Shanty Irish,” “Jarnegan,’ “The 
Bruiser,” “Emmett Lawler,” his first 
novel. 

After hitting his stride, his friends 
numbered many showbiz people, as 
well as others in all walks of life, 
from hoboes to H. L. Mencken, Jack 
Dempsey, Al Lewin, Maxwell An- 
derson and the late Richard Ben- 
nett. 

Tully hit the literary jackpot with- 
out even elementary school educa- 
tion. He was a ‘road kid,” basing 
many of his yarns on his experi- 
ences, a prizefighter, circus roust- 
about and newspaper reporter. He 
also wrote verse, first of which ap- 
peared in Cleveland Plain Dealer in 
1911. His “Beggars” was made into 
a picture, after he and Maxwell 
Anderson had dramatized it for 
Broadway as “Outside Looking In,” 
which starred Charles Bickford and 
also introduced James Cagney to 
Broadway. Another of his novels, 


| “Jarnegan,”’ was dramatized as star- 


ring vehicle for, the late Richard 
Bennett. 

Survived by widow, Myrtle, secre- 
tary to Dr. Joel Pressman; daughter, 
Mrs. Trilby Beeman; son, Thomas 
Alton Tully. 





BIRNEY IMES 

Birney Imes, 58, newspaper pub- 
lisher and radio pioneer in Missis- 
sippi, died Wednesday (18), at his 
home in Columbus, Miss., following 
a heart attack. 

A former president of the Missis- 
sippi Press Assn., he owned the 
Columbus Dispatch and was a part- 
ner in the Starkville News and Ne- 
shoba Democrat at Philadelphia, 
Miss, 

He was associated with his son, 
Birney Imes, Jr., in establishing a 
chain of four radio stations, WCBI at 
Columbus; WELO at Tupelo; WROX 
at Clarksdale; WLOX at Meridian: 

He served as assistant to former 
Secretary of State Hull at the 1940 
meeting of Ministers of Foreign Af- 
fairs of the American Republics in 
Havana and was a press representa- 
tive to the World Security Confer- 
ence at San Francisco in 1945. 

Surviving, in addition to his son, 
are his widow, two sisters and two 
brothers. Burial was at Columbus. 





CHAUNCEY REEVES 


Chauncey Reeves, 72, retired min- 
strel and father of Winnie and Fred- 
die Lightner, died at his home in 
Greenport, L. I., June 18. 

Reeves had been a minstrel per- 
former for many years, appearing 
with Dumont. Primrose & West and 
Lew Dockstader minstrels. When 
that form of showbusiness waned he 
did a blackface single in vaudeville 
until his retirement. 

During the past war he had made 
spasmodic appearances at nearby 
army camps, hospitals and at char- 
ity affairs. 

Son and daughter survive him. 





BEN FIELDS 


Peter Golden, 50, known in the 
trade as Ben Fields, and one of Pitts- 
burgh’s earliest songpluggers, died 
there last week after a heart attack. 

Fields belonged to the old school of 
sheet music pushers and worked a 


| quarter of a century ago for Joe 
Hiller 


in Pittsburgh when Chico 





Marx was piano player on the job. 
Fields quit the business several 
years ago and since then had been 
a furniture dealer. 
Surviving are his 
daughter and two sons. 


widow, a 





DAISY EVANS 


Daisy: Evans, 73, retired actress, 
and daughter of the late Frank 
Evans, died in N. Y. June 20. 

Born in New York City, she made 
her stage cebut at the age of 7 with 
her father in support of Maude 
Granger and Emily Rigl in Bartley 
Campbell’s “The Galley Slave” at 
Haverley’s 14th Street theatre. 

She subsequently played “Oliver 
Twist” and was a member of Rich- 
ard Mansfield’s company before 
playing for three seasons with 
Blanche Bates in “The Darling of 
the Gods.” ‘ 





LOUIS FOELDES 


Louis Foeldes, Universal-Interna- 
tional’s European general sales man- 
ager, died suddenly in Paris Thurs- 
day (19), according to word received 
at the company’s homeoffice Mon- 
day (23). His age was 53. 

Foeides, who held the sales post 
since August, 1945, started his film 
career in Hungary some 21 years 
ago. He had been with Universal in 
various capacities since 1938 when 
he was named supervisor for eastern 
Europe. His widow survives. 





PETER ANTONOPLOS 


Peter A. Antonoplos, veteran 
Pittsburgh theatre owner since 1914, 
died Friday night (20) at his home 
in that city after after a heart at- 
tack. One of the first houses An- 
tonoplos owned, more than 20 years 
ago, was the old Olympic, which 
successively became Million Dollar 
Grand and Warners. His two subur- 
ban houses have been operated by 
his two sons, whom he leaves along 
with widow and daughter. 





SYDNEY SAMPLINER 


Sydney Sampliner, 49, former 
violinist and bandmaster, died June 


of the Cleveland Symphony Orch. 
As a composer, Sampliner, had 
several of his songs introduced by 
Guy Lombardo’s orchestra. He later 
formed his own band. Later quit 
show business to engage in insur- 
ance field. 
Survived by 
brothers. 


widow and two 


ALFRED M. GILLETTE 
Alfred M. Gillette, 85, who created 


50 years ago while with the Ringling 
Bros. circus died at Battle Creek, 
Mich., June 14. 

Reputed as one of the top circus 
stars, he also appeared on vaude 
circuits in act known’as the Gillette 
Family. 





LOU COHEN 

Lou Cohen, 53, theatre owner, 
died June 15 in Detroit. 

Cohen owned and operated thea- 
tres in Detroit for 30 years and was 
president of Lou Cohen & Sons, 
operators of the Hollywood, Roxie, 
Paradise Mayfair, Rio and Capitol 
theatres in that city. 





THOMAS A. CURRY 

Thomas A. Curry, 76, secretary to 
late David Belasco, died in New 
York, June 23. Curry also wrote 
two plays, “Mr- Whistler” and “The 
Same Old Game,” which Belasco 
bought under the title of “Just the 
Same As Now.” 

Survived by widow and son. 





JOHN D. SPENCER 

John D. Spencer, 88, a pioneer in 
Utah’s cultural movement, died June 
16 in Salt Lake City. 

He was one of the organizers of 
the Home Opera Co., and the Evan 
Stephens Opera Co., and also an ac- 
tive participant in the old Salt Lake 
Dramatic Co. 





UNO BRADLEY 

Charles A. Bradley, 65, died in 
Chicago June 20. He was a retired 
business man and former blackface 
comedian, known professionally as 
Uno Bradley. He tourned vaude for 
25 years. 

Survived by widow. 

.CURT VON FURSCH 

Curt von Fursch, 59, musician, died 
of a heart ailment at his home in St. 
Louis. A member of ‘the Muni- 








found on the floor by his wife upon ! 
her return from church. 


LYNN LAZZERONI 
Lynn Lazzeroni, 35, of the vaude 
roller-skating team of Lynn and _§ sical background. None of them has 
Lazzeroni, died in Pittsburgh last | any social or political significance. 
week. None of them is in any way deroga- 
Her husband and partner, George | tory to the United States. There are 
Lazzeroni, and two children survive.|no ‘Tobacco Road’ or ‘Grapes of 
Wrath’ type pictures among them.” 
HARRY SCOTT (It was reported from other 
Harry Scott, 68, comedian and | sources that one of the films desired 
member of vaude team of Scott & ' by the Reds is Metro’s “Viva Villa,” 
Whaley, died in London June 22. produced in 1934. Wallace Beery 
Further details in Vaudeville sec- | starrer, a biopic of Pancho Villa, de- 


Pix to Russia? 


Continued from page 1 


' 








i tion, | picts the bandit leader’s fight against 
—-———— |} the despotic government then ruling 
| J. J. Goodstein, 66, exhibitor and; Mexico and the revolution that 
| former exchange manager, died in ; overthrew the despots, with U. S. 


| Denver last week. Survived by wi- | aid, to set up Mexico’s present dem- 








18 in Cleveland. He was a member | 


upside-down or ceiling walking act! 


| dow. | ocratic government.) 
Maas informed Napoli that he 
S. J. Shaffran, 63, manager of the | could not make all the films avail- 
Pace, Chadron, Neb., died at his | able to the Russians. but offered to 
home there. Survived by five | submit a list of 50 titles. from which 
children. the Soviets could make a choice. 
Napoli said he wasn’t interested in 
Mother, 84, of Jimmy McHugh,!/such a deal, but only in the eight 


songwriter, died June 18 in Beverly 
Hills. : 





Father of Sam Nelson, assistant di- 
| rector at Columbia, died June 18 in 
Hollywood. 





Mother, 79, of Wanda Hale, assist- 
ant film critic af N. Y. Daily News, 
died at Larchmont, N. Y., June 18, 





MARRIAGES 


Gloria Lynn to Ray Pearl, Chi- 
cago, June 17. He’s orch leader; 
bride is former vocalist and manager 
of band. 


Mary Alice Jones to Erich Von 
Stroheim, Jr., Fort Wayne, Ind., 
June 16. He’s son of Erich Von 


Stroheim, actor. 
Mary Hartline to Harold Stokes, 
Evanston, Ilh., June 15. Bride is 


“Junior Junction” show; he’s pro- 

gram manager on same network. 
Dorothy O’Brien to Bud Cumbine, 

| Hollywood, June 14. Bride is vocal- 





| ist; he’s drummer with Harry James 
| band. 

Anita Warmbrandt to Benjamin 
Astor, New York, June 15. He’s as- 
sociated with Columbia International 
Pictures. 

Helena Bliss to John Tyers, Los 
Angeles, June 29. Both are legit 
actors. 

Ethel Shepard to Sig Frends, Hol- 
lywood, June 22. Bride is former 
radio singer. 

Francie Waite to Bill Lindsey, 
Phoenix, Ariz. June 14. Couple, 
former KPHO staffers, are shifting 
to KYSC, Yuma, where he'll be pro- 
gram director. 

Helen Belas to Joe Worthy, 
Phoenix, Ariz., June 21. Groom in 
disk jockey on KTAR, NBC outlet. 

Kathleen Cassidy Fulmis to Rob- 
ert W. Reeve, Riverside, Calif. 
Groom is sound cutter and son of 
Arch Reeve, veteran film publicist. 





BIRTHS 


Mr. and Mrs. Walter Sickles, son, 
Pittsburgh, June 12. Father runs a 
Pitt transcription studio. 

Mr. and Mrs. Harry Cervone, son, 
Pittsburgh, June 6. Mother’s former- 
ly of radio’s singing Weston Sisters. 

Mr. and Mrs. William Beegle, son, 
Pittsburgh, June 13. Father’s Pitt 
concert manager. 

Mr. and Mrs. Frank Mason, daugh- 
ter, Pittsburgh, June 10. Parents are 
puppeteers. 

Mr, and Mrs. Franklin Henderson, 
daughter, Pittsburgh, June 11. Moth- 
er’s the former Bonnie Carter, nitery 
dancer. 

Mr. and Mrs. George Beban, Jr., 
son, Hollywood, June 18. Father is 
a screen actor. 

Mr. and Mrs. Robert Quirk, daugh- 
ter, Los Angeles, June 19. Father is 
a Metro cameraman. 

Mr. and Mrs. Matthew Rapf, son, 
Los Angeles, June 22. Father is 
Columbia writer. 

Mr. and Mrs. Frank King, son, 
New York, June 23, Father is man- 





ager of the “Professor Quiz” pro- 
gram. 

Mr. and Mrs. Nat Frankel, son, 
June 17, New York. Mother is 
Patsy Abbott, cafe and vaude singer. 

Mr. and Mrs. Morty Reid, son, 
New York. June 17. Mother is 
former Mickey Seiden, dancer: he’s 





bandleader, currently at Nicky 


| Blair’s Carnival, N. Y. 


Mr. and Mrs. Jack Hooke, daugh- 


orch leader at ABC, featured on, 


cipal Opera orch, von Fursch was ter, in New York June 7. Father is 


films in which the Russian govern- 
ment had indicated a specific inter- 
est. 

| While negotiations haven't reached 
the question of price yet, that prom- 
jises to be another hurdle. For the 
four pix they bought in 1945, 








Bucharest, June 24. 
Motion Picture Export Assn. 
last week was ordered by the 
Rumanian government to cut a 
number of sequences from “Yan- 
kee Doodle Dandy” (WB), 
despite the fact the film has al- 
ready played to more than a 
million people in this country. 
Sequences ordered scissored 
are those which have been caus- 
ing pro-U.S. demonstrations at 
practically every performance. 
In some cases, audiences have 
been so demonstrative it has been 
necessary for projectionists to 
re-show a sequence before they 
could continue with the George 
M. Cohan biofilm. 








_ 


Russians are understood to have paid 
a flat rate of about $6,000 each. 
That’s approximately the rental that 
might be received from a _ single 
|first-run in a foreign city such as 
| Havana, 

Maas refused to discuss the price 
question. It is definitely understood, 
; however, that the American compa- 
inies will not again make their films 
}available at the 1945 figures, al- 
|though they are admittedly anxious 
to get them on Russian screens. One 
foreign department exec stated: 

“The sums offered by the Soviet in 
the past have been so insignificant 
we would never consider them again. 
However, if the Russians are as hard 
'put to it as they say for dollar ex- 
change, and promise to give our 
films wide distribution, we’d rather 
give them to them for nothing than 
accept their inadequate offérs.” 

Pix which the Russians bought in 
1945 were “This Is the Army” (WB); 
the Charles Boyer-Margaret Sulli- 
van starrer, “Appointment for Love” 
(U); and two Deanna Durbin pix, 
“His Brother’s Sister” and “Spring 
Parade,” both made by Universal. 























German Films 


Continued from page 4 








: 
Department policy in this matter 
and what is merely improvised in 
the field by General Lucius D. Clay. 
It was pointed out that Clay has 
made some decisions and that he 
can reverse them, himself, without 
any permission from Washington. As 
a result of this, Johnston may shift 
his European itinerary to get to 
Berlin sooner and stay there longer 
so as to talk over the situation with 
Clay and lay before him the indus- 
try’s position. 

2. It appears unlikely that the 
Motion Picture Export Assn. will 


die distribution in Germany. 

3. A lot of what was discussed 
| and what is planned for the future 
| of German films is still not ready 

to be put into action. Much af this 
has not even been put on paper yet. 
In addition to Petersen, Pommer 
pen Johnston, those present inmclud- 
|ed: Francis Harmon, MPA veepee; 
Irwin Maas, MPEA vice prez: Allen 





the 


Too Rah-Rah for U.S.? 


move in promptly on July 1 to han- . 


formerly associated with the St. 
Louis Symph orch. 
His widow, a daughter and brother 
survive. 
WILLIAM STEVEO 
William Steveo, 56, assistant treas- 





urer of the Shubert, N. Y. ‘“Sweet- 
| hearts’), died at his N. Y. home o* 
a heart attack June 22. He was 





'with Mills Music in N. Y. | Dulles; MPEA advisor; Brigadier 
| Mr. and Mrs. Sam Brown, daugh- | General Robert McClure, former 
ter, Los Angeles, June 21. Father is | head of information control in the 
lassistant executive secretary of the | U. S. sector of Germany; Brig. Gen. 
Academy of Motion Picture Arts and; G. L. Eberle, deputy director of 
Sciences. civil affairs; Henry Carlton, chief of 

Mr. and Mrs. John Howard, daugh- , the film and- theatre section of the 
ter, Los Angeles, June 23. Father is| War Department's reorientation 
western sales manager for Selznick | branch, and Charles Metz, Carlton's 
Relensing Oreanizatian aceis*ont 
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"My Beauty Facials bring quick 


| new Loveliness 
a Ale 
yma 


Ss 


“It’s thrilling the way Lux Soap Active-lather 
facials leave skin softer, smoother,” says Jane 
Wyman. ‘“‘Here’s all I do: I work the rich fra- 
grant lather well into my skin. Then I rinse with 
warm water, splash with cold. As I pat with a 


soft towel to dry, skin takes on fresh new beauty!’” 


, 
3 
1 


Don’t let neglect cheat you of Romance. This 
gentle beauty care Jane Wyman recommends will 
make you lovelier tonight! 


In recent tests of Lux Toilet Soap facials by 
skin specialists, actually 3 out of 4 complexions 
improved in a short time. : ee eee eae 
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s “I'm glad I took Jane Wyman’s tip! “The creamy Active lather is so gentle it’s - You want skin that’s lovely to look at— 


She certainly knows about complexion _like a caress on the skin. As I pat with thrilling to touch. Lux Girls find 
care! Lux Toilet Soap facials are so a towel to dry, I know my skin is softer, Active-lather facials give appealing 
easy but they really work!” smoother.” new beauty that wins Romance! 


9 cut of 10 Screen Stars use Lux Toilet Soap__ Zr G4 He ae / 





